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 OF LAMPEDUSA

Debbie Thomas interviews Deborah Soria, the 
visionary behind the Silent Books: Final Destination 
Lampedusa project.
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Spring has sprung, and all over the 
island of Ireland, children in shadowing 
groups are reading the books on the 
recently announced CBI Book of the 
Year Awards shortlist. With our largest 
number of debuts ever, this year’s 
shortlist is remarkable, and it gives us 
great pride in the artists who are being 
deservedly honoured, as well as building 
our anticipation for the future of Irish 
writing and illustration. The chair of 
our judging panel, Áine Ní Ghlinn, has 
given us an enlightening view behind the 
scenes in her article on page 2.

The majority of shortlisted titles are 
Irish-published, a tribute to an industry 
which is producing work of an exemplary 
standard. In the first days of April, 
CBI will accompany many of these 
publishers to the Bologna Children’s 
Book Fair, where we run the Irish 
collective stand and present the work of 
Irish authors and illustrators to a large 
and influential international audience. 
The fair in Bologna is a highlight in 
the children’s publishing calendar all 
over the world, and Ireland more than 
holds its own with our stand, adorned 
with Steve McCarthy’s stylish and 
evocative illustrations. Over three days, 
publishers tell the stories of their stories, 
making connections and promoting 

Irish content, hoping that it travels all 
over the world, adding to our already 
strong international reputation. With 
Brexit looming, this year feels especially 
appropriate for the tradition of the 
Laureates’ International Summit, where 
reading ambassadors and laureates 
from around the world meet to discuss 
reading, creativity and the possibilities 
for working together across geographic 
and cultural borders. Laureate na nÓg 
Sarah Crossan will represent Ireland 
alongside her counterparts from the 
Australia, the Netherlands and the UK. 

In this issue, Tarsila Krüse gives us an 
account of her journey as a picturebook 
maker, from Brazil to Ireland and 
through many languages, including the 
visual narrative that is crucial for telling 
stories that have cross-cultural appeal. 
Debbie Thomas’s article about ‘silent’ 
books shows us that these picturebooks 
with no words are anything but silent, 
telling as they do such powerful stories 
to any and all who wish to read them. 
Bernadette Larkin’s varied career 
brought her from farms to libraries, but 
most often with a focus on ensuring 
that people have access to the arts, 
and particularly to literature, despite 
whatever challenges lie in the way. As 
project manager for CBI’s Bookseed 
programme, Bernadette has been 
instrumental in paving the way for 4,000 
books to make their way to the youngest 
readers in Limerick city and county. On 
the other side of the country, the Towers 
and Tales festival also focuses on giving 
books and amazing experiences with 
reading to children in Waterford and 
the surrounding area. Agus I mBaile 
Átha Cliath, labhraíonn Gráinne Ní 
Mhuilneoir faoina ndéantar sa Siopa 
Leabhar chun tacú le litearthacht agus 
litríocht na n-óg ó lá go lá.

Elaina, Jenny, Ciara & Daiden
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‘The more that you read, the more 
things you will know. 

The more that you learn, the more 
places you’ll go.’

If Dr Seuss is to be believed, the members 
of this year’s jury for the Children’s Books 
Ireland Book of the Year Awards have 
been around quite a bit and know quite 
a lot! It has been an honour to be part of 
that expedition and to act as chairperson 
with this year’s fellow travellers as we read, 
journeyed and learned together.

Each year the CBI jury explores and 
evaluates an incredibly broad range of 
stories, knowledge books and picturebooks 
for children and young adults. This year’s 
collection – in both English and Irish – 
took us through every combination of real 
and fictional characters, every brand and 
breed of book from fact to fiction, from 
the historical and mythological past to a 
dystopian future. 

The jury brings together a wealth of 
expertise across different sectors in 
literature. This includes teachers, students, 
writers, journalists, academics with 
specialist interest in children’s literature, 
specialists in illustration, reviewing, 
editing and so on. Within this range of 
specialisms there are also those who are 
equally comfortable reading as Gaeilge agus 
as Béarla, as were the majority of this year’s 
panel. 

With more than eighty books in the mix, 
to make it to the final ten is an amazing 
achievement. I say this as chairperson, as a 
former jury member and as a writer. On a 
personal level – as a children’s writer with 
quite a few books under the belt – I made 
it only twice ever to the shortlist and just 

once to an award. This obviously means 
that I had many a book that never made it 
to any shortlist! 

Not making the final ten is no criticism 
of any book we read. We have read some 
extraordinary books, books that were 
inspirational, thought-provoking, superbly 
written and beautifully illustrated. So how 
does a jury select the final ten?

It’s a long process that takes place over 
several months of reading, re-reading, 
evaluating, discussing, discarding and – if I 
can invent the word – ‘un-discarding’. The 
latter means that a book that might have 
been passed over on first reading can be 
brought back at a later stage and returned 
to the final mix. Any jury member who 
feels particularly strongly about a book can 
bring it back to the table and ask the others 
to read it again. This ensures that every 
jury member has an equal voice and every 
book gets equal consideration. Ultimately, 
the final decision comes down to the word 
‘excellence’. 

A shortlisted book must achieve the 
highest level of literary excellence. An 
excellent children’s book is extremely 
well-conceived, -structured and -written 
or -illustrated (or both). An excellent book 
must show respect for the reader. It must 
appeal to an audience of children or young 
people without patronising or exploiting 
that audience. It must entertain and engage 
the sustained interest of the reader. It must 
offer the reader a stimulating and satisfying 
aesthetic, imaginative, intellectual or 
emotional experience, an experience that 
develops or challenges the reader’s inner 
life, sense of self or understanding of and 
engagement with the world. 

To achieve one or two of these can make 
a wonderful book. To achieve all of them? 
Well, that’s how to get to the shortlist! 

The overall selection of the 2018/19 
shortlist was not an easy task. There were 
so many high quality books to choose 
from. However, after long sessions of 
deliberation and discussion, ten books the 
jury deemed to have met all the criteria 
finally emerged. 

Some of this year’s shortlist raise 
interesting questions about the human 
experience. Pádraig Kenny’s debut novel 
Tin questions what it is to be human and 
what it is to have a soul. Brian Conaghan’s 
The Weight of a Thousand Feathers questions 
how far we’ll go for those we love. In 
Tuesdays are Just as Bad, another debut 
author, Cethan Leahy, uses a ghostly inner 
voice to explore depression and suicidal 
ideation, while in yet another debut, Flying 
Tips for Flightless Birds, Kelly McCaughrain 
explores adolescence, first love and 
acceptance of who you are. Beag Bídeach 
by Sadhbh Devlin and Róisín Hahessy 
tells of a little girl’s wish come true with 
a between-the-lines warning to be careful 
what we wish for. Between Tick and Tock 
by Louise Grieg and Ashling Lindsay stops 
the clock for just a moment to breathe joy 
back into a frowning world. Shona Shirley 
Macdonald’s The Pooka Party looks at 
the issues of loneliness and the power of 
friendship, while in Mucking About John 
Chambers gives us a humorous insight into 
ancient times and ‘monking’.

Two of this year’s shortlisted titles are 
information books. Dr Hibernica Finch’s 
Compelling Compendium of Irish Animals 
by Aga Grandowicz and Rob Maguire does 
exactly what it says on the cover, taking an 
illustrated look at everything from the tiny 

features
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bumblebee to the killer whale. Joanna 
Donnelly’s The Great Irish Weather Book, 
illustrated by Fuchsia MacAree does 
likewise with our questionably ‘great’ Irish 
climate, exploring and explaining every 
aspect of the weather. 

Overall, a broad ranging and powerful 
shortlist. Let’s hope the various groups 
participating in the CBI Shadowing 
Scheme enjoy the selection as much as the 
jury did. 

John Chambers 
MUCKING ABOUT 
Little Island Books, ISBN 9781912417056

A mischievous and quirky story about 
young Manchán, his pet pig, Muck, 
and his best pal, Pagan-of-the-Six-Toes. 
Living in an Ireland of sometime long ago, 
Manchán loves to muck about with pig and 
pal but his mother has other ideas –  
like ‘monking’ (not a career Manchán 
would choose for himself). Through a 
series of fun-filled adventures and unique 
characters, John Chambers gives us a 
refreshingly light-hearted and often laugh-
out-loud insight into some aspects of Irish 
history.  

Brian Conaghan  
THE WEIGHT OF A THOUSAND 
FEATHERS  
Bloomsbury Publishing, ISBN 9781408871539

Plenty of philosophical questions are raised 
here, as seventeen-year-old Bobby faces 
issues of life and death. With Bobby as a 
convincing, authentic and ever-so-human 
narrator, we are with him all the way as he 
cares for his mother and younger brother 
and deals with questions and decisions no 
young adult should have to face. This is a 
brave, masterful and powerful look at the 
lengths to which we’ll go for someone we 
truly love.  

Sadhbh Devlin and Róisín Hahessy 
BEAG BÍDEACH 
Futa Fata, ISBN 9781910945407 

Nár dheas a bheith beag bídeach agus 
éaló isteach sa teach bábóige seachas 
a bheith cráite ag daoine eile? But be 
careful what you wish for! Nína’s escape 
into the miniature world is told with a 
simple, beautiful richness of language and 
illustrated with a soft – yet vibrant – colour 
palette. Coincheap cliste a mheallfaidh 
léitheoirí óga. An-oiriúnach freisin le 
léamh os ard do leanaí beaga. Scéilín 
aoibhinn, saibhreas iontach san insint 
agus úsáid álainn bainte as athrá agus as 
dathanna.

Joanna Donnelly and Fuchsia MacAree  
THE GREAT IRISH WEATHER BOOK  
Gill Books, ISBN 9780717180936

From satellites to storms, from clouds 
to climate change and from Hurricane 
Ophelia to the Beast from the East, 
meteorologist Joanna Donnelly explains 
while Fuchsia MacAree illustrates every 
aspect of our great – and not so great – 
Irish weather. Packed with facts and fun, 
this is a book overflowing with in-depth 
knowledge – yet it wears its learning 
lightly. Easy to read alone or fun to read 
aloud with friends, it’s ideal for any age.  

Aga Grandowicz and Rob Maguire 
DR HIBERNICA FINCH’S COMPELLING 
COMPENDIUM OF IRISH ANIMALS  
Little Island Books, ISBN 9781910411940

The mysterious Dr Hibernica Finch 
wanted to be a dolphin when she grew up! 
Having become a zoologist instead, she 
now offers us a well-designed, beautifully 
produced blend of insight and information 
on the animals of Ireland. Presented in a 
playful tone, the text is both accurate and 
humorous, and the superb, zoologically 
perfect illustrations are truly compelling. 

Louise Greig and Ashling Lindsay  
BETWEEN TICK AND TOCK  
Egmont Publishing, ISBN 9781405286596

In this engaging picturebook Liesel sees the 
loneliness of the frowning city. She climbs 
up to pause the city clock and ‘for one tiny 
moment between tick and tock’ she freezes 
time. While ‘the city shudders to a stop’, 
Liesel weaves her way through the grey 
streets replacing grey with green and pink 
and purple. The illustrations are gentle and 
consistent while the story of Liesel and her 
kindness will appeal to young and old. 

Pádraig Kenny  
TIN  
Chicken House, ISBN 9781911077657

What makes us human? What is it to be 
proper? To have a  soul? To be a sentient 
robot? What does it mean to belong? These 
are just some of the philosophical questions 
raised in this gripping story of Christopher 
and his robotic companions. The  
characters – even those we know to be 
mechanical toys – ooze personality and 
engage us emotionally. Their unique 
story will allow a young reader to wonder 
about the nature of being, of family and 
friendship, of belonging. 

Cethan Leahy  
TUESDAYS ARE JUST AS BAD  
Mercier Press, ISBN 9781781175644

A challenging exploration of the difficult 
issues surrounding suicidal ideation, 
bullying and coming of age. The 
relationship between Adam and the ghostly 
inner voice that becomes his constant 
companion following a failed suicide 
attempt is handled with great tenderness 
and understanding. This is a thought-
provoking and moving novel about teenage 
depression, male friendship and young 
love, all bound together with sensitivity 
and an occasional touch of black humour.

Shona Shirley Macdonald  
THE POOKA PARTY  
The O’Brien Press, ISBN 9781788490009

With spirals, twirls and double spreads, 
there is an inventiveness, a boldness and a 
vibrant visual blend of text and illustration 
in this engaging story of the pooka. 
The non-gender pooka is a shapeshifter, 
suddenly faced with its aloneness and 
loneliness. The illustration style is as wild 
and unruly as the pooka itself. The story is 
touchingly told with minimal text, leaving 
us with a satisfying sense of show rather 
than tell. 

Kelly McCaughrain 
FLYING TIPS FOR FLIGHTLESS BIRDS  
Walker Books, ISBN 9781406375657

From the high wire of the Big Top to the 
high wire of teenage sexuality, this warm 
and funny story of adolescence is a delight 
to read. It explores family, friendship and 
first love with an authenticity that is both 
engaging and emotionally satisfying. 
Through the eyes of the two main 
characters – one through very clever use 
of a blog – we learn the pros and cons of 
being different and of managing life in the 
margins.

Áine Ní Ghlinn is a lecturer, poet and 
children’s writer, with her thirty-first 
book, Boscadán, published recently by Cois 
Life. Her teenage novel Daideo won the CBI 
Honour Award for Fiction in 2015.

Shortlist2019
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Bernadette Larkin has worked in arts 
and culture for many years, particularly 
in the area of children and young people. 
She spent nine years working in The 
Ark, A Cultural Centre for Children, 
six of these setting up and managing 
ArkLink in Fatima Mansions. This award-
winning initiative worked with children 
and young people across the arts to 
create stability in the lives of children 
as their environment underwent huge 
change through the physical and social 
regeneration of their community. 

As Head of Education & Programmes 
in Airfield, a 38-acre urban farm, she 
managed a diverse team and developed 
a range of experimental learning and 
outreach programmes exploring the links 
between arts, science and nature. 

As a self-employed cultural producer 
and project manager, she manages and 
facilitates a range of exciting projects 
with a number of arts and cultural 
organisations, including Children’s 
Books Ireland, Dublin UNESCO City 
of Literature, Dublin City Libraries and 
Dublin City Council Culture Company. 

I can never remember a time when books 
and reading were not a part of my life, even 
before I could read myself. My big treat on 
Sunday was to get a comic, either Teddy 
Bear or Bimbo (‘bimbo’ didn’t have the 
same meaning then!), and I still remember 
the excitement and the tension of making 
the choice – I could have one only. On 
the way into Whitefriar Street Church, we 
would pass the man who sold the 

newspapers and comics and all through the 
mass I would pray that he hadn’t sold the 
comics to another child who was allowed 
to buy them before mass and take them 
into the church. Then once home, while 
my mother cooked, my dad or my uncle 
would read the stories to me while my older 
brothers read The Beano and The Dandy. 

Later, my love of books grew and was 
facilitated by my local library in Kevin 
Street, just around the corner from my 
home. While we loved reading in my 
family, we didn’t own many books, so 
the library was an important part of 
our lives. I would spend hours there, 
completely content amongst the mahogany 
bookshelves filled with adventures and 
mysterious worlds beyond my own 
experience – Enid Blyton and Carolyn 
Keene were my favourites, then later, as 
a teenager, before the advent of young 
adult fiction, Jean Plaidy’s historical novels 
and Agatha Christie’s mysteries. Even 
now, I can recall the distinctive smell and 
sounds that evoked such excitement from 
a very young age and still does to this 

day. Libraries were very different then, 
quiet places where shy children like myself 
didn’t have to talk. In fact, talking was 
forbidden. The silence was punctuated only 
by the sounds of doors opening, books 
being stamped, pages being turned and the 
occasional conversation between librarian 
and borrower and, of course, the shush! 

My childhood in the centre of Dublin was 
free range. My family was slightly unusual 
then, as my mother worked outside the 
home, while my father watched and fed 
us during the day as she worked. His 
shoemaker’s shop fronted our home so our 
front door was always open. The city was 
our playground and during the summer we 
could be gone all day getting fed wherever 
we happened to land. We thought nothing 
of heading to St Stephen’s Green, then over 
to the National Museum of Ireland, the 
Dublin Civic Museum or, our favourite, 
the Natural History Museum. Nobody 
ever stopped us or asked us where our 
parents were – looking back we had such 
freedom compared to children today and 
saw nothing odd about accessing our 
cultural institutions alone, although we 
didn’t know they were important places –  
they were just free and full of amazing 
things. Equally, there were days when I 
would be waiting for the library to open 
and then head home and refuse to move 
regardless of the weather outside or which 
friend called, depending on how engrossing 
the book I was reading was. It was always 
a bittersweet pleasure devouring the pages, 
while, at the same time, not wanting the 
book to end. 

I can never remember a time 
when books and reading were 

not a part of my life, even before 
I could read myself.

GETTING PAID 
TO READ

Photo © Ruth Medjber



Sometimes I wonder how things worked 
out so well. I never had a plan or followed 
a career path, but on returning to the 
workplace after having my children, I have 
been lucky to have had a series of fulfilling 
and interesting jobs.The first one was as 
a bookseller in Books Upstairs, then on 
College Green. I was like a child in a sweet 
shop, never tiring of opening the delivery 
of boxes to see what new discoveries lay 
inside. I think I spent half my earnings 
on books, my addiction encouraged by 
the staff discount! At the time, the stock 
was the most diverse in the country and 
attracted customers from all walks of life. 
It also introduced me to a wide range of 
Irish and international writers and was 
a favourite place for writers to come and 
shop, so the staff were lucky enough to 
meet many of our heroes, sometimes 
eavesdropping on conversations between 
writers about what they were working on. 
As I began to learn more about publishing 
and the book world, I began to see that 
it was possible to work in a creative 
environment and have a creative practice 
without being an artist or writer. 

After Books Upstairs, I went to work in 
The Ark, A Cultural Centre for Children, 
in Temple Bar, Dublin. I sometimes felt 
like I was being paid to play, immersed in 
the best of Irish and international work for 
children, travelling to festivals and events 
abroad. Literature formed a large part of 
the annual programme and I learned a 
great deal about how the same attention to 
detail and high production values could be 
applied to literature to engage and delight 
young audiences. Children were placed at 
the centre of programming decisions and 
were encouraged to be ‘makers and doers’ 
as well as ‘lookers and listeners’. 

However, it soon became clear that most 
of the children who attended out of school 
time were part of families who already 
participated in arts and culture. Speaking 
to a variety of stakeholders, including a 
group of prisoners in Mountjoy prison, it 
was apparent that the more marginalised 
you were the less access you had to arts 
and culture. This gap began in childhood 
and if not addressed became generational 
and resulted in whole communities feeling 
and being excluded. ArkLink was born as 
a response to this, built on the belief that, 
as citizens, all children had a right to access 
and contribute to the cultural life of their 
city. Setting up and managing ArkLink in 
Fatima Mansions was a life-changing and 
valuable experience. Dublin City Council 
allocated the project a two-bedroomed flat. 
We broke down a wall and created a studio, 

where, for six years, against the backdrop 
of demolition and rebuilding, children 
and artists of all disciplines met every day 
to create in what sometimes seemed like 
a renaissance studio in the most unlikely 
of settings. As the children developed 
confidence and fluencies around processes 
and materials it became clear the valuable 
contribution that creativity could make 
to the lives of children and, by extension, 
their families. 

More recently most of my work has had 
a focus on literature and reading with 
children and young people. One of the 
things I enjoy most about working with a 
young audience through arts and culture 
is that you never stop learning – your 
assumptions will always be challenged and 
often be proved wrong. Political events 
over recent years showed us that most of 
us tend to live in a bubble, surrounding 
ourselves with people who are like us 
and think like us. I have realised that, 
although I have worked with a great range 
of people in diverse communities, I was 
as guilty of this as the next person. For 
example, I had assumed that literature was 
the most accessible of all the arts and that 
everyone knew they could access books 
and numerous other services and events 
through their local library. I was wrong. 

Like ArkLink, two of the current projects 
I am working on – Dublin UNESCO 
City of Literature, Reader-in-Residence 
Programme and Children’s Books Ireland, 
Bookseed – were both developed to 
respond to a need: the first to connect 
teenagers with reading and their libraries 
and the second to make books a part of 
babies’ lives from birth. 

Bookseed will soon be operating in 
designated ares of Limerick city and 
county. The aim fits perfectly with CBI’s 
mission to make books a part of every 
child’s life. Three books by Irish author–
illustrators will be gifted to babies over 
their first year of life through working 

closely with the public health nurses and 
Limerick city and county library services. 
The project is funded by the JP Mcmanus 
Benevolent Fund and evaluated by Mary 
Immaculate College. The idea of bringing 
books into a home that may not otherwise 
have access and setting children on the 
road to reading and library membership 
is one that is close to my own heart. It’s 
never too early to start reading to children 
and the social, creative and cognitive 
benefits are clear to be seen. Working 
with young children in primary schools, I 
can often recognise the children who are 
used to having books, not only through 
their vocabulary and imagination but 
also through their ability to turn pages 
and understand sequencing and narrative. 
Hopefully this is just the start and one day 
every child born in Ireland will receive a 
beautifully crafted book that will be just 
the start of a life-long pleasure for both 
them and their parents. Recently, I relived 
the moments when my children responded 
to their favourite book by gurgling, smiling 
and pointing, as my grandson did the 
same. The parents of young readers have 
so many happy moments ahead of them 
as they begin to dive into the pleasure of 
picturebooks. 

Two years ago when I was appointed 
reader in residence I began meeting young 
people in youth clubs and had a huge 
eyeopener. They said they didn’t like books 
or reading. They were adamant and, at 
the beginning, it felt hopeless. When I 
asked about libraries they listed the names 
of large bookshops in the city centre. It 
took some time and some rethinking for 
me to find a way in and to facilitate a 
meaningful dialogue that would inform 
the process. Central to my practice is the 
belief that no learning or change is possible 
without developing a relationship, an 
understanding, a mutual respect for the 
other’s point of view. When one young 
man asked, ‘Do you not think you’re 
wasting your life reading?’ my first instinct 
was to laugh, but when I stopped and 
thought about it, it made me look closely 
at my assumptions and how dismissive and 
disrespectful we can be to young people 
when they open up and share what they 
value. After many attempts, he and I found 
the book for him and he high-fived me in 
celebration the day he managed to finish it. 

Gradually, after meeting with young 
people, often on a one-to-one basis, and 
genuinely listening to what they had to say, 
we began to find common ground. During 
these conversations I would sometimes 
pick up on interests and try to find a book 
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One of the things I enjoy most 
about working with a young 
audience through arts and 

culture is that you never stop 
learning – your assumptions 
will always be challenged and 

often be proved wrong. 



that would engage them. I now know who 
Neymar da Silva Santos Júnior is, along 
with many other international footballers, 
and when I approached these stories with 
an open mind, I began to see what their 
appeal was. They were full of tragedy and 
hope, full of success coming from very 
humble beginnings – a chance that it could 
happen to you. 

When I look back I never remember 
anyone making any comment or passing 
judgement on what I read as a child. There 
was never any need to explain or excuse 
what I was reading. 

Consequently, I always felt that reading 
was a pleasure just for me and a good 
thing. The young people also see reading 
as a good thing. Even though they say the 
opposite, they are keen to let me know 
that someone in their family is a reader. 
They tell me their granny reads ‘hundreds 
of books’ and they know Seamus Heaney 
poems because their granda loves them. 
They are proud of having readers in their 
family.  So why don’t they see themselves 
as readers? Perhaps it is because they 
haven’t met the right books. Sometimes 
the class novel may suit most but not all. If 
you’re not familiar with authors, going to a 
library or bookshop may be daunting and 
even intimidating. There is often a drop-off 
in reading after primary school as students 
navigate a scary new world with new 
rules and a million new things to learn. 
The two readers working as readers in 
residence on the same scheme in primary 
schools have had very different experiences, 
so something happens in the transition 
and there is a real need to support 
young readers to continue in that space. 
Otherwise, we may lose them forever. 

As reader in residence, I want to make 
choosing books and visiting the library 
ordinary – part of everyday life, nothing 
remarkable, even though, as adults, 
we know that it is remarkable that we 
have free access to our libraries and 
our cultural institutions. This can also 
lead to the mistaken belief that because 
there is no charge there is no barrier to 
access. Sometimes, particularly if you feel 
marginalised already, you may need help 
to take advantage of all that culture and 
learning that is available to us inside these 
places. 

The approach from Dublin City Libraries 
to the programme has been to support 
and trust my process, without which the 
programme would not have been free to 
develop the depth and richness it has. 
Becoming familiar with library staff and 
harnessing their expertise has been 

 
fundamental to enhancing the experience 
for young people and has encouraged some 
to visit alone. 

This programme allows the time and space 
to develop meaningful relationships with 
books and libraries. It prioritises impact 
over numbers and this impact can already 
be seen. In one city-centre school, students 
come for our Stories for Breakfast Club 
before school to chat and read. In another, 
demand has grown so much for one-to-one 
sessions that it is hard to keep up with the 
requests for ‘Can I come to you today?’ 
In the third, the first question is ‘Are we 
going to the library today?’ and the other 
day I was asked urgently, while exchanging 
greetings with other members of the group, 
‘Can we just start reading the book?’ I 
think their enthusiasm is in part because 
they have agency in the process and the 
final say over book selection. We share the 
reading – often they don’t like reading 
aloud so at the beginning I read, and 
gradually the barriers break down, replaced 
by trust, and then the love of story takes 
over and they begin to find their voice. 
Even students who are beginning to speak 
English read a few pages. 

I want young people to know that by 
reading they are part of a large community, 
so visits to the library, writer visits and 
taking part in the CBI Book of the Year 
Awards Shadowing Scheme and awards 
ceremony are an important part of the 
programme. Last year three schools 
nominated and two were able to attend the 
prize-giving, meeting the current Laureate 
na nÓg, Sarah Crossan, a big hero of 
theirs. Young people know authenticity 
and quality when they meet it. Equally, 
they can discern when a book has been 
constructed around an issue, trying to 
manipulate their response, and these can 
get discarded quickly. 

Over the coming months I will be 
bookending (!) my work with a project 

with adult readers. I will be gathering 
information about what Dubliners are 
reading through Our City Our Books 
with Dublin City Council’s Culture 
Company. What books do readers 
remember from childhood, what book 
do they treasure over all others and what 
Irish or international writer captures their 
culture most vividly? Over time, I hope 
to talk to bookclubs and visit a variety of 
workplaces and communities of interest 
to learn how readers see this multicultural 
city reflected on the shelves of our libraries 
and bookshops. A tip: don’t sit next to me 
on a bus or in a café – you may never get 
to finish your book! I am looking forward 
to learning about new writers and books 
to add to my ever-growing ‘to be read 
pile’. This, I think, is something common 
to all readers, due to the fear of missing 
that amazing new writer or being left 
without a book to read, even if there is a 
Kindle with another fifty books to hand. 
We are all hoping that this will be a great 
meeting place for readers to share their old 
favourites as well as their new discoveries. 

I’m curious about what this project will 
reveal. Just as with all the others, I’m sure 
it will bring its fair share of challenges and 
surprises. I think myself lucky to make a 
living from something I love, and I love 
to work with so many great people of all 
ages – and as one boy said as I introduced 
myself to a new student, ‘She gets paid to 
read!’ How bad is that? 

Bernadette Larkin is a cultural producer 
and project manager. She works with a 
number of arts and cultural organisations 
including: Dublin UNESCO City of 
Literature, Children’s Books Ireland and 
Dublin City Council Culture Company.
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around an issue, trying to 

manipulate their response, and 
these can get discarded quickly. 
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In a world of noisy division, from border 
walls to Brexit, Deborah Soria is building 
silent bridges. The Italian bookseller is 
the visionary behind Silent Books: Final 
Destination Lampedusa, a project that 
began in 2012 on the Mediterranean 
island that lies just seventy miles from 
the Tunisian coast. A long-term transit 
point for African refugees, Lampedusa 
saw a huge increase in migrants with 
the outbreak of the Syrian conflict 
in 2011. Six thousand islanders were 
overwhelmed by the arrival of ten 
thousand refugees. 

‘The population didn’t know what to do,’ 
says Deborah, a member of the Italian 
section of the International Board on 
Books for Young People (iBbY), a non-
profit organisation that fosters intercultural 
understanding through children’s books. 
‘Migrants were sleeping in the streets and 
people had to give them things to eat. It 
was winter and cold. Everybody was very 
anxious.’ Concerned for the welfare of 
children amid such chaos, she saw a chance 
to help. Her idea was simple, practical and 
true to the iBbY ethos of ‘bringing books 
and children together’: with a group of 
friends she would ask publishers for some 
children’s books, put them in boxes and 
bring them to Lampedusa. What could be 
easier?

Almost anything, it turned out. Even 
before the explosion of red tape, cross-
cultural confusion and misconceptions 
about libraries, there was the small matter 
of language. Someone suggested the books 
should be in French, so widely spoken in 
Africa. Someone else said English. ‘What 
about Arabic?’ said someone else. Then 
Swahili, Wolof, Hausa … the list went 

on, pointing to one neat solution: books 
without words.

The first collection of silent books arrived 
on Lampedusa in 2013. It contained 
classics such as The Snowman by Raymond 
Briggs, Flotsam by David Wiesner and 
Shaun Tan’s The Arrival. The books 
have been updated twice, with a fourth 
collection to be launched this year at the 
Bologna Children’s Book Fair. A second 
set of each collection is housed in the 
Palazzo della Esposizioni, a library and 
research centre in Rome, and a third set 
travels the world. This touring collection 
has made waves far beyond the beaches 
of Lampedusa, inspiring workshops and 
projects in countries as far flung as New 
Zealand, the Ukraine and the United Arab 
Emirates – not forgetting Ireland, where 
it toured libraries in 2017. iBbY Ireland 
has now acquired its own set, available for 
use by libraries, schools and community 
groups. 

‘Every time the travelling exhibition stops, 
things happen,’ says Deborah. ’It’s very 
interesting to see how a project puts roots 
all over the world and how people do 
different things with the books. It all lines 
up to one idea, and everyone connects to 
this idea.’ 

So what is the one idea behind a silent 
book? In one sense, it’s that there is no one 
idea, at least when it comes to the story; 
everyone who engages with a sequence of 
pictures on pages will create his or her own 
narrative, noticing different details and 
interpreting them according to culture, 
experience and personality. As with all 
books, however, there is a code. ‘Silent 
Books have this very particular thing,’ says 
Deborah. ‘You have to get into the mood 
of understanding the code. For most we 
only have the title. People who love books 
and spend their time with them are able to 
open a silent book and pass the time until 
they understand the code. What do you 
have to do – what is the book calling you 
to do? If it’s a good book, the code is inside 
the book.’

But what about people who don’t love 
books or spend time with them? People 
like many of the refugees arriving on 
Lampedusa. After their travels – some have 
been on the move for years – and life-
threatening traumas, isn’t it a little much to 
expect them to enthuse over pictures? 

That, in Deborah’s experience, is the genius 
of the silent book. She remembers a group 
of children on Lampedusa who showed no 
interest in exploring the books. They didn’t 
understand a word of the several languages 
she can speak. When she tried to engage 
them they looked annoyed. 

THE HUMMINGBIRD 
OF LAMPEDUSA

So what is the one idea behind 
a silent book? In one sense, it’s 

that there is no one idea, at least 
when it comes to the story



8features

‘I couldn’t get to them and they couldn’t 
get to me.’ Then she produced Devine, a 
spot-the-difference book by Alain Le Saux. 
‘This book cracked the code because we 
looked at it together. I couldn’t spot any 
differences. And one of the kids was really 
good and so he was oohing and aahing 
while I was useless. And so once we learned 
how to use it together, it became a very 
important book for both of us.’ 

Such interactions, sometimes leading to 
real friendships, are rare opportunities for 
contact between the different groups on 
Lampedusa. Besides locals and refugees, 
the island accommodates tourists (the 
industry is picking up after a dip at the 
height of migration in 2016) and there 
is a military presence at the reception 
centre where migrants are taken on arrival 
and supposed to stay. Even this barrier 
is breached, however, by a hole in the 
perimeter fence, through which people 
sometimes crawl at night to wander round 
the island. 

Deborah recalls one such night when 
refugees and volunteers sat together in 
the street poring over The Farmer and 
the Clown by Marla Frazee, the story of a 
grumpy farmer who takes in a child clown 
and discovers that beneath the smiley face 
paint the little boy is sad. 

‘People were looking at each other and 
hugging and crying, learning their names 
and saying hello to each other in the 
streets … it made them friends instead 
of me being a refugee and you a person. 
They actually met. And a boy reading it 
said, “That’s like me. We need help so we 
pretend to be happy so that you will let us 
in. And when you understand we can tell 
you our story, but not before.”’

It’s taken five years for such casual 
connection points to be formalised into 
a library, a small building that provides 
physical and figurative common ground 
for the different groups. Although stirred 
initially by her desire to help refugees, 
Deborah quickly realised that the library 
must be for everyone; there’s no other such 
centre on the island. ‘We can’t do things 
for migrants but for people,’ she says. 
‘Things just for migrants are do-gooder 
things that separate them. Migrants are 
people like others and have to be in the 
middle of everything else. Sometimes, 
when children pass through, their families 
might take them to the library and they 
can spend the afternoon playing with kids 
from the island.’

She runs a camp every year attended by 
volunteers from all over the world who 
participate in library activities or just 
simply ‘be’ on the island to explore the 
complexities of migration. 

‘I love the volunteers so much – they’re 
these crazy people who put themselves on 
a plane, a train, a boat to reach that really 
faraway place with their imagination. And 
I destroy it for them! You might think, 
“I’m a good person, I’m going to go there 
to help the refugees.” But that’s not it at all. 
It happened to me so I say it with all good 
conscience.’ She advises volunteers to park 
all preconceptions: not to plan what they 
will do ‘to help’ but to respond according 
to their experiences and impressions of 
this complicated community. One such 
response came from Armin Greder, author 
and illustrator of The Island. Visiting the 
graveyard on Lampedusa, he was moved 
by the blank gravestones of migrants who 
died at sea and he decorated them with 
beautiful designs of seagulls, fish and sea 
creatures. 

There can be frustration too. One volunteer 
complained, ‘Why are we doing this? 
We share books with children but who 
cares?’ Deborah’s answer is the story of 
the hummingbird and the fire. ‘The forest 
started burning so all the animals ran 
away. The hummingbird went to the lake 
and took a tiny drop of water. When the 
bear said, “What are you doing, that will 
make no difference?” the hummingbird 
answered, “I’m doing what I can.”’

Deborah’s compassion for refugees is laced 
with anger at the politics that produces 
them. She fuses confidence, courage and 
fun with a clear-thinking pragmatism that 
harbours no illusions about human nature. 
‘People are people. Some refugees are very 
nice and some are not. But the thing to 
worry about is why are we so scared? Is 
the fear true? People have been travelling 
for ever – Irish, Italian and the rest. Other 

people were also scared of them. We should 
wonder why the authorities are making us 
so scared. What do they want us to do? Is it 
true what we’re told, what we see on TV?’

In glorious Soria style she cuts through 
the fear, turning it on its head with a few 
simple questions. ‘When I work with 
children, I sometimes start from saying, 
“These immigrants, they bring these 
terrible illnesses – what illnesses?” And kids 
say, “Yes, like Ebola!” And I say, “Yeah, 
you’re right. Who’s had Ebola in this 
room? Did anyone catch any illness from 
them?” Everyone shakes their head. Then 
I say, “And they take our space, no room 
for us, they’re invading us – they’re all in 
our houses. Your houses are full of them, 
right?” Then perhaps a child might say, 
“They take our jobs.” And I say, “You had a 
job? Wow!” You can do it with adults too. 
We live in a society where we believe the 
false facts that are fed us.’

Convinced that the only way to correct 
such facts is to challenge and explore, 
Deborah believes silent books are 
wonderful tools for developing independent 
thought. ‘You can do so many things with 
silence. We do readings where we show 
one page at a time to a group of children. 
They mustn’t speak but just put up their 
hands when they’ve understood and then 
we move on to the next page. They have 
to keep it to themselves for a while before 
coming out with all the stuff they want to 
say. They make up the story for themselves. 
Our kids are so performative – they’re 
taught to present and talk about a picture –  
and I don’t think that’s always so good. 
They need time to think and feel what they 
need to. Adults too. When you read a silent 
book on your own, you have the space and 
time to discover what you’re thinking and 
feeling. And you will find the story inside 
you.’

Debbie Thomas is an iBbY Ireland 
committee member. She has written five 
middle-grade novels and is the Writer-in-
Residence at Crumlin Hospital School.

I love the volunteers so much –  
they’re these crazy people who 
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AN SIOPA 
LEABHAR

Labhraíonn Gráinne Ní Mhuilneoir  
faoina ndéantar sa Siopa Leabhar chun 
tacú le litearthacht agus litríocht na n-óg 
ó lá go lá.

Tá an Siopa Leabhar lonnaithe in Uimhir 
6 Sráid Fhearchair i lár Bhaile Átha Cliath, 
agus é ar urlár na talún i bhfoirgneamh 
Chonradh na Gaeilge, siúlóid cúig 
nóiméad ó ionad siopadóireachta Fhaiche 
Stiabhna. Bunaíodh an siopa in 1975 chun 
leabhair a sholáthar do lucht labhartha 
agus léite na Gaeilge – in Éirinn agus i 
bhfad i gcéin. 

Dlúthchuid de ghnó laethúil an tsiopa 
ná an Ghaeilge a chur chun cinn agus 
tacaíocht a thabhairt do phobal na Gaeilge, 
agus tá ról lárnach ag teaghlaigh agus 
páistí sa phobal sin. Tá cúram againn sa 
siopa féachaint an féidir linn teacht ar an 
ábhar atá ag teastáil ó na teaghlaigh seo, 
nó comhairle a thabhairt faoi nithe eile a 
bheadh oiriúnach.  

Thosaigh mise ag obair leis an Siopa 
Leabhar ag deireadh na bliana seo caite, ag 
tús na Samhna. Tá an-spéis agam i leabhair 
do dhaoine óga agus sa tslí a fheabhsaíonn 
an léitheoireacht an saol (má thaitníonn 
an léitheoireacht leat – ach sin scéal eile!). 
Tá sé mar aidhm agam an-fhuinneamh a 
dhíriú ar sholáthar leabhar do pháistí agus 
ar leabhair nua do pháistí a fháil isteach a 
luaithe is a bhíonn siad ar fáil. Ní hamháin 
sin, ach táim ag tochailt sna catalóga 
féachaint cé na leabhair atá fós ar fáil ach 
nach bhfuil sa siopa faoi láthair. Ansin, ar 
ndóigh, bíonn le cinntiú go bhfaightear na 
saothair mhórdhíola ar ais sa stoc arís nuair 
a bhíonn siad imithe! 

Agus nach orthu a bhíonn díol. Tá goile 
mór léitheoireachta ag páistí i gcónaí agus 

an rud céanna atá fíor faoi pháistí a bhfuil 
Gaeilge acu, ní nach ionadh. Bíonn scéalta 
i gcroílár an eispéiris dhaonna agus fonn 
craosach orainn scéalta a chloisteáil agus a 
léamh. 

Mar sin, cé na leabhair nó cineálacha 
leabhar do dhaoine óga atá ar fáil i 
nGaeilge sa lá inniu? Ní bheidh deis agam 
anseo chuile rud a lua, ach déanfaidh mé 
iarracht sampla maith a thaispeáint!

I dtosach báire, tá fás nach beag tagtha 
ar líon na bpictiúrleabhar atá ar fáil i 
nGaeilge idir aistriúcháin ó theangacha eile 
agus leabhair scríofa i nGaeilge. Ó thaobh 
na n-aistriúchán de, tá fáil ar Winnie the 
Witch (Cití Cailleach) le Korky Paul agus 
Valerie Thomas, agus tá cúig shaothar le 
Julia Donaldson agus Axel Scheffler ar fáil 
i nGaeilge anois (Mo Theachín gan Chuma 
gan Chaoi agus An Fathach is Breátha sa Tír 
an dá cheann is déanaí). Foilsíodh leagan 
Gaeilge de Here We Are le Oliver Jeffers 
anuraidh faoin teideal Anseo Atá Muid. 

Agus cá mbeimis gan Bran, an coileán 
gleoite a bhfuil clú agus cáil bainte amach 
aige i measc léitheoirí óga agus aosta. Níl 
ansin ach blaiseadh. 

Maidir le saothair scríofa i nGaeilge, 
samplaí iontacha is ea Oisín ar an bPota 
le Bairbre Ní Chuanaigh, Beag Bídeach 
le Sadhbh Devlin agus Róisín Hahessy, 
Ná Gabh ar Scoil! le Máire Zepf agus 
Tarsila Krüse, agus leabhair Rita ó An 
tSnáthaid Mhór. Tá leabhar nua le hOrna 
Ní Choileáin do pháistí óga ar na bacáin 
(le LeabhairCOMHAR) agus bímis ag 
súil i gcónaí leis an saothar úr le Futa Fata. 
Fosheánra tábhachtach sna leabhair do 
pháistí ná leabhair atá lán le hamhráin, 
cosúil le Timpeall an Tí, Peigín Leitir Móir, 
Ící Pící, agus an dá leabhar faoin teideal 
Bróga Nua le hÁine Ní Shúilleabháin.

Cuirtear na saothair do pháistí go mór 
chun tosaigh sa Siopa Leabhar. Tá leabhair 
do pháistí óga (idir leabhair chrua do 
leanaí agus pictiúrleabhair) díreach in aice 
leat nuair a thagann tú isteach an doras. 
Bíonn na pictiúrleabhair ar taispeáint 
againn sa siopa i gcónaí agus tá fáilte 
romhat teacht isteach féachaint ar an 
réimse leathan atá ar fáil; bíonn ionadh 
ar dhaoine i gcónaí go bhfuil an méid sin 
leabhar álainn ar fáil i nGaeilge anois. 
Bheadh ionadh orm féin mura n-aimseofá 
rud a thaitneodh leat nó le duine óg i do 
shaol i measc na seodleabhar atá ann. 

Ansin tá dhá rannóg ar leith eile againn 
don aos óg sa Siopa Leabhar, is iad sin 
leabhair do pháistí 7–11 agus ansin 
leabhair do dhéagóirí agus daoine óga 
fásta. Go ginearálta oireann na leabhair 
do na haoisghrúpaí sin ach ní bhíonn sé 
iomlán cruinn riamh. Is minic a labhraím 
le tuismitheoirí faoin míréir nádúrtha idir 

Tá goile mór léitheoireachta 
ag páistí i gcónaí agus an rud 
céanna atá fíor faoi pháistí a 
bhfuil Gaeilge acu, ní nach 

ionadh. Bíonn scéalta i gcroílár 
an eispéiris dhaonna agus 

fonn craosach orainn scéalta a 
chloisteáil agus a léamh. 

APRIL 2019



10

‘aoiseanna léitheoireachta’ i dteangacha 
éagsúla. Dar liom gurb é an rud is fearr 
le déanamh ná triail a bhaint as na 
leathanaigh thosaigh de roinnt leabhar 
agus féachaint cad a oireann don léitheoir 
féin – agus tacú le páistí teacht ar leabhair 
a thaitníonn leo agus atá intuigthe dóibh. 

Agus muid ag féachaint anois ar leabhair 
do pháistí in aois seacht mbliana agus níos 
sine, tá scoth na hoibre déanta le déanaí 
ag Leabhar Breac, Cló Iar-Chonnacht 
agus Futa Fata ag aistriú saothar Béarla go 
Gaeilge. Ina measc sin tá leabhair le Roald 
Dahl agus Jeff Kinney agus gearrscéalta 
Enid Blyton, chomh maith le Dirty Bertie 
(Bertie Brocach) agus Horrid Henry (Dónall 
Dána). Tá dhá aistriúchán déanta ar The 
Little Prince nó An Prionsa Beag, ceann 
amháin foilsithe ag Read Ireland agus 
ceann eile ag Éabhlóid. 

Mar gheall ar shaothar do pháistí in aois 
seacht agus níos sine nach aistriúcháin iad, 
tá neart maith scríofa ag Áine Ní Ghlinn 
cosúil le Éasca Péasca, Hata Zú Mhamó, 
Thar an Trasnán agus an saothar nua 
Boscadán (2019). Chomh maith leis sin 
tá Tubaiste ar an Titanic agus Lá Leis na 
Lochlannaigh le Máire Zepf; Na Bleachtairí: 
Zombaí agus Na Bleachtairí: Taibhse 
le Gabriel Rosenstock; agus Oileán na 
nDraoithe le Proinsias Mac a’ Bhaird. 

De réir a chéile, tá fás ag teacht ar líon 
na leabhar atá scríofa do dhéagóirí. Tá 
Ógie Ó Céilleachair, Siobhán Parkinson, 
Orna Ní Choileáin agus Áine Uí Fhoghlú 
ag treabhadh sa ghort sin, mar shampla. 
Feictear dom freisin gur maith an rud é 
go bhfuil leabhair chomhaimseartha ar an 
gcuraclam nua do na meánscoileanna, a 
thugann aitheantas don obair atá déanta ag 
scríbhneoirí agus foilsitheoirí na Gaeilge le 
tamall anuas. Is trua gur cuireadh leabhair 
áirithe ar an liosta atá as cló cheana féin –  
rud a fhágann múinteoirí sa tóir ar 
shaothair nach bhfuil ar fáil a thuilleadh. 
Is minic a bhíonn na leabharliostaí do 
scoileanna T1 nó T2 faoi chaibidil agam le 
múinteoirí agus bíonn formhór na saothar 
sin sa stoc agam sa Siopa Leabhar. 

Tá obair fós le déanamh sa déaglitríocht 
ach feictear dom go bhfuil bunchloch oibre 
curtha i gcrích cheana féin agus tuilleadh 
saothar le teacht ó fhoilsitheoirí éagsúla. 
Táim ag súil go mór leis an gcéad saothar 
le Máire Zepf do dhéagóirí sinsearacha, 
is é sin Nóinín (Cois Life, 2019), agus tá 
LeabhairCOMHAR ar tí leabhar nua do 
dhéagóirí óga le hOrna Ní Choileáin a 
fhoilsiú chomh maith. Sa mhullach air sin, 
tá saothair eile i ndiaidh a bheith aistrithe 
go Gaeilge atá oiriúnach do dhéagóirí, 
sraitheanna Tintin agus Asterix (Dalen 
Éireann) san áireamh.  

Rud amháin eile a bhíonn thar a bheith 
úsáideach do theaghlaigh is ea closleabhair 
(is é sin, audiobooks) nó leabhair a 
ngabhann diosca leo. Tosaíonn páistí 
amach ag éisteacht, ar ndóigh, sula 
bhfoghlaimíonn siad conas litreacha agus 
focail a léamh as a stuaim féin. Is taithí 
fhiúntach é éisteacht le scéal agus féachaint 
ar phictiúir, leanbh agus tuismitheoir nó 
cúramóir ag éisteacht leis freisin. Tugann 
closleabhair tacaíocht d’éinne nach bhfuil 
iontach compordach leis an bhfoghraíocht 
go fóill, agus bíonn deis ann aithris a 
dhéanamh ar stíl an léitheora agus leabhar 
á léamh arís is arís eile. Níl mé ar strae 
agus níl mé ar fán, tá coinne agam leis an 
nGarbhán … 

Tá an-obair déanta ag Futa Fata agus ag an 
nGúm ach go háirithe chun ábhar taifeadta 
a chur ar fáil ar dhlúthdhioscaí agus ar líne 
i dteannta na leabhar clóite. Má tá Spotify 
agat, cuardaigh ‘Gugalaí Gug’ nó ‘Bliain 
na nAmhrán’ agus is féidir éisteacht leis 
na hamhráin a ghabhann le dhá cheann 
de na leabhair is áille do pháistí a foilsíodh 
i nGaeilge go dtí seo. Ina theannta sin, tá 
seinnliostaí ag Raidió na Life agus ag Foras 
na Gaeilge ar shuíomh Soundcloud de 
scéalta do pháistí. Tá dornán closleabhar 
ag Walker Éireann ar an suíomh céanna 
má théann tú sa tóir orthu. Ó thaobh 
na déaglitríochta de, tá Daideo le hÁine 
Ní Ghlinn agus Taithí Oibre le Jo 
O’Donoghue ar fáil mar thaifead fuaime 
ar chuntas Soundcloud de chuid na 
bhfoilsitheoirí Cois Life – dhá shaothar do 
dhéagóirí a d’oirfeadh do dhuine fásta atá 
ag iarraidh éisteacht le tuilleadh Gaeilge 
freisin. 

Glúin, glúin eile 
Ról amháin a bhíonn ag a lán comhlachtaí 
a dhéanann gnó trí Ghaeilge ná taispeáint 
do dhaoine óga (agus a dtuismitheoirí) 
go n-úsáidtear an Ghaeilge go laethúil sa 
saol mór. Cuirtear comhrá Gaeilge ar fáil 
do thuismitheoirí agus do pháistí sa siopa, 
agus bíonn comharthaí Gaeilge le feiceáil 
san ionad iomlán. Is cainteoirí Gaeilge a 
oibríonn sa bhfoirgneamh seo ar Shráid 
Fhearchair, agus oifigí Chonradh na 
Gaeilge, Peig.ie, Raidió Rí-Rá, Sheachtain 
na Gaeilge, Oireachtas na Gaeilge agus 
Ógras san aon fhoirgneamh amháin linn. 

Deis mhaith a bhíonn ag daoine óga sa 
siopa cumarsáid phraiticiúil a dhéanamh 
trí Ghaeilge, agus sin cuid den tseirbhís 
a chuirimid ar fáil go coinsiasach do 
theaghlaigh.

Ar ghnáthlá sa siopa, feicimid teaghlaigh 
atá ag tógáil clainne le Gaeilge, agus 
teaghlaigh eile a bhfuil páistí dá gcuid 
ag freastal ar scoileanna lán-Ghaeilge. 
Ag brath ar an dteaghlach, b’fhéidir go 
bhfuil Gaeilge ag duine nó beirt de na 
tuismitheoirí (más beirt tuismitheoirí atá 
ann) nó seans nach bhfuil focal Gaeilge 
ar bith ag aon duine acu. Is gá tacaíocht a 
thabhairt do na teaghlaigh seo uilig agus 
go deimhin tugann cuid mhór acu cuairt 
ar an siopa in aghaidh na seachtaine chun 
cúnamh a lorg bealach amháin nó bealach 
eile. 

Fós féin, sílim go mbíonn faitíos ar dhaoine 
áirithe teacht isteach chugainn. Ceapann 
siad gur gá dóibh Gaeilge bhreá bhinn 
chruinn a labhairt linn. Bíonn daoine ag 
gabháil leithscéalta faoina gcaighdeán 
Gaeilge chuile lá sa tseachtain. Cuirim 
fáilte mhór fhlaithiúil roimh a leithéid de 
dhuine agus cuirim romham a léiriú go 
bhfuil lánchead acu ceisteanna a chur agus 
eolas a fháil uaim am ar bith. Spreagadh 
agus moladh a bhíonn ag teastáil ó dhuine 
ar bith, idir óg agus aosta, agus tá sé mar 
aidhm againn an méid sin a chur ar fáil. 

Cuid mhór den am, bímid ag plé le 
tuismitheoirí. Tagann siad isteach ag lorg 
leabhar le gur féidir leo féin an Ghaeilge 
a (ath)fhoghlaim chun tacú lena bpáistí. 
Faigheann siad sin sa Siopa Leabhar, gan 
dabht, ach rud sa bhreis a chuirimid ar 
fáil ná cluas éisteachta agus comhairle 
ghinearálta faoi bhealaí chun an Ghaeilge a 
tharraingt isteach sa saol laethúil. 

Ag amanna eile, tagann tuismitheoirí 
isteach chugam ag iarraidh leabhair a fháil 
dá bpáistí mar bhronntanas nó mar ábhar 
tacaíochta foghlama. Bíonn cúpla ceist 
agam orthu i gcónaí: déanaim iarracht cur 
síos a fháil ar nósanna léitheoireachta an 
pháiste, an t-aoisghrúpa agus na leabhair 
atá léite ag an bpáiste go dáta. Tá leabhar 
Gaeilge ann don uile pháiste ach teacht ar 
an gceann ceart agus iad a spreagadh chun 
léitheoireachta.

Is rud iontach é bheith in ann scéalta 
agus teanga a roinnt leis an gcéad ghlúin 
eile – rud a thuigeann Leabhair Pháistí 
Éireann go rímhaith agus tá póstaeir 
dá bhfeachtas crochta sa siopa agam ó 
thosaigh mé ag obair ann: Scéalta ó Ghlúin 
go Glúin. Tá draíocht ansin, sa teagmháil 
idirghlúine a chothaítear nuair a roinntear 
scéalta, iad lán le spleodar agus spraoi. 
Is minic a thagann tuismitheoirí agus 
seantuismitheoirí isteach chugam, iad ag 
iarraidh leabhar nó scéilín nó amhrán a 

 Bíonn ionadh ar dhaoine  
i gcónaí go bhfuil an méid 
 sin leabhar álainn ar fáil i 

nGaeilge anois.
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fháil a bhí acu féin ag pointe áirithe, le 
gur féidir leo é sin a roinnt leis an nglúin 
úr. Is onóir dom a bheith mar chuid den 
phróiseas sin. 

Agus is mithid dom tagairt a dhéanamh 
den rogha leathan leabhar a bhíonn in 
úsáid sna scoileanna. Tagann múinteoirí 
ó chúinní éagsúla den tír i dteagmháil 
linn gach lá sa tseachtain chun pacáistí 
scoile a fháil uainn. Bíonn teacht againn 
ar leabhair agus ar phacáistí éagsúla 
teagaisc de chuid Séideán Sí ón nGúm, 
agus leabhair scoile ó leithéidí CJ Fallon, 
An Comhlacht Oideachais (EDCO), 
Lámh Chúnta, Gill Education agus eile 
idir leabhair don bhunscoil agus don 
mheánscoil. Ina theannta sin bíonn 
leabhair éagsúla ghramadaí agus foclóirí 
againn, cluichí ceisteanna agus iarpháipéir 
scrúdaithe i nGaeilge. 

Agus ar ndóigh, na laethanta seo ní 
leabhair amháin a bhíonn againn sa siopa: 
bíonn earraí éagsúla eile againn freisin. 
Faighimid cluichí isteach, ar nós Scrabble 
agus Scrabble Junior, Biongó Bia, Snap as 
Gaeilge agus Snap le hUimhreacha mar 
aon le táirgí eile Ghlór na nGael agus 
Cluiche.ie. Bíonn cártaí againn, ar nós 
cártaí breithlae i nGaeilge agus cártaí 
buíochais do mhúinteoirí do dheireadh 
na scoilbhliana. Tá leabhair dhathúcháin 
de chuid an Ghúim againn agus bíonn 
saothair ar leith againn ag an Nollaig a 
bhaineann leis an tréimhse sin den bhliain. 
Chuirfinn fáilte roimh a thuilleadh leabhar 
dathúcháin ach ag an am céanna ní bhíonn 
mórán de theanga ar bith sa chineál sin 
foilseacháin!

Sa Siopa Leabhar, bíonn eolas againn ar 
leabhair, cluichí, leabhair dhathúcháin, 
bréagáin agus earraí eile Gaeilge do pháistí 
agus do theaghlaigh. Agus mura bhfuil 
an t-eolas againn, rachaimid sa tóir air. Is 

fiú a lua ag an staid seo nach mbíonn gach 
leabhar againn sa stoc i gcónaí; tá na mílte 
leabhar amuigh ansin agus ní bheadh slí 
agam sa siopa don uile cheann acu ag an 
am céanna! Is fiú ceist a chur orainn má 
theastaíonn rud ar leith ionas gur féidir 
linn é a ordú isteach. 

Bímid ar oscailt Luan go hAoine ó 9.30 
go 17.30 agus ar an Satharn freisin ó 
10.00 go 16.00. Is féidir glaoch a chur ar 
an siopa más maith leat seiceáil an bhfuil 
leabhar againn nó ar fáil dúinn le hordú. 
Má tá sé againn, táimid in ann glacadh le 
híocaíochtaí ar an bhfón agus an leabhar a 
chur ar leataobh duit nó é a chur sa phost 
chugat. Mura bhfuil sé againn, tógfaimid 
do shonraí teagmhála agus féachfaimid an 
féidir linn é a fháil isteach. Bíonn muid ar 
fáil ar an ríomhphost freisin ag  
siopa@cnag.ie. Táimid ann chun tacaíocht 
a thabhairt pé bealach is féidir linn! 

Is í Gráinne Ní Mhuilneoir an bainisteoir 
sa Siopa Leabhar ar Shráid Fhearchair, 
agus céimí í de chuid Scoil na Gaeilge i 
gColáiste Ollscoile, Baile Átha Cliath. Tá 
obair déanta aici le Dubray Books agus 
leis na foilsitheoirí Cois Life. Tá dúil ar 
leith aici sna leabhair do pháistí agus do 
dhéagóirí. 

Is minic a thagann  
tuismitheoirí agus 

seantuismitheoirí isteach 
chugam, iad ag iarraidh  

leabhar nó scéilín nó amhrán a 
fháil a bhí acu féin ag  

pointe áirithe, le gur féidir  
leo é sin a roinnt leis  

an nglúin úr

APRIL 2019



12

Stories start in all kinds of places. The 
story of Towers and Tales festival began 
in the magical setting of Lismore Castle 
with the Pictiúr exhibition organised by 
author and illustrator Niamh Sharkey. 
Niamh curated Pictiúr as part of her role 
as Laureate na nÓg and when it toured to 
the stunning galleries of Lismore Castle 
Arts it sparked a conversation with 
Lord William Burlington about how a 
children’s book festival in Lismore Castle 
might help support creative participation 
and youth literacy in Ireland. 

The fabled architecture conjured up ideas 
of marvel and romance, dreamy turrets and 
dangerous dungeons, a festival location 
that allowed for tales to unfold in the 
most fantastic and unusual places. Readers 
could encounter their favourite authors 
all over Lismore town, from talks in the 
magnificent Pugin Hall to workshops 
in local buildings, messy artmaking in a 
stable yard and book-making by the castle 
gate. 

Niamh partnered with Elaina Ryan, 
director of Children’s Books Ireland, to 
programme the first Towers and Tales in 
2015 with the support of an international 
advisory committee, of which I am a 
proud member. The appointment of 
theatre producer Maura O’Keeffe as 
the first festival co-ordinator brought 
dramatic place-making to the public 
experience of the castle grounds with a 
spirit of adventure and discovery infused 
throughout. A host of renowned authors 
and illustrators were persuaded to 
participate, including Sarah McIntyre, 
Chris Riddell, Philip Ardagh, Darren 
Shan and Shane Hegarty. Their passionate 
participation and happy engagement with 
audiences beyond their own formal events 

shaped the energetic and imaginative ethos 
of the festival. I remember Chris Riddell 
sitting on a bench outside the castle 
drawing fictional portraits that he casually 
offered to young passers-by. One child 
politely refused the sketch on the basis 
that she could do her own, thank you very 
much!

Audiences were able to explore different 
parts of the charming Lismore estate and 
town, ambling from the Heritage Centre 
to the Summerhouse café, getting creative 
at the Imagination Station of free art 
activities, to reading diagnostics with the 
CBI book doctors, to making their own 
comics with the team from the Glucksman 
Museum. Children were able to take part 
in a Monster Doodle and encounter the 
Gruffalo, who seemed to have sauntered 
out from the woods behind the castle to 
join in the fun for the day.  

The success of this first festival was 
extraordinary, with 1,200 people through 
the courtyard, in excess of 700 children 
accessing the Book Swap station and 
over 400 people participating in ticketed 
events. This enormous impact was made 
possible not just by the excellence of the 
programme or the generous hospitality 
of Lord and Lady Burlington but also by 
the support of a range of partners as well 
as the commitment of local volunteers. 
From the outset, Waterford City and 
County Council library service were an 
enthusiastic collaborator and a crucial part 
of the festival’s positive influence beyond 
the carnival exposure of the day to the 
enjoyment of reading and drawing. Over 
the last number of years, the festival has 
been fortunate to receive funding from the 
Arts Council of Ireland and has 

extended its reach with access programmes 
for disabled children as well as targeted 
author and illustrator visits to schools in 
the region. This empowers the festival 
day to become more than just a singular 
celebration and instead develop into an 
important focus in Ireland for the ongoing 
participation of all children in literacy 
programmes and creative activities. 

Authors and illustrators know now to 
expect an inspiring and convivial context 
in which to communicate their work. They 
value the opportunity to stay in the castle 
with their peers and celebrate together the 
imaginative possibilities of stories for all 
ages. These spellbinding encounters have 
continued to be at the heart of the festival. 
Towers and Tales has welcomed illustrator 
Axel Scheffler, who patiently signed and 
doodled for every single child in the long 
queue of ardent fans waiting to meet him; 
book-creator Chris Judge and his architect 
brother, Andrew Judge, who constructed 
a gothic castle made of cardboard; Irish 
and UK children’s laureates PJ Lynch and 
Michael Morpurgo, who had a public 
conversation about the characters they 

TOWERS AND TALES

The fabled architecture conjured 
up ideas of marvel and romance, 

dreamy turrets and dangerous 
dungeons, a festival location 

that allowed for tales to unfold 
in the most fantastic and 

unusual places.

features



13

have created; authors Katherine Rundell 
and Celine Kiernan, who discussed the 
importance of female characters with 
agency, power and opinion as part of CBI’s 
Bold Girls initiative; and Niamh Sharkey, 
who bravely ventured down to the castle 
dungeon with intrepid young artists to 
create glow-in-the-dark monsters. 

In tandem with these spectacular activities, 
exhibitions have been organised annually 
in partnership with the distinguished 
London gallery the Illustration Cupboard, 
which has seen presentations of work by 
gallery artists and members of Illustrators 
Ireland, as well as solo shows by PJ 
Lynch and Chris Haughton. The list of 
participating artists has grown to include 
not just those mentioned above but also 
Lauren Child, Sarah Webb, Patricia 
Forde, Norton Virgien, Marie-Louise 
Fitzpatrick, Alex T. Smith, Dave Rudden, 
Ryan Tubridy, Peter Donnelly, Deirdre 
Sullivan, Karen Vaughan, Sarah Crossan, 
Brian Conaghan, Yasmeen Ismail and Eoin 
Colfer.  

In 2019, Towers and Tales has another 
brilliant, raucous and playful line-up of 
authors and illustrators to delight all ages 
from toddlers to teens. The festival has 
been enabled to thrive by the continued 
support of the Devonshire family and their 
commitment to its unique atmosphere 
of enchantment for audiences and artists 
alike. The powerful and enabling vision of 
founding artistic director Niamh Sharkey 

and her programming partner Elaina Ryan 
has expanded to encompass participation 
by children that might not normally 
encounter the pleasure of books or the 
creative thrill of concocting their own 
stories. This perhaps is already the most 
important legacy so far for a festival as 
young as its participants. Towers and Tales 
is about much more than the unfolding 
of fabulous storybooks and the glorious 
opening up of a private castle: it is about 
the stretching out of a creative horizon that 
allows young minds to travel and imagine 
further than they might on their own.  

Fiona Kearney is the director of the 
Glucksman, a contemporary art museum 
at University College Cork that is a place 
of creative connections between people 
and disciplines. 

Towers and Tales is about much 
more than the unfolding of 
fabulous storybooks and the 

glorious opening up of a private 
castle: it is about the stretching 
out of a creative horizon that 
allows young minds to travel 

and imagine further than they 
might on their own.

TOWERS AND TALES – AN OVERVIEW 
Towers and Tales is made up of three key pillars: firstly, a free festival with ticketed events. The festival is designed to give 
young audiences unforgettable and transformational experiences with stories and the opportunity to meet nationally and 
internationally recognised writers and illustrators in the fairytale setting of Lismore Castle and its surrounds. Secondly, the 
schools programme: ensuring equity of access regardless of families’ means is crucial, and in partnership with Waterford 
Libraries the festival reaches hundreds of schoolchildren who might not otherwise have benefitted from Towers and Tales 
being in the region. And lastly, book gifting: at the heart of Towers and Tales there has always been the ambition to give 
children the gift of reading in a very tangible way, folllowing on from Niamh Sharkey’s campaign as Laureate na nÓg (2012–
2014) to establish a universal book-gifting scheme for babies. Each year, thanks to donations from publishers, Towers and 
Tales has made a significant donation of books to a chosen school in the area, bringing festival artists to meet the students 
and instill in them an enthusiasm for reading and for illustration, which is another unique focus of the festival. The 2019 
line-up including: Rob Biddulph; Marion Deuchars; Jarvis; Sarah McIntyre and Philip Reeve; Mary Murphy; Siobhán Parkinson 
and David Roberts, celebrates the festival’s fifth year, and will be accompanied by a packed festival hub with free events for 
families all day.
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A JOURNEY OF 
LANGUAGES

A journey of languages, pictures and 
stories … and things that books are 
made of

I was born in a house of books and grew 
up surrounded by them. We lived in an 
apartment in São Paulo with a library-like 
living room filled from ground to ceiling 
with dictionaries, thesauruses, titles on 
business and marketing, children’s fables 
and stories as well as music and a few 
oddities, but not that many novels. It 
was almost second nature to my parents 
to teach me to appreciate books for 
their visual content way before I could 
understand words. I’d see my father 
walking around at any given time, a book 
under his arm, a mechanical pencil behind 
his ear, making notes and reading at every 
chance he got (which he still does).

Sitting on the wooden floors, I’d spread 
my favourite books all around me. Titles 
including Historia del Traje by Antonio 
Mingote, the silent book Ida e Volta 
by Juarez Machado, A Pedra Arde by 
Eduardo Galeano and Luis de Horna, 
Flicts from Ziraldo and The Giving Tree by 
Shel Silverstein. I’d turn their pages with 
amazement and curiosity, trying to figure 
if the story in my head was the same as on 
the pages.

Later on, in school, during history lessons, 
I discovered cave paintings and Egyptian 
hieroglyphs, both visual expressions of 
communication that immediately made 
my heart sing – those beautiful paintings 
on walls, with unusual shapes and earthy 
colours that did not portray things 
realistically like a photograph, but that 
contained a lot of meaning and also told 
their own stories.

It was only when I started learning English 
as a second language that words then 
became the source of my curiosity. If the 
alphabet in Portuguese and English was 
the same and used the same letters, how 
come words that mean the same thing, 
like ‘house’ and casa, didn’t have the 
same spelling? Why would people who 
spoke English not understand that casa 
meant ‘house’? If I drew a house, they’d 
know what it was! Learning English was 
enthralling, almost like becoming a spy, 
learning a new code in which you could say 
things that some people would understand 
and others wouldn’t. It was one of my first 
true questionings surrounding languages, 
their visual expressions and their meanings.

At the tender age of seventeen, filled with 
excitement and a degree of apprehension, 
I flew on my own to New Hampshire, 
USA, to study during senior year of high 
school. While figuring out who I was as 
a teenager and young adult, the subjects 
I took included creative writing, poetry, 
theatre, choir and visual arts, and whilst 
working through those creative pursuits 
and personal growth, I learned that 
language was more than a code: it was a 
way of living, of understanding the world 
and making choices, from the way places 
are named, their origins and stories, from 
determining your age, your social status 
and your (perceived) place in the world. 
My choice of words would determine 
which friends I had, the things I ate and 
the outcome of my time there. It was a 
fascinating experience as I found myself 
with the opportunity to reinvent who I 
was – disconnecting from my language and 
history in Brazil meant I could write my 
own story in a new language.

Upon returning to Brazil I made a 
conscious decision to pursue English and 
Portuguese as a BA honours and Visual 
Communication as a second BA while 
studying Spanish and German. I had learnt 
that a second language can open a new 
world of possibilities, so learning more 
would expand more horizons, and I knew 
it was my duty to share this incredible 
discovery with everybody. I chose to 
spread the love of communication through 
teaching and aiding other people in joining 
the spy-club of speakers of other languages, 
in which they could grow, transform and 
wander into other worlds.

Not long after I graduated, my now 
husband and I moved to Ireland, 
expecting to stay in the emerald isle 
for about six months. We were looking 
for new opportunities to grow. Even 
though speaking English wasn’t an issue, 
understanding Hiberno-English proved to 
be quite a steep learning curve. Though, 
as I had learned from previous experience, 
this was my chance to understand 
Ireland as a whole, its people, the Irish 
way of thinking, behaving, seeing the 
world and communicating. I set up a 
blog for fellow Brazilians to report my 
findings, recommendations, places to 
visit, curiosities, Irishisms and more … It 
brought me much closer to this beautiful 
country that has received us with open 
arms. Sadly, working as an English teacher 
as a foreigner in Ireland wasn’t as well 
received, so I had to find another way to 
stay here and pay the bills.

It was by connecting my love for Ireland 
to artwork that I got my first job in the 
visual-communication realm. All the 
while in my journey through words I kept 
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drawing and creating illustrations on a 
personal blog, which eventually caught the 
attention of a local Irish gift company, and 
then I became a designer of Irish souvenirs. 
I know – it seems a little curious, if not 
ironic, but being a foreigner creating Irish 
gifts was a true advantage, as my position 
allowed a clear understanding of the people 
who actually buy Irish souvenirs, so I could 
create a specific commercial product (or 
packaging) for them. It was mind-blowing 
to learn that drawing and designing skills 
could be used to create valuable stories 
that have meaning and communicate ideas 
that people want to pay for. It is the happy 
sheep or leprechaun on a mug or keychain 
that has a cheeky smile or a certain way of 
jumping that communicates that Ireland 
is a nature-connected, magical, friendly 
and welcoming place, but that it also holds 
a little tongue-in-cheek humour. Words 
weren’t needed. The choice of colours, 
shapes, expressions, composition would all 
help to convey those ideas and these visual 

expressions would reach beyond cultures 
and languages (so much so that even after a 
decade, the designs I created are still selling 
in the shops).

After a while it became clear to me that 
visual representation as a commercial art 
was also a way of getting messages across 
to people, to tell stories and allow them 
to expand their horizons, understand the 
world and themselves. How did I not see 
this before? All my favourite childhood 
books were exactly that! Of course, I 
wanted to be involved in creating artwork 
and perhaps even books, but would they 
have any value? I decided to join an art 
class to improve on those skills and the 
most impactful course I took was Writing 
and Illustrating Children’s Books – 
Picturebook Boot Camp run by Adrienne 
Geoghegan. I remember distinctly calling 
my husband after the very first class. 
My heart racing, my eyes tearing up and 
holding a grin I could not control crossing 

over O’Connell Bridge, I told him, ‘This! 
This is what I’m meant to be doing.’ 

I dived into researching children’s books, 
their inner workings, their pacing and 
flow. I began collecting picturebooks and 
using the library every week to check out 
as many picturebooks as I could, to learn 
from their triumphs and shortcomings, 
from visual skills to storytelling. I learnt 
from books on drawing, writing and visual 
communication and I made a couple 
of attempts at creating my own visual 
stories, a dummy called The Enlightened 
Light Bulb Boy and a zine called Pixel, 
the Super Nice Dog. In the meantime, I 
had also co-founded the Blind Elephant 
Illustration Collective with my former 
classmates from Adrienne’s course and 
worked on a consistent portfolio with 
enough high quality commercial work to 
apply for Illustrators Ireland (then called 
the Illustrators Guild of Ireland), and I 
also signed up to attend to my first CBI 
Conference so I could learn and get in 
touch with the people, my people, the 
people of children’s books.

Such labours of love to plant the seeds and 
nourish the skills were aimed at one thing 
and one thing only: picturebooks.

It was time to approach the big guns: the 
publishers, the people who make books. 
I must say that coming to a publisher 
without book-making experience can be 
quite anxiety inducing. It’s a bit like in the 
coming-of-age movies when the awkward 
character (illustrator, writer, book-maker, 
creator) approaches their big crush (the 
publisher), trying to tell them how much 
they admire what they do (their books) 
and how they want to be in the game … 
and the fear is palpable. It’s a mix of fear 
of rejection and feeling like your work is 
your own worth, but it truly isn’t. And it’s 
a fear of realising that it was all in your 
head and you weren’t meant to be doing 
this in the first place. But I fought through 
fear and created a few illustrated postcards, 
researched publishers and sent them 
personalised packages with handwritten 
notes offering my illustration work. Most 
replied to me in a very courteous manner, 
politely declining the work for one reason 
or another, but then one very special email 
came into my inbox. 

It was a long email from Tadhg Mac 
Dhonnagáin, the owner of a small Irish-
language publisher in Galway called Futa 
Fata. He told me they didn’t have any 
work for me at the time, even though they 
liked my style, and they figured that since 
I had sent them the artwork so neatly 
they’d give me some tips. It was the most 
wonderful, kind and well-written feedback 
email anyone could get. Now, don’t you go 



expecting publishers to give you feedback 
on your artwork – these are extremely busy 
people – and just the fact that he took 
the time to write back was already much 
appreciated, but writing to me explaining 
specifically in which ways I could improve 
was beyond anything I could have dreamt 
of. He said that if I wanted to break into 
children’s books I should create images 
from known stories, like Little Red Riding 
Hood or Goldilocks, but showing the 
visual representation of it in my own 
way, with my own spin on it. Also, that I 
should have consistent imagery of the same 
character doing different things in different 
settings, that I should show a variety of 
expressions and emotions through not 
only their facial expressions but also 
their body language. It was enlightening 
and extremely generous and that put my 
brain cogs to work. He didn’t tell me to 
get better at drawing or composition or 
colour. He gave me insightful tips on what 
publishers look for in illustrators and that 
kind of insight is hard to come across.

I’d been working on one-off commercial 
artwork for ad agencies and other clients 
when I had to put my commercial 
illustration on hold, as my husband and I 
welcomed our son into the world. Our lives 
became busier but my love for children’s 
books persisted. Six months after our little 
boy was born I received another email 
from that small publisher in Galway. This 
time Tadhg told me he had just received 
a story from a debut picturebook author 
that my illustration style may or may 
not work with, but that he’d like to see 
some of my ideas for it. So he sent me the 
translated manuscript of Ná Gabh ar Scoil! 
written by Myra Zepf. I immediately fell 
in love with the plot and characters. It had 
humour, it had love and a message that 
we all can relate to – connection – but it 
was written in Irish … and I don’t speak 
Irish. Although I had the translation, 
I was intimidated by the prospect of a 
book in a language I couldn’t understand. 
Would I be able to convey the nuances 
of the culture through it? Could I create 
characters that connected to people beyond 
the words? Turns out illustration can do 
just that. 

The drawing skills weren’t the most 
challenging part of making the book, 
but understanding some of its limitations 
and specifications was more intense than 
anticipated. And all the while I was dealing 
with post-natal depression and didn’t even 
know I had it. It is known, however, that 
creative processes have powerful restorative 
and meditative powers and making Ná 
Gabh ar Scoil! certainly helped me through 
it. Tadhg took me by the hand and very 
patiently guided me through the process 

of making our first picturebook together. 
As I crammed all my creativity in making 
the visual story, he sprinkled his publishing 
knowledge to guide its pacing, flow and 
how the written and visual texts could 
merge better and how they could also be 
used to approach the foreign rights market 
(as a lot of publishers also make money 
from selling foreign editions). Happily, 
the artwork I created for Ná Gabh ar Scoil! 
did transcend the language; it has been 
incredibly well received because its visual 
and written texts have such an intrinsic 
connection.

We were delighted when Na Gabh ar Scoil! 
was shortlisted for the CBI Book of the 
Year Awards the year after its publication, 
and it still gives us much joy, as it keeps 
on giving. It went on to be translated into 
six different languages, becoming the first 
original Irish written picturebook that Futa 
Fata sold the rights for to North America, 
as well as being granted a lovely mention 
in The New York Times, and it was awarded 
the Literacy Association of Ireland Award 
in 2018. From then on, Futa Fata and I 
have published four books together, all as 
Gaeilge – Ná Gabh ar Scoil! (written by 
Myra Zepf), Bliain na nAmhrán (written 
by Tadhg Mac Dhonnagáin), Bí ag 
Spraoi Liom! (written by Sadhbh Devlin) 
and Percy Péacóg (written by Gemma 
Breathnach) and I had the ultimate honour 
of handwriting the type for the Irish-
language translation of Oliver Jeffers’s 
book Here We Are, titled Anseo Atá Muid as 
Gaeilge, also published by Futa Fata.

Along my publishing journey, I have 
also dipped my toes into self-publishing. 
The first project was a very personal and 
ambitious project called ‘100 Days of Dogs’ 
in which I illustrated a different real-life 
dog every day for one hundred days, and 
then collected their stories (told by their 
owners) to make a meaningful limited-
edition coffee-table book about the special 
relationship between canines and humans 
(if you are wondering, yes, I have two dogs 
that I love!). The second project was the 
book The Townhouse: Lady Powerscourt’s 
Disappearing Dress, written by Shireen 
Marcus. This book is about the children 
who lived in Powerscourt Townhouse in 
Dublin and it was in partnership with the 
Powerscourt Townhouse Centre. Both 
experiences have taught me a lot about 
people’s idea of the publishing industry 
and all the unseen jobs involved in creating 
books: project management, editing, copy-
editing, proofreading, designing, print 
sourcing, production, delivery, marketing, 
networking … Making a book from 
scratch and putting it out into the world 
is not an easy feat, although the feeling of 
seeing people, across a variety of languages, 

cultures and places, enjoying the work 
you’ve made and poured so much love into 
is extremely rewarding.

My upcoming book is also a cross-
cultural endeavour. French author Juliette 
Saumande and I joined forces and our 
love of the Irish capital to create My Little 
Album of Dublin, to be published by The 
O’Brien Press in May. It is an English and 
Irish word book that takes young readers 
through a visual tour of Dublin’s fair city, 
exploring sights and with items (described 
in both languages) to spot and find.

I am thrilled that I get to use my love for 
languages, mixing it up with telling stories 
visually to make sure that the books I’m 
co-creating are not only beautiful and 
engaging pieces of work but that they 
also allow for readers to discover new 
things, explore ideas, understand and 
expand their knowledge of the world and 
themselves. And because another part 
of my work in the book-making world 
is to facilitate workshops for children in 
libraries and schools, I get to share and 
talk about drawing, illustration and book-
making, making the passing on of visual 
storytelling even more effective. Luckily 
for me, many of those events are also done 
bilingually – in English and Irish – with 
an accompanying author. And if you have 
read this far, you’ll know I wouldn’t shy 
away from embarking on a language-
learning mission – thus I’m happy to report 
that I am a Gaeilgoir in progress. Even if 
still at a very basic level.

Working with children’s books, especially 
in Ireland, has proven something to me 
time and time again, and it’s that the 
country and its people have incredible 
stories to share and are open to embrace 
all meaningful contributions. I feel very 
honoured to be able to illustrate and 
visually communicate through such stories, 
whether they have been originally written 
in Irish or for Irish speakers and/or about 
Ireland, that also incorporate the views 
and understandings of a Brazilian (Irish-at-
heart) book-maker. I hope my work brings 
another dimension and understanding 
of the written text and I hope that it 
goes beyond languages because I want 
all readers to be able to create and make 
stories of their own.

Tarsila Krüse is a Brazilian-born, Dublin-
based illustrator and children's book-
maker. She lives in Dublin with her 
husband, son and two rescue dogs – Pixel 
and Tag. When not drawing, Tarsila is 
walking her pooches, learning Irish or the 
ukulele, or enjoying pistachio ice-cream.
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There are books to celebrate each and every 
season, when you know where to look. Fresh, 
exciting books to launch into summer; quiet, 
wondering books to get autumn underway; 
warm, cosy books to welcome the onset of 
winter; and then, there are spring books. 
Books that track the return of life to bleak 
landscapes, the return of warmth, the 
promise of hope.

Our selection this month will put a spring 
in your step in more than one way. Nicola 
Skinner’s delightful début Bloom is literally 
full of the magic of wildlife and wildness, 
while Eva and the Perfect Rain by Tatyana 
Feeney revels in the joys of typical Irish 
weather. I Am: A Book about Feelings by Alice 
Melvin looks at a different kind of awakening: 
that of a very young child’s feelings. I Am is 
one of those rare books that takes babies 
seriously and at their own level, yet expands 
their world and their vocabulary. Eva Eland’s 
striking When Sadness Comes to Call looks 
at the ups and downs of a child’s mood and 
emotional health, encouraging readers to 
make room for a range of feelings and see the 
positives of even those that are traditionally 
labelled as negative. Going beyond the 

realms of nature and the individual, Little 
Book for Big Changes offers ideas and tips for 
an in-depth and wide-ranging kind of spring 
clean, encouraging its readers to ‘make the 
world a better place’, no less. Fantastic People 
Who Dared to Fail by Luke Reynolds and M.S. 
Corley and Michelle Roehm McCann’s Boys 
Who Made a Difference provide young minds 
with heaps of real-life heroes and don’t 
shy away from outlining the hardships and 
failures they encountered on their quests to 
break out of the cycle of consensus, tradition 
or stereotype. In his inspirational For Every 
One, Jason Reynolds writes of his personal 
journey through the highs and lows of life 
as a young creator. Laura Wood’s Vote for 
Effie and, for older readers, Watch Us Rise 
by Renée Watson and Ellen Hagan show the 
nitty gritty of activism in action, albeit in a 
fictional setting. 

Finally, our editor’s choice this issue, Sophie 
Blackall’s Hello Lighthouse, is a gorgeous and 
subtle meditation on the passing of time, on 
change and on hope. So this spring, grab a 
book, be inspired and go make the world a 
better place!

Tá cúpla leabhar Gaeilge againn san eagrán 
seo a chabhróidh le léitheoirí óga a gcuid 
mothúchán a phlé. I Percy Péacóg le Gemma 
Breathnach, maisithe ag Tarsila Krüse, 

buailimid le péacóg bheag atá an-chúthail, 
agus i Rita agus an Dragún le Máire Zepf, 
maisithe ag Andrew Whitson, is cailín óg í 
Rita a éiríonn crosta go minic. Sa dá leabhar 
tá léaráidí iontacha a chuireann mothúcháin 
na bpearsana in iúl go soiléir. Bainfidh 
léitheoirí níos sine taitneamh as Dialann Emily 
Porter: An Jailtacht le Richie Conroy, maisithe 
ag Don Conroy, agus ceapaim go dtuigfidh 
gach déagóir a d’fhreastail ar choláiste 
samhraidh na deacrachtaí atá ag Emily Porter 
lena tuismitheoirí, leis an nGaeilge, agus leis 
na caidrimh nua a thosaítear ag an am sin den 
saol.  

Mar rogha eile an eagarthóra, tá an leagan 
álainn Gaeilge de Here We Are (Anseo 
Atá Muid) le Oliver Jeffers, aistrithe ag 
Máire Zepf. Is ceiliúradh é an leabhar 
seo ar an áilleacht agus an draíocht 
atá le fáil sa domhan. Nach iontach an 
príomhtheachtaireacht a chuirtear os comhair 
páistí beaga sa leabhar: cé go bhfuil muid go 
léir difriúil, is maith an rud é an éagsúlacht 
agus ba cheart dúinn a bheith deas agus 
cineálta le chéile.  Nach mbeadh domhan níos 
fearr againn i ndáiríre dá dtabharfadh gach 
duine aird ar an teachtaireacht sin? 

Juliette and Siobhán

 REVIEWS

Denotes an Irish author/illustrator/publisher 
údar/maisitheoir/foilsitheoir as Éirinn

This book is delightful and well deserves its Caldecott Medal. A 
new lighthouse-keeper arrives at his remote lighthouse. We read 
a list of his duties – tending the lamp, winding the clockwork, 
painting the walls, fishing, cooking, mending, watching and, 
most importantly, noting everything in his log book. We are given 
a small taste of this log book at the start. We see that he does 
needlepoint (we are delighted to spot the finished picture later). 
We read part of his letter to Alice, his wife, who joins him on 
the island after a while. It takes a special kind of tough character 
to make a life in such an isolated environment. Yet Blackall has 
managed to make the lighthouse interior look cosy and inviting. 

The text is rhythmic like waves and like the flashes of light from 
the lamp. The design is superb – the portrait format allows us to 
see detailed cutaway views of the inside of the entire lighthouse. 
Overhead views show us the circularity of the rooms and the 
360-degree world of life inside a conical building. The sea is calm, 
menacing, merry and mesmerising as the days, weeks and seasons 
pass. At the end of the book there is a double-page spread of 
information about manned lighthouses. 

Blackall tells us that she used Chinese ink and watercolours on 
hot-press paper for her stunningly beautiful illustrations. Her use 
of circular motifs throughout brings home to us the endless ebbing 
and flowing of times and tides, even of life itself. 5–7 

Mary Roche

Nuair a smaoiním ar na leabhair a mholaim do sheilf an tuismitheora 
nua, ritheann na teidil chlasaiceacha ar nós Guess How Much I Love You 
agus Oh the Places You’ll Go liom. Ach tá moladh nua anois agam agus 
sin saothar álainn Oliver Jeffers, Anseo Atá Muid. 

Rinne Jeffers an leabhar seo dá mhac óg a thabharfadh treoir don saol 
agus cur amach dó ar an bpláinéad iontach s’againne. Is fuinneog bheag 
é leabhar Jeffers a thugann radharc ar an domhan agus an saol timpeall 
orainn.

Tá míniú beacht tuisceanach gleoite tugtha sa leabhar seo ar go leor 
ceisteanna coitianta a bhíonn ag páistí óga – rud atá úsáideach do 
dhuine atá ag lorg slí shimplí chun rothaí an tsaoil a mhíniú do dhaoine 
beaga. 

Spreagann an leabhar plé suimiúil faoin domhan a bhfuil cónaí 
orainn ar fad ann agus fúinn féin mar chine daonna. Tugann an scéal 
deis téamaí tábhachtacha ar nós éagsúlacht, an timpeallacht, am, an 
domhan agus an spás a phlé.

Tá jab den scoth déanta ag Máire Zepf ar an aistriúchán, atá déanta go 
dílis agus go hoilte. Cé gur leabhar álainn é d’éinne atá ag cur fáilte 
roimh leanbh nua, bainfidh páistí ó 0–6 bliana bús as an leabhar seo 
gach uile (agus míle uair, seans) a léitear é, mar tá féasta don tsúil agus 
ábhar machnaimh ag preabadh ó gach leathanach. 0–4, 5–7

Muireann Ní Chíobháin

Sophie Blackall 
HELLO LIGHTHOUSE 
Orchard Books, February 2019 
Hardback, 32pp, £12.99 
ISBN 9781408357163

Oliver Jeffers, Aistrithe ag Máire Zepf 
Clófhoireann Gaeilge le Tarsila Krüse 
ANSEO ATÁ MUID 
Futa Fata, Meán Fómhair 2018,  
Clúdach Crua 48lch, €16.95 
ISBN 9781910945391 
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Tatyana Feeney 
EVA AND THE PERFECT RAIN:  

A RAINY IRISH TALE 
The O’Brien Press, February 2019 

Hardback, 32pp, €12.99 
ISBN 9781847179784 

Eva loves umbrellas. Which means she also 
loves the rain. So, it’s a good thing that 
she lives in Ireland where it rains so much! 
Waking up to find that it’s raining again, Eva 
is delighted because she simply cannot wait 
to use her brand-new red umbrella. But after 
breakfast it seems that the rain is too softy 
and drizzly for an umbrella. The search for 
perfect rain begins! It can’t be too windy, 
too thundery or too drizzly. Her adventure 
culminates in a sun shower and a glorious 
rainbow across the sky. 

Tatyana Feeney’s illustration style is as 
distinctive as it is evocative. Her minimalist 
hand-drawn characters fizz with personality 
and vigour against beautifully rendered 
backdrops. The book is lovingly produced 
using heavy paper that lends weight to the 
story Feeney is telling. That story is itself 
beautiful. It is simple and full of genuine 
emotion. Feeney captures the childlike 
perception of her rain-adoring protagonist 
beautifully. Her use of typography is 
innovative and engaging. 

The story is brought to life by Feeney’s use of 
colour: the soft blues of the rain and the riot 
of colour that erupts when the sun comes 
out and the flowers begin to wake up. This 
picturebook is perfect for anyone who knows 
the pleasure of walking under an umbrella 
and hearing the music of the rain above their 
head. And for anyone who doesn’t! 0–4

Becky Long

Alice Melvin 
I AM: A BOOK ABOUT FEELINGS 

Tate Publishing, October 2018 
Board Book, 20pp, £6.99 

ISBN 9781849765930

Picturebooks can be a wonderful tool for 
helping little people put into words the 
emotions they’re experiencing. In Alice 
Melvin’s latest board book for very young 
children, this is exactly what is achieved. 
From the ‘excitement’ of the opening page 
to the ‘tiredness’ at the last, the range of 
emotions explored is characteristic of almost 
every toddler who will share this book with 
their parents or carers.

Text is kept to an absolute minimum – a 
simple one-word emotion on each double-
page spread. This allows the beautiful 
paper-cut images to come to the fore to tell 
the story. The upset at being left behind as 
your big sister scoots away is quickly replaced 
by the happiness experienced by a shared 
scooter ride. The emotions are depicted with 
simplicity, written across the faces of our 
young boy and his big sister for all to see. The 
real-life scenarios that face the siblings will 
make it easier for little ones to empathise. 
Not everyone is scared of cats or delighted 
by swings like the boy in this story, but being 
able to name emotions and their associated 
behaviours gives children a language that 
helps them better express themselves.

This is a smart, visually rich book that 
celebrates play as a way of making sense of 
the world. With our big brothers or sisters 
at our side, and our parents on hand, we can 
explore the world and our emotions in a safe 
and supportive way. 0–4

Lindsay Quayle

Emma Dodd 
HAPPY TO BE ME 

Orchard Books, January 2019 
Hardback, 28pp, £12.99 
ISBN 9781408355695

This delightful picturebook by author–
illustrator Emma Dodd is a sweet and gentle 
celebration of the wonderful person that 
is, well … me! In rhyming verse, the reader 
thanks each part of their body: toes for 
wiggling, mouth for giggling and so on. 
The take-home message is: with all of these 
wonderful parts that my body has, I should 
be very happy to be me.

The book introduces, in a simple but 
effective way, the subject of body positivity 
to very young children. With each turn of 
the page, a different body part is thanked for 
the unique role it plays in everyday activities. 

The bright illustrations feature a diverse 
group of children, without diversity ever 
being specifically mentioned in the text. 
Different ethnicities, genders and abilities 
are represented. There are children with 
different skin colours, hair colours and hair 
textures, a child who wears glasses, a child 
who uses a wheelchair and a child who uses 
a hearing aid. Diversity is normal, and this 
book depicts this wonderfully.

The illustrations are full of life and fun. 
Every double-page spread addresses a 
different body part, so the book would 
provide a good resource to teach about 
the body, as well as celebrating differences 
between people. There is lots of potential for 
interaction between the adult reader and the 
child. For example, children could be invited 
to do the actions alongside the characters. 
The rhythm of the words and the lively and 
colourful illustrations are sure to make you 
smile. 0–4

Antoinette Fennell



Gemma Breathnach 
Tarsila Krüse a mhaisigh 

PERCY PÉACÓG 
Futa Fata, Deireadh Fómhair 2018 

Clúdach Bog, 24lch, €9.50 
ISBN 9781910945414

Scéal álainn, croíúil atá sa leabhar gleoite 
seo faoi phéacóg óg darb ainm Percy atá an-
chúthail ar fad. Ní thaitníonn sé leis nuair 
a thugann na hainmhithe óga ina rang a 
chleití áille ildaite faoi deara. Ag deireadh an 
scéil seo, cuireann Percy a chrógacht agus a 
chlisteacht i láthair a chairde óga. 

Bainfidh léitheoirí óga an-sult as an scéal seo 
ina gcastar le carachtair shuimiúla spraíúla 
mar Bhean Uí Chleite, Liam Lasairéan 
agus Órla Ostrais. Cuireann na léaráidí 
áille beoga bríomhara le Tarsila Krüse go 
mór le gluaiseacht agus le hinsint an scéil. 
Tá ceachtanna tábhachtacha le fáil sa scéal 
simplí seo mar cheacht na féinmhuiníne 
agus ceacht maidir le sábháilteacht ar an 
mbóthar. Tá Gaeilge shaibhir shimplí 
le fáil fa scéal seo a chabhróidh leis an 
bhfoghlaimeoir óg an Ghaeilge a fhoghlaim, 
mar shampla ainmneacha na n-ainmhithe 
as Gaeilge. Cabhraíonn na habairtí gonta 
gairide le beogacht an scéil aoibhinn seo. 
0–5

Beití Ní Dhuibhir
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Máire Zepf 
Andrew Whitson a mhaisigh 
RITA AGUS AN DRAGÚN 

An tSnathaid Mhór, Eanáir 2018 
Clúdach Crua, 44lch, £7.99 

ISBN 9780993474576

An rud ba mhó ar mhaith le Rita ná dragún 
mar chara agus mar chomrádaí saoil aici. 
Éiríonn sí feargach ó am go chéile agus tá a 
fhios aici gurb amhlaidh an scéal a bheadh 
ag dragún agus go dtuigfeadh an dragún a 
cuid feirge.

Is scéal é seo ina samhlaíonn 
príomhcharachtar an scéil, cailín óg darb 
ainm Rita, saol eile ar fad ina n-éalódh sí i 
bhfad i gcéin le cara nua, dragún ollmhór 
dearg, agus go gcuideodh siad le chéile 
bheith socair agus suaimhneach! Tá an 
leabhar seo lán le spraoi agus eachtraíocht 
ó thús deiridh. Bheadh sé oiriúnach do 
pháiste a dtaitníonn eachtraíocht, an dúlra 
agus ainmhithe leo! Tá an leabhar lán le 
léaráidí áille ildaite – de bhladhmanna 
móra oráiste an dragúin, sneachta geal 
bán an gheimhridh agus gainní dearga an 
dragúin. Tá sé dea-scríofa agus tá foclaíocht 
shimplí shoiléir ann do pháistí atá i mbun 
léitheoireachta den chéad uair. Taitneoidh 
an scéal iontach agus na pictiúir aoibhne sa 
leabhar seo le páiste ar bith – ach go háirithe 
le páistí a bhfuil samhlaíocht mhór acu agus 
fonn eachtraíochta orthu. Éist le Rita agus 
lena dragún nuair a scaoileann siad Rárrr! 
0–5

Lisa Nic an Bhreithimh

Eva Eland 
WHEN SADNESS COMES TO CALL  

Andersen Press, January 2019 
Hardback, 32pp, £11.99 
ISBN 9781783447183

 

Eva Eland’s first book, When Sadness 
Comes to Call, uses simple illustrations and 
text to explain a difficult and sometimes 
complicated emotion: sadness. Sadness is 
personified by Eland and illustrated as large 
and imposing. Its arrival is unexpected, 
towering over the child character. This story 
highlights the importance of sitting with 
Sadness instead of trying to hide from it. 
The author not only opens up a conversation 
about Sadness, but also offers practical 
suggestions of things to do with Sadness 
when it calls, such as listening to music or 
going for a walk.

At the beginning of the book there are 
only two colours in Eland’s illustrations, 
the brown outlines of her sparse, charming 
drawings and the turquoise hue of Sadness. 
As the child becomes more comfortable with 
Sadness, a warm red can be found in their 
cheeks, before it quickly spreads throughout 
the pages. No other characters appear in 
this little tale, except in the endpapers, 
which detail other people’s interactions with 
Sadness. The simplicity of the illustrations 
and story allow the focus to be solely on the 
relationship between the child and their 
own brand of sadness. 

This is a book that would appeal to younger 
readers because the message is clear. Sadness 
is an important emotion and it should be 
given room to be felt in all of our lives. 0–4, 
5–7

Liz Loughnane
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Davina Bell 
Illustrated by Allison Colpoys 

ALL THE WAYS TO BE SMART 
Scribe Publications, January 2019  

Hardback, 32pp, £11.99 
ISBN 9781911617556

This is a great big hug of a book. It affirms, 
empowers and loves children. Rhyme 
and simple language evoke childhood 
experiences. Different kinds of intelligence 
are named and elevated: from emotional 
intelligence to creativity, from self-awareness 
to physical prowess, from critical thinking to 
scientific curiosity and more. Crucially, Bell 
uses child-centred language and never talks 
down to her audience. She meets them where 
they are and glories in it. 

Using charcoal, ink, pencils and digital 
wizardry, Allison Colpoys magics up a 
gorgeously diverse and emotive cast of 
children with a range of skin colours, 
mobilities and body shapes. These dynamic 
illustrations fizzle with energy – from 
intense concentration to dreamy slumber, 
from serene contemplation to fiery bravery 
and so much more. Use of colour brings 
texture to each page, with neon orange 
highlighting throughout. Of particular note 
is the care taken to avoid perfectionism –  
the children’s drawings depicted are not 
exceptional in their precision or realism; 
there is not a hint of a medal, award or 
proud onlooker on any page. The thing that 
unites all these children is their sense of joy 
in engaging with something they love. The 
reward they get is this joy alone. 

Production values are high – heavy paper 
saturated with quality inks and Sans Gill 
font reflect the careful consideration of the 
book’s content. A wonderful, helpful and 
loving book. Perfect for both home and 
classroom. 0–4, 5–8. 

Vita Coleman

Noah Klocek 
DREAMLAND 

Walker Books, January 2019 
Hardback, 40pp, £11.99 
ISBN 9781406382563

 

How often have we longed for sleep and 
then found we couldn’t reach it? This book 
perfectly portrays this experience.

Klocek cleverly captures the evening rituals 
of Amelie, who loves to dream. We see her 
dad reading to her as she snuggles in her 
bed. Their shared expressions suggest that 
the book is exciting. Once he is gone, we see 
how, at first, Amelie relives some episodes 
from her books (the books hidden in the 
illustrations hint at this interpretation). 
Then she experiences the sleep delayers we all 
know only too well – an over-awareness of 
her bed and bedcovers, the annoying ticking 
clock, even bright moonlight. Fears follow 
then, as sleep still eludes her. But she is an 
intrepid little character. We need not worry.  

Klocek’s illustrations are beautifully 
executed in a palette of dark blues, mauves 
and purples. A ‘half-asleep-half-awake’ 
atmosphere is wonderfully captured. The 
lines are loose and free and there are lots 
of interesting details for small children to 
examine. Amelie is portrayed as a feisty 
character who defies the usual tropes of 
stories about children refusing to go to bed. 
Amelie loves bedtime because she loves 
dreaming. There are nods to Sendak here, 
as we notice how the forest invades her 
bedroom and, again, in the way she ends up 
back in her room after her excursions. 

Klocek works by day with Pixar Animation 
Studio and DreamWorks, and we can see 
some of the influences of that work here 
in the lush imaginary landscapes through 
which Amelie travels. 3–5

Mary Roche

Eoin McLaughlin 
Illustrated by Polly Dunbar 

THE HUG 
Faber & Faber, January 2019 

Hardback, 56pp, £6.99  
ISBN 9780571340019

Although at first glance The Hug appears to 
be a simple story, a complexity of humour 
and emotion is conveyed throughout, both 
verbally and non-verbally. The story revolves 
around the difficulty of getting a hug if you 
are a hedgehog or a tortoise with a very hard 
shell. It is told through the format of a flip 
book, which shows the apparently separate 
stories of two animals, both of whom are 
looking for a hug. Following the journey of 
one will lead to the story of the other, with a 
dramatic meeting in the middle.

The text follows a simple repeated formula, 
but the understated narrative combined 
with the expressive characters makes this an 
amusing and unexpected story. 

Polly Dunbar’s lovely illustrations give the 
characters expressions that vividly portray 
their reactions. The loveable hedgehog, 
for example, is drawn very simply, but his 
dejection is obvious as he grows more and 
more disappointed by his friends’ refusals to 
hug him.

Although the simple text would indicate 
this is a story for younger children, kids 
with a slightly more sophisticated sense 
of humour will appreciate the non-verbal 
communication conveyed by the illustrations 
and the creative excuses invented by the hug 
recipients. My personal favourite is given by 
the squirrel, who is too busy counting nuts 
to get involved in any hugs.

A lovely, unique book that is a delight to 
read. 0–4, 5–7

Tatyana Feeney
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Howard Calvert 
Illustrated by Claudia Boldt 

LOTS OF FROGS 
Hachette Children’s Books, November 2018 

Hardback, 32pp, £12.99 
ISBN 9781444939644

It’s show and tell day at school, and Tommy 
Fox brings along a box full of frogs. But 
Tommy’s also got a cold and blows the box 
open with a sneeze, setting off a trail of chaos 
around the school. Frogs soon invade every 
space, drinking tea in the staffroom and 
even taking over the loos! 

The energy leaps off the pages of this book, 
Howard Calvert’s lively rhyming text 
picking up pace as the frogs leap across the 
spreads with Tommy in quick pursuit. This 
is matched by Claudia Boldt’s energetic and 
colourful illustrations that convey a sense 
of mayhem and mischief throughout. The 
changing rhythm of the text and the scale of 
the illustrations work together perfectly to 
add to the sense of excitement.

Young children, particularly those who 
have just started school, will love everything 
about this book, from counting the frogs to 
seeing the gleeful children shrieking as the 
teachers lose control. 4–6

Bernadette Larkin

Niall Breslin 
Illustrated by Sheena Dempsey 

THE MAGIC MOMENT 
Gill Books, March 2019  
Paperback, 25pp, €9.99 
ISBN 9780717184866

An increasing number of picturebooks 
explore emotions and teach children about 
positive and negative feelings. This book 
goes one step further, providing a practical 
technique to help children deal with 
negative emotions in a healthy way. Irish 
sports star, musician and mental-health 
activist Niall Breslin teams up with Irish 
illustrator Sheena Dempsey to produce this 
picturebook about facing, and ultimately 
overcoming, your fears. 

Freddie’s trip to the swimming pool is scary 
and he leaves without getting into the pool. 
So his nana teaches him a special trick to 
help him overcome his feelings. 

Mindfulness is becoming popular in early 
childhood education and childcare settings. 
The Magic Moment Trick described in this 
book is a simple mindfulness technique 
to help children manage big feelings. The 
technique is clear and should be easy for 
young children to replicate. 

Sheena Dempsey’s beautiful illustrations 
do a wonderful job of portraying Freddie’s 
feelings – both negative and positive – 
throughout the book. They are a delight to 
look at. Her use of changing colour schemes 
and little details is extremely effective at 
changing the mood from page to page. 

It is a positive, practical and heartfelt book. 
The story itself has a lot of words, which 
makes it appropriate for older picturebook 
readers. It would make a very good class-
based resource for an early primary-school 
setting, where feelings of fear could be 
discussed and explored. 5–7

Antoinette Fennell

John and Fatti Burke 
GRANUAILE: THE PIRATE QUEEN 

Gill Books, October 2018 
Hardback, 32pp, €12.99 
ISBN 9780717183500

 

Granuaile: The Pirate Queen is the first book 
in the Little Library collection, introducing 
readers to notable and fascinating figures 
of Irish history. Gráinne O’Malley, or 
Granuaile (meaning ‘Bald Gráinne’), was 
the daring, unconventional daughter of a sea 
captain (Eoghan O’Malley) who became the 
fierce pirate queen of Mayo. Five hundred 
years ago, Gráinne bravely fought and 
defended her castles from her family’s many 
enemies. 

John and Fatti Burke, the award-winning 
creators of Irelandopedia and Foclóiropedia, 
bring the story of this formidable and 
rebellious woman to young readers in this 
wonderfully informative and beautifully 
illustrated book. We learn of all Granuaile’s 
adventures, including how she prevented the 
death of her father at the hands of a vicious 
pirate, bravely defended her husband’s lands 
and rescued the drowning Hugh de Lacy. 

A timeline of Granuaile’s life and a Did 
You Know section are included, which tell 
readers of the pirate queen’s continuing 
fame and presence in Ireland. For instance, 
a ship belonging to the Commissioners of 
Irish Lights is named the ILV Granuaile! 
If you’re interested in finding out how to 
visit Granuaile’s home island and the castle 
where a seat is still left vacant for her, then 
this book has all the information you need! 
Non-fiction, 5–7

Siobhán Morrissey
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Wanda Gág 
MILLIONS OF CATS 

Faber & Faber, February 2019 
Paperback, 32pp, £6.99 
ISBN 9780571350209

 

This classic is as fresh today as when it 
was first published. The oldest American 
picturebook still in print, this book is 
famous for winning a 1929 Newbery Honor 
Award. Up to then, very few picturebooks 
had been recognised. It is famous, also, 
because Gág invented for it the double-page 
spread, now a taken-for-granted feature of 
picturebooks. 

Ostensibly a simple tale, told in folk-tale 
style, the story concerns an elderly man 
who sets off to get a ‘pretty’ cat for his wife 
and comes across ‘millions and billions 
and trillions of cats’. His problem is that he 
cannot choose which one is the prettiest. He 
selects first one, then another, then another 
still, until he eventually sets off for home 
with all of the cats. As he journeys, we are 
shown some of the logistical problems of 
having so many cats, especially when they 
drink a lake dry and denude a hill of grass. 
The old lady is not slow to recognise these 
problems and determines to keep only the 
prettiest one. And that, right there, is the 
problem. 

The whimsical, folksy black-and-white 
illustrations appear simple, but are 
incredibly detailed, with very pleasing use 
of white space. A memorable refrain follows 
the up-and-down trajectory of the old 
man’s journey. The book would be a great 
classroom resource for an exploration of 
what counts as prettiness or beauty, and who 
decides and how. This ninetieth-anniversary 
edition would make a great addition to a 
classroom library. 5–7

Mary Roche

Isabel Sánchez Vegara 
Illustrated by Matt Hunt 

LITTLE PEOPLE, BIG DREAMS:  
STEPHEN HAWKING 

Frances Lincoln, February 2019 
Hardback, 32pp, £9.99,  
ISBN 9781786037329

This book, from the popular Little People, 
BIG DREAMS series, invites young readers 
to explore the life of British physicist and all-
round genius Stephen Hawking. The story 
opens when he is a little boy, looking up at 
the stars in Oxford. It takes readers through 
his unspectacular school years and on to 
university where he shines. He also learns to 
deal with motor neurone disease and his loss 
of mobility. ‘Instead of looking down at his 
feet, Stephen decided to look up at the stars. 
Maybe he couldn’t control his body, but in 
order to study the universe, all he needed 
was his mind,’ the book explains. It wisely 
steers away from discussing quantum gravity 
and string theory and instead singles out the 
physicist’s discovery of Hawking radiation. 
The author leaves young readers with the 
message that ‘however difficult life may 
seem, there is always something that you can 
do and succeed at’. 

This empowering story is brought to life 
with quirky and affectionate illustrations 
from Matt Hunt. It also includes a detailed 
biography at the end, for more advanced 
readers, and references to other books about 
Stephen Hawking. Other books in the 
Little People, BIG DREAMS series explore 
the lives of people such as Agatha Christie, 
Muhammad Ali and Rosa Parks. In all cases, 
they began life as a child with a dream and 
ended up achieving great things. Non-
fiction, 5–7

Alison Healy

Eddie Ayres 
Illustrated by Ronak Tayer 

SONAM AND THE SILENCE 
Allen & Unwin, October 2018 

Hardback, 32pp, £11.99 
ISBN 9781760634872

Sonam is on her way home from the 
market when she follows the whisper of the 
mulberry trees to a world of sound that she 
never knew existed. An old man in a walled 
garden gifts her a rubab, an instrument 
carved from the wood of the tree that first 
called to her. The rubab grants Sonam access 
to a clandestine world of melody, altering the 
sounds of the city around her forever.

Sonam and the Silence is a story about quiet 
defiance in the face of oppression. Ronak 
Tayer’s illustrations infuse Sonam’s Kabul 
with the melodic curves of the music she 
loves; the sharp lines of the city are offset 
by the blended colours of the landscape. 
The written text tells Sonam’s story with an 
understated lyricism. The language of sound 
is beautifully evoked, charting Sonam’s 
discovery of the joys of music.

Young and old readers alike will enjoy this 
book’s rich narrative and illustration. Sonam 
makes for a compelling heroine, as silence 
and sound become the ground of her own 
private resistance. 5–7, 8–10 

Siobhán Callaghan



23 APRIL 2019

Tom Huddleston, Illustrated by  
Cole Marchetti and Magnus Noren 

REALM QUEST: CITY OF LIFESTONE 
(WARHAMMER ADVENTURES) 

Games Workshop Ltd, February 2019 
Paperback, 178pp, £6.99 

ISBN 9781784967826

After the death of her mother, Kiri escapes 
a life of slavery and makes her way to her 
mother’s home, the city of Lifestone. It is not 
the warm and welcoming place her mother 
had promised, and Kiri quickly finds herself 
in trouble with a sorceress and an army of 
rat people called the Skaven. Despite being 
determined to make her way alone through 
the world, she is forced to team up with a 
group of other kids who all share similar 
birthmarks to hers. There’s a fighter, an 
inventor, a thief and a healer, all working 
under their mentor, a mysterious magical 
warrior named Vertigan.

For an age range that is overwhelmingly 
offered wacky comedy stories, books 
providing straight adventure are thin on 
the ground, so this is a welcome addition. 
Intended as the first in a series, this is a 
medieval fantasy primer for Warhammer 
stories. As a result, the sheer amount of 
background information it wades through 
to serve this purpose makes the story hard 
to follow for a weaker reader and leaves 
less room for character development and 
original concepts. It could have done with 
more emphasis on the personalities of 
the characters to get us more emotionally 
involved, but it delivers plenty of action and 
pace, creating a lively adventure story. 8–10

Oisín McGann

Kristyna Baczynski 
READ ALL ABOUT IT!  

Laurence King, April 2019 
Paperback, 48pp, £12.99 

ISBN 9781786274038

The word ‘zine’ is short for magazine 
or fanzine and is traditionally a small-
circulation, self-published work of texts 
and images. Zines are usually the product 
of a single person or of a very small group, 
which makes them ideal for class projects or 
something to do when your friends call over.

Baczynski’s magazine manual contains 
ten zines for the reader – or the writer, 
editor and publisher! – to write, illustrate, 
put together and publish. Each zine has a 
distinct theme, with lots of creative space for 
stories, features and pictures. The potential 
topics are endless – from nature to cookery, 
books to pets, sports to clothes: anything 
can make it into a zine!

Baczynski is an illustrator, comic book 
artist and designer, and this experience 
fundamentally influences the layout 
of this book. All her instructions are 
fully illustrated, compelling and, most 
importantly, very easy to follow. These 
templates will be used again and again 
by budding young editors and journalists 
to produce their own magazines on 
myriad topics. You don’t need a screen for 
this, and you certainly don’t need to be 
technologically savvy. This is a refreshing 
title, lovingly produced and brilliantly 
designed. 

An activity book with a difference, Kristyna 
Baczynski’s latest offering is nothing less 
than a crash course in graphic design, 
offering an interactive and engaging 
experience to readers who are interested in 
creating and publishing their own content. 
Non-fiction, 8–10, 10–12

Becky Long

Joseph Coelho 
Illustrated by Kelly Louise Judd 
A YEAR OF NATURE POEMS 

Wide Eyed Editions, January 2019 
Hardback, 32pp, £11.99 
ISBN 9781786035820

This is a pleasure to look at. Award-winning 
poet Joseph Coelho has written an original 
poem for every month of the year, and 
illustrator Kelly Louise Judd provides the 
sumptuous folk art to accompany the words. 
Frogs frolic, daffodils delight and bluebirds 
perch on snow-covered trees in this love 
letter to nature.

The poems are nostalgic, harking back to 
days spent collecting frogspawn in jam-jars 
and stealing fruit from orchards. But an 
anxious thread runs through some of the 
introductions to the poems. The author 
observes the decline in the frog population, 
the erratic weather patterns and the increase 
in the jellyfish population. The reader is left 
in no doubt that we must change our ways if 
we want to protect our wildlife and habitats.

Given the large size of the book, it might 
be assumed that the poems are aimed at 
young children, but they would find some 
of the vocabulary challenging. The opening 
poem refers to murmurations of starlings 
and describes them as the ‘Rorschach of 
the winter months’, while a poem about the 
mayfly talks of pubescent wings and puberty. 
The December poem about snow is a joy, 
talking about ‘the exultation at being first 
to leave footprints on a place so often trod’ 
and describing a snowfall ‘like a blanket, like 
icing and you wonder at the uniqueness of 
each flake, how together they form a gasp-
flowing blanket, a oneness so complete’. A 
beautiful book. Poetry, 8–10, 10–12

Alison Healy
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Benjamin Read & Laura Trinder 
THE MIDNIGHT HOUR 

Chicken House, February 2019 
Paperback, 288pp, £6.99 

ISBN 9781911490906

 

A strange series of letters and packages have 
begun to arrive at Emily’s house around 
midnight, delivered by mysterious  
postmen – if that’s what they are. Her 
mother (a completely embarrassing woman, 
by the way) takes off to sort this out, her 
father runs off to bring her mother back 
and Emily is left alone. When they fail 
to return, it becomes clear that they have 
vanished into a secret world, a moment in 
Victorian London frozen in time and about 
which Emily knows nothing. Determined to 
recover her missing parents, Emily plunges 
herself into the city of the Night Folk, a 
place of magical beings and monsters of 
every description. With terrifying creatures 
haunting her every move and armed with 
only a few sandwiches, a rescued hedgehog, a 
big mouth and a hidden family secret, Emily 
has to save her parents, Big Ben and both her 
world and the land of the Midnight Hour.

Born of nightmares and daydreams, filled 
with humour, fright and a lot of heart, 
this is a marvellous journey. The Midnight 
Hour pulls together contemporary themes 
with a world of fairy tales and legends 
flawlessly, with hints of A Wrinkle in 
Time, The Graveyard Book and more. The 
characters and locations leap off the page 
in an incredibly descriptive style as it takes 
off running from the first page. Emily is 
a wonderful hero: bold, mouthy, clever, 
determined and extremely likeable. A 
wondrous adventure/fantasy, this is the book 
I’ve been waiting for. Highly original and 
simply wonderful. 8–10, 10–12

Mary Esther Judy

Amber Lee Dodd 
LIGHTNING CHASE ME HOME 

Scholastic, January 2019 
Paperback, 292pp, £6.99 

ISBN 9781407191652

 

The Scottish Island of Dark Muir is steeped 
in myth and magic. Storms are always 
lurking just over the horizon. Amelia Hester 
McLeod has lived there all her life, but she 
has never felt a sense of belonging. On her 
eleventh birthday, she reluctantly follows 
tradition by making a wish while touching 
the ancient Serpent’s Tooth Rock. Her wish 
is to be reunited with her explorer mum 
who walked out on Amelia and her dad 
some time before. Unexpectedly, Amelia 
finds herself disappearing and reappearing 
in different places on the island where she 
remembers significant events concerning 
her mum. Could Serpent’s Tooth Rock be 
granting her her wish? 

Since her mum’s departure Amelia has not 
had it easy. Previously home-schooled, she 
now has to find her place in a new school. Da 
tries his best, but his sadness creates a barrier 
between himself and Amelia. Grandpa 
seems convinced something terrible is about 
to happen to her, which doesn’t help. Even 
though she is named after two intrepid 
explorers – Amelia Earhart and Lady Hester 
Stanhope – she does not consider herself as 
fearless as they were. 

Lightning Chase Me Home is a tale of magic 
realism. Inspired by Scottish folklore, 
Amber Lee Dodd combines myth and magic 
with a contemporary story that sensitively 
handles issues such as family break-up, 
bullying and dyslexia. This book is ideal 
for readers who enjoy real-life stories with 
a touch of magic. It’s an uplifting read that 
is ultimately concerned with finding the 
courage to follow your own path. 8–10, 
10–12

Siobhain Boyce

Libby Deutsch 
Illustrated by Valupri Kerttula 

THE EVERYDAY JOURNEYS OF 
ORDINARY THINGS 

Ivy Kids, February 2019, Hardback, 48pp, £12.99 
ISBN 9781782406358 

‘How are jeans made?’, ‘Where does 
drinking water come from?’, ‘How does the 
internet work?’ are just some of the puzzles 
that we ponder everyday, and in her latest 
information book for young readers, Libby 
Deutsch attempts to answer these and many 
more burning questions.

Complete with diagrams, timelines and fun 
fact boxes, this study of our everyday world 
is both informative and entertaining. Every 
topic is covered over a two-page spread, 
leading the reader along a trail of numbered 
steps, each one addressing a different aspect 
of the particular subject. Doodle-style 
illustrations in bright colours complement 
the bullet points of information, breaking 
complex explanations into accessible guides. 

Presented in a large format, this book would 
be engrossing for a child who is curious 
about their surroundings and eager to learn 
the ‘how’ and ‘why’ of everyday objects. 
The language and tone are more suitable 
for slightly older children as, despite the 
graphics and use of short paragraphs, quite a 
lot of text is required to adequately explain 
some of the finer details. However, the 
diverse content and attractive presentation 
could be of interest to younger children 
who are reading with an adult. Readers of 
any age could learn a thing or two from 
this fascinating fact book. After all, who 
wouldn’t like to know what happens when 
we flush the toilet? 
Non-fiction, 8–10, 10–12

Emma Hutchinson
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Anthea Simmons 
Illustrated by James Weston Lewis  

LIGHTNING MARY 
Andersen Press, April 2019 
Paperback, 259pp, £6.99 

ISBN 9781783448296

This beautifully written book follows the 
story of a baby who was the only survivor of 
a thunder and lightning storm. The villagers 
cradled her as the vicious storm claimed 
their own lives. Mary Anning grows into 
a courageous young girl as she follows in 
the steps of her father along the Dorset 
coastline. She faces danger by hunting for 
fossils uncovered by waves and landslides 
and for ancient creatures that have now 
turned to stone. 

Mary is portrayed as a brave and 
intellectual young girl. She receives much 
discouragement and taunts, but she braves 
people’s opinions and the elements to bring 
back ancient, valuable treasures to help feed 
her family. Mary is put to the test to fulfil 
her ambitions and dreams of becoming a 
successful scientist in a time when young 
girls were not given such opportunities. This 
book explores Mary’s journey as she sets off 
to make her biggest discovery so far. 

Ending with a factual chapter on Mary 
Anning’s life, career and fantastic 
discoveries, this book is an exciting start 
to any young reader’s (boy or girl) dream 
of being a scientist in today’s world. 8–10, 
10–12

Ciara McGurl

Nicola Skinner 
BLOOM  

HarperCollins Children’s Books, April 2019 
Paperback, 363pp, £12.99 

ISBN 9780008297381

 

Sorrel Fallowfield – her mother has an 
obsession with herbs! – always follows 
the rules. In school or out of it, Sorrel is a 
good girl, one of the best, front runner in 
the Most Obedient Child in the School 
Competition. But the discovery of a packet 
of ‘SURPRISING SEEDS’ quickly sends 
Sorrel’s structured life into a tailspin of 
personal growth, unexpected magic and 
flowers. Lots and lots of flowers. 

Sorrel Fallowfield is a protagonist with a 
huge personality that Nicola Skinner brings 
to beautiful and believable life on the page. 
Sorrel’s first-person narrative is told in a 
voice that is both genuine and assured. 
Skinner’s style and prose are as colourful as 
the flowers that start growing out of Sorrel’s 
head, full of unexpected twists and turns, in 
a plot that never fails to excite and engage. 

This novel is not only beautifully written 
and extremely funny. It’s also highly 
original, with a central protagonist who 
immediately captures the reader’s attention, 
to say nothing of their heart. This is a must-
read for anyone who has felt like they might 
have been planted in the wrong spot, for 
anyone who feels like the wildness in them 
is just waiting to get out. A wonderful début 
from a promising new voice in books for 
children. 8–10, 10–12

Becky Long

Michelle Roehm McCann 
BOYS WHO MADE A DIFFERENCE 

Simon & Schuster, October 2018 
Paperback, 256pp, £6.99 

ISBN 9781471178979

 

As the title suggests, this book is a collection 
of stories about inspiring boys throughout 
history and from around the world. It covers 
a wide range of different young men who 
achieved wonderful things. From Thomas 
Alva Edison to Stan Lee, Vidal Sassoon to 
the Dalai Lama, Pelé to Tony Hawk, there 
is sure to be someone to inspire every young 
reader. 

What makes it unique is that the author 
imagines the life of each boy based on 
factual events and writes a compelling story 
about them. Each profile is interspersed with 
quotes and interesting facts about the young 
men. Also, the book includes short profiles 
of teenagers who are changing the world 
right now.

Boys Who Made a Difference is a fun book 
that can be readily dipped in and out of. 
Although written with boy readers in mind, 
girls are sure to enjoy it too. (The author 
also wrote Girls Who Rocked the World.) A 
particularly nice touch is the illustration of 
each young man at the start of each story. 

It’s an inspiring book, full of positive male 
role models, to encourage boys to follow 
their dreams and to remind them that 
they’re never too young to start making a 
difference. Non-fiction, 8–10, 10–12

Paul Staunton
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Karen Ng and Kirsten Liepmann 
Illustrated by Mona Karaivanova 

LITTLE BOOK FOR BIG CHANGES: 
ACTIVITIES AND TIPS TO MAKE THE 

WORLD A BETTER PLACE 
Studio Press, November 2018 

Paperback, 64pp, £8.99 
ISBN 9781787414808

Part information book and part workbook, 
Karen Ng and Kirsten Liepmann’s new 
title is an inspirational guide for children, 
explaining how small changes can have a big 
impact on our world.

By dividing their topic into three sections 
(people, community and planet), the 
authors have addressed some of the biggest 
problems in today’s society and offered 
insights and suggestions for how anybody 
can instigate change. Colour-coded chapters 
focus on specific issues such as poverty, 
climate change and social inclusion. While 
the authors offer tips on activities and 
projects, from food drives to composting, 
each chapter ends with the question ‘Can 
you come up with other ways to help?’, 
encouraging readers to think critically about 
their world and develop their own ideas to 
make it a better place.

Sentences are presented in short paragraphs, 
while text boxes in a variety of designs 
break up the information, making it less 
dense and more engaging. The language and 
concepts are suited to a slightly older age 
group if reading independently, but advice 
is also provided for adults using the book 
with children. Doodle-style illustrations are 
scattered throughout the pages, adding an 
energy to the book as well as some cheerful 
colour. The workbook feature is peppered 
throughout with games, puzzles and space 
for notes, offering a break from reading and 
an opportunity to interact with the book.

A dynamic and thought-provoking read, this 
is an excellent tool for teaching children the 
importance of the individual and the notion 
of social obligation. Non-fiction, 10–12

Emma Hutchinson

Martyn Ford 
CHESTER PARSONS IS NOT A GORILLA 

Faber & Faber, March 2019 
Paperback, 324pp, £6.99 

ISBN 9780571332236

 

Chester Parsons is an aspiring young actor 
who desperately wants to be famous. After 
his older sister Amy makes him go to a 
hypnotherapist to calm his nerves before 
the most important audition of his life, 
little does he know how crazy his life is 
about to become. When Chester discovers 
he can mind jump, YouTube obsessed Amy 
wastes no time in putting his skills to work 
to boost her subscribers list, thus making 
him an overnight sensation. Wasn’t that all 
he wanted? But then things take a turn for 
the worst during the biggest mind jump of 
all – into the brain of Tito the gorilla. And 
Chester learns that he can’t return to his 
own body – because someone has stolen it!

This story follows Chester’s personal identity 
journey whilst all his dreams become reality. 
This is a wonderfully funny, fast-paced, 
brain-crazy rollercoaster, only for those with 
the wildest of imaginations. It is Ford’s first 
standalone title, perfect for readers who 
want to delve into a journey of self-discovery, 
family and fame. 10–12 

Ciara McGurl

Matilda Woods 
Illustrated by Anuska Allepuz 

THE GIRL, THE CAT AND THE 
NAVIGATOR 

Scholastic, November 2018  
Paperback, 320pp, £6.99 

ISBN 9781407184906

The Girl, the Cat and the Navigator is 
Matilda Woods’s second children’s book. 
It invites the reader into a world of pure 
fantastical escapism. The story follows ten-
year-old Oona Britt, the seventh daughter of 
Captain Britt and Mrs Britt. Growing up in 
the wild North, in a whaling village called 
Nordlor, Oona Britt believes she is destined 
for a life of adventure, which is more than 
she can realistically expect from Nordlor 
life. Much to Oona’s disgust, her parents 
have other plans – marriage for all seven 
daughters before the winter ends. So Oona 
decides to take her destiny into her own 
hands. Growing up in a town where girls are 
not allowed to go to school or learn to read, 
she knows that sometimes the best thing to 
do is to break the rules.

Oona is a fierce, adventurous, determined 
girl, who learns slowly and sometimes 
painfully that it’s OK to be different – and 
that we can discover the true meaning of 
family in unlikely companions. 

Matilda Woods has created a magical world 
on land and sea. She perfectly captures 
the cold, damp iciness of a wintry fishing 
village and the tempestuous, uncertain 
life on a whaling vessel. This book is an 
enchanting and exciting blend of fairy tale 
and swashbuckling adventure, speckled with 
Anuska Allepuz’s pulsing illustrations on 
every page. It is a brilliant and enjoyable read 
for any booklover. 8–10, 10–12

Grace Kelley



27 APRIL 2019

Laura Wood 
Illustrated by Mirelle Ortega 

VOTE FOR EFFIE 
Scholastic, January 2019 
Paperback, 291pp, £6.99 

ISBN 9781407187723

Twelve-year-old big-haired Effie Kostas is 
facing major challenges: she has just moved 
to a new town and a school where she knows 
nobody. She’s a strong, optimistic character 
with lots to say, but quickly becomes beaten 
down by feeling invisible, eating lunch 
alone and having a handsome, entitled boy 
steal the last piece of chocolate cake in the 
canteen. Fast-forward a few weeks and she’s 
running for school council president against 
said boy, supported by a motley campaign 
team of like-minded new schoolfriends. 

Girl power is rife here: Effie wants general 
equality, trousers for girls and a girls’ 
football team. She also demands fair 
allocation of funds to various societies and a 
buddy system for lonely lunchers. 

With strong first-person narration, wit is 
sharp and characters are well-drawn – a 
feisty feminist old neighbour, a stay-at-home 
editor dad and a gutsy little sister who 
shoots from the hip are all thrown into the 
mix. Black-and-white illustrations bring 
some scenes to life, and there are hilarious 
Highworth Grange Chronicle reports and 
highly biased minutes of council meetings, 
taken by Effie’s friend Angelika. 

Perhaps my only criticism of this would be 
that I found it a bit glib and easy at times 
that Effie got so far so quickly, so I was 
therefore relieved when it didn’t end as I 
predicted. Vote for Effie is the first in a new 
series. 10–12

Susan McKeever

Simon Lelic 
THE HAVEN 

Hodder Children’s Books, February 2019 
Paperback, 295pp, £7.99 

ISBN 9781444947601

The Haven by Simon Lelic is a thrilling 
novel with a pulp-fiction tone and wit and a 
firm belief in the capability of young people. 
After his guardian, Nancy, is murdered, 
thirteen-year-old Ollie is taken in by the 
Haven, a secret organisation run by and 
for children. He is quickly dragged into a 
mystery involving missing children and the 
terrifying crime boss Maddy Sikes. 

Though a bit clichéd at points, Lelic’s 
exciting story is full of twists and turns that 
keep the reader on the edge of their seat. 
Ollie never seems to get a break, and neither 
do we. Full of cool gadgets, dangerous 
henchmen and dire stakes, this is a book 
that is hard to put down. 

Of course, The Haven is more than just an 
action story. Lelic has created a world where 
children get to do the talking, and what they 
have to say truly matters. Surrounded by a 
world that easily forgets them, Ollie and his 
friends recognise that they have value. They 
are the only ones who can save the day and, 
despite the neglect they face from the adult 
world, they do just that.

Altogether, a truly compelling novel, 
with a fun Oliver Twist homage running 
throughout and a complex hero leading 
the way. I would definitely recommend 
it to anyone looking for their next great 
adventure. 10–12, 12–14

Elaine Smyth

Luke Reynolds 
Illustrated by M.S. Corley 

FANTASTIC PEOPLE WHO  
DARED TO FAIL 

Simon & Schuster, November 2018 
Paperback, 288pp, £6.99 

ISBN 9781471181092

Having heroes is a great thing for children of 
all ages, but it can also be counterproductive 
for those of us who struggle with our 
confidence or who have a tendency towards 
perfectionism. For children who feel the 
burn when they struggle to reach their goals, 
this book will provide some much-needed 
realism as well as strong impetus to try 
again.

Charting the stories of figures well known 
and not so familiar, Luke Reynolds shows 
that those who have reached the top of their 
sport or their creative ambition or have 
stood up for what is right have often had 
to taste failure before they knew success. 
Albert Einstein was told as a child that he 
would never amount to anything, and he 
struggled with uncontrollable anger; Sonia 
Sotomayor’s rise to become a Supreme 
Court justice was beset by childhood 
illness, an alcoholic father and lots of 
social disadvantage. These stories, along 
with thirty-five others, ranging from Frida 
Kahlo to Vincent Van Gogh, Maya Angelou 
to Christopher Reeve, all tell the same 
triumphant story of conquering the odds, 
facing setbacks but still fulfilling a major 
purpose in life.

The seriousness of the biographies included 
here is deftly offset by Luke Reynolds’s 
ready humour and his ability to level with 
children while not patronising them. There 
is a wealth of historic information, but all 
of it is helpfully translated into personal 
inspiration to keep on trying and keep on 
dreaming, regardless of what hurdles we 
face. Non-fiction, 10–12, 12–14

Andrew Roycroft
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Jason Reynolds 
FOR EVERY ONE 

Knights Of, October 2018 
Paperback, 102pp, £5.00 

ISBN 9781999642532

‘At sixteen I thought I would’ve made it 
by now. At eighteen I said twenty-five is 
when I’d make my first million. At twenty-
five I moved back in with my mother, bill 
collectors breathing on me like Brooklyn 
summer. And now at almost twenty-eight, 
I’m just almost twenty-eight.’

While he is now recognised as an award-
winning poet and a New York Times 
bestselling author, Reynolds spent many 
years struggling to hone his craft and find 
his voice, and longer still wondering if 
good work, in itself, would ever be enough. 
Written in Reynolds’s distinctive verse, For 
Every One is an open letter to everyone who 
has ever felt the exquisite pain of unfulfilled 
ambition, the kind that burns you up and 
threatens to burn you out, but that you 
would never want to live without. Reynolds 
felt this fire for writing, but his story applies 
to dreams of any kind.

For Every One is a quick read, but it’s a 
book that readers will return to again and 
again. Perfect for teens on the brink of the 
next stage of life, excited and afraid of the 
possibilities ahead of them, and for young 
readers who are frustrated by their own 
unrecognised potential. It will also speak to 
those lucky young people who have already 
found success in art, sport or academics but 
suspect that things will not always come so 
easily in the future. Non-fiction, Poetry 12+

Rachel Sneyd

Richie Conroy 
Don Conroy a mhaisigh 

DIALANN EMILY PORTER:  
AN JAILTACHT 

LeabhairCOMHAR, Meitheamh 2018 
Clúdach Bog, 128lch, €12.00 

ISBN 9781999802950

Éiríonn go sármhaith le Richie Conroy 
samhlaíocht an léitheora a mhúscailt san 
úrscéal seo. Sníomhtar téamaí uilíocha le 
chéile sa chuntas dialainne seo ar nós saol 
an teaghlaigh, daoine óga, cairdeas agus 
grá. Tugtar léargas ar shaol an déagóra, ag 
féachaint siar ar bhóithrín na smaointe. 

Insítear scéal na Gaeltachta dúinn ar 
bhealach an-taitneamhach. Cuir i gcás, na 
sonraí beaga – mar shampla dearthóir don 
bhríste géine. Cloistear faoi rudaí ar nós 
‘smiley bars’ agus an ‘mix tape’. 

Nochtar fadhbanna a bhíonn ag déagóirí sa 
Ghaeltacht go minic. Cé go bhfuil go leor 
gnéithe soineanta ag baint le heachtraí an 
leabhair, tá casadh sa scéal nuair a luaitear 
an caidreamh náireach atá ar siúl ag an 
bPríomhoide, Caoimhín.

Feictear greann go minic sa chur síos a 
thugann Emily dúinn. Cruthaíonn na 
litreacha nasc leis an saol taobh amuigh, 
faoiseamh sealadach ó na heachtraí 
Gaeltachta!

Bheadh an leabhar oiriúnach do rang óg 
meánscoile. Bheidís ag léamh níos mó 
Gaeilge, a fhad is a leanfadh an scéal ar 
aghaidh. Tá léaráidí simplí éifeachtacha sa 
leabhar cliste greannmhar seo. Cé go bhfuil 
críoch leis an scéal (go fóill), is féidir labhairt 
le hEmily ar na meáin shóisialta @jailtacht.

Nach álainn an feabhas a thagann ar a cuid 
Gaeilge, ag scríobh sa dialann as Gaeilge 
maidir leis an ngrá faoi bhláth. Tacaíonn 
an léitheoir le hEmily. Sáraíonn sí na 
deacrachtaí ina saol agus, diaidh ar ndiaidh, 
athraíonn an dearcadh diúltach atá aici ar 
a clann agus ar na déagóirí thart timpeall 
uirthi. Cuireann sí spéis sa teanga i ngan 
fhios di féin. Cothaíonn an Ghaeltacht meas 
ar an teanga inti. 12+

Marie Ní Bhraonáin

Lucy Strange 
OUR CASTLE BY THE SEA 
Chicken House, January 2019 

Paperback, 321pp, £6.99 
ISBN 9781911077831

 

Petra Zimmerman Smith is a small and 
timid girl who wonders if she’ll ever grow 
into her big name. In the meantime, 
everyone calls her Pet. She is enjoying an 
idyllic childhood in an English lighthouse 
until the war comes in 1939. Some local 
villagers become suspicious of foreigners 
and there is talk of spying, sabotage and 
traitors. Her German mother quickly 
becomes the focus of local fear and distrust, 
and soon family life is turned upside down. 
Everything Pet has believed in is now being 
questioned and nothing is quite as it seems. 
Pet’s trust in her father and older sister is 
severely tested as enemy planes fly overhead 
and something lurks under the water. 
Pet’s safe haven on the clifftops becomes 
a battleground. Can she overcome her 
tendency to freeze when she is faced with 
danger or is she destined to remain the small, 
scared sister?

This is an evocative story with strong and 
admirable female characters. The storyline 
is gripping and has many twists and turns. 
The reality of living in war time is excellently 
done as readers are introduced to the 
relentlessness of wartime rationing, the 
suffocating feeling of wearing a gas mask 
and the constant fear of what might happen 
next. The book has moments of heart break, 
but these are sensitively handled, and they 
don’t overpower the captivating story. 
Highly recommended. 10–12, 12–14

Alison Healy
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Tanya Landman 
ONE SHOT 

Barrington Stoke, March 2019 
Paperback, 120pp, £7.99 

ISBN 9781781128510

 

From the Carnegie Medal-winning author 
Tanya Landman comes a fictional tale 
inspired by the American legend Annie 
Oakley. When young Maggie’s father dies, 
she tries to prevent her family sliding further 
into poverty by using his gun to hunt and 
provide food. However, her mother would 
rather starve than have an unladylike 
daughter. As a result, Maggie is abandoned 
by her family to a life of cruelty and abuse. 

Maggie narrates her own story, guiding 
the reader through her many trials and 
eventual tribulations, as she perseveres and 
becomes her own hero. Landman has created 
a compelling character in Maggie, as the 
reader experiences the journey she goes on – 
from escaping cruelty to succeeding despite 
adversity, falling in love and coming to terms 
with the difficult relationship she has with 
her mother.

Despite the seriousness and upsetting 
scenarios, there are dashes of genuine 
humour throughout. This moving book is 
sure to resonate with many older teens and 
young adults and is a welcome reminder of 
the power of perseverance. 

With dyslexia-friendly features, One Shot 
is particularly suitable for reluctant or 
struggling readers. 12–14, Young Adult

Paul Staunton

Orlagh Collins 
ALL THE INVISIBLE THINGS 

Bloomsbury Publishing, March 2019 
Paperback, 356pp, £7.99 
ISBN 9781408888339

 

When Vetty’s mum passed away she lost 
more than just her mother: she lost her 
home, her best friend Pez and the carefree 
girl she used to be. Now four years have 
passed and Vetty is heading back to London, 
but things are far from how they used to be. 
Pez has changed and there’s something he’s 
not telling her, her younger sister is growing 
up and asking difficult questions and with 
Vetty struggling to come to terms with 
who she really is, including some confusing 
feelings about her sexuality, suddenly life 
seems a lot more complicated.

Featuring a loveable protagonist and some 
hard-hitting themes, All the Invisible Things 
captures the hazy confusion of coming of 
age and summer days with all of the ups and 
downs you’d expect – and some you might 
not.

Collins’s strength lies in her ability to tackle 
difficult issues in a way that feels accessible 
and relatable to young adult readers without 
losing the heart of Vetty’s story. Collins 
tackles issues such as grief, puberty, body 
image and sexuality, but also touches on 
the effects of pornography and hyper-
sexualisation on teenagers growing up in an 
increasingly online world.

A story of true friendship that will be 
enjoyed by fans of Jennifer Niven and Jandy 
Nelson. Young Adult

Ruth Concannon

India Desjardins 
Illustrated by Marianne Ferrer 
Translated by Solange Ouellet 
A STORY ABOUT CANCER 
(WITH A HAPPY ENDING) 
Frances Lincoln, January 2019 

Hardback, 96pp, £9.99, ISBN 9781786032188

This graphic novel, aimed at young adult 
readers, deals with the difficult-to-talk-
about topic of the serious illness of a young 
person. It is a beautiful book to pick up, 
with its striking cover illustration and 
dust jacket. The inside is just as attractive, 
with burgundy cover papers, wonderful 
illustrations and a font that makes it look 
handwritten.

The first-person narrator is a fifteen-year-old 
girl diagnosed with leukaemia five years 
earlier and now approaching a clinical 
review, where she will learn ‘how much time 
I have left to live’. 

Though she has been through so much, the 
narrator is a typical teenager – dramatic, 
critical, embarrassed by her parents and 
falling in love for the first time. She has 
developed strong friendships, including one 
with fellow patient Maxine and one with 
Annie, one of her nurses.

With humorous narration and good balance 
between illustration, text and white space 
on the pages, there is scope for reflection and 
discussion on the themes introduced – being 
strong, handling emotions around illness, 
death, how her illness affects other family 
members and so on. The book’s humour 
comes to the fore as the narrator tells Annie 
of experiencing nausea and dizziness, 
particularly when around her boyfriend, 
Victor. Annie diagnoses that she is ‘in love’. 
And, as the title promises, there is a happy 
ending.

This beautifully produced book informs, 
educates and entertains. Strongly 
recommended! 12–14, Young Adult

Deirdre McMahon
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Robin Talley 
PULP 

HQ, December 2018 
Paperback, 406pp, £7.99 

ISBN 9781848457126

Explorations of metafiction, intertextuality 
and sexuality are deftly woven together in 
this rewarding, timely novel. Seventeen-year-
old Abbey Zimit is out, proud and actively 
resisting Trump’s America, although the 
pressures of adult life are beginning to creep 
up on her. Her senior project on classic 
lesbian pulp fiction is her chief source of 
solace, especially her growing obsession with 
the mysterious author Marian Love, whose 
writing provides the framework for Abbey’s 
own foray into the genre.

Meanwhile, sixty-two years earlier, high 
school senior Janet Jones is beginning to 
understand that her burgeoning feelings 
could threaten the wellbeing of everyone she 
loves and that America in 1955, the era of 
McCarthyism and the Lavender Scare, is no 
country for young women. Moving between 
these two characters’ timelines provides an 
intriguing commentary on societal mores, 
the politics of difference and concepts of 
liberation.

Abbey and Janet counterpoint one another 
very well, as do their own nascent books, 
inverting expectations and genre norms. 
Janet’s experiences in the 1950s prove 
the more compelling timeline, providing 
an informative, relatable glimpse of 
life in an era of overt oppression. The 
subtlety employed in presenting Abbey’s 
contemporary experience of insidious 
oppression is an exercise in restraint. Abbey’s 
story also provides a compelling mystery, 
well realised and satisfyingly resolved. The 
glorious title of Abbey’s own novel, ‘Totally 
Normal Women in the Daytime’, belies the 
extraordinary achievements of the women 
of Pulp. The book includes fascinating 
endnotes and a thorough bibliography for 
readers whose interest is piqued.  
Young Adult

Robin Stewart

Karen M. McManus 
TWO CAN KEEP A SECRET  
Penguin Books, January 2019 

Paperback, 327pp, £7.99 
ISBN 9780141375656

After Ellery and her twin brother Ezra 
move to the close-knit community of Echo 
Ridge, they quickly begin to discover why 
their mother rarely visits her hometown. In 
the past twenty years, there have been two 
unsolved murders in the neighbourhood. 
When threatening posters begin to pop up 
in the area it seems that a third could be on 
the horizon. 

The thrilling tale is narrated by Ellery, a 
true-crime fanatic who immediately starts 
asking questions about Echo Ridge’s past, 
and Malcolm, the younger brother of Declan 
Kelly, the prime suspect in the 1995 murder 
of Lacey Kilduff. Ellery and Malcolm find 
themselves at the centre of the Echo Ridge 
drama, surrounded by a cast of interesting 
characters that will guiltily rotate in readers’ 
minds as the story unfolds. 

Fans of Karen M. McManus’s first novel 
One of Us Is Lying will not be disappointed 
by her newest offering. Two Can Keep a 
Secret is filled with the same suspense and 
fast-paced storytelling as its predecessor. It 
is a compulsive read, and just when readers 
think they’ve gotten to the end of this 
gripping novel, McManus concludes with a 
final line that will leave them reflecting on 
this story for days to come.  
Young Adult

Liz Loughnane

Edited by Juno Dawson 
PROUD 

Stripes, March 2019 
Paperback, 351pp, £7.99 
ISBN 9781788950602

 

Proud is a collection of stories, poetry 
and illustrations all on the theme of 
pride, compiled and curated by YA 
author Juno Dawson. Proud features both 
well-established LGBTQ+ authors and 
illustrators, as well as four new authors 
published for the first time. Each poem or 
story is accompanied by an illustration that 
enhances and complements the writing; they 
also nicely segment each chapter. 

In her powerful introduction Juno Dawson 
passionately advocates for the inclusion 
of LGBTQ+ characters in fiction and 
illustrates how important it is for young 
readers not only to see themselves in these 
works but also to read about the experiences, 
feelings and situations that these characters 
find themselves in.

These stories and poems will appeal to 
everyone as they deal with life, love, a sense 
of identity, of just wanting to be who you 
are and to live your life as yourself. Each 
piece is different and is made up of separate 
characters, scenarios and situations, but the 
central theme remains pride in being who 
you are. They are fresh, funny and quite 
often touching. 

I highly recommend this book to older 
LGBTQ+ teens and their parents and 
peers; in fact, everyone should read this 
compilation. It should be a must for all 
school libraries and home bookshelves. 
Young Adult

Lorraine Marrey



Lisa Williamson 
PAPER AVALANCHE 

David Fickling Books, January 2019 
Paperback, 375pp 

ISBN 9781910989968 

Paper Avalanche is about hoarding – a topic 
that can be seen sensationalised on television 
but is not often discussed in everyday life. 
Written by Lisa Williamson, author of The 
Art of Being Normal, this young adult book 
is about a fourteen-year-old girl called Ro 
who lives with her hoarder mother, Bonnie. 
Ro struggles with her mother’s issues, torn 
between the need to care for her whilst 
resenting the difficulties that Bonnie’s 
hoarding brings to Ro’s life.

This novel explores relationships – between 
Ro and her mother; between Ro and her 
father, who has a new family; friendships, 
both male and female. The reader looks at 
home and school life through a teenager’s 
eyes and experiences the painful and 
awkward moments that Ro lives through 
whilst trying to cope with normal teenage 
problems alongside caring for her mother’s 
needs.

The novel explores the themes of isolation, 
loneliness, emotional abuse and family 
dysfunction. The author deals with these 
issues in a sympathetic and realistic manner.

Ro isn’t the warmest of characters – she 
is withdrawn and moody – but the reader 
sympathises with her and just wishes that 
someone would step in and help. Her 
interactions with her fellow teenagers are 
described brilliantly, demonstrating that 
the author understands this age group and 
their difficulties with communication, self-
awareness and that innate teenage desire to 
fit in and to belong.

I would recommend this book for readers 
over the age of fourteen. This is one of the 
best young adult books I have read in a 
while. Young Adult

Penny Wiggle
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Renée Watson and Ellen Hagan 
WATCH US RISE 

Bloomsbury Publishing, February 2019 
Paperback, 379pp, £7.99 
ISBN 9781526600868

 
An excellent read for Bold Girls everywhere, 
Watch Us Rise is a feminist coming-of-age 
story that packs a punch!

Despite attending one of New York’s most 
liberal and progressive high schools, Jasmine 
and Chelsea are confronted with racism, 
sexism and double standards every day. 
Fed up of facing constant discrimination, 
the girls decide to do something about it – 
namely, set up their own women’s rights club 
to promote feminism and intersectionality 
in their school. Despite their classmates’ lack 
of enthusiasm, Jasmine and Chelsea begin 
making noise online through their poetry 
and creative writing. But with boy troubles, 
illness, body image issues and bullies to 
face, how will the girls cope when they 
unexpectedly go viral?

A smart exploration of how feminist issues 
affect teenage girls in particular, this is 
a socially conscious but accessible read. 
Watson and Hagan are a dream combination 
who make every effort to be nuanced and 
inclusive within their feminism and succeed 
in capturing the importance and strength of 
female friendships. Featuring a combination 
of poetry and prose, Watch Us Rise is an 
inspirational read for creative thinkers who 
love to question the world around them.

A timely reminder to young girls to remain 
true to themselves, to use their voices and 
not to allow themselves to be silenced, this 
book will leave you feeling as though you 
could take on the patriarchy – and win! 
Young Adult

Ruth Concannon

Angie Thomas 
ON THE COME UP 

Walker Books, February 2019 
Paperback, 437pp, £7.99 
ISBN 9781406372168

On the Come Up is the brilliant new novel by 
author Angie Thomas. It is set in the same 
neighbourhood as her previous novel, The 
Hate U Give, and following the riots that 
resulted after the shooting of an unarmed 
teenage boy. The main character refers to 
these incidents in the book, but it is not 
necessary to have read The Hate U Give 
before you read On the Come Up.

This novel follows sixteen-year-old Bri as 
she chases her dreams of becoming a rapper. 
Unfortunately for Bri, it’s not that easy. Her 
family are making sacrifices to make ends 
meet and her aunt is involved in one of the 
gangs that operate in the neighbourhood. 
Bri believes that the only way to save them is 
to become a famous rapper. However, when 
her first song goes viral for all the wrong 
reasons, will Bri sacrifice her relationships 
with those she loves, or will she become the 
person her family know her to be?

The struggle between becoming the person 
society expects you to be or the person you 
want to be is one that everyone can relate to 
and Thomas has created a character that can 
become a voice for this struggle. Thomas’s 
natural writing ability makes this an easy 
read that draws the reader in and holds them 
captive long after the final page of the novel. 
This book is a must read, especially for fans 
of The Hate U Give. Young Adult
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