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Joe Kelly interviews Mairi Kidd and 
finds out more about Barrington 
Stoke publishers.
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New Year, new beginnings and the 
welcome arrival of new readers. It is 
with great excitement that we send our 
congratulations to Childrens’ Books 
Ireland Director Elaina Ryan and her 
husband on the birth of their first child. 

With much to look forward to elsewhere in 
2016, from Book Clinics to the annual CBI 
Conference, new issues of this magazine 
and the annual reading campaign, we 
will also be welcoming a new Laureate na 
nÓg and announcing our CBI Book of 
the Year award winners in May. We have 
strengthened the reach of the CBI BOYA 
shadowing scheme, so we look forward to 
hearing from more and more young voices 
across the country. To register email  
aoife@childrensbooksireland.ie

The CBI Book Clinics continue their tour 
of the country, taking in as many towns 
in Ireland as possible – keep an eye online 
for upcoming clinics. The first clinic of the 
year will be a Twitter Book Clinic on 16 
January to help readers choose their post-
Christmas reads.

We chose a detail from Fatti and John 
Burke’s award-winning Irelandopedia: A 
Compendium of Maps, Facts and Knowledge 
as this month’s cover – this award-winning 
book takes us through Ireland county by 
county and highlights all the things we 
love (and tolerate) about our country. We 
felt the weather was appropriate in light of 
what we experienced in December.  

We offer them congratulations on 
winning the RTÉ Radio 1 Ryan Tubridy 
Show Listeners Choice Award; we also 
offer congratulations to Louise O’Neill, 
Laureate na nÓg Eoin Colfer and Oliver 
Jeffers, other winners in the children’s 
book categories of the Irish Book Awards.

In this issue of Inis, look out for interviews 
with current UK Children’s Laureate Chris 
Riddell, former UK Children’s Laureate 
Michael Morpurgo and a feature on Mairi 
Kidd of Barrington Stoke publishing 
house. Oisín McGann talks us through 
Weather Stations, a project that places 
literature and storytelling at the heart 
of conversations about climate change; 
and Caoimhe Nic Lochlainn highlights 
Dúchas’s project to digitise children’s 
stories originally collected by the Irish 
Folklore Commision. 

Elsewhere, other things to look out for are 
the huge range of events commemorating 
the 1916 Rising. The Ireland 2016 
Centenary Programme is underpinned by 
five intersecting and overlapping themes 
– Remembering, Reconciling, Presenting, 
Imagining and Celebrating. Check in with 
your local library to see what events are 
happening in your area. 

Finally, the National Collection of 
Children’s Books has been launched. This 
is an online platform, with a catalogue and 
database, which facilitates the exploration 
of over 250,000 children’s books in over 90 
languages from five libraries in Dublin. It 
is an extraordinary resource. Go online to 
www.nccb.tcd.ie and view the collection.

Bringing together this issue, what 
immediately became noticeable was the 
respect the contributors felt towards, 
and absolute necessity of, librarians and 
their libraries, and more importantly the 
relationship between author, illustrator, 
reader and publisher with them. We don’t 
all grow up with a Miss Honey in our lives, 
but Chris Riddell is right when he says that 
they are the ones who introduce you as a 
child to ‘YOUR books’ and not the books 
that the adults in your life loved when 
they were children. What a precious role 
that is and one that must be protected and 
preserved. We would ask you to seek out 
CBI’s letter (www.childrensbooksireland.
ie/pressreleases) to the government 
regarding plans to purchase an iPad for 
every child in Ireland and urge them 
instead to spend money on books and 
libraries and most importantly librarians – 
they are essential.

Happy New Year

Jenny, Aoife and Ciara
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Chris Riddell’s fabulous and fantastical illustrations have adorned not only his own self-penned books such as the Ottoline and Goth 
Girl series, but also countless titles for a diverse range of authors. Some of his most memorable work, such as his collaboration with 
Paul Stewart for the critically acclaimed Edge Chronicles and his more recent partnership with Neil Gaiman on Fortunately the Milk … 
and The Sleeper and the Spindle, has garnered hordes of fans, both adults and children alike. Louise Gallagher sat down with him, via 
the wonders of the Internet, to talk about the laureateship, drawing, politics, libraries, books and much, much more.

Chris Riddell is a busy man. On the 
morning we chat over Skype he is also 
preparing to have breakfast with Tony 
Hall, ‘the chap who runs the BBC’, to talk 
about how the UK’s national broadcasting 
network can get involved with promoting 
children’s reading and literacy. Then he’ll 
be working on his latest picturebook, 
spending the afternoon in his studio 
‘designing the pages and laying out the 
text and seeing how all that works’ – it’s 
a ‘sort of exploration of fairy tales, not 
altogether serious!’ which sounds just like 
what we’d expect from the award-winning 
illustrator and author and current UK 
Children’s Laureate. At some stage during 
the day he will also draw and update his 
Laureate Log (www.childrenslaureate.org.
uk/chris-riddell/laureate-log), a running 
visual diary of events and meetings, 
musings and travels that illustrates, 
literally, what he has been up to and 
provides a record of how far he’s come. 
And yet it seems like we have all the time 
in the world to talk, as it often does when 
you meet someone who is so singularly 
passionate about a subject dear to your 
own heart – in this case, children’s books. 
To get the ball rolling, I asked him 
about his experiences of reading as a 
child and those particular books which 
struck a magic chord: ‘Well, there are 
a number actually. I mean, one I’m 

tempted to mention, because visually it 
was such an extraordinary thing, was an 
illustrated childhood Bible that I had. It 
was obviously abridged for children but 
it had full-page, full-colour illustrations 
throughout, and it wasn’t just the New 
Testament, it was the Old Testament all 
the way through, so Daniel in the lion’s 
den and, you know, Belshazzar’s feast 
with the hand that writes on the wall. 
Amazing images that were extraordinary; 
this was a Bible illustrated in full 1950s 
style, very realistic. I remember being 
terrified by the image of Christ casting 
away the devil and the temptation on 
the mount, I found that extraordinary. 
And the other side of it then was Alice 
in Wonderland, with the illustrations by 
Tenniel – this extraordinary other world, 
this high Victorian gothic coming through 
his illustrations that, at the time, I was just 
fascinated by. I couldn’t put it in context 
but I sort of understood in a way; this was 

old, old-fashioned in a sense, but with 
this extraordinary lively sense of humour. 
And I love that to this day, the sense of 
a Victorian parson who loved nonsense! 
And that comes through the pages of Alice 
in Wonderland very vividly, and I think 
that’s been a big influence on my writing 
career certainly. When I came to work 
on books like Ottoline or the Goth Girl 
books, I’m not comparing them to Alice in 
Wonderland, but I would say it has been a 
big influence on me.’

Indeed Riddell has cited the influence 
of John Tenniel’s illustration on his 
own work elsewhere, along with such 
luminaries as E.H. Shepard and William 
Heath Robinson, with Heath Robinson 
‘top of the tree’ as far as significance goes: 
‘I think because he embodied the sort of 
career that I found myself having which 
is a career that seems to go from absolute 
absurdity and nonsense and whimsy 
on one scale, all the way through to the 
serious stuff and classic illustration. So 
for instance Heath Robinson illustrated 
A Midsummer Night’s Dream but he also 
did extraordinary crazy inventions and 
cartoons for Punch. And you know, I think 
apart from anything else he has a beautiful 
style that I still find myself drawn to, all 
these years later. But I do love Ernest 
Shepard’s looser style, and again I’m 
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finding myself more drawn towards that 
as I use different materials and I start 
to loosen up a little bit more. I’m often 
thinking of Ernest Shepard’s beautiful 
loose style but also his observational style, 
the way that he never overdraws, he just 
knows when to stop.’

This looser style can be seen in the 
Laureate Logs, which deftly capture his 
trips around the country celebrating 
illustration, visual storytelling 
and children’s books in general. 
Communicating story and meditating 
through drawing is important to Riddell 
and is reflected in his activities as 
laureate – live-drawing events have been 
a big feature of his tenure so far, as well 
as the publication of Doodle-a-Day with 
Macmillan and his involvement in The 
Big Draw, the annual drawing festival held 
originally in the UK in 2000 which has 
grown to involve 180 organisations across 
the world.

‘I can’t claim huge credit for [it] – the 
lovely designers at Macmillan came up 
with this concept, the Doodle-a-Day book. 
Together we went through all the things 
one might do, 365 days of the year, and 
there’s a little space in this book where 
you can do a doodle – you can complete 
a picture, you can do a picture of your 
own, you can write a little story, you can 
colour something in. But it’s just that we 
are sort of committing something, in an 
easy and non-worrying way, on to the 
pages of a sketchbook. And I hope the 
kids who do that will then move on to 
these wonderful, magical things, which are 
blank notebooks, and start filling those 
up themselves because they’ll feel that 
they can. And every sale of Doodle-a-Day 
benefits the Booktrust, which has got to 
be a good thing!’

Giving children the confidence to draw 
is also something Riddell is passionate 

about. He spoke of the school events he 
does and the prevalence of belief amongst 
children of a certain age, ‘generally around 
year seven, year eight’ (10–12 years old), 
that they simply ‘can’t draw’: 

‘I just ask for a show of hands and many 
hands go up, disappointingly, from 
children who say, “I can’t draw,” because 
they’ve reached that stage, in a sense, 
where they’re comparing themselves with 
what’s out there, with Pixar, with comics 
and with illustrations they’ve seen in a 
book.’ Much of the time at these visits 
is spent simply convincing children that 
actually, yes, they can draw, even if it’s 
only getting used to putting a mark on a 
page: ‘But actually that is how you begin, 
you commit to paper and it’s remarkable 
how that is such a barrier; and it’s a 
self-imposed barrier.’ And he’s quick to 
point out he’s not the only one beating 
this drum. Liz Pichon, creator of the Tom 
Gates books, was an old friend whom 
Riddell reconnected with at a children’s 
book event:. ‘It was the first time I’d heard 
Liz talk about Tom Gates, and she just led 
the children in this exercise of creating a 
doodle. And it was so sort of permissive, 
it wasn’t a sort of important, “now we’re 
going to create art” – it was “we can all 
do this, can’t we, let’s just start with this 
pattern”. And so I would, just like Liz, 
encourage everyone to just begin with a 
doodle. The doodle is the baby brother of 
drawing and sketching – so you start with 
a doodle, those are the baby steps, enjoy 
yourself, fill up a sketchbook – there’s 
something wonderful about that. And 
then, once you’re comfortable with that, 
you can start looking at things. Because 
I think all drawing is, essentially, a type 
of received looking – it’s amazing how 
people forget to look and I think this is 
where visual literacy comes in to it. We see 
things, and sometimes we don’t see things, 
and sometimes we see things through 
the prism of a camera phone, which isn’t 

quite seeing things. Often I want to say to 
people: “Don’t record this in photographic 
form that you’ll never ever remember – 
you know it’ll back up on your phone and 
you’ll never look at it again; put a mark 
on a piece of paper that’ll remind you of 
what you’ve just seen. It doesn’t even have 
to be representative; but it’s amazing how 
much you remember when you then turn 
back and look in your little notebook in 
which you’ve done these little annotations, 
visual memories and aides memoire, and 
it takes you back in a way that sometimes 
photographs out of context simply won’t. 
And I think it’s getting that sort of 
message out to both parents and children 
that I’m really interested in.’

There’s also a sense that drawing is not 
just the creation of visual memory for 
Riddell, but a particular perspective with 
which to view the world and a way to 
meditate on that view:  ‘I think drawing 
is a wonderful, meditative thing to do. 
It’s calming, it’s soothing; there’s a lovely 
quote, a Ruskin quote where he talks 
about sketchers – that’s his idea of people 
who draw, he calls them sketchers – and 
he says if you go for a country walk, the 
sketcher will stop and look at a country 
lane, and look at how the tree roots and 
the trees are formed, and how the plants 
are growing, and he’ll stop and start to 
draw what he sees in nature on this walk; 
and he says the non-sketcher, when he 
gets home, will be asked what he’s seen 
and he’ll say, “I dunno, I just walked 
down a country lane.” And so that’s the 
difference, and I think it is this moment, 
it’s a wonderful moment when you can just 
stop, and you look and it’s a meditation. 
So what I want to do, I want people to 
meditate with sketchbooks.’

Riddell’s detailed, often evocative style, 
owes something to his work as a cartoonist 
for over 25 years. His drawings are often 
complex, not only in their wonderful, 
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intricate line work, but also in content 
and ideas. I asked him about this element 
of complexity in his work and whether 
it stems from his work as a satirical 
cartoonist. ‘Yes, inevitably it has but I’m 
very interested in the idea of how you 
convey ideas; it’s interesting that you say 
complex ideas because I think sometimes 
complexity is used politically, you know 
in a political context, to rather bamboozle 
us – you know this idea that there are 
things we simply don’t understand 
because, politically, “I would love to 
explain these things to you, in words you 
can understand, but you know, here’s a 
soundbite instead”! And I think the job 
of the cartoonist often is to say, “Hang on 
a minute, what you’re actually describing 
here is a bit like this, isn’t it?” and actually 
drawing something to illustrate that, 
whether it be the proverbial elephant in 
the room that daren’t speak its name, 
or the fact that the UK prime minister 
has got a sort of tightening dog collar 
around his throat and there’s a large Tory 
backbencher about to, you know, pull 
him away and make him do something! I 
mean those are the sorts of ideas you can 
convey visually quite easily … So there 
are ways in some sense that the world of 
the picturebook is the world of conveying 
ideas and thoughts and stories in a visual 
way, and is perfectly matched with the idea 
of taking a political issue and presenting it 
in a visual form.’

Much of that sharp, witty, satirical edge 
can be found in his self-authored books 
like the Goth Girl series, albeit with a far 
more congenial tone. The books contain 
many allusions to literary and society 
figures from the 18th century onwards, 
and indeed some current figures in the 
public consciousness have made their way 
in to these books, whether they know it 
or not: 

‘Well, I do sometimes tell people I’ve put 
them in the book – names are always 
changed, so I can deny anything, that’s 
the great thing. I did meet Mary Berry at 
a party, and she was a little bit startled 
when this strange man handed her a 
children’s book and said, “I put you in 
it, I hope you don’t mind,” but she was 
very sweet because she was the lovely 
Mary Huckleberry, so yeah, that was a 
completely different person! But I also 
enjoy putting in people I know, and I’ve 
met, and sometimes unflattering portraits 
of people in my books but I did feel 
that I needed to redress the balance so 
in the latest Goth Girl book, Goth Girl 
and the Wuthering Fright, I have put in a 
rather distinguished cartoonist called 
Sir Christopher Riddle-of-the-Sphinx. 
He’s a canine caricaturist and a founding 
member, alongside William Morris-Minor, 
the kennel wallpaper designer, of the Arts 
and Crufts movement …’

The laureateship is a big role to take 
on, and yet Riddell has plenty of work 
coming out since he’s taken on the 
mantle, including the new Goth Girl 
book, Goth Girl and the Wuthering Fright, 
the next Scavenger title, Chaos Zone, 
with Paul Stewart and A Great Big Cuddle 
with Michael Rosen, as well as others – I 
asked him how he manages to juggle the 
increased responsibility with his regular 
work commitments: ‘Well, in a way it 
doesn’t feel too strange. I mean, it’s very 
interesting when you’re asked to take on 
something like this that, quite properly, 
one is told it will demand time, and there 
are commitments that you make but 
they’re very good at sort of setting that 
out. When they asked me whether I’d take 
on the role I had to think very seriously 
about it because I didn’t want to put my 
work on hold in that sense and take on the 
laureateship as a kind of retirement job; I 
didn’t want that to be the case. I feel it’s 
important, as an illustrator, to continue 
being an illustrator in the laureate role 
almost as an example to say, look, here’s 
what illustrators do, here I am doing it, 
I’m not just talking about it, I’m doing it. 
So I thought it was important to see if I 
could work out a publishing schedule that 
would fit in with the role of laureate. But 
also I didn’t want to sort of disappear as 
a laureate, I didn’t want to put up a sign 

saying, “I’m off in my studio working on 
a project, thank you very much, I’m not 
going to talk to Louise for Inis magazine 
because I’m far too busy” – I don’t want to 
do that, I want to be very committed, so it 
is a juggling act and what I’ve gotten very 
good at in the last four and half months is 
going through my diary making sure that 
I use each day in the best way possible … 
It’s a very permissive sort of role but it’s 
one where I want to be busy, and I want 
to be seen to be busy. What I really enjoy, 
though, is my form of busyness involves 
me sitting drawing a lot and that’s actually 
what I do to relax when I’m not busy, so 
there’s this very interesting thing where 
the busier I become the more relaxed I 
become because I’m drawing a lot! So 
I don’t know what that’s about, it’s an 
interesting conundrum! It’s the complete 
opposite of existential angst, I don’t 
know what it is, maybe existential joy, but 
anyway, it’s working for me, and I’m really 
enjoying things.’

The drive to keep working on his own 
projects has meant there has been no 
decrease in the amount or quality of 
illustrated books coming out and this 
looks set to continue. He’s working on a 
new picturebook, as already mentioned, 
as well as a fourth Ottoline book, Ottoline 
and the Purple Fox, which is due out next 
September: ‘It’s going to have a very sort 
of sophisticated fox-about-town in it; 
he’s an urbane fox and he’s going to take 
Ottoline on adventures in the big city.’ 
There’s a new illustrated edition of Neil 
Gaiman’s Odd and the Frost Giants in the 
works, published in the same format as 
The Sleeper and the Spindle and with accents 
of silver running throughout. He’s worked 
with the poet A.F. Harrold on Things You 
Find in a Poet’s Beard, which has just been 
released, and has recently illustrated Nicky 
Singer’s Island, a YA novel on the theme of 
environmentalism. Most intriguingly he’s 
working on a new edition of The Hunting 
of the Snark by Lewis Carroll. He says it’s 
‘going to have a very particular, I would 
say, feminist sub-text, so you heard it here 
first! Again, I think Lewis Carroll might 
be spinning in his grave but I don’t mind, 
it’s a nonsense poem and I’m going to 
have fun with it. I’ve already designed my 
Snark and I know what a Boojum looks 
like, and I’ve got the crew all set, ready 
to go; now I just have to sit down and do 
the illustrations.’ No rest for the wicked 
then, it seems, but somehow, I imagine Mr 
Riddell is perfectly up for the task!

Louise Gallagher has a master’s in Children’s 
Literature and is an Irish Research Council 
funded PhD student at the School of English, 
Trinity College Dublin. She is CBI Book Doctor 
and a regular contributor of reviews and 
articles to Inis magazine.
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I was once asked 
recently – why do we 
need school libraries, 
these wonderful 
places within schools 
where children can 
go and sit and read 
books without fear of 
government inspectors 
telling them they 
have to do this, that 
or the other, why do 
we need these places 
when we’ve got banks 
of computers where children can just sit 
down, you know? And it’s because books 
are extraordinary objects, and they’re not 
computer screens, and you don’t plug them 
in – what you have is an object you hold 
in your hand and you can turn the pages, 
they’re these ancient repositories of stories 
and wisdom and craft, and as wonderful 
and brilliant as the virtual world is, with 
all of its opportunities, there is nothing 
on-screen as real as the page of a book. I’m 
amazed I even have to say that to people, 
but that’s often said. I don’t mind walking 
in to a library and seeing a bank of 
computers, that’s fine, I know what they’re 
doing, but I turn to the shelves, always, 
because that’s where the magic is.

What I want to do as Children’s Laureate 
is talk about them and I love the idea, in 
a library, shouting about how brilliant 
libraries are – there will be no shush sign – 

I will shout about the importance of books 
and why we need books in our schools, 
particularly, as we also need books in 
these institutions, in libraries, in society, 
in our towns and cities.

I do a little talk – it’s called ‘Librarian’s I 
have loved’, which sounds a lot racier that 
it actually is – that is essentially a list of 
librarians who’ve been really important 
to me in my reading life, beginning with 
a wonderful librarian called Miss Barnes 
in my school library in Bristol. She ran 
a short story competition – just the sort 
of thing a librarian would do, not a sort 
of, ‘we’re going to mark your homework’, 
more ‘enter a competition and you might 
win a book!’ And I remember writing a 
short story, a science fiction short story 
very influenced by Ray Bradbury, The 
Illustrated Man, which was a book I was 
reading because I’d found it in the library, 

and winning, I’m 
not even sure it was 
first prize, it may 
have been second 
prize, but the lovely 
Miss Barnes, who 
was very glamorous, 
she handed the prize 
over and I remember 
being just a little bit 
in love with her – 
always interesting 
when you’re twelve!

I went to a tiny little village school so it 
wasn’t big enough for a separate room for 
a library but we had books around us all 
the time. It was in a little village in rural 
Worcestershire and I don’t think there 
were more than, sort of, 30 children in 
the school, you know, in the upper and 
lower school in primary. But we were 
surrounded by books, all the time. And 
we had this magic moment at the end of 
each school day where the teacher would 
read a book to us. And sometimes it would 
be a book that was just a little bit too old 
for us, but it would be read and explained, 
and we could stop, and we could ask 
questions. So we would encounter books 
that were just a little bit out of reach, and 
we could reach for them because they were 
being read – it was a story-time moment at 
the end of each day. And that was magical, 
and that is the sort of thing that librarians 
enable as well.

Chris riddeLL 
on LiBraries 
and LiBrians
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Is minic a ghlactar leis go bhfuil ceangal 
daingean idir na scéalta traidisiúnta 
agus an óige; mar a deir Eiléan Ní 
Chuilleanáin: ‘The view according to 
which children are considered as the 
rightful owners of traditional tales has a 
long history.’ 1 Ní haon eisceacht í Éire 
maidir leis an nascadh seo idir an óige 
agus na scéalta traidisiúnta, agus bhí 
scéimeanna áirithe i bhfeidhm i mblianta 
luatha an tSaorstáit a chuir na gnéithe 
seo den chultúr i lár an aonaigh. Mar 
shampla, foilsíodh go leor leaganacha 
de scéalta traidisiúnta (ó Éirinn agus 
ó thíortha i gcéin) do léitheoirí óga sa 
tréimhse seo, agus tá an nós seo maidir 
le scéalta traidisiúnta a dhíriú ar pháistí 
fós le feiceáil sa lá atá inniu ann. I 1937, 
áfach, tugadh ról níos gníomhaí do na 
páistí nuair a chuir Coimisiún Béaloideasa 
Éireann (le tacaíocht ón Roinn Oideachais 
agus Cumann Múinteoirí Éireann) tús 
le scéim cheannródaíoch le béaloideas a 
thógáil ó gach cearn den tír trí mheán 
na Scoileanna Náisiúnta. Ní raibh na 
páistí mar lucht éisteachta amháin do na 
scéalta traidisiúnta sa scéim seo – bhí sé de 
chúram orthu ábhar traidisiúnta a bhailiú 
ó thuismitheoirí, ó sheantuismitheoirí 
agus ó chomharsana agus a scríobh síos 
chun é a choinneáil slán do na glúnta a 
bhí le teacht.

Bunaíodh Coimisiún Béaloideasa Éireann 
i 1935, eagraíocht a raibh sé d’aidhm aici 
béaloideas na hÉireann a dhoiciméadú 
agus a chaomhnú. Bhí tuiscint ann go 
raibh seanchas na hÉireann ‘á mhúchadh 
go tiubh’,2 agus cuireadh bailitheoirí 
béaloidis timpeall na tíre ag bailiú scéalta, 
nósanna agus pisreoga ó sheandaoine 
agus ó sheanchaithe, agus scaipeadh 
ceistneoirí ar fud na tíre le heolas a bhailiú 
ar théamaí agus ar fhéilte éagsúla. I 1937, 
chuir beirt fhear, Séamas Ó Duilearga 
agus Seán Ó Súilleabháin, tús leis an 
scéim úr seo a bhain leas as na daltaí sna 
hardranganna scoile: an rud a bhí i gceist 
leis an scéim ná gur tugadh téama do na 
páistí scoile gach seachtain, rinne siad an 
téama sin a iniúchadh sa chomharsanacht, 
ag bailiú scéalta agus eolais, agus in áit 

an ghnáthaiste sheachtainiúil a scríobh sa 
tseomra ranga, scríobh siad síos an méid 
a bhailigh siad ina gcuid cóipleabhar. 
Rinneadh rogha an ábhair a chóipeáil 
isteach i gcóipleabhair mhóra oifigiúla 
na Roinne ina dhiaidh sin, ach cuireadh 
cóipleabhair phearsanta na bpáistí (nó 
i gcásanna áirithe cuid acu) chuig an 
Choimisiún chomh maith. D’éirigh go 
han-mhaith leis an scéim, agus meastar gur 
bhailigh níos mó ná 50,000 dalta tuairim 
is 740,000 leathanach i 5,000 scoil, ábhar 
a chuir go mór leis an bhéaloideas a bhí 
bailithe ag an Choimisiún go dtí sin. 

Ar ndóigh, cé go raibh ról tábhachtach 
agus saoirse áirithe ag na páistí i bpróiseas 
an bhailithe, thug na múinteoirí scoile 
treoir agus tacaíocht dóibh. Scríobh Seán 
Ó Súilleabháin (iar-mhúinteoir bunscoile 
a bhí ina chartlannaí sa Choimisiún) 
leabhrán eolais dar teideal Béaloideas 
Éireann do na múinteoirí, le cuidiú leo na 
páistí a stiúradh agus iad ag bailiú ábhair. 
Tugadh treoir agus liostaí ceisteanna 
dóibh faoi 55 teideal a chlúdaigh réimse 
an-leathan ábhar; ina measc, bhí ‘Cistí 
Óir i bhFolach’, ‘Daoine Cáileamhla’, 
‘Leighiseanna’, ‘Aimsir na Géirleanamhna’ 
agus ‘Seanfhocail’. Bhailigh na páistí 
leaganacha Éireannacha de scéalta 
idirnáisiúnta, tomhaiseanna, scéalta 
Fiannaíochta agus Rúraíochta, seanchas 
áitiúil, pisreoga, nósanna, paidreacha agus 
logainmneacha. Chruthaigh cur chuige 
uilíoch an Choimisiúin deis do na páistí 
cur síos a dhéanamh ar a gcuid caitheamh 
aimsire féin, mar shampla, cur síos ar 
chluichí agus ar bhréagáin, agus sa dóigh 
chéanna, tá ábhar ar fáil i nGaeilge agus 
i mBéarla araon, tá idir scéalta grinn, 
scéalta brónacha, ábhar dorcha agus ábhar 
spóirt sa chnuasach.

Tá an cheannródaíocht fós ina gné 
thábhachtach den obair a dhéantar ar an 
chnuasach sa lá atá inniu ann, nó tá ábhar 
na scéime á dhigitiú faoi láthair ag  
www.duchas.ie. Tá na himleabhair ó 
aon chontae déag ar an suíomh faoi 
láthair (Baile Átha Cliath, Cill Dara, 
Sligeach, Dún na nGall, Gaillimh, Maigh 

Eo, Port Láirge, Luimneach, Liatroim, 
Ciarraí agus Tiobraid Árann) agus ábhar 
nua á chur leis de réir a chéile. Is féidir 
brabhsáil tríd an ábhar ar bhealaí éagsúla: 
tá léarscáil ar an tsuíomh agus is féidir 
díriú ar cheantar faoi leith; tá liosta de na 
scoileanna ar fáil leagtha amach de réir 
barúntachta agus contae; is féidir sloinnte 
a chuardach (agus tá innéacs sloinnte 
Sheáin Uí Shúilleabháin ar fáil chomh 
maith, a sholáthraíonn leaganacha éagsúla 
de shloinnte Éireannacha), agus beidh 
cuardach téamúil ar an ábhar indéanta 
amach anseo. Tá an uileghabhálacht 
chéanna a bhí sa scéim bhunaidh le 
feiceáil sa tionscadal digitithe chomh 
maith, mar is féidir le duine ar bith páirt a 
ghlacadh sa mheitheal atá ag tras-scríobh 
na scéalta ar an tsuíomh, agus ar na 
mallaibh cuireadh uirlis úr chuardaithe ar 
fáil a chuardaíonn téacs ar bith atá tras-
scríofa.  

Tugann an suíomh seo lón machnaimh 
do scoláirí béaloidis, staire, Gaeilge, 
logainmeacha, ginealeolaíochta agus 
socheolaíochta, agus cruthaíonn sé 
féidearthachtaí iontacha do thaighdeoirí  
a bhfuil spéis acu san ábhar. Is deacair 
saibhreas agus fairsinge an chnuasaigh a 
léiriú anseo ceal spáis, ach tá blaiseadh 
beag den ábhar le fáil ar an gcéad 
leathanach eile. 3

Tá Caoimhe nic Lochlainn ina léachtóir le 
Gaeilge i gColáiste Phádraig, DCU; tá spéis ar 
leith aici i litríocht agus i gcultúr na n-óg.

1 Eiléan Ní Chuilleanáin, ‘Folklore and writing for 
children in twentieth-century Ireland: Padraic Colum, 
Patricia Lynch and Eilís Dillon’, in Folklore and Modern 
Irish Writing, eds. Anne Markey and Anne O’Connor 
(Irish Academic Press, 2014), ll. 113-128 (l. 128). 

2 Seán Ó Súilleabháin, Béaloideas Éireann (Baile Átha 
Cliath: An Roinn Oideachais, 1937), l. 3.

3 Tá an litriú sna sleachta tras-scríofa caighdeánaithe 
agam chomh fada is nach gcuireann sé isteach ar 
fhuaimniú na bhfocal. Sin ráite, tá na rialacha
a bhaineann le réamhfhocail, srl. curtha i bhfeidhm 
agam. Ar ndóigh, tugann an cnuasach seo léargas an-
spéisiúil dúinn ar na canúintí atá in úsáid ag na
páistí i gceantair éagsúla, agus ar fhoghlaim scileanna 
litearthachta na Gaeilge sna scoileanna.

‘scéalta a cHuala Mé sa BHaile’ 
Bailiúchán na scol (1937-1939) agus 
www.duchas.ie (2013 ar aghaidh)

Réamhrá: Seo chugaibh eolas ó Chaoimhe Nic Lochlainn faoi áis iontach do dhuine ar bith a bhfuil suim acu i mbéaloideas na 
hÉireann. Gheobhaidh scríbhneoirí do pháistí an-chuid smaointe iontacha ó bheith ag léamh faoi shióga, piseoga, agus sean-nósanna.   
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Lá noLLaG BeaG
‘Sé an chéad lá den bhliain úr é agus deireann na daoine nach ceart uisce salach a chaitheadh amach 
agus nach cóir rud ar bith a thabhairt isteach tar éis dul faoi don ghrian, go mór mór uisce, mar 
deireann na daoine go dtiontaíonn sé isteach i bhfuil [é] oíche Nollag beag.

Bhí bean ann fadó agus chuala sí go dtiontaíonn an t-uisce isteach i bhfuil. Thug sí isteach canna uisce 
tar éis dul faoi don ghrian. Nuair a tháinig sí go dtí an doras chonaic sí gur fuil a bhí ann agus tógadh 
suas í agus caitheadh isteach sa channa agus bádh í. Ón lá sin amach bhí mí-ádh agus anró sa teach 
sin. 

róise ní thachair a bhailigh an t-eolas seo a fuair sí óna seanmháthair (Ó Scoil Dhromslaoid, Co. Mhaigh Eo)

Bás in aiMsir na noLLaG
Aoinne a gheibheann bás idir Lá Nollag agus ‘an dara lá déag’ (Lá Nollag Beag), deirtear go rachaidh sé 
díreach go dtí na Flaithis gan dul tríd an bPurgadóir ar aon chor. 

Máire ní Chárthaigh a bhailigh ó Bhean Uí Mhuirgheasa (Ó Scoil Chlochar na Toirbhirte, Co. Phort Láirge)

na sióGa 
Fad ó shin thugadh na daoine isteach do mórán rudaí, go mór mhór do na siógaí. Sin ainm eile, atá ar 
na daoine beaga nó na daoine maithe. Chreid siad go raibh siad ina [g]cónaí istigh ins na carraigeacha 
nó cóngarach don tráigh. Deir siad go bhfuil culaith d[h]eas d[h]earg ar gach ceann acu. Deir siad go 
bhfuil hata deas dearg agus gruaig c[h]atach ar gach duine acu fosta agus bíonn dath an óir ar an 
ghruaig. Nuair a bhíonn oíche d[h]eas gealaí ann bíonn siad amuigh ar an léana ag damhsa agus ag 
gabháil cheoil. Fad ó shin nuair a bheadh rud ar bith olc le theacht trasna deir siad go mbeadh siad le 
cluinstin ag caoineadh sula [d]tarlochadh sé. Bhí teach ar an bhaile seo fad ó shin agus dódh é oíche 
amháin. An oíche sin sular dódh é bhí daoine ag gabháil an bhealaigh mhóir agus chuala siad iad ag 
caoineadh go brónach thart fán teach. Bhí seanduine eile ag inse domh go bhfaca sé féin iad. Bhí siad 
ag damhsa agus ag gabháil cheoil. Bhí sé ag teacht abhaile oíche eile agus chuala sé iad ag caint istigh 
ins na carraigeacha ach dúirt sé nach dtiocfadh leis fháil amach cad é a bhí siad ag caint air.

Cáit ní Éigheartaigh a fuair an scéal seo óna hathair, seán ó hÉigheartaigh (Ó Na Sealbha, Co. Dhún nan Gall) 

LeiGheasanna: Faithne
Dá mbeadh faithne ar dhuine gheibhtí seilmide agus chuimiltí ar an bhfaithne í agus chuirtí suas ar 
chrann í agus d’imthigheadh an faithne ansin. 

Nuair a bhíodh faithne ar dhuine gheibhtí píosa féir agus ghearrtaí é suas i ndeich bpíosaí, chuirtí 
ceann acu ar shiubhal, cheangailtí na naoi bpíosaí thart ar an bhfaithne agus nuair a bhíodh siad lofa, 
d’imthigheadh an faithne. 

eibhlín ní Gachain a fuair an t-eolas seo ó eibhlín ní Gunáin (Ó Bhaingear, Co. Mhaigh Eo)

ná CUir LeathBhróG ort
Cuir ort stoca, ansin stoca eile, ansin bróg agus an bhróg eile, ansin ceangail iad. Má cheanglaíonn tú 
bróg amháin agus an chos eile tarnocht, beidh mallacht Cholmcille ort. Nuair a táthar ag gearradh 
móna fágtar staighre ag ceann an b[h]achta. Nuair a bhí Colmcille ag teitheadh ón namhaid tharla é in 
urlár bachta agus gan bealach éalú aige.  Tá a lán rudaí eile crosta in ainm Cholmcille.

Cathal Mac Fhíonntaigh a bhailigh an t-eolas seo ó neans ní Chealachain (Ó Naul, Co. Bhaile Átha Cliath)



Listening to Michael Morpurgo, you could 
almost believe that stories are alive: little 
creatures with big noses and long legs that 
sniff him out and chase him down the 
street, hoping he’ll take them in. And, 
as forty years and well over a hundred 
books have proved, who could give them 
a better home? But it’s not just the sales, 
the honours (including the OBE and UK 
Children’s Laureate) and the adaptations, 
most famously of War Horse for stage and 
screen, that make you wonder if stories 
seek him out. It’s also the coincidences, 
flukes or twists of fate – whatever you call 
them – that occur time and again. 

In the 2002 book Cool, the Chelsea 
footballer Zola visits the bedside of 
Robbie, a young fan who’s in a coma after 
being hit by a car. Zola lays his jersey 
on Robbie in the hope of reviving him. 
‘We sent the book to Zola,’ says Michael, 
‘because we were using his name. He got 
back to us straight away and said, “You 
won’t believe this but last Sunday I was in 
hospital visiting a child who was sick and I 
gave him my jersey.”’

Another ‘happy chance’ was the 
publication of Listen to the Moon in 2014. 
The story arose from years of interest in 
the sinking of the British liner Lusitania 
twelve miles off Kinsale. ‘The centenary 
of the disaster is this year [the ship was 
hit by a German torpedo on 7 May 
1915] but I didn’t write it for that. The 

timing couldn’t better, though, with the 
paperback just out now.’
 
There’s another, more chilling, 
coincidence at the start of the book. A 
girl is found in a ruined hut on St Helen’s 
in the Scilly Isles. Half-dead and unable 
to speak, Merry is taken in by islanders 
who guess she must have survived a boat 
that went down. What a grim, unwitting 
augury of the real-life journeys of refugees 
who are now making it, or not, across the 
Mediterranean Sea.

Perhaps the most remarkable story of all, 
however, is the one that sparked Michael’s 
interest in the Lusitania. ‘When my wife 
was seven – she’s now in her seventies – 
she had chicken pox and was banished to 
the end of the house. She was rummaging 
through a chest of drawers of her father’s 
and came across this.’ He produces a grey, 
embossed medal from his pocket. ‘The 
image horrified her and she put it back in 
the drawer without telling anyone. Twenty 
years later Clare married me, and her 
daddy gave us the chest. All the clothes 
were gone but the medal was still at the 
bottom. I picked it up and read about it. 
And it fascinated me more and more.’

The image that had shocked young Clare 
Morpurgo is that of a ship going down. 
On board are guns and ammunition. 
The other side of the medal shows 
passengers queuing to buy tickets from a 
skeleton. Amid the outrage that followed 
the disaster, which claimed more than a 
thousand lives, the Germans brought out 
five hundred such medals. Their purpose 
was to blame the British–American 
shipping line Cunard, represented by the 
skeleton, for selling tickets to civilians 
despite the German claim that the 

Lusitania was carrying arms and would 
therefore be a target for attack. The 
German embassy had published adverts 
in New York papers warning people not 
to board the ship. The British, ‘who aren’t 
normally very clever about these things’, 
responded by making three hundred 
thousand copies of the medal. These were 
sold in a box with a note that condemned 
the Germans’ triumphalism at the tragedy 
and declared that the Lusitania had not 
been carrying arms, which has since been 
disputed. 

Never mind the political bluff and 
intrigue, it was the passengers who 
interested Michael. ‘Why did they go 
on the ship when the Germans had 
announced it was carrying arms?’ And it 
was one small account, discovered during 
his research, that triggered the book. ‘The 
people of Kinsale were rowing out looking 
for survivors and coming across all this 
debris in the ocean. And they saw a piano 
with a child on it. Whether it was a girl 
or a boy, alive or dead, it didn’t say. It was 
an extraordinary image that I couldn’t get 
out of my mind.’ In another heartbreaking 
scene, Merry sees her mother floating in 
the water with her peacock dressing gown 
billowing around her. ‘It’s really a story 
about recovering from deep, deep trauma.’ 

With most of his books exploring the 
traumatic effects of war, Michael treads a 
delicate line between horror – potentially 
so much worse than zombies and ghosts 
because it’s real – and hope. He does it 
through direct, simple writing that refuses 
to patronise or wallow in sentimentality or 
violence. ‘I suggest things and then leave 
it to readers to respond. It’s a light touch, 
dealing softly but honestly with young 
minds and hearts.’ 

His own young mind still informs 
his work through his vivid recall of a 
childhood dominated by the Second 
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coinciDence, coMpassion anD 
‘tHe Best story i neVer Wrote’

On his way to Cork to discuss his two latest books, Listen to the Moon and An Eagle in 
the Snow, the wildly popular and prolific Michael Morpurgo stopped for a cuppa with 
Debbie Thomas. 



World War. Although it ended before his 
memories begin – he was born in 1943 – 
its legacy shaped his early years. Playing on 
bombsites and reading comics, he learned 
the basic rules: Germans were the baddies, 
Brits the goodies. ‘Even now, when I think 
of helmets, the ones I like are the ones 
worn by our guys. The square ones, they’re 
the nasty guys.’

It’s been a lifetime of unlearning, the 
reward of which is a sympathetic portrayal 
of ‘the enemy’ in books such as War 
Horse, Kensuke’s Kingdom and Listen to the 
Moon. After a U-boat has torpedoed the 
Lusitania, the crew of another German 
submarine rescues Merry. The captain 
explains to her: ‘Seemann Wilhelm Kreuz, 
like me, has children at home – he has a 
boy – and he argued most respectfully but 
insistently that, having seen you, we could 
not leave you on the ocean to die. The 
other sailors on watch agreed with him.’ 

Such empathy may come easily to those 
of us who’ve grown up without having 
to face the consequences of war. But for 
Michael’s generation it’s been hard won. 
His childhood heroes weren’t footballers 
but soldiers like his uncle Peter who was 
shot down before Michael’s birth. ‘I knew 
him only in a photograph. I can see him 
now, frozen in time.’ The decision of 
Peter’s brother to become a conscientious 
objector (though he changed his mind 
after Peter’s death) confronted Michael 
early on with the dilemma of war and the 
question, ‘What would I have done?’

He answered it by entering the Royal 
Military Academy at Sandhurst after 
university. ‘I wanted to prove myself in the 
same fire as those unspeakably courageous 
people like Uncle Peter. I didn’t think 
about killing people; at eighteen you’re 
very selective in your choices. I thought in 
clichés, that armies kept the peace, which 
wasn’t true, but I made it up as I went 
along.’

Although he’s now a pacifist, his take 
on war is still ‘muddled. I would find it 
very hard to have a reason to fight.’ Even 
Hitler? ‘If you are faced with no choice 
from people who are simply evil … but it 
would have to be very very evident to me.’ 

The moral complexity of war, even 
the Second World War where evil was 
personified by a man with a moustache, 
is captured in Michael’s most recent 
book An Eagle in the Sand. And while he’s 
woven fiction into fact, the true story from 
which it arises is perhaps one of the most 
mind-boggling coincidences of all. It’s one 
of those tales that, if not based on truth, 
might well be dismissed as ridiculously far-
fetched and implausible. It would ruin the 
book even to hint at the plot, so the only 

advice is to read it. Even in this story, 
however, where the case for homicide is as 
strong as it ever could be, the focus is on 
compassion and forgiveness. And those 
are the qualities, along with the questions 
of his wife-to-be, that persuaded Michael 
to leave the army after a year. ‘I had an 
epiphany of sorts. I went on an exercise 
in Christmas 1962. For three days and 
nights they made it as real as possible. Our 
enemy across the snowy no-man’s-land was 
a Scottish group from the back streets of 
Glasgow. If they hated one creature more 
than any it was English public school 
cadets! I was on sentry duty in my trench 
looking over this white wasteland. And 
the story came into my head about the 
Christmas truce in 1914 about a British 
soldier deciding to go across and shake 
people’s hands. I remember thinking, you 
have to make up your mind. That’s the 
only way forward, through reconciliation.’
After Sandhurst Michael trained as a 
teacher. It was at a primary school in 
Kent (those lucky pupils!) that his gift for 
storytelling redirected his career again. As 
he’s recalled elsewhere, ‘We had to read 
the children a story every day and my lot 
were bored by the book I was reading. I 
decided I had to do something and told 
them the kind of story I used to tell my 
kids … I could see there was magic in it for 
them, and realised there was magic in it 
for me.’ 

Many years and bookshelves of magic 
later, he retains the kindliness and fierce 
curiosity of the best sort of teacher. 
Chatting away, it’s hard to believe he’s the 
man behind War Horse, the stage show 
that’s been seen by eight million people. 
He feels ambivalent about fame. While 
he values the opportunity to meet people 
and discover new stories, he dislikes its 
intrusiveness. On balance, though, he 
thinks he’s got off lightly. ‘Being a writer 
is an interesting kind of well-knownness 
because all you are is a name on a book. 
People sometimes but not always recognise 
you. I can sit through a performance of 
War Horse with a thousand people and 
none of them may know who I am. It’s the 
horse they’ve come to see! That dissociates 
you from celebrity, which I think is a 
hideous thing. Children are sometimes 
indoctrinated into thinking it’s special. It’s 
really dangerous. That’s why I don’t like 
signing books any more. I’ll meet people 
but the whole business of signing puts you 
in the position of being the important 
person.’ 

Such genuine humility (from humus, Latin 
for earth) is grounded in his love of nature 
and the animals that pepper his books. 
Along with war and children, they’re at 
the heart of his powerful, moving stories. 
‘If there’s anyone who‘s totally innocent in 
a war, it’s children and animals.’

Michael’s passion for both extends far 
beyond his writing. He engages with 
young people as much as he can, from his 
own grandchildren to young audiences 
all over the world. And the two are 
combined in the charity he and his wife 
set up in 1976, Farms for City Children 
(farmsforcitychildren.org). Every year, 
around three thousand children from 
British cities visit one of three farms for 
a week to learn where their food comes 
from, why rivers must be kept clean and 
the hard work and satisfaction of farming. 
‘If you come from Bermondsey down to 
the farm in Devon, you might as well be 
visiting the moon.’
 
He speaks proudly of the charity and 
especially of his wife. ‘It’s mostly Clare’s 
work. When she was growing up, she 
had an extraordinary experience of the 
countryside, walking the lanes of Devon. 
And she felt it was the right of every child 
to be able to enjoy the countryside as 
his or her own place, to feel a sense of 
belonging. While school provides many 
things, there’s an enrichment that comes 
only from other places: a great book or 
play or experience.’ 

There can’t be many who’ve supplied all 
three in such abundance. And whether 
it’s in books, adaptations or real life, his 
contributions always celebrate connection, 
compassion and respect: for humans of 
all ages, nationalities and loyalties; for 
animals and for nature. Out of all of the 
stories he’s created, adapted or enacted, 
which is his finest? ‘The one that’s not in a 
book. Farms for City Children is the best 
story I never wrote.’ 

After studying geology debbie thomas 
worked for BBC radio. She lived for ten 
years in Bangladesh where she nearly saw 
a tiger, and South Africa where she very 
nearly dived with sharks. She now writes for 
children and lives in Kildare with her husband, 
three daughters and a dog with delusions of  
humanity.

I suggest things and then 
leave it to readers to respond. 

It’s a light touch, dealing 
softly but honestly with 

young minds and hearts.
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I want to make you feel good about 
climate change. Madness, I know, but bear 
with me. 

Where our weather, our environment is 
concerned, most people believe themselves 
to be powerless. It is too big, too much 
to take, too overwhelming. And it is no 
longer some theoretical threat we’re facing 
in the future. Already, around the world, 
higher tides drown coastlines; storms 
uproot trees, erode land and cause huge 
structural damage to buildings; dry heat 
causes drought and triggers wildfires; 
and rain-swollen rivers flood farmland 
and the streets of towns. And it would 
be a mistake to consider this attitude of 
powerlessness to be an ignorant position. 
Many of the people who know the hard 
facts of our situation, who have fought for 
years against the causes of climate change, 
are oppressed by this belief. You know an 
environmental campaigner has descended 
into despair when they start looking to 
nuclear power in the hope of reducing the 
amount of carbon we’re spewing into our 
atmosphere.

This is probably not making you feel 
any better. And portents of doom, as 
it turns out, do not serve as a great 
motivator. Mankind is suffering from a 
serious communications problem. People 
do not respond well to the threat of 
overwhelming catastrophe. 

Humans: we’re a complicated lot.

In January 2014, I was asked to be a writer-
in-residence for a new, international, 
EU-funded storytelling project entitled 
Weather Stations. I was one of five writers, 
each from a different country, each 
partnering with an arts organisation in 
that country. I was working with Tallaght 
Community Arts, led by Tony Fegan, 
who was also joined by Victoria Durrer 
(Tori) for the project. Mirko Bonné was 
with Internationales Literaturfestival in 
Berlin, Xiaolu Guo was with Free Word 
in London, Jas Kapela was with Krytyka 
Polityczna in Warsaw and Tony Birch was 
with the Wheeler Centre in Melbourne. 
Though it was an EU project, one country 
outside of the EU could be included under 
the conditions of the funding, hence the 
welcome inclusion of the Australians. 

The aim was to find different ways of 
writing about the issues around climate 
change, to take this epic, global threat 
and make it local, personal. We were a 
very mixed bunch, and each writer had 
a different approach to both writing 
and the issue itself. Mirko was a poet 
and novelist, introspective, focused on 
the nuances of language. Xiaolu was a 
novelist, a contrarian, obsessed with 
the clashes between cultures. Jas was a 
novelist and blogger, the most politically 
motivated – and least hopeful – of all of 
us. Tony, upbeat and erudite, was a poet, 
novelist and short story writer and also a 
passionate historian. I was the only one 
who wrote for children, and the only 
illustrator.

Writing for children was particularly 
relevant because part of the project 
involved working with a school, or ‘sub-
station’, as they came to be known. At the 
end of the project, each country would 
bring a group of students to Berlin for 
the literature festival in September 2015 
to present their work. Tony, Tori and 
I intended to start working with three 
secondary schools, assuming that some 
would drop out. It was a demanding 
project and we knew secondary schools 
had limited time for this kind of thing, 
but we would hopefully still have a few 
hardy souls left by the end. We were 
joined by three schools in Tallaght: Mount 
Seskin Community College, Firhouse 
Community College and Coláiste de hÍde. 
Their enthusiasm, led by key teachers in 
each school, was inspiring. Each group 
took a different approach, but they all 
engaged better than we had hoped. We 
filled the Civic Theatre in Tallaght for an 
event for the Red Line Festival and the 
students gathered again, the following 
April, to perform samples of their work, 
which included stories, poems and 
artwork. By the end of the project, none 
of them had dropped out; two students 
from each school had to be chosen to go 
to Berlin.
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When I was asked by Tony and Tori to be 
a writer-in-residence for Weather Stations, 
I thought I had a reasonable knowledge of 
the subject for someone with no scientific 
background. But what knowledge I had 
fell far short of what I needed to write 
stories – or draw cartoons – for the website 
about what is arguably the most important 
challenge facing our civilisation. I saw this 
project as a means to improve on that, to 
explore the different facets of 
the issue and, well…  find out 
what was going on.

Most of all, I wanted to know 
why, as a society, we didn’t care 
enough. That fascinated me.

Part of the project involved 
meeting people with relevant 
areas of expertise. Whenever 
I met anyone who knew more 
about climate change than 
I did, I posed this question 
to them: ‘If I was someone 
who lacked the knowledge or 
perspective to understand the 
threat of climate change, can 
you tell me why I should care?’

The best answer came from 
Professor John Sweeney of NUI 
Maynooth. His response was: ‘Less land, 
less food, more conflict.’

For the most part, however, the question 
was met with reactions that ranged 
from dismay to disgust, a rolling of the 
eyes at the short-sighted or inherently 
selfish nature of human beings. Often, 
the attitude of people who understood 
and appreciated the threat was one of 
impatience – a long-suffering frustration 
that anyone still had to be convinced. 
There was a sense that, since the world 
of science had already given us the 
information, the cold hard facts, no 
further motivation should be needed.

I realised that a wide, fundamental gap 
existed between those who understood the 
issue well enough and those they needed 
to reach. The experts believed that to 
present facts was enough – that it was now 
up to the uninitiated to step up and get 
on board. The uninitiated, having enough 
on their plate already, had yet to be given 
enough reason to take an interest. In fact, 
the information they had been given had 
convinced them that there was little they 
could do, that the cause was hopeless.

I recognised this gap in understanding. 
Writers face it, between ourselves and our 
readers, all the time. 

This, I decided, was what our project was 
all about – an opinion shared, thankfully, 
by Tony and Tori. People are not rational 
beings; we are emotional creatures who 
act rationally on occasion. Data on 
geographical anomalies was never going 
to make people think differently about 
how we affect our climate. These distant, 
theoretical things could not convince us to 
give a damn.

Empathy, on the other hand, has always 
been one of our most powerful motivators. 
A vital element in any story and in the 
creation of characters, it’s also key to 
working with young people, who live their 
lives in the now and the immediate future. 
It was the focus of my workshops with the 
students: how we create empathy using just 
words, how we provoke emotions. It was to 
find the compelling elements in everyday 
life and relate them to bigger, dramatic 
ideas and more abstract themes.

Life is complicated, stressful and 
demanding. It’s not natural to go looking 
for more things to be concerned about. 
You don’t care about flooding until it 
comes down your street. You don’t care 
about drought until you don’t have water 
to flush your toilet. However, if we can 
successfully imagine how our weather 
might affect our daily lives, then the threat 
of climate change can be made to feel 
more real. That’s not selfishness – it’s just 
our inherent need for perspective and 
empathy. It can be simulated in fiction, in 
poetry, because these are how our brains 

model life experience just as climatologists 
model weather patterns, trying to create 
in our minds what we don’t yet know or 
predict what will happen in the future.

At the start of the project, all five writers 
had to gather in April 2014 in Melbourne 
for a series of meetings and events, serving 
as planning sessions for the strategy of 
the project and also as a crash course in 

climate change. Australia is 
very much bearing the brunt 
of our mutating weather, with 
increasingly frequent and 
violent cyclones in the north, 
drought and bushfires in the 
south. Not to mention having 
a government that belongs in a 
dystopian novel.

Something that kept coming up 
in our discussions with various 
environmental experts was the 
idea of ‘being positive’. I think 
this very phrase is problematic. 
‘Being positive’ can suggest 
that you’re merely looking on 
the bright side, putting a brave 
face on it – turning that frown 
upside-down. Those who have 
a good understanding of the 
facts, but have little hope, 

regard the phrase as a superficial attitude 
to a crippling problem. Many of those who 
have little comprehension of the facts, but 
feel even more powerless as a result, have 
even less regard for the notion.

As far as our response to our changing 
environment is concerned, ‘being positive’ 
is not a facile attitude. It’s the only one we 
can have. Either we take action to meet 
this challenge or we accept our fate. And 
given that we’re looking at events that 
will inevitably lead to mankind having 
less land to farm, less food and therefore 
experiencing more conflict, making 
every social justice issue worse than it 
is already; given that some pretty sober, 
intelligent and well-informed people are 
now talking about the possible collapse 
of our civilisation within the lifetimes of 
our children, then accepting our fate isn’t 
really an option, is it?

And, when it comes right down to it, 
our inability to act rationally can be our 
greatest asset. It is the very definition 
of truly historic achievement that some 
succeed where others think it impossible. 
Whether it’s in exploration, science or 
medicine, in sport or the arts, engineering 
or humanitarian work or social justice, 
ignoring good sense is part of what makes 
us what we are.

Most of all, I wanted to  
know why, as a society,  
we didn’t care enough.  

That fascinated me.
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The apathy, this lack of belief that we can 
rise to the challenge of climate change, is 
not a fact: it is an attitude. And attitudes 
can be changed.

When we all gathered for 
Internationales Literaturfestival in 
Berlin in September, the excitement 
of the students was infectious. They 
had three days to work together, 
combining their work into a single 
cohesive performance. Our group 
had produced a video, as had the 
Australians, but there were also 
stories, songs, poetry and an excerpt 
from a play. Of all the arts people 
involved, Tony and Tori had the 
most experience in working with 
young people in theatre, so they had 
the challenging job of putting it all 
together for a tough audience – made 
up entirely of teenagers who knew nothing 
about the project. It was very moving, 
seeing how they all bonded, seeing their 
passion and intelligence and their hope for 
the future, even in the face of what they 
had learned over the previous year.

I don’t accept that it’s just the powerful 
people who are in the position to take 
action to change that future. Even 
those who are driven by greed and self-
preservation can, despite sometimes 
enormous power, be forced to change 
their path. They may be determined that 
we burn every last crumb of coal or drop 
of oil or breath of gas (and there’s every 
chance we’ll do just that), but when you 
get right down to it, these people are 
small-minded giants who will go with the 
tide in order to follow the flow of money 
and protect their positions. Because tides 
do turn, and I have faith in these giants’ 
dedication to self-preservation.

Ireland has its fair share of corrupt, greedy 
and small-minded leaders – though like 
any country, we do have some people in 
power who look at the bigger picture too. 
And the writing of new laws to make 
change concrete has as much to do with 
what the majority of people will refuse 
to tolerate any longer, as it has with the 
demands of the powerful.
Let’s take a look at some of the 
fundamental changes that have happened 
in Ireland, just within our lifetimes:

We no longer tolerate beating children 
in schools or drink driving or second-
hand smoke. Religion has a steadily 
decreasing influence over our politics. 
The referendum to allow same-sex 
marriage was passed by the largest 

margin in the nation’s history. It was the 
greatest moment of victory the country 
had enjoyed in years and was celebrated 

as such. Where the environment 
is concerned, we have made huge 
improvements to the levels of pollution in 
our rivers, around our coastline and in the 
quality of our air. We dealt with the plastic 
bags that littered our country. We cut our 
use of CFCs because of the damage to 
the ozone layer. Solar power is becoming 
a practical option for home-owners (this 
in a country not known for its levels of 
sunlight) and we are setting standards 
for wind-power, with nearly 20% of our 
electricity now coming from wind, with 
occasional levels capable of supplying 
50%. The target for 2020 is to be able to 
produce 40% of our electricity with wind 
farms – and that will keep growing.

All this in a country that, despite a lot of 
economic growth, is not wealthy by the 
standards of many of its neighbours. And 
each of these things has been achieved 
often because of changes in legislation – 
not because one person in power decided 
it was necessary, but because ordinary 
people who cared enough campaigned 
for it until attitudes changed, the public 
began demanding it and the law-makers 
judged the time was right and carried 
it through to the legislation that finally 
provided the tipping point. Each time, 
because of a change in public attitudes, 
the new law became desirable, then 
necessary, then inevitable. We need to, 
we can, we will do the same to tackle the 

changes in our environment, because we 
have no real choice in the matter. This has 
to get done.

 
Even the world of business is coming 
round, with investors looking 
increasingly towards renewable sources 
of energy because fossil fuels are seen 
for what they are: a dead end. They are 
a resource we are completely certain 
will run out, while the alternatives 
are, effectively, limitless. The prices 
of oil, gas and coal have nowhere to 
go but up and that is only a fraction 
of what it will cost us in the long run. 
It is absolutely clear to those who are 
crunching the long-term numbers that 
we have to end our reliance on these 
dwindling resources, because scarcity 
will lead to conflict, conflict makes 
for an unstable market and markets 

don’t like instability. It gets in the way of 
making money.

But beyond all of this, there is one utterly 
compelling and persuasive fact that makes 
me believe that we can meet the challenge 
of climate change, that we can reduce 
the damage we’re doing and adapt to the 
changes past damage has caused. There 
is a reason we should stop referring to 
ourselves as ‘powerless’, a reason we should 
have hope and be forthright and energetic 
in the action we take. A reason why we 
should promote a positive attitude among 
ordinary people and even an expectation 
of success. And is it this:

Human beings are so powerful that we 
fundamentally changed the weather on 
our world … and we did it by accident.

Imagine what we could do if we actually 
put our minds to it.

Though the project has finished up, we’re 
still hoping to collate some of the most 
suitable work and offer it as a free online 
resource for schools. Most of our work can 
already be found at 
www.globalweatherstations.com

oisín McGann is an award-winning writer 
and illustrator who has published over 30 
books, in a range of genres, for first-time 
readers to young adults (and old adults).

illustrations pages 11 & 12 © oisín McGann

The apathy, this lack of 
belief that we can rise to the 
challenge of climate change, 
is not a fact: it is an attitude. 

And attitudes can be changed.
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Publishing books for those who love 
reading is a challenge. Publishing books 
for those who hate reading seems to be an 
impossible task, yet that’s what Barrington 
Stoke does with great success. Based in 
Edinburgh, this small publishing house is 
synonymous with high-quality short fiction 
and innovative approaches to ensuring 
access to reading. Anyone attending Mairi 
Kidd’s presentation at the September 2015 
CBI conference will have been impressed 
by the attention to detail that goes into 
ensuring that Barrington Stoke books are 
always designed to maximise readability. 
No detail is overlooked, be it spacing, font 
selection or indeed paper colour. A special 
editing process has been developed by 
dyslexia and speech-and-language experts 
in response to research and feedback from 
readers of thousands of manuscripts over 
many years. High-quality cover designs 
immediately catch the eye and grab the 
attention of those usually uninterested 
in books. All of this allied with excellent 
fiction writing by the best in the business, 
such as Michael Morpurgo, Malorie 
Blackman and Eoin Colfer, means that no 
other publisher is doing as much to break 
down the barriers preventing so many 
young people from becoming independent, 
confident readers.

With the needs of its readers in mind, 
Barrington Stoke is determined to broaden 
its range with more illustrated fiction and 
indeed a tentative step into the world of 
digital publishing. I recently met with 
Mairi to discuss these new approaches as 
well as the challenges faced by reluctant 
readers.

Barrington Stoke initially focused on the 
problems faced by dyslexic readers when 
people began to realise that standard 
book designs were preventing many 
young people from accessing most books. 
Mairi believes that reluctant readers can 
be divided into those who can’t read 
and those who won’t. For those who 
can’t or who have processing issues, the 
special editing and other features specific 
to Barrington Stoke, such as the line, 
character and paragraph spacing, give them 
a much better chance of accessing the text. 

Unfortunately, not all publishers are aware 
of these issues. Mairi believes that current 
trends in publishing such as hard-to read 
handwritten type and text wrapping 
around illustrations are making books less 
accessible for many young readers. These 
modifications ‘are a disaster for young 
people with any processing issues’. Mairi 
doesn’t believe that artistic integrity is at all 
compromised by including certain design 
elements aimed at increasing accessibility 
and mentions a recent convert to the 
cause in illustrator Barroux, who, having 
worked with Barrington Stoke, ‘will ask 
his [French] publisher to increase character 
spacing’ in future books.

Barrington Stoke is also working hard 
to encourage those young people who 
‘won’t read’. Very often the first thing that 
turns young people away from reading is 
simply the size of the books presented to 
them. ‘A big book looks like hours and 
hours of work. It would take up a lot 
of time and kids already have so much 
going on in their lives.’ Barrington Stoke 
instead presents young people with ‘high-
quality short fiction’, which is written by 
experienced and well-respected authors. 
Mairi references Cornelia Funke, who puts 
it well when she says ‘some kids eat books 
and some kids don’t – so you don’t want to 
give them a three course meal. They might 
start out with a snack.’ As we all know, the 
best snacks keep us coming back for more 
and, fortunately for young readers, there is 
a huge range of Barrington Stoke titles to 
appeal to all tastes. 

How the book looks is an especially 
important factor when it comes to 
attracting reluctant readers. Looking 
age-specific is particularly important, as 
teenagers will quickly turn up their noses 
at anything that looks like it is written 
for younger children. In this regard, 
Barrington Stoke’s books excel. Visually 
striking, they demand the attention of the 
most reluctant of readers. Those aimed at 
younger children, such as the Little Gems 
imprint, are bright, humorous and playful. 
When characters are depicted on the cover 
of titles aimed at teenagers, they look like 
their contemporaries. They are innovative 
and tactile: the recently published Bullet 
Catcher by Chris Bradford boasts a cover 
which looks and feels like it has been 
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shot through with a bullet. No detail is 
overlooked when it comes to catching a 
reader’s eye.

Of course, none of this attention to detail 
would matter if the writing wasn’t of a 
high quality. Short fiction of this nature 
needs to grab the attention of the reader 
immediately and keep them hooked 
throughout. There is no simple formula 
when it comes to writing for reluctant 
readers; the only advice given to authors 
is to ‘write as they [usually] write, only 
shorter’. It is important to remember 
that reluctant readers should not be 
pigeonholed. There is a desire by many 
authors to write gritty, realistic fiction 
but this isn’t for everyone. That is why 
Barrington Stoke titles also include fantasy, 
science fiction, humour and horror. 
Reluctant readers have tastes as eclectic as 
anyone else. As another CBI conference 
presenter, Mac Barnett, pointed out, 
young people aren’t monolithic: ‘There’s 
no secret set of things that kids like.’ This 
is why Mairi is so strongly opposed to the 
gendering of books and believes that both 
boys and girls should have access to a wide 
variety of books. Very often, when it comes 
to the issue of reluctant readers, all of the 
emphasis is placed on tackling difficulties 
faced by boys, which means that the needs 
of the large numbers of girls who have 
similar difficulties are ignored. 

Mairi feels that inclusivity and ensuring 
access to books should be a prerequisite 
for anybody working in the industry. In 
fact, she goes so far as to say, ‘If there is a 
person working in children’s publishing 
who does not care about access to books 
then I would be horrified.’ However, it 
would be fair to say that if all publishers 
cared as much about reluctant readers as 
Barrington Stoke does then there would be 
no need for Barrington Stoke to exist as a 
publishing house. Why are publishers not 
doing more to address the needs of these 
young people? When it comes to Britain in 
particular, Mairi sees part of the problem 
lying in the fact that ‘publishing in the UK 
is London-centric and generally staffed by 
people from a certain social class. Their 
experience of children is not broad enough 
to be aware of the issues which may lock 
children out from reading.’ As always, 
commercial issues come into play. ‘They 
think that it’s someone else’s problem. 
They don’t know how widespread it is. 
They think about who’ll come into the 
shop to buy the book.’ Because of the lack 
of social awareness that Mairi identifies, 
‘you end up with books with a very middle-
class sensibility because that’s who they’re 
for’.

This lack of awareness is often reinforced 
when people in the industry run events 
where young people can meet authors. 
More often than not, these events, while 
well-attended, rarely attract many children 
from a disadvantaged background. 
Meeting an author is one of the most 
powerful ways that a young person can 
connect with a book and with reading on 
a personal level, especially when it comes 
to reluctant readers. Mairi believes that 
the opportunity to meet an author is a 
right that should be extended to all young 
people and is quick to praise the Patron of 
Reading initiative in the UK, which forms 
a lasting relationship between a children’s 
author and a school.

Creating these wonderful books wouldn’t 
count for much if young people couldn’t 
access them. Mairi praises bookshops 
which have been generous with their 
space as well as librarians and teachers 
who have ensured that young readers 
have access to Barrington Stoke’s books. 
However, one issue that cannot be ignored 
in terms of access is the role of e-books. 
Where other publishers have been quick to 
publish electronic versions of their titles, 
Barrington Stoke has been much more 
tentative and considered in their approach 
to this format. This is a very topical issue 
in Ireland at the moment as there seems 
to be a concerted effort to ensure that as 
many young people as possible have access 
to devices at school. In a previous blog post 
on the issue, Mairi was eager to temper 
the view that these devices are the solution 
to all of the problems faced by those with 
reading difficulties. ‘When it comes to 
format, I believe that it’s not print books 
that have failed illiterate people, but 
rather society at large. But we like magic 
solutions, and e-readers give us something 
new to try instead of getting on with the 
long, hard, expensive slog of tackling 
literacy problems through such measures as 
library provision, specialist teaching, and 
so on.’ This view is reinforced in a recent 
PISA report, Students, Computers and 
Learning, which found that students ‘first 
need to be equipped with basic literacy and 

numeracy skills so that they can participate 
fully in the hyper-connected, digitised 
societies of the 21st century’.

Although still very much committed to 
the printed word and somewhat wary of 
the ability of books on screen to engage 
young people in the same way, Barrington 
Stoke is dipping its toes into the world of 
e-books with their new Tints app. The app, 
which has been designed with the needs of 
dyslexic students in mind, does not allow 
the layout of a Barrington Stoke book 
to be changed: it is kept as the typesetter 
meant it to be – designed for maximum 
readability. The only aspect that can be 
changed is the background colour, as this 
preference is different from one reader 
to the next. The app can only be used on 
screens of a certain size, which prevents 
reading on a phone. Even as Barrington 
Stoke launches the app and recognises the 
preference expressed by some young people 
to read on screen, Mairi still acknowledges 
the many pitfalls associated with e-readers, 
among which is the potential to create a 
divide between those who can and cannot 
afford the most up-to-date devices, giving 
rise to a sense of haves and have-nots. 
However, Barrington Stoke still realises 
that having this app may play a part in 
drawing reluctant readers into the world of 
books. 

Another feature which may have a part to 
play in making books more attractive is 
the presence of illustrations. The earlier 
that children have access to books which 
address their needs, the less likely they are 
to become reluctant readers later in life. 
Barrington Stoke is very much committed 
to expanding its range of illustrated 
fiction, and what better way to make 
fiction more accessible than to add more 
pictures? Dyslexia-friendly picturebooks 
published under the Picture Squirrel 
imprint are attractive not only to younger 
children, but also to parents or guardians 
who themselves may have difficulties 
accessing other texts. The Little Gems 
imprint includes illustrations on every 
page and is aimed at newly independent 
readers, while books published under the 
Conkers imprint also include pictures 
and are aimed at providing a bridge 
between Barrington Stoke titles for 
8–12-year-olds and the latest phenomena 
in mainstream children’s publishing. 
Conkers are the same length as standard 
middle-grade stories but are designed to 
make them accessible for more young 
readers.Barrington Stoke is not forgetting 
about teenagers looking for a ‘next step’. 
Recently published titles Brock and Pike, 
both written by Anthony McGowan, 
should appeal to young adults who want 
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the challenge of reading something slightly 
longer than they are used to. So no matter 
what age a child (or indeed an adult) is, 
there seems to be a Barrington Stoke book 
for everyone. 

Finally, on behalf of all the librarians, 
teachers and parents out there who have 
ever been faced with the declarations ‘I 
can’t read’ or ‘I hate reading’, I’d like to 
say, ‘Thank you, Barrington Stoke.’ Their 
commitment shown to creating innovative, 
inspiring and accessible books for all 
has, in many cases, helped turn a fear of 
reading into a love of books. You can’t ask 
for more than that.

MAIRI’S WISHES
If I could have five wishes to make books 
more inclusive, they would be that: 

1. Typography in all children’s books 
would routinely attend to readability 
 – so no block caps, busy backgrounds etc. 

2. All books would have increased 
character spacing – simple but so 
important for readers with dyslexia. 

3. No one would ever justify text to the 
right. 

4. We would all get over the idea that 
reading is about progression, and ‘big’ 
equals ‘good’ when it comes to books.

5. We wouldn’t see kids who don’t engage 
or struggle with reading as some tiny, 
niche, ‘special ed’ market for someone 
else to worry about. Reading issues are 
firmly a question for the mainstream and 
we won’t tackle them until we accept that.

Originally from Donegal, Joe Kelly has been 
JCSP Librarian in Trinity Comprehensive School 
Ballymun since 2008. The most enjoyable and 
rewarding aspect of this time has been the 
coordination of the In Pieces project. Joe has 
been a judge for the CBI Children’s Book of the 
Year Award as well as being a member of the 
panel which selected the current Laureate na 
nÓg, Eoin Colfer, and is a regular contributor 
of book reviews to Inis magazine. 
   

The earlier that children 
have access to books which 

address their needs, 
the less likely they are to 
become reluctant readers 

later in life. 

readinG patron
The Patron of Reading movement 
was pioneered by Tim Redgrave, a 
school principal in Wales who, having 
recognised how authors can inspire 
young people to read, decided to ask 
author Ysgol Esgob Morgan to work with 
students on an ongoing basis and act as 
a champion and advocate of reading for 
pleasure. Since then over one hundred 
schools across Britain have found 
authors, storytellers and illustrators to 
be their patrons. The movement – it 
doesn’t refer to itself as an organisation 
– is very flexible and doesn’t lay down 
exact specifications on what has to be 
done. Instead each school and author 
is allowed the opportunity to let the 
relationship grow in a way that benefits 
both the students and author most. 
It is up to the school itself to find an 
author to become their patron. For 
many schools this means starting 
the process from scratch and inviting 
lots of different writers to the school, 
seeing which one fits best and, indeed, 
is willing to take on the role. However, 
some schools are fortunate enough to 
have already built up a relationship with 
an author. Trinity Comprehensive School 
Ballymun is one such school, in that 
Sheena Wilkinson has forged a strong 
bond with both staff and students since 
her first visit almost five years ago. 

That first visit came about after our CBI 
Awards shadowing group had read and 
really enjoyed Taking Flight. Since then 
Sheena has regularly visited the school, 
giving talks on how she became a 
writer, teaching creative writing classes 
and, during the course of all of this, 
encouraging hundreds of young people 
to read for pleasure. 

So in many ways, Sheena was already 
our Patron of Reading. But by officially 
agreeing to take on the role, Sheena 
has helped the school send out a clear 
message to students, parents and the 
community that we are a reading school 
and that we believe meeting authors 
is a right that all young people should 
have, in that it will help them to grow 
and develop into confident readers and 
writers themselves.

At all times the patron and school 
act as partners, each one mindful and 
respectful of the requirements of the 
other. We’re fortunate in our school 
that staff and management really value 
the library and reading for pleasure, so 
they’re always willing to accommodate 
as many reading initiatives as possible. 
Over the past year Sheena has judged a 
Christmas writing competition, invited 
students to the launch of Still Falling 
and given a talk to all first-year classes 
about how she became a writer. The 
highlight so far was the launch of Name 
upon Name, which Sheena and Little 
Island very kindly allowed us to hold in 
our JCSP library. To celebrate this ‘book 
birthday’, students baked and presented 
Sheena with a cake replica of her book!
Just like the relationship the school 
has with Sheena, the Patron of Reading 
initiative has been allowed to grow and 
develop organically. At the beginning we 
weren’t sure where it would lead but at 
this stage, as we head into the second 
year of the partnership, it’s fair to say 
that having a patron has been a huge 
boost to promoting reading for pleasure 
within the school. We are proud to have 
been the first school in Ireland to have a 
Patron of Reading. We hope we are not 
the last.

JCsp LiBraries
Established under the Department of 
Education and Skills, the brief of the JCSP 
Demonstration Library Project was to 
improve literacy levels, develop a whole-
school reading culture and enhance the 
learning experience of our students. 
There are now 30 JCSP libraries in schools 
across Ireland, all in designated areas of 
disadvantage. Each library is staffed by a 
full-time professional librarian.

We work in professional partnership with 
management and teachers in planning 
and running timetabled library classes 
throughout the day, supporting all areas of 

the curriculum. Out-of-class-time access 
to the libraries is also provided daily. JCSP 
libraries provide access to the creative arts 
through engagement with authors, poets 
and other artists.

Our goal is to foster a life-long love of 
reading and to give students the tools they 
need to successfully navigate their world as 
21st-century learners. Throw away all your 
preconceived notions of what a library 
should be. Our libraries are not silent, 
empty places. Rather they are vibrant, 
active learning spaces at the heart of our 
schools.
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top reads

Gawain GreytaiL 
and the terriBLe taB 

Cornelia Funke, Illustrated by Mónica Armiño  
0-4

sterLinG and the Canary
Andy Stanton, Illustrated by Ross Collins 

8–12 

piKe 
Anthony McGowan 

YA

CLare and her Captain
Michael Morpurgo,  

Illustrated by Catherine Rayner 
8+ 

Mary’s hair 
Eoin Colfer, Illustrated by Richard Watson 

5–8

Are you a young reader? Looking for a new series to delve into? Feeling uninspired by your 
bookshelves at home? Do you need a prescription for an exciting new read? Then pop along 
to the Book Clinic! Children’s Books Ireland are delighted to be bringing the Book Clinic on a 
nationwide tour in 2016, kindly funded by the Arts Council. Visit the Book Doctor, consult on 
your favourite reads and come away with a prescription for your next book which you can 
take to your local bookshop or library! Keep an eye on www.childrensbooksireland.ie  
to find out when we’ll be at a town near you!

16th January Twitter Book Clinic
6th February Island Arts Centre, Lisburn

13th February Riverbank Arts Centre, Newbridge
20th February Excel Centre, Tipperary
5th March Hawk’s Well Theatre, Sligo

6th March Lyric Theatre for Belfast Children’s Festival
12th March Siamsa Tíre, Tralee

26th March Ranfurly House Arts and Visitor Centre, Dungannon
28th March Twitter Book Clinic

23rd april Lismore Towers and Tales Festival
30th april Féile na mBealtaine, Dingle

15th May International Literature Festival Dublin
21st May Riverbank Arts Centre, Newbridge

2nd–6th June Bloom in Phoenix Park
3rd and 4th June Listowel Writers’ Week
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In October 2015, a review appeared in the 
literary supplement of the very serious and 
prestigious French newspaper Le Monde. The 
review was of a series of short novels for 
newly confident readers, which combined 
a story and a fictionalised debate over the 
issues at hand. The review was damning. 
The reviewer (a well-known children’s book 
writer, film director and director of the main 
French children’s book fair) first accused the 
author of ‘not believing in literature’ and then 
of having produced something that is ‘not a 
book anymore, but a kids’ menu, delivered 
with goodies and a chart of nutritional 
values’.

Needless to say there was uproar in the 
tightly knit community of children’s 
writers in France. Responses ranged from 
outraged authors singing (literally) their 
scorn towards a writer who would so easily 
demolish the efforts of a fellow creator; to 
people demanding why someone had felt it 
necessary to highlight the bad when there 
was so much good out there and so little 
reviewing space; while others pointed out 
that the real ‘enemy’, the really bad books 
(the TV tie-ins for instance), would have 
made a better target. Amongst all the noisy 
consensus, another, rather solitary, voice 
rose up to say that children’s book creators 
shouldn’t demand to be treated on a par with 
their adult ‘counterparts’ and then complain 
when it finally happened.

Oh, how we would love for a review from 
these pages to generate such a passionate 
debate! The ‘art of the book review’ (to 

borrow the title of an event at the Dublin 
Book Festival last November) is a tricky and 
delicate thing. It is, for both the reviewer and 
the editor, a surprisingly emotional process 
involving curiosity, joy, disappointment 
and, above all, a sense of mission. When 
there are so many demands on any reader’s 
time, so many books out there and such 
overwhelming emphasis on certain titles, 
the simple fact that someone has made the 
effort to read a book, think about it and 
grapple with it means the book is worthy of 
attention. 

‘Do readers still want serious criticism?’ the 
panel chair asked back in November. We don’t 
know if they want it; but do they need it? If 
reviewers act as champions for the reader 
and writer of quality against mass marketing 
ploys and overproduction, then, yes, they do. 

Juliette & siobhán

 reVieWs

denotes an Irish author/illustrator/publisher 
údar/maisitheoir/foilsitheoir as Éireann

Jean e. pendziwol
illustrated by isabelle arsenault

onCe Upon a northern niGht
walker Books, october 2015  

hardback, 36pp, £11.99 
isBn 9781406362459

Barbara else
illustrated by sam Broad

the voLUMe oF possiBLe endinGs:  
a taLe oF Fontania

Gecko press, March 2015 
paperback, 336pp, £6.99

isBn 9781927271377

‘Once upon a northern night/While you lay sleeping,/wrapped in a downy blanket, 
/I painted you a picture./It started with one tiny flake,/perfect/and beautiful 
/and special,/Just like you.’

From the first, inspired lines, the tone is set for this exquisitely beautiful picturebook 
which is sure to melt the hearts of readers of all ages. Pendziwol paints the most 
magnificent and picturesque scene with comforting words, which will no doubt unlock a 
child’s dream time imagination. 

Arsenault’s stunning and authentic artwork seamlessly complements this sweet lullaby, 
an ode to the beauty of winter, the magic of the Northern Lights and the profound bond 
of parent and child. With a muted palette, Arsenault’s delicate illustrations of nocturnal 
wildlife set against snow-blanketed fields and starry skies display the majesty of a winter 
landscape, as a young child sleeps soundly, enveloped under a cosy duvet. Children 
will love being nightly serenaded with the verses of this poem, intended to be read in a 
whisper. 

If ever there was a book to capture that sensation one has as a young child of being 
tucked in at night by a parent and feeling so comforted, safe and truly loved, this is it. 
Perfection is the only way to describe this offering from the stellar coupling of Pendziwol 
and Arsenault! 2–4, 5–7 
 
Ciara Houlihan

Dorrity is the only child in magic-free Owl Town. Already beginning to question why her 
brothers go on a secret annual journey, she finds an enchanted book with five possible 
endings – endings to her own story. Unsure what to do and with no one willing to 
provide any answers, our frustrated heroine heads out into the Dark, determined to save 
herself and those she loves.

Her quest quickly becomes entwined with that of the King’s experiment, a metal boy who 
is also struggling with both his feelings and his destiny. It isn’t hard to draw parallels with 
the original Dorothy’s and the Tin Man’s quest to defeat evil and find their true selves 
along the way.

While, at times, a little less detail would have given the reader more space to enjoy, this is 
a skilfully crafted and inventive coming-of-age adventure with a layered and complex plot. 
Funny moments, witty dialogue, wonderfully drawn characters, such as the anarchists, and 
Sam Broad’s illustrations for each part are highlights, allowing readers to recharge before 
once more jumping into this fast-paced adventure. All good adventure stories need a map 
across the inside covers: this one doesn’t disappoint. 

This is a stand-alone story within the Fontania collection. A gripping read for adventurers 
aged 9–12 that I only managed to review after prising it from my ten-year-old who loved it.  
8–10, 10–12 

Ruth James
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John Burke
illustrated by Fatti Burke

ireLandopedia (a CoMpendiUM oF 
Maps, FaCts and KnowLedGe)

Gill & Macmillan, october 2015
hardback, 96pp, €24.99

isBn 9780717169382

Take a tour of Ireland, county by county, 
in this marvellous compendium of maps, 
facts and knowledge. Fatti Burke’s passion 
for map-making and Irish themes bursts 
forth from every gorgeously detailed 
double-page spread. 

John Burke has done his research, offering 
an interesting selection and immense 
range of facts. We find everything from 
national and local history to contemporary 
pop culture. It’s not often you find 
information on Slieve Gullion or the 
Flight of the Earls sitting alongside facts 
about Father Ted and Tayto crisps. 

Readers are sure to make exciting 
discoveries about Ireland as they journey 
its landmarks, buildings and landscape, 
meeting many famous faces along the way.
Apart from the rich maps, the book also 
offers some delightful spreads on the 
specifics of Irish culture and natural life. 
Titles include ‘In the Water’, ‘Music & 
Dance’ and ‘On the Farm’. A particular 
highlight, ‘What We Eat’, features old 
staples such as colcannon and lamb stew 
next to childhood favourites such as Billy 
Roll, red lemonade and Mikados.

Gill & Macmillan should be proud 
of the high production quality of this 
information book, putting it on a par with 
similar works by Wide Eyed Editions or 
Big Picture Press. The large size, attractive 
layout and colourful graphic illustrations 
make it easy for readers to get lost in its 
pages.

This is one for all the family to enjoy. 
Whether it evokes nostalgia, inspires a 
new appreciation of this special island 
or prompts many a family trip, this is 
certainly a book to treasure. All ages
Emily Daly

Fredun shapur
roUnd and roUnd and sQUare

tate publishing, september 2015
hardback, 48pp, £12.99
isBn 9781849763639

This fascinating reissue from Tate takes 
us through the development of shapes and 
colour, from their most basic iterations to 
the more complex. A circle and a square 
play together, creating an entire world out 
of various combinations of their shapes.

Shapur has a minimal aesthetic here, 
reflected by direct, dynamic language 
and simple narrative. Clever text setting 
neatly marries the explanatory prose to 
demonstrative artwork. Illustration in 
primary colours is strongly geometric and 
clearly instructional. The striking mid-
century aesthetic will surely appeal to 
parents as much as children. 

As with all Tate publications, production 
values are exceptional. The paper, ink 
and binding are of the highest quality. 
Colours seem to hover above the page, like 
tissue paper that has been stuck on. The 
gorgeous inky, purpley-black of the night 
sky contrasts perfectly with the searing 
yellow and orange of the sun opposite. 
The heavily layered final page is rich and 
deep and chaotic and wonderful.

This book provides a perfect platform for 
preschool craft projects and geometric 
exploration. Fans of Hervé Tullet will feel 
right at home. 0–4

Vita Coleman

tatyana Feeney
Leagan Gaeilge le Fidelma ní Ghallchobhair

eiLiFint óG aGUs an FoLCadán
Foras na Gaeilge, earrach 2015

Clúdach Bog, 26lch, €5.00 
isBn 9781857919011

Is maith le hEilifint Óg bheith ag súgradh 
le huisce agus ag ól uisce ach ní maith 
leis uisce san fholcadán. Déanann 
mamaí iarracht é a mhealladh isteach san 
fholcadán ach teipeann uirthi go dtí go 
smaoiníonn sí ar phlean: Daidí. Conas is 
féidir le Daidí an fhadhb a shocrú? 

Scéilín deas é seo do pháistí óga. Tá 
leagan amach an leabhair an-oiriúnach 
dóibh. Cló mór dearg a úsáidtear tríd an 
leabhar ar fad. Tá na pictiúir an-simplí. Ní 
úsáidtear ach trí dhath ar fad sa leabhar 
agus sílim go bhfuil cuma leamh ar an 
leabhar dá bharr. 

Is leabhar de shraith leabhar le Tatyana 
Feeney an leabhar seo. Tá ceithre leabhar 
sa tsraith agus iad ar fad leagtha amach 
sa tslí chéanna. Tosaíonn gach scéal le 
fadhb éigin agus críochnaíonn an scéal 
le réiteach na faidhbe sin. Scéalta faoi 
Ulchabhán, Frog, Coinín agus Eilifint atá 
iontu, iad aistrithe ón mBéarla ag Fidelma 
Ní Ghallchobhair. Bheadh deacracht ag 
páistí faoi bhun seacht mbliana d’aois na 
leabhair a léamh dóibh féin. 0–4

Úna Breathnach
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nicola Colton  
a dUBLin FairytaLe

the o’Brien press, september 2015
hardback, 32pp, €12.99

isBn 9781847177742

A modern reworking of Little Red Riding 
Hood, this love letter to Dublin City 
injects magic into the everyday. Strangers 
are no longer fearsome and children are 
encouraged to look beyond appearances to 
see what lies deeper.

The language is simple, direct and lightly 
vernacular. This results in a distinctly 
Irish feel, but Colton is careful not to 
alienate audiences abroad. The main 
character here is most certainly the city, 
but a colourful troupe of misunderstood 
giants, dragons and trolls reminds us of 
the book’s theme – things are not always 
as they seem.

Naïve mixed-media illustrations mirror 
the prose’s style. Colton’s characters seem 
almost patchwork, and her reimagining 
of Dublin is enchanting. The influence of 
Harry Potter can be felt here, but the style 
is unmistakably Irish. Stunning endpapers 
invite us into a world of the familiar and 
the magical. The depiction of Trinity as 
Hogwarts is inspired; Moore Street as 
Diagon Alley is perfect. Celtic detailing 
on tree bark calls to mind the work of 
Cartoon Saloon. The troll reminds us of 
Chris Judge’s Beast. Hipster mermaids 
and thieves on fixies allow adult readers a 
wry smile. All these influences combine to 
create something truly unique and place 
Colton right up there at the zeitgeist of 
Irish illustration.

This will greatly appeal to families in 
Ireland and, perhaps even more, to Irish 
families abroad. 2–4

Vita Coleman

thierry robberecht 
illustrated by Grégoire Mabire 

the woLF who FeLL oUt oF a BooK 
ragged Bears, august 2015  

hardback, 32pp, £11.99  
isBn 9781857144635

 
This is clever, metafictive, intertextual 
and subversive – all of which makes for a 
good picturebook. Academic K. Cashore 
defines metafiction as ‘self-conscious 
fiction … that draws attention to its nature 
as a construction and as non-reality’. 
Metafictive books feature characters who 
are aware of the fact that they are in a 
story. Intertextuality is when connections 
can be made to other stories. Children 
who know the story of Red Riding Hood 
will really enjoy this story in which 
‘normal’ wolf carry-on is subverted. 
Here is the scary, dreaded wolf out of his 
comfort zone. He falls out of a book on 
Zoe’s overcrowded bookshelf and finds 
himself on the floor. A scary black wolf 
with pointy teeth, he is now small and 
vulnerable, because he is not real, simply 
a character from a story. Zoe’s ‘real’ cat 
licks his lips. As he tries to escape from 
the cat, Wolf attempts to squeeze himself 
back into various books, which adds 
great humour while presenting the ‘read-
alouder’ with ample opportunities for 
interaction. Finally Wolf meets a little girl 
who is upset because she can’t continue in 
her story … 

Robberecht’s text is beautifully 
complemented by Mabire’s illustrations 
which manage to make the characters 
appear simultaneously fictive yet ‘real’. 
This book should be in every early 
years setting. In the right hands it could 
stimulate huge conversations. My nephew 
said, as we finished our second reading, 
‘Do you know who I’m sorry for? Zoe – cos 
they’re her books and she missed it all.’ 
0–4, 5–7

Mary Roche

simona Ciraolo 
whatever happened to My sister? 

Flying eye Books, august 2015  
hardback, 40pp, £11.99 
isBn 9781909263529 

Whatever Happened to My Sister? is a 
wonderfully subtle, insightful book that 
builds slowly over the 40 pages until its 
moving and quietly joyful end. Child 
readers with siblings, either younger or 
older, will recognise some of the confusion 
and emotions at play here, as the young 
protagonist struggles to understand the 
evolving relationship she has with her 
older sister. 

Ciraolo’s naïve narrator, suspicious of her 
older sister’s new behaviour and frustrated 
that something has been kept from her, 
wonders whether someone has swapped 
her sister for another girl. Poignant 
vignettes of memories shared are played 
out in the reproduction of photographs 
of the two girls together, reflecting 
moments of play and friendship. These 
are juxtaposed against the younger sister’s 
increased isolation from the mystery of her 
sister’s growing maturity. 

The illustrations in this text are 
wonderfully dynamic, perhaps owing to 
Ciraolo’s background in animation. The 
palette of contrasting colours – greys, sea 
greens, oranges and pinks – is used to 
highlight moments of tension, isolation 
and joy to great effect. Each double-page 
spread speaks in collaboration with 
Ciraolo’s simple narrative, fleshing out 
the emotional world of the younger sister 
and showing the reader her perspective on 
her older sister’s ‘sudden’ changes. Even 
the endpapers reflect the evolution of the 
story and the sisters, the front showing 
teddies, dolls and a kitten, the back papers 
scattered with teenage ephemera and a 
fully grown cat. 

A beautiful and touching story, this 
picturebook would be treasured by anyone 
with a sibling, but perhaps particularly by 
those who share the bond of sisterhood. 
2–4, 5–7

Louise Gallagher
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Marianne dubuc 
translated by sarah ardizzone 

the Lion and the Bird
Book island, october 2015

hardback, 80pp, £11.99
isBn 9780994109873

A diligent lion is busy with his garden 
duties when he comes upon an injured 
bird. After bandaging her broken wing 
they realise Bird’s flock has flown south 
leaving her behind. Without hesitation 
Lion picks her up, perches her upon 
his mane, which makes for a rather 
comfortable nest, and sets off for home. 

Seasons pass and all the while Lion cares 
for his little patient. The flock returns 
with the arrival of spring and it’s time 
for the unlikely duo to part company. A 
dejected Lion returns to an empty home 
and realises that he desperately misses his 
feathered friend. He finds solace in his 
garden, and as the plants grow, and the 
seasons change, his loneliness lessens. 
Eventually autumn is back … accompanied 
by a little bird who is more than happy 
to spend the coming winter with her best 
friend.

A simple yet profound tale of friendship, 
The Lion and the Bird is both a joy to read 
and a visual treat. With a text translated by 
Sarah Ardizzone from the original French, 
we are brought into the soothing world of 
Dubuc’s adorable characters, her gentle 
narrative harmonising perfectly with her 
exquisite pencil work.

This picturebook is wonderfully conceived, 
with ample colour spreads and a sparse but 
considered text, which is both lyrical and 
poignant. It is beautifully paced with astute 
use of white pages to illustrate the passage 
of time and the feeling of isolation.

It is an emotive read for all ages, as young 
preschoolers will enjoy decoding the 
narrative within the images and older 
children will relate to the themes of love, 
loss and friendship. 2–4, 5–7

Ciara Houlihan

various illustrators
draw it! CoLoUr it! CreatUres

Macmillan, september 2015
paperback, 120pp, £10.00

isBn 9781447290704
 

Draw It! Colour It! Creatures is a unique 
drawing activity book featuring pages 
designed by over 40 well-known artists 
and illustrators, including Chris Riddell, 
Marta Altés, Yasmeen Ismail, Alexis 
Deacon, Sarah McIntyre and Benjamin 
Chaud. With such a variety of styles on 
display, children have an opportunity to 
produce drawings that are as basic or as 
detailed as their interests and imagination 
dictate.

Many of the pages have illustration 
starters which allow for embellishments 
and additions. There is the opportunity to 
draw the contents of a whale’s stomach or 
the dreams of jungle animals and to give 
monsters fabulous hairstyles. Particularly 
interesting pages involved some of the 
simplest drawings: Ekaterina Trukhan’s 
house and cars are simple and stylish, 
yet allow lots of space for drawing and 
imagination. Similarly David Mackintosh’s 
spread of plants being eaten by … (bugs 
and other plant eaters to be provided by 
you) is also appealing in its simplicity.

For younger children and those who like 
to get out their crayons, there are also 
colouring pages and ‘how to’ pages for 
drawing particular creatures.

The range of artists represented and 
the various types of artwork provide 
an imaginative springboard for many 
different tastes: dragons, sheep, penguins, 
imaginary creatures of all kinds and even 
food for teddy bears at their picnic.

The publishers recommend Draw It! 
Colour It! Creatures for children age 5+, but 
because it contains such variety, I think a 
slightly younger child could find activities 
to stimulate their imagination. And there 
is enough scope to inspire accompanying 
adults to get out their pencils and crayons 
too! 4–8

Tatyana Feeney

Michelle robinson
illustrated by david roberts
a BeGinner’s GUide to 

BearspottinG
Bloomsbury, February 2016

hardback, 32pp, £12.99
isBn 9781408845554

‘Black bears are dangerous and BLACK. 
Brown bears are dangerous and BROWN.’ 
That is what you need to know before 
‘going for a walk in bear country’, 
according to Michelle Robinson and 
David Roberts’s entertaining A Beginner’s 
Guide to Bearspotting, a spoof survival guide 
following a child on such an expedition.

The child, of indeterminate sex, is clad 
in a warm balaclava, heavy boots and 
a lumberjack jacket, and dwarfed by a 
massive backpack. This air of extensive 
preparation is undermined somewhat by 
the objects the child produces when the 
bears are encountered – bubblegum, a 
Goldilocks story, a blindfolded blue teddy 
bear. No wonder the authorial voice is 
outraged – ‘I don’t think you are taking this 
very seriously. You ought to, you know.’

The illustrations are warm and engaging, 
with strong lines and colours. The bears 
particularly are rendered wonderfully, 
at times in a stippled, pseudo-
scientific manner, at others in a more 
anthropomorphic style.

There is a playfulness about how Robinson 
and Roberts reference the various cultural 
depictions of bears, from savage monsters 
to cuddly toys. There is a final twist 
that could be read as re-subverting what 
subversion of the bear image has gone 
before, but that the target readership will 
simply enjoy (in a possibly slightly horrified 
way) – we see the child’s backpack and 
various effects mauled and chewed, with 
the authorial observation, ‘Don’t say I 
didn’t warn you.’ 

The book is enjoyable to read to younger 
children, with plenty of opportunities for 
interaction and commentary on the antics 
of the bears and the human protagonist. 
4–8

Seamus Sweeney
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Máire Zepf
Maisthe ag tarsila Krüse

ná GaBh ar sCoiL
Futa Fata, Meán Fómhair 2015 

Clúdach Crua, 32lch, €9.95
isBn 9781906907983

Tá mí Mheán Fómhair tagtha, agus tá 
athrú i ndán do Chóilín agus dá Mham. 
Tá an Béirín ar tí bualadh amach sa 
saol mór leis féin ach tá Mamaí Béar an-
bhuartha faoi. 

Leabhar gleoite do pháistí is ea an leabhar 
seo ón údar a fuair ainmniúchán ar 
ghearrliosta Ghradam Réics-Carló dá céad 
leabhar do pháistí, Tubaiste ar an Titanic. 
Dá céad leabhar pictiúr, roghnaigh Zepf 
téama atá gar do chroí gach máthar in 
Éirinn – an chéad lá ar scoil. Tá Cóilín 
beag ar bís faoina chéad lá ar scoil, tá 
éadaí breá nua aige, tá a chóta aige agus tá 
sé réidh chun bualadh leis na béiríní nua. 
Ní mar an gcéanna atá an mháthair, áfach. 
Níl sí sásta ligean do Chóilín dul ar chor 
ar bith. Tá sí in amhras faoi na béir eile 
sa chlós, agus níl rún ar bith aici imeacht 
abhaile ón scoil! 

Is iontach gleoite an tslí ina léiríonn an 
t-údar buairt agus briseadh croí na máthar 
agus í ag fágáil slán lena páiste. Is as béal 
an naíonáin álainn seo a thagann an chiall 
agus is eisean a chuireann a mháthair 
ar a suaimhneas lena phóigíní agus lena 
fhocail stuama. 

Cuireann léaráidí breátha Krüse go mór 
le greann agus le gliondar an scéil, mar 
gan dabht ar bith cuirfidh an leabhar seo 
idir thuismitheoirí agus pháistí ag gáire. 
Ní chreidfidh páistí cé chomh seafóideach 
is atá an mháthair, agus ní chreidfidh na 
tuismitheoirí cé chomh cliste is atá an 
t-údar. 

Tá an leabhar in oiriúint dóibh siúd atá 
ar tí tosú ar scoil, nó dóibh siúd atá tar 
éis an léim mhór a thógáil cheana féin, 
máithreacha san áireamh!  4–8

Enda McKenna

adam Broomberg
oliver Chanarin

hUMans and other aniMaLs
tate publishing, september 2015 

hardback, 32pp, £12.99 
isBn 9781849763677

 

The blurb suggests that this book 
encourages children to ‘listen with their 
eyes’. This is a most unusual A–Z book 
comprising intriguing photographs that 
depict words and ideas in text and in 
sign language. The book explores the 
relationship between image and text in a 
very unusual way. It is about ‘listening’ as 
the ‘signer’ ‘talks’, as well as looking and 
reading. It involves interpreting visual 
images while linking them to other visual 
images, as well as to text and signing. One 
finds oneself trying to imitate the signing 
‘instructions’ that are overlaid on the 
‘alphabet’ photos while at the same time 
enjoying the witty images and the text – 
which is presented in rhyming couplets. 

Apart from two openings at the end, 
all the left ‘alphabet’ pages are of model 
Connor Tomkins signing while posing in 
a variety of ways – some serious and some 
smiling – and all the right pages comprise 
unusual, witty and thought-provoking 
photographs from the Getty Archive in 
London, along with the ‘explanation’. The 
entire opening, then, is an explanation 
of a word – for example ‘M is for Moon’ 
(on left) ‘Seen from above’ (right). While 
Connor shows us how to sign ‘moon’, the 
accompanying explanation shows a photo 
of the moon as seen from a spaceship. We 
usually look up at the moon, but here we 
are looking down at it. 

The book is beautifully presented 
with good quality paper and bright 
backgrounds that contrast effectively with 
the black-and-white images. 5–7

Mary Roche

drew daywalt
illustrated by oliver Jeffers

the day the Crayons CaMe hoMe
harperCollins, august 2015

hardback, 48pp, £12.99

isBn 9780008124434

Following the success of the acclaimed The 
Day the Crayons Quit, Daywalt and Jeffers 
are back together in this much-anticipated 
and utterly brilliant sequel. 

Having convinced a colourful collection 
of strained crayons not to quit, Duncan 
is surprised to receive a whole bunch 
of postcards from crayons wishing to 
be rescued. Left behind, eaten, sat on, 
melted, chewed and forgotten – it’s no 
wonder the crayons are craving a safe 
home and it’s up to Duncan to make 
things right.

The narrative unfolds through a series 
of postcards from each crayon, sharing 
their own misadventures and demanding 
help. Maroon Crayon has been marooned, 
Esteban the Magnificent is forced to 
change his name on realising that no 
kid likes Pea Green (or peas for that 
matter!), while Neon Red Crayon makes 
his way home from holiday abandonment 
through a series of comic encounters in 
unexpectedly exotic locations. Filled with 
puns and clever jokes, the postcards are 
a treasure hunter’s dream, with lots of 
‘ooh’ and ‘ah’ discoveries hidden among 
the seemingly minimalist artwork. Watch 
the stamps and you’ll be sure to recognise 
scenes from many of Jeffers’s best-loved 
hits!

The illustrations are genius – Jeffers 
elevates crayon drawing to new heights 
in amusing depictions of each crayon’s 
struggle. Beautifully printed with high 
quality uncoated paper, vibrant colours 
throughout and two glow-in-the-dark 
pages, The Day the Crayons Came Home 
is a pleasure to touch and see, as well as 
read! Equally strong as a stand-alone title 
or a sequel, it is a masterwork of design 
and humour, bigger and bolder than its 
predecessor. 5–7 

Olivia Lally
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tania McCartney
illustrated by tina snerling

a sCottish year: tweLve Months 
in the LiFe oF sCotLand’s Kids

eK Kids, september 2015
hardback, 32pp, £7.95
isBn 9781921966873

A Scottish Year is a delightful information 
book for younger readers, the sort of 
book which turns children into open-
eyed travellers from the earliest age. After 
reading this my young audience wanted 
to jump on a boat to Scotland to ‘see’ for 
themselves, and my adult-self felt much the 
same.

The book focuses on five children from 
various ethnic backgrounds (Highland 
Scots, Pakistani, Polish and two 
unspecified) living in Scotland. Activities 
begin in January with New Year’s Day 
and First Footing and continue through 
the year month by month, ending with 
Christmas and Hogmanay. The children’s 
activities range from traditional Scottish 
events, such as the Royal Highland Show, 
to preparing food which is special to the 
Pakistani child, like fried paratha bread 
and yoghurt. All the activities are seen 
from a child’s perspective.

The pencil and block-colour illustrations 
are so apt, colourful, detailed and 
informative they could almost stand alone. 
On every page the five children are busy 
jumping in puddles, cycling, dancing, 
eating, playing conkers, curling, playing 
shinty and a myriad other activities. The 
text (always illustrated) is a mixture of 
descriptive sentences and simple captions 
and is laid out in an easily accessible 
format for young readers. I defy any child 
to read this book without stopping to 
discuss, laugh and chat.

For an Irish child, this introduction to 
another similar but different culture 
works a treat: it is engaging and thought-
provoking. 5–7

Heather Dorman-Smith

Laïla Koubaa
illustrated by Mattias de Leeuw

translated by david Colmer
aZiZi and the LittLe BLUe Bird

Book island, october 2015
hardback, 28pp, £10.99
isBn 9780994109866

Azizi lives in the Land of the Crescent 
Moon where the rulers’ greed is 
decimating the people: greed for food, 
beautiful things and the caged blue birds. 
With Azizi’s help an escaped blue bird 
saves the people and frees the birds.

The vibrant, atmospheric chalk and pencil 
illustrations spring off the page to draw in 
readers of all ages. Flamboyant and exotic, 
they establish the distant, different setting 
of the story. Although the illustrations do 
not add extra strands to the storyline they 
are utterly engaging, inviting question, 
comment and further conversation. The 
setting of Azizi and the blue bird’s journey 
is particularly beautiful; children love 
sweeping landscapes with minuscule details 
and this double spread will probably be 
regularly returned to and scrutinised.

Topics of greed, selfishness, enslavement 
and despotic mismanagement may appear 
too advanced for some children to grasp, 
but as most have an innate sense of fair 
play, the selfishness of rulers Tih and 
Reni will infuriate even the youngest 
listeners/readers. The method by which 
they reach their comeuppance is childishly 
disgusting, apt and highly amusing. While 
adults probably won’t find this as funny 
as children, my sample audience had to 
gleefully repeat the denouement three 
times before they would finish the story.

The language is a little advanced for 5–7 
-year-olds and the writing could have been 
tighter in places, but the illustrations 
are perfect. Azizi and the Little Blue 
Bird considers global concerns from a 
child’s perspective and would suit group 
discussion with older children. 5–7, 8–10

Heather Dorman-Smith

p.J. Lynch
the Boy who FeLL oFF the 

MayFLower or John howLand’s 
Good FortUne

walker Books, september 2015
hardback, 64pp, £12.99
isBn 9781406361636

John Howland has learned at a young 
age that the world can be a hard place. 
A servant to the pilgrim John Carver, he 
provides a unique first-person account of 
this defining moment in American history. 
His story captures the vast unknown 
into which the pilgrims were launching 
themselves, without any guarantee that 
they would see their loved ones or England 
ever again. Surviving a nail-biting fall 
overboard into the raging ocean, John 
continues to have good fortune by making 
it through that first bitter winter and 
carving out a new life for himself and his 
companions. 

This very personal story provides a unique 
version of the struggles and day-to-day 
lives of the early pilgrims told from the 
perspective of someone who would have 
been overlooked in historical accounts.
P.J. Lynch has brought many stories to 
life with his magical illustrations. In this 
first book which he has both written and 
illustrated, he provides a direct and honest 
tale vividly illustrated in piercing detail. 
The life breathed into the story through 
the soft yet striking palette gives the book  
a wonderfully rich patina of history. 

Text and illustrations work in complete 
harmony, a combination perhaps best 
represented by the exquisite image of John 
reaching up to his ship from beneath 
the waves: ‘Down and down I went into 
the darkness under the icy waves … Far 
up above, I saw the Mayflowers keel. I 
thought, That’s my ship … She’s taking me to 
America!’ 
A wonderful read. 6–12

Ruth James
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Jenny Broom
Kristjana s. williams

the wonder Garden
wide eyed editions, september 2015

hardback, 48pp, £20.00
isBn 9781847806475

In recent years the non-fiction children’s 
book market has undergone a distinct 
transformation and seen a rise in the 
production of highly illustrated, content-
rich titles that are both a credit to this 
category and a marked improvement on 
some of the titles that have come before. 
Trailblazing publishing houses such as 
Flying Eye Books, Big Picture Press and 
Wide Eyed Editions have reinvigorated the 
genre and in doing so have opened these 
educational books to a wider audience of 
children and adults alike.

The aforementioned Wide Eyed Editions 
conceived and commissioned this title 
and it lives up to their ethos of ‘creating 
non-fiction books for children and families 
which encourage curiosity about the world 
we live in, inspiring readers to set out on 
their own journey of discovery’. 

From the striking gold-foil gated cover, and 
Williams’s Victorian-styled illustrations 
of wild animals set against fluorescent 
pages, to the title itself, The Wonder Garden 
demands to be lifted off the shelf and to be 
opened. The premise of the book, written 
by Jenny Broom (author and illustrator of 
the equally fantastic Animalium), is to take 
a wander through five habitats (rainforest, 
desert, coral reef, woodland and mountain 
range) and learn all about the 80 different 
animals that inhabit them. 

If you were to marry the fabulously iconic 
Natural History Museum with Dublin Zoo 
and add in a walking tour guide with a 
wealth of animal knowledge, you would get 
a good sense of the brilliance of this book. 
Truly wonderful! 8–10

Ciara Houlihan

enid Blyton
Maisithe ag Jamie Littler  

Leagan Gaeilge le Gormfhlaith ní thuairisg
an CÚiGear CróGa:  
Maith thÚ, a tiMMy

Cló iar-Chonnacht, nollaig 2014 
Clúdach Bog, 79lch, €7.00

isBn  9781784441135  
Scéalta aicsin atá sa tsraith leabhar seo 
mar gheall ar cheathrar páistí agus madra 
a théann i ngleic leis an taobh dorcha den 
saol le linn eachtraí éagsúla. Ní théann 
siad sa tóir ar na contúirtí a thagann 
rompu. Ach le linn turais éigin, casann 
siad ar ghadaí nó ar fhuadaitheoir agus 
éiríonn leis an gCúigear Cróga an lámh in 
uachtar a fháil orthu. Bíonn ról ar leith ag 
an madra sna scéalta. Cuireann sé scéin ar 
na rógairí nó bíonn tuiscint speisialta aige 
ar an méid atá ag titim amach roimh na 
carachtair eile.

Is éasca tuiscint cén fáth a mbeadh na 
scéalta seo mealltach do léitheoirí óga. 
Baineann siad le páistí a thugann aghaidh 
ar dhúshláin ón domhan fásta. Faigheann 
siad tacaíocht ó dhaoine fásta agus óna 
madra fíochmhar. Ach éiríonn leo an 
teorainn idir an óige agus an aosacht a 
thrasnú ar bhealach sábháilte agus an 
status quo a chosaint. Tá an teachtaireacht 
sách coimeádach: is éasca rógairí a aithint 
ón gcuma atá orthu agus is é an réiteach 
ar fhadhbanna na sochaí cabhrú leis na 
póilíní na daoine sin a chur faoi smacht.

Léirítear spiorad na bpáistí agus na 
dúshláin a sháraíonn siad ar bhealach 
bríomhar sna haistriúcháin, atá oiriúnach 
don aoisghrúpa. Cuirtear mothúcháin na 
bpáistí (agus an mhadra!) in iúl go beoga 
freisin sna léaráidí, atá lán de ghreann 
agus de ghluaiseacht. Tá trí leabhar eile sa 
tsraith: Saoire na Samhna (Leagan Gaeilge 
le Gormfhlaith Ní Thuairisg chomh 
maith), agus Tá Gruaig George Rófhada agus 
Tráthnóna Díomhaoin (Leagan Gaeilge le 
Máirín Ní Ghadhra). 8–10

Órla Ní Chuilleanáin

roland Chambers  
illustrated by ella okstad 

neLLy and the QUest For  
Captain peaBody 

oxford University press, october 2015 
paperback, 144pp, £6.99 

isBn 9780192742698 

Nelly Peabody bears more than a passing 
resemblance to that icon of independent 
girls, Pippi Longstocking. The two share 
red hair, a father lost at sea, an infinite 
supply of money and an unusual pet or 
two. (Nelly’s pet turtle, Columbus, is 
just as much fun as Pippi’s monkey, Mr 
Nilsson.) Oh, and the two heroines also 
share a certain amount of fearlessness, 
which comes in handy when they 
encounter pirates. In the absence of 
their fathers, both girls have to fend for 
themselves – Pippi’s mother died when she 
was a baby, and Nelly’s mother, though 
alive, is oblivious to the needs of her 
daughter. Luckily, Nelly can cook just 
as well as her Swedish counterpart, an 
invaluable skill when it comes to sailing 
off in search of her dad in an ancient boat. 
The craft was missing its sails until the 
resourceful Nelly stayed up every night for 
a week to knit new ones. 

This is a rollicking sea adventure for girls 
and boys alike, and will particularly please 
girls who find the princess genre tiresome. 
Chambers is a fine and funny writer, and 
the story is filled with eccentric detail, 
including the snails collected by Nelly’s 
father that crawl all over the house with 
brightly painted shells. Okstad’s lively 
two-colour pen and ink illustrations 
complement the text and bring Nelly 
to exuberant life. The attractive design 
elements include page breaks marked with 
tiny red and black crossed cutlasses. All 
aboard and anchors away! 8–10

Catherine Ann Cullen
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edited by eoin Colfer 
illustrated by p.J. Lynch
onCe Upon a pLaCe

Little island, october 2015 
hardback, 210pp, €15.99

isBn 978910411377

Laureate na nÓg Eoin Colfer and 
illustrator P.J. Lynch know a thing or two 
about magic – from centaurs and fairies to 
reluctant dragons, if you like the obvious 
sort. But they also know that magic is 
good at disguising itself and that it can be 
found in small things and in the places 
that we inhabit every day. They know that 
we return to specific places in our memory 
when we re-tell our favourite stories and 
that it is often in the detail of description 
that we conjure up the evocative power of 
magic and transformation. 

So, as part of his nationwide storytelling 
project, Eoin Colfer has assembled a 
collection of wonderful stories and poems 
by 16 Irish writers, lovingly illustrated by 
P.J. Lynch, all of which have at their heart 
a particular Irish place. There are stories 
from the country and the town; sad stories 
and funny stories; spooky stories and wise 
stories. They are set in castles, beaches, 
city streets and suburban back gardens. 

By showing us that every place can have 
magic, Eoin Colfer and his gang of 
authors not only allow us to remember 
places that may have been special in our 
own pasts, they invite us to look more 
closely at what is around us and perhaps 
become the magic-makers and storytellers 
of the future. Story and place cross over 
time. This collection will delight all ages 
for a long time to come. 10–12 

Jan Winter

annie Graves
illustrated by Glenn Mcelhinney

Brain drain BaBy
Little island, september 2015 

paperback, 53pp, €5.99
isBn 9781910411353

First off, if you haven’t come across this 
series yet and you like your stories spooky, 
weird and often a little daft, then get thee 
to your nearest book depository and read 
the previous nine devilishly hilarious 
tales from The Nightmare Club. Number 
10 in the series, Brain Drain Baby, keeps 
the tempo and fear/fun factor up by 
tackling that most terrifying of subjects 
– a new baby sister! Purportedly written 
by 12-year-old Annie Graves, but more 
probably penned by Dave Rudden, this 
spine-tingling tale is filled with all that 
readers will have come to expect from one 
of Annie’s sleepover stories – although at 
first that might not seem to be the case. 
Our storyteller in this instalment, Barry, 
has the difficult task of trying to convince 
the club that, no, really, a new baby is a 
terrifying thing, especially when it knows 
nothing and has bizarrely hypnotic blue 
eyes … 

Child readers will enjoy the vaguely 
sinister supposition that the new baby is 
draining the family members’ knowledge, 
whilst the adult reading along might 
notice the gentle nod to the general state 
of mental exhaustion which having a 
newborn baby in the house can elicit.

The book appears to be designed with 
the pacing of storytelling in mind, the 
layout reflecting moments of tension 
and suspense in a far more sophisticated 
manner than is often the case with books 
for this age group. Brain Drain Baby is a 
suitably irreverent addition to a great series 
for kids who like their stories to have a 
little bite (but not too much) 8–10

Louise Gallagher

Jonathan swift,  
retold by Mary webb 

illustrated by Lauren o’neill 
GULLiver 

the o’Brien press, november 2015 
hardback, 80pp, €14.99 

isBn 9781847176769

I am not embarrassed to say that I 
squealed with delight upon first seeing 
this book. After all, who doesn’t love the 
centuries-old tale which has captured 
book-lovers’ hearts for many generations, 
the world over? Based on the original 
Gulliver’s Travels by famed Irish author 
and satirist Jonathan Swift, what truly 
makes this edition stand out from its 
predecessors is the discovery of a new 
illustration talent in Dublin-based Lauren 
O’Neill. Her incredible artwork is so 
gloriously vivid in colour, her page design 
so exquisitely staged and her characters so 
full of wit and personality they practically 
leap from the page. And each element 
combines meticulously to breathe new 
life into Swift’s epic tale and magical 
storytelling. 

The book cover itself is a master class 
in great design, from the debossed 
hand-lettering to the limited colour 
palette and period details. Each element 
has been considered by O’Neill and is 
an ingenious summation of the tale, 
perfectly illustrating the dichotomy of the 
protagonist’s story. (Gulliver being seen as 
a giant by the tiny folk of Lilliput in the 
arched legs which frame the cover and the 
clever inclusion of a pint-sized, silhouetted 
figure dotted over the ‘i’ of the title to 
represent his dealings with the giants of 
Brobdingnag.)

My only criticism is with the typesetting 
of the text, which I feel lets the production 
down slightly. Otherwise a commendable 
production and hopefully the first of many 
classics to be reinvented by this illustrator! 
8–10

Ciara Houlihan
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eoin Colfer 
illustrated by victor ambrus 

the seaL’s Fate 
Barrington stoke, october 2015 

paperback, 86pp, £7.99 
isBn 9781781124314

A moving and sensitive coming of age 
story, The Seal’s Fate is a short but thought-
provoking novel from Ireland’s Laureate na 
nÓg, Eoin Colfer. 

Set in a rural fishing village in Co. 
Wexford, The Seal’s Fate is the story 
of Bobby Parrish who is spending the 
summer working on his father’s boat. 
Fishing is hard work, but the most difficult 
task facing Bobby is the seal bounty, 
common in coastal fishing areas prior to 
the Wildlife Act of 1976. Considered a 
nuisance by the fishermen, and a threat 
to their meagre livelihoods, seals were 
regularly culled under government bounty 
schemes, which paid a sum of money for 
every dead seal. Clubs or rocks were used 
to kill them, and it is this traumatic task 
that faces the young and sensitive Bobby 
who is keenly aware that he is expected to 
grow up very soon and spend his weekends 
in the pub like all the other young men.

The stunning mixed-media illustrations 
that beautifully combine drawing and 
water-based paints depict a slightly earlier 
Ireland, and the images and use of colour 
are evocative of the 1970s.

There is great wit in the writing, 
particularly through the character of 
Grandad, who has battled all sorts of 
creatures in his adventures (or more 
likely in his mind!). Despite moments 
of humour, the novel raises some 
serious questions about how notions of 
masculinity are constructed and how 
very difficult it is for boys on the cusp of 
growing-up to face up to being different. 
8–10, 10–12

June Edwards

Christopher edge
illustrated by nathan reed

how to write yoUr Best story ever!
oxford University press, May 2015

paperback, 128pp, £9.99
isBn 9780192743527

 
This brightly coloured, heavily illustrated 
guide to writing will be useful for primary 
school teachers (fourth class and up) as 
an additional resource in the classroom, 
as well as young readers. The first half 
explores elements of fiction writing, 
including character development, plot 
and dialogue; the second half offers tips 
for different genres, ranging from science 
fiction to love stories.

‘Word webs’ throughout offer both 
ways of thinking about different story 
elements (e.g. ‘the language of plot’ 
includes ‘mission’, ‘embarrassing 
situations’, ‘obstacles’, ‘turning point’) 
and vocabulary pertinent to particular 
genres (‘incriminate’, ‘victim’, ‘perpetrator’, 
‘forensics’, etc. for mystery stories). 
There are also examples given from both 
contemporary and classic children’s novels, 
although some of these are aimed at an 
audience slightly older than the target for 
this book. 

The inevitable danger with creative 
writing and young people is the attempt 
to use it to teach spelling, grammar and 
punctuation – this is what the ‘Red Alert!’ 
sections in the book are for. Sometimes 
these are effective, like when active versus 
passive verbs are discussed; at other 
times the discussion of conjunctions, 
prepositions and subordinate clauses 
is likely to leave readers with furrowed 
brows. 

The one thing the guide could use more of 
is practical examples for developing ideas: 
this is done well for fantasy, when the 
suggestions of creating a map and/or rules 
of a magical world are likely to spark ideas. 
But at other times the book simply urges 
young writers to ‘think creatively’ or ‘be 
more original’ – something which can be 
tricky for all of us without a few more tips. 
8–10, 10–12

Claire Hennessy

alex Frith, Minna Lacey, Jerome Martin, 
Jonathan Melmoth, illustrated by Federico 

Mariani and Jorge Martin
100 thinGs to Know  

aBoUt sCienCe
Usborne, May 2015, hardback, 127pp, £9.99

isBn 9781409582182

Does the word ‘science’ make you 
think of school, Bunsen burners and 
complicated calculators? Or maybe it 
brings to mind mad scientists with crazy 
hair and white coats? Well, think again, as 
this information book challenges all the 
stereotypes and shows science for what it 
really is: surprising, interesting and, dare I 
say it, amusing! 

By using examples of everyday objects 
and situations, the authors have brought 
science out of the laboratory and into the 
real world, showing how fascinating the 
subject can be and its essential role in daily 
life. One hundred topics are examined 
and explained, covering all aspects of 
science, from biology and chemistry to 
physics and astronomy. Did you know that 
there are four thousand earthquakes every 
day? Or that spider silk is stronger than 
steel wire? The information is presented 
through concise descriptions paired with 
vibrant and clear diagrams. The result is 
an effective delivery of various facts and 
abstract theories in a coherent manner, 
with a glossary included to explain 
some of the more complicated scientific 
terminology. 

This book would be suitable for older 
primary school children due to the 
complexity of some of the topics, including 
atoms and electrons. However, the 
colourful graphics could be enjoyable for 
younger readers to look at with an adult, 
and it touches upon such a broad range of 
facts that there is something new for many 
of us to learn. I certainly didn’t know that 
cars could run on coconuts! 8–10, 10–12

Emma Hutchinson
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adam Frost
the epiC BooK oF epiCness

Bloomsbury, september 2015
paperback, 112pp, £6.99

isBn 9781408862346 

One in two thousand babies is born with 
teeth. Didaskaleinophobia is the fear of 
school. In Iceland, you shouldn’t knit on 
a doorstep in winter as it will make the 
cold season longer. The average person 
swallows about 365 litres of snot a year. 
These and many other silly, funny and 
wild facts can be found in Adam Frost’s 
The Epic Book of Epicness.

Continuing in a similar vein to his earlier 
The Awesome Book of Awesomeness, Frost 
has crammed this new title with lots 
of weird and wonderful facts on a wide 
range of topics that kids will love. From 
funny superstitions that exist around the 
world to whether or not you can arrest an 
animal, Frost has presented each subject 
in striking, colourful infographics making 
them more accessible to the young reader. 
Each topic and its accompanying epic facts 
are clearly and colourfully depicted over 
captivating two-page spreads. 

This is the perfect book for any child who 
loves to ask and answer tricky questions. 
It’s also a book with huge appeal for 
struggling or reluctant readers, as the 
wonderful infographics tell the reader the 
facts quickly and clearly without being 
overly reliant on text. While reading 
this book children will also unwittingly 
learn how to effectively interpret visual 
representations of complex data: a skill for 
life! 

The Epic Book of Epicness is a visual feast 
that will keep young readers busy for 
hours. 8–10, 10–12

Anne Murray

Gregory Funaro
illustrated by Chris Mould

aListair GriM’s odditoriUM
alma Books, september 2015

paperback, 345pp, £6.99
isBn 9781846883828 

Kept hungry and small by a cruel master, 
chimney sweep Grubb’s only escape is to 
dream of the one person who has ever 
loved him and her warm stories of the 
magical yellow fairy.

After accidentally stowing away in the 
trunk of the mysterious Alistair Grim, 
he finds himself in a whole new world 
of trouble where magic is suddenly real. 
Grubb knows he is not a hero, but he 
understands that a little courage and a 
lot of determination can go a long way. 
Suddenly he has a family and a home worth 
fighting for and he is determined not to let 
them down. He could never have imagined 
the magical wonders to be found in the 
Odditorium and his success will determine 
whether it will survive the evil magical 
onslaught of the Dark Prince. Along the 
way he will uncover his own secrets.

Alistair Grim’s Odditorium has everything a 
young reader could wish for – adventure, 
mystery, magical creatures, danger and just 
the right pinch of uncertainty to keep us on 
the edge of our seats. 

With a first-person narrative and a fast-
paced plot, the reader cannot help but 
journey alongside young Grubb. We hide in 
the strange trunk with him, barely daring 
to breathe, freefall through the air together 
in his battle against the Prince’s creatures 
and feel his turmoil as he must push 
himself to be the hero needed. 

A wonderfully descriptive and thrilling read 
for adventure, mystery and magic lovers. 
8–10, 10–12

Ruth James

david o’doherty
illustrated by Chris Judge

danGer is stiLL everywhere
puffin, august 2015 

paperback, 208pp, £7.99
isBn 9780141359205 

Are you the kind of person who would 
cover up the letterbox in your front door 
in case a ‘sneaky-beaked flamingo’ should 
fly through it to steal your umbrella? Do 
you think that pirates would have been 
much better behaved if they’d had names 
like ‘Long John Friendly’ or ‘Captain 
Gerald the baker of delicious croissants’? 
If you’ve answered yes to either of these 
questions then you’re well on the way to 
becoming an expert in ‘dangerology’.

Under the expert tutelage of the zany 
Docter Noel Zone you’ll discover how to 
see danger where no one else can. You’ll 
learn how reading a book is like wrestling a 
‘hedgehog kangaroo’ and to double-check 
that your bus stop isn’t actually a cobra. As 
well as finding out about these dangers, 
you’ll join Noel on a journey to help his 
stone Dennis win the Pet of the Year 
award.

As one would expect from a book by David 
O’Doherty, the humour is irreverent and 
madcap with gags flying at you from angles 
that you don’t expect. The accompanying 
illustrations by Chris Judge demand your 
attention and draw your eyes to all corners 
of the page. These anarchic drawings 
perfectly complement the tone of the 
text and help bring the fears and foibles 
of Docter Noel to life. Judge excels in 
capturing the energy of the characters of 
Docter Noel’s world, in particular that of a 
certain ‘havoc machine’ dog called Napkin.

Even if the narrative of the quest for the 
Pet of the Year award doesn’t really grab 
you, there’s still more than enough jokes, 
laughs and wonderful illustrations to keep 
you coming back to this book time and 
again. 8–10, 10–12

Joe Kelly
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edited by siobhán parkinson
illustrated by olwyn whelan
MaGiC! new Fairy taLes  

By irish writers
Frances Lincoln, october 2015

hardback, 61pp, £14.99
isBn 9781847805379

In format Magic! is a traditional 
picturebook for young readers with its 
brightly coloured, detailed illustrations 
integrating seamlessly with the text. Some 
of the stories rely upon their illustrations 
in order to be understood. However, the 
content seems aimed at an older, more 
mature and socially aware audience, as 
it features allegory, puns and wit based 
on a knowledge of existing traditional 
folk stories. With this mature awareness 
children will appreciate more of the layers 
within the tales, but without it much 
is lost. Some of the humour lies in the 
juxtaposition of ancient and modern, 
which is the territory of older readers, 
whereas the magic is suitable for younger 
children.

The writing in the seven tales is of the 
usual high standard to be expected from 
the authors involved: Siobhán Parkinson, 
John Boyne, Maeve Friel, Malachy 
Doyle, Deirdre Sullivan, Paula Leyden 
and Darragh Martin. Whilst each story 
has merit, Doyle’s ‘Badness, Madness 
and Trickery’ fits neatest into the Irish 
fairy genre, while Boyne’s ‘Eleanor’ and 
Martin’s ‘Nora and the Sky Snake’ are 
strong girl-empowering modern tales. 
Friel’s ‘The Beach of the Whispering 
Stones’ would be a good starting point for 
discussion of belonging and a child’s place 
in their world.

I have often decried the lack of suitable 
picturebooks for older readers, but this fills 
the gap nicely. The lively illustrations bear 
intense perusal and the stories repeated 
reading. This is a book to be returned to, 
reread, admired, considered, discussed and 
pulled out on rainy days. 8–10, 10–12

Heather Dorman-Smith

Gennifer Choldenko
the MonKey’s seCret
hot Key, august 2015

paperback, 249pp, £6.99 
isBn 9781471403521

Lizzie Kennedy dreams of being a doctor. 
But her interest in nasal mucus and 
wound dressing doesn’t win her many 
friends at Miss Barstow’s School for Young 
Women, where patience, virtue and a good 
marriage are the highest goals. Nor does 
it earn the approval of her guardian, Aunt 
Hortense, who despairs of the spirited 
13-year-old. The cook Jing, however, has 
always encouraged Lizzie. When he goes 
missing in Chinatown, Lizzie vows to 
bring him back, only to discover that the 
Chinese quarter has been cordoned off. 
Are the rumours of plague true or merely 
an excuse for the authorities to burn down 
Chinatown?

Based on true events, The Monkey’s Secret 
vividly evokes the atmosphere of 1900 
San Francisco, a mining town aspiring to 
sophistication. Lizzie passes a pharmacy 
with a ‘coiled rattler asleep in the window’, 
and motor cars are a novelty, with horses 
– and their waste – still dominating the 
streets. Lizzie hears of the plague from 
Jing’s son Noah who has been smuggled 
to safety in her home and is hiding in the 
servants’ quarters. As Lizzie’s attraction 
to Noah grows, so does the realisation 
that a relationship is impossible between 
a well-heeled white girl and the son of 
her Chinese servant. And while Noah 
encounters racial prejudice, Lizzie’s gender 
presents the barrier to her medical dreams. 

This fascinating dramatisation of history 
entertains, informs and moves with its 
sensitive but stark depiction of the horrors 
of plague. 10–12

Debbie Thomas

patricia Murphy
dan’s war oF  

independenCe 1920–22
poolbeg, august 2015

paperback , 293pp, €7.99
isBn 9781781999370

Set in 1920 against the backdrop of the 
Irish fight for independence, Patricia 
Murphy’s meticulously researched tale 
centres on 12-year-old football-mad Dan, 
who is drawn into this fierce battle almost 
by accident and is forced to make some 
tough decisions. 

His engaging character is based on 
Murphy’s own grandfather and the plot 
is played out against real events, bringing 
this era vividly to life. Dan’s moral 
dilemmas add another strand to this 
story, as he questions his role in carrying 
messages, guns and ammunition. Just 
how far is he prepared to go to assist 
the nationalists in their struggle to win 
independence from the British Empire? 

There is some violence but this is 
sensitively portrayed and woven so 
well into the story that it never seems 
gratuitous or out of place. The narrative 
is fast paced and events and characters 
especially well described. This exciting 
book would appeal to confident readers 
aged 10 and upwards.

Dan’s War of Independence is part of the 
Hands on History series and history lovers 
will also enjoy reading Murphy’s The Easter 
Rising 1916 – Molly’s Diary and Claire 
Hennessy’s Seeds of Liberty. 10+

Luisa Mason



28reviews

Brian selznick
the MarveLs

scholastic, september 2015
hardback, 672pp, £16.99 

isBn 9781407159454

‘You either see it or you don’t’ – that’s the 
motto that acts as the mortar between 
the bricks of the magnificent house that 
contains an imaginative story in Brian 
Selznick’s latest spellbinding release – The 
Marvels.

Enchanting stories within stories unfold 
and entwine throughout this 600-page 
book, which is divided into two different 
methods of storytelling art. The initial 
400 pages illustrate a captivating history of 
several generations of the talented Marvel 
family that is told entirely in pictures, 
without words. The brilliant drawings 
capture your imagination and unlock your 
own unique voice to fill in the gaps as 
every page-turn brings you deeper into the 
eventful Marvel family history.

The Marvels transitions from illustrations 
to prose as Joseph Jervis takes up the role 
of the central character in a narrative 
set 90 years later. He’s run away from 
boarding school and he’s lost in London. 
His wanderings lead him to his estranged 
uncle, Albert Nightingale, but the old 
man isn’t so welcoming and he threatens 
to send Joseph back. Joseph learns of the 
Marvels and is convinced he’s related. He 
desperately wants to know what happened 
to them but faces a race against time to 
persuade his reluctant uncle to reveal the 
truth before he has to go.

Applauded for Wonderstruck and The 
Invention of Hugo Cabret, Brian Selznick 
evolves his unique storytelling method by 
taking it one step further. His invention 
and inventiveness will leave readers 
wonderstruck. An excellent read, highly 
recommended. 10+

J.J. Kelly

nicholas Gannon
the doLdrUMs

harperCollins, october 2015
hardback, 340pp, £12.99

isBn 9780008149390

Archer B. Helmsley is the 11-year-old 
grandson of famous eccentric explorers 
who disappeared on an iceberg somewhere 
in Antarctica. He longs for adventure but 
is confined to house and school by his 
worried parents who do not realise that 
he has been receiving mysterious packages 
and is secretly planning a daring escape. 
Until the arrival of new friends Oliver 
and Adelaide, he confides mostly in the 
stuffed polar bear and the badger, who has 
mixed views on the subject, but luckily his 
friends are all for it. Then again, Adelaide 
did lose a leg to a ravenous crocodile. Or 
so she says. And they do have quite an 
adventure – even if it isn’t quite the one 
they planned. 

Nicholas Gannon has written a charming 
old-fashioned story of friendship between 
outsiders and the power of imagination 
to overcome the limitations of humdrum 
reality. His beautiful washed colour 
illustrations give the book a crafted, 
traditional feel and his prose style is 
leisurely and assured. The adults in 
Archer’s world are often larger than life, 
especially the monstrous teacher Mrs 
Murkley, and some of the characters from 
the explorers’ club are pretty sinister too. 

Without doubt, this is a confident début 
and there should be more to look forward 
to as these three friends search out new 
adventures and investigate the mysteries of 
Archer’s enigmatic family. 10–12

Jan Winter

Lara williamson
the Boy who saiLed the oCean  

in an arMChair
Usborne, october 2015 

paperback, 330pp, £6.99
isBn 9781409576327

Becket Rumsey and his brother Billy 
cannot understand why their dad has run 
away with them in the middle of the night. 
Leaving everything behind including their 
‘almost mum’, Pearl, they even have to 
start in a new school. Missing their mum, 
who died when Billy was born, the boys 
support each other, as their dad does not 
seem to be able to cope. They resolve to 
put things to rights but in the course of 
this learn that adult relationships are very 
complicated and that their dad seems to 
be keeping a lot from them.

After a disjointed and confusing 
beginning, this book settles into an 
excellent story about loss, sadness and 
friendship. Williamson’s adult characters 
try to protect the children from the 
emotions they themselves feel and 
inevitably the children draw their own 
conclusions. It is interesting to notice the 
contrast between how openly the children 
discuss their emotions and how the adults 
talk mostly in private, or, at the very least, 
in ambiguous terms. The sadness of loss is 
pervasive but not maudlin. Each character 
deals with and resolves their individual 
situation in different ways, allowing the 
reader to empathise and sympathise on 
many different levels.

And there is humour. Some groan-
inducing puns and laugh-out-loud 
situational and physical comedy lighten 
the mood of an otherwise serious topic. 
Stories told within the story are sometimes 
poignant, sometimes magical, allowing the 
reader to step back from the main story 
and view the characters from a different 
perspective. In the end, the story takes a 
sudden, unpredictable and climactic turn 
and reaches a satisfying and well-crafted 
ending. 10–12

Judy Pomeroy
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ryan Graudin
woLF By woLF

hachette, november 2015
paperback, 390pp, £10.99

isBn 9781780622026

After suffering as the subject of cruel 
experiments in a Nazi concentration camp, 
Yael develops the ability to shape-shift and, 
after escaping, joins the resistance. At the 
age of 18, she becomes involved in a plan 
to kill Hitler, hoping to earn the chance 
to meet him by winning a gruelling and 
violent motorcycle race from Berlin to 
Tokyo. To enter the race, she must adopt 
the identity of the only woman ever to win, 
Adele Wolfe.

The beginning of this story reminded me 
very much of X-Men: First Class, though 
with Raven rather than Eric Lensherr as 
the subject of the Nazi experiments. And 
one might ask if we really need yet another 
book which uses Nazis as ready-made bad 
guys, particularly as this is an alternate 
history where the US never entered the 
war, where Germany and Japan have won 
across Europe and Asia, dividing up these 
regions between them, making this more 
of a dystopia than historical fiction.

But the quality of Graudin’s writing 
raises the story above the level of two-
dimensional, evil Germans (and/
or Japanese) versus virtuous Allies. 
The description is rich and filled with 
authentic detail. The characters are 
thoughtful, conflicted and challenged 
with a variety of moral quandaries. Yael/
Adele’s relationships with Adele’s brother, 
Felix and with her rival, Luka, twist and 
turn like the paths of the bikes through 
the novel, while the plot is well structured 
and the action fast paced. A thoroughly 
enjoyable read. 10–12, 12+

Oisín McGann

Maureen white
the BUtterFLy sheLL

the o’Brien press, august 2015
paperback, 181pp, €8.99

isBn 9781847176783

There are three things you should know 
about Marie. She always wears her 
butterfly shell, even when she’s sleeping. 
She doesn’t hurt herself anymore – and 
she believes in ghosts. The Butterfly Shell 
is Marie’s story, told in her voice. It’s the 
story of a very strange year and of how 
love and friendship can light up even the 
darkest places.
 
The novel unfolds over the course of 
Marie’s first year in secondary school, 
where, instead of fitting in and making 
friends, she is increasingly tormented by 
a group of six girls. At night she hears 
the ghostly cries of a baby sister she never 
knew, and as she struggles to cope, she 
begins to self-harm.

Marie is a compelling protagonist, and 
her voice is convincing and authentic, 
innocent but not naïve. Maureen White’s 
deft narrative touch allows Marie to tell 
her story and to blossom in front of the 
reader’s eyes. Her language is precise, 
even economic, and her insights into the 
complexities that face young girls today are 
valuable and thought provoking. 

The Butterfly Shell is even more than the 
sum of its parts. It is not merely an issue 
book nor a standard entry into the YA 
genre that verges on the melodramatic 
or clichéd. It is a beautiful and delicately 
written examination of the connections 
we make as we live in the world and of the 
love that can keep us centred in that world 
if we let it. 12–14, YA

Becky Long

sheena wilkinson
naMe Upon naMe

Little island, august 2015 
paperback, 160pp, €8.99 

isBn 9781910411360

Being a teenager in Belfast in 1916 is 
complicated enough, but as the daughter 
of a Presbyterian and a Catholic, Helen’s 
family situation is considerably more 
tangled than most. With two competing 
political viewpoints, Helen is trying to 
find her place, but the fateful Easter that 
year will bring familial tensions to a head 
as her favourite cousins are put in great 
danger.

Sheena Wilkinson shows a deft touch in 
unpacking the complex politics of Ulster 
in 1916 without falling into clichés or 
dull exposition, and with her protagonist 
Helen she gives the reader a fine entry 
point into the confusion of the time. 
Everyone in her life has chosen a side, but 
the book has no good guys or villains, just 
complex people who don’t always know 
the right thing to do.

Insightful parallels are drawn between the 
eve of Ireland’s transformation and the 
roles of men and women. With Woman’s 
Suffrage gaining popularity, Helen is 
beginning to push against the confines 
of her mother’s generation and the young 
men are struggling with the masculine 
ideals of war and courage.

But don’t mistake this for a worthy text. 
It’s a funny, sad and exciting read and 
by the time you reach its bittersweet 
ending you realise how close the past is. 
A hundred years have gone and 14-year-
old girls are still reading ‘unrespectable’ 
books, have crushes and dream about 
possible futures, both bright and dark. 
10–12, 12–14

Cethan Leahy
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Jenny downham 
UnBeCoMinG

david Fickling, september 2015
hardback, 448pp, £14.99

isBn 9781910200643 

Seventeen-year-old Katie already has plenty 
on her plate. Her dad has run off with A 
Younger Woman, leaving her and her full-
time working mum with younger brother 
Chris, who has special needs; she has 
recently surprised herself, her best friend 
Esme and, inevitably, her entire year group 
by leaning in for a full-on kiss with said 
Esme. Then mum Caroline gets a phone 
call: could they please come to the local 
A and E, where Caroline’s mother, Mary, 
completely estranged from Caroline since 
early childhood, is awaiting collection, 
her partner Jack having died of a heart 
attack and Mary, exhibiting all the signs 
of quite advanced dementia, clearly unfit 
to go home alone. As one night’s reluctant 
emergency care stretches to increasingly 
stressed days, weeks and months, a whole 
series of family secrets and silences, both 
past and present, begins to emerge. 

This intelligent, witty novel pulls no 
punches in offering a series of perspectives 
on how we all manage messy situations, 
in our flawed ways, according to our 
lights; how we doggedly come back from 
the brink because we must. Its clever 
juxtaposition of the shifting social and 
sexual mores across three generations 
brings a proper intelligence and nuance 
to the frustrations attending young 
people’s domestic, social and sexual 
experience. It offers us our past, present 
and future selves and societies for equal 
contemplation. A novel to be returned to 
again and again. YA

Amanda Piesse

derek Landy
deMon road

harperCollins, august 2015
hardback, 508pp, £14.99

isBn 9780008140816

Amber is changing, changing in a way 
that cannot be explained by conventional 
means. When she confides in her parents, 
she thinks all will be well. Little does 
she know her parents have waited for 
this change for 16 years and now that it 
has become apparent they take it upon 
themselves to kill her.

Amber has no option but to run away. 
She doesn’t do this alone, though. She 
finds herself in the company of Milo, an 
enigmatic figure who is hired to ensure 
her safety as she flees from the onslaught 
of her parents. As Amber and Milo set 
off to evade her parents, they encounter 
otherworldly serial killers, vampires and 
witches.

Demon Road introduces you to characters 
that you can’t help but connect with on 
an emotional level and also highlights 
Landy’s ability to craft an engaging story 
from start to finish. Fans of Skulduggery 
Pleasant, young and old, are in for a treat 
as Landy takes you on a supernatural road 
trip with creatures that go bump in the 
night. YA

Sean Tate 

Malorie Blackman
adapted by ian edginton
illustrated by John aggs

noUGhts and Crosses:  
the GraphiC noveL

doubleday, July 2015
paperback, 208pp, £12.99

isBn 9780857531957

Malorie Blackman’s enthusiasm for the 
medium of comics is reflected in this 
spirited adaptation of her powerful novel 
Noughts and Crosses. This adaptation works 
very effectively, as the team working on 
it give a great sense of the pace of the 
narrative, which, despite offering reflective 
moments, does have terrific drive. This is 
often indicated by the shape of panels and 
the use of line to emphasise movement. 
The characters are well realised, although 
there are a few panels when the usually 
subtle and realistic depiction becomes 
more exaggerated and cartoonish, 
particularly regarding the characters of 
Meggie and Lynny. 

What the graphic novel does, through 
the construction of the images in each 
panel, is offer a sense of the oppressiveness 
of the culture. Images are often packed 
with characters placed in buildings and 
other spaces which emphasise boxes and 
lines, so giving an indication of the way 
that they are trapped, almost suffocated 
or crushed, by what surrounds them. 
In contrast, the episodes on the beach 
featuring Callum and Sephy offer space 
and light, implying a moment of freedom. 
The graphic novel does not shy away from 
the violence of the original, depicting it 
with restraint but making clear that it 
is central to the culture. It does not shy 
away from moments of intimacy either. 
The artwork is realised using only black, 
white and grey-scale, which again is used 
to suggest the tensions of the world, with 
dark shadows dominating many of the 
scenes. A worthwhile addition to library 
collections. YA

Mel Gibson
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non pratt
reMiX

walker Books, June 2015
paperback, 300pp, £7.99

isBn 9781406347708

Best friends Kaz and Ruby have been 
waiting all summer for the upcoming 
three-day Remix music festival. It promises 
fun, freedom, the chance to forget about 
heartbreak and their troubles and to 
see their favourite band, Gold’ntone, 
live. While soaking up the exhilarating 
atmosphere of the festival, the girls soon 
realise that things are starting to go 
horribly wrong. Both of their exes are also 
attending Remix and the best friends argue 
and lie, each believing that they’re doing 
what’s best for their friendship. 

The festival is the beginning of a series 
of misunderstandings which the reader 
has a greater understanding of than 
the characters. Every chapter contains 
the point of view of both Ruby and Kaz 
(the font type cleverly changes for each 
character’s perspective) so the reader can 
see how these two friends feel about each 
other and why they make the choices they 
do when they can’t share those things with 
each other anymore.

This book may not be particularly suitable 
for younger teen readers because of 
the nature of some of Kaz and Ruby’s 
experiences, but older YA readers will 
appreciate the honesty and realism of 
Pratt’s writing. Pratt’s gift for dialogue and 
character development and her creation of 
a great summery festival setting make this 
book witty, entertaining, moving, gritty, 
contemporary and compelling. 

A must-read for music-lovers and fans of 
John Green. YA

Michelle Dunne

róisín adams, Claire Marie dunne agus 
Caoimhe nic Lochlainn (eagarthóirí)

thar an tairseaCh:  
aistÍ ar LitrÍoCht aGUs ar 

ChULtÚr na nóG
LeabhairCoMhar, Márta 2015
Clúdach Crua, 240lch, €18.00

isBn 9780992731328

Tá borradh nach beag tagtha faoin staidéar 
ar litríocht na Gaeilge do dhaoine óga le 
cúpla bliain anuas a bhuí, go háirithe, le 
Ríona Nic Congáil a reáchtáil an chéad 
chomhdháil ar litríocht agus ar chultúr na 
n-óg i gColáiste Phádraig ceithre bliana ó 
shin. D’eascair leabhar ceannródaíoch as 
an gcomhdháil úd, Codladh Céad Bliain, 
a bhris talamh úr ní hamháin mar théacs 
acadúil ach mar ardán don disciplín 
chomh maith. Is é Thar an Tairseach: 
Aistí ar Litríocht agus ar Chultúr na nÓg  
an tríú leabhar sa tsraith seo a d’eascair 
as an tríú comhdháil a reáchtáladh in 
2013 agus is léir gur lean na heagarthóirí 
nua agus bisiúla príomhaidhm na chéad 
chomhdhála go fonnmhar.

Tá réimse an-leathan d’ailt sa chnuasach 
seo a chuimsíonn gach gné de litríocht 
Ghaeilge na n-óg ón aistriúchán go 
litearthacht, agus is ábhar dóchais é go 
bhfuil cead cainte ann ní hamháin ag an 
lucht léinn ach ag múinteoirí, scríbhneoirí 
agus taighdeoirí chomh maith, rud a 
chuireann le seasamh an téacs. Is tráthúil 
an rud é go bhfuil caibidil iomlán ann 
dírithe ar shaothar Chathail Uí Shándair 
le dhá alt bhreátha le Róisín Adams 
agus le Róisín Ní Mhulláin a phléann an 
nuálaíocht agus an turgnamhacht a bhain 
le saothar Uí Shándair a spreag na mílte 
tabhairt faoin scíthléitheoireacht Ghaeilge 
le linn na gcaogaidí agus na seascaidí. 

Is téacs riachtanach é seo do dhuine ar 
bith atá ag féachaint ar litríocht na n-óg sa 
Ghaeilge mar dhioscúrsa ann féin agus is 
cinnte go bhfuil sé léirithe ag éagsúlacht 
agus fiúntas na n-alt ann go bhfuil an 
tairseach trasnaithe agus, go deimhin, 
sáraithe ag lucht na Gaeilge maidir le critic 
litríocht na n-óg. Leabhar acadúil 

Lydia Groszewski 

e. Lockhart, Lauren Myracle,  
sarah Mlynowski

how to Be Bad
hot Key, June 2015

paperback, 325pp, £7.99
isBn 9781471404849

Jesse, Vicks and Mel work together at 
the Waffle House in Niceville, Florida, 
and they’re all feeling trapped by their 
small-town reputations. Jesse is the sweet 
Christian from the trailer park, Vicks is 
the cool girl who’s dating the football star 
and Mel is the snobby new arrival who 
doesn’t fit in with the locals. When Jesse 
can’t cope with a tragic family illness, she 
convinces Vicks to join her on a road trip 
to Miami. Mel talks her way into Jesse’s 
mom’s beat-up Opel by offering to pay for 
gas, and the girls are off on the journey of 
a lifetime. 

This is a fun, fast-paced read that manages 
to explore the expected road-trip tropes 
– the cute hitchhiker, the crazy party – 
while remaining fresh and emotionally 
resonant. The storytelling is grounded 
in reality (apart, perhaps, from Mel’s 
unlimited credit card) and rural Florida is 
wonderfully evoked through dialogue and 
description. 

The narration is split between the girls, 
with each of the writers handling a 
separate character. Jesse’s voice is by far 
the most distinctive and her plot the most 
compelling. Vicks’s and Mel’s stories – 
which both revolve around boys – would 
be a bit slight to stand independently, 
but taken together the three narratives 
work well, and the real joy of the book lies 
in watching the friendship between the 
unlikely trio develop and grow. YA

Rachel Sneyd
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Is iarmhúinteoir bhunscoile le 
cúram leabharlann na scoile í Úna 
Breathnach. Bhí sí mar bhall de bhoird 
CBI agus leascathaoirleach an bhoird ar 
feadh bliana. 

vita Coleman is a library assistant in 
the LexIcon and mother to one young 
hooligan.

Catherine ann Cullens fifth book and 
PhD are both due in autumn 2016 – 
fingers crossed!

emily daly is undertaking an MPhil 
in Children’s Literature at TCD. She is 
Deputy Editor of The Looking Glass.

Sometime national-school teacher 
heather dorman-smith prefers reading 
stories to children to doing real work!

Michelle dunne holds a master’s in 
Modern Irish and is an avid reader and 
writer. 

June edwards is a former journalist who 
currently teaches English in prison. She 
has an MA in Children’s Literature.

tatyana Feeney is the author–illustrator 
of several picturebooks, most recently 
Small Elephant’s Bathtime.

Louise Gallagher is an Irish Research 
Council Postgraduate Scholar in 
Children’s Literature at TCD and a CBI 
Book Doctor.

Mel Gibson is a senior lecturer in 
Childhood Studies and a literacy 
consultant who loves comics.

Is múinteoir meánscoile Gaeilge agus 
Béarla i gColáiste Íosagáin, Baile Átha 
Cliath í Lydia Groszewski. 

Claire hennessy is a YA author, creative 
writing facilitator and editor.  
(@clairehennessy)

Ciara houlihan is a freelance illustrator 
and printmaker, with an MA in Children’s 
Picturebook Illustration.

emma hutchinson is a library assistant 
who enjoys reading, tasty food and 
dancing around the kitchen!

ruth James is a communications 
manager who wants every child to 
be inspired by great books.

J.J. Kelly is a former senior copywriter in 
an exotic land who writes to delve into 
imaginary worlds.

Joe Kelly is JCSP Librarian in Trinity 
Comprehensive School Ballymun,  
the first school in Ireland to have a  
Patron of Reading.

olivia Lally is a storyteller, Book Doctor, 
former children’s book-buyer and all 
round kids’ book nut!

Cethan Leahy is a writer, filmmaker and 
Assistant Editor of The Penny Dreadful.

Becky Long is a PhD student in Trinity 
College, studying Irish children’s 
literature.

Luisa Mason is now an English and Drama 
teacher at a prep school in England, after 
spending five years in Dublin. 

oisín McGann is an award-winning 
writer–illustrator who has produced over 
30 books for all ages.

Is máthair, múinteoir, agus bean chéile 
í enda McKenna. Tá suim aici i spórt, i 
gceol agus i saol na Gaeilge. Gnóthach i 
gcónaí! 

anne Murray is currently a primary-
school teacher with aspirations to be 
many other things when she grows up.

Is dlítheangeolaí don Aontas Eorpach 
í órla ní Chuilleanáin. D’fhoilsigh sí 
leabhar mar gheall ar litríocht Ghaeilge 
na n-óg agus cúrsaí aistriúcháin in 2014.

amanda piesse is associate professor 
and co-director of the MPhil in Children’s 
Literature at Trinity College Dublin.

Judy pomeroy is a primary-school 
teacher and principal based in County 
Wexford.

Mary roche is an education lecturer, ex-
primary teacher, bookworm and author 
of Developing Children’s Critical Thinking 
through Picturebooks.

rachel sneyd is a Dublin-based writer 
who studied Politics at college and 
currently works in education.

seamus sweeney is a psychiatrist 
working in Kilkenny. He won the 2010 
Molly Keane Short Story Prize.

sean tate studies in UCD and likes to 
spend his free time reading and writing.

debbie thomas latest book, Class Act, 
is for 9–11-year-old boys, girls and 
honeybees.

Jan winter is a writer, but mostly works 
now as a teacher of English and in 
literacy support.



Children’s Books Ireland is the national 
children’s books organisation of Ireland. 
Our mission is to make books a part 
of every child’s life. We champion and 
celebrate the importance of authors and 
illustrators and we work in partnership 
with the people and organisations who 
enhance children’s lives through books. 
Our vision is an Ireland in which books 
are a part of every child’s life and where 
meaningful engagement with books is 
supported by passionate and informed 
adults in families, schools, libraries and 
communities all across the country.

Children’s Books ireland is a registered 
charity, and becoming a member supports 
the work we do. 

Tá CBI tionanta do obair a dhéanann i nGaelige 
agus i mBéarla araon.

what do we do?
We publish Inis magazine online and in print to 
provide a focus for children’s books discussion 
and review.

We run the CBI Book of the Year Awards, 
along with the shadowing scheme for schools 
and groups of young readers, to recognise 
excellence in the work of Irish authors and 
illustrators.

We run an annual conference featuring some 
of the most exciting speakers in writing, 
illustration, publishing, reading promotion and 
critical discussion of books for children and 
young adults.

We coordinate an annual celebration of 
reading throughout the month of October. 
We strive for live literature events to be made 
available for children in every county on the 
island of Ireland. We commission an original 
illustration each year to showcase an Irish 
illustrator for use on bookmarks, posters and 
the Inis Reading Guide – a guide to the best 
books published in any given year, especially 
highlighting Irish-published books and books 
by Irish authors and illustrators.

We provide professional development for 
authors, illustrators and storytellers.
We partner with a wide variety of festivals, 
venues, libraries and organisations throughout 
the year to bring authors and illustrators 
together with young audiences, and we bring 
young readers together with great books 
through our Book Clinics.

We respond to general queries and requests 
and share information, book-related activities 
and useful resources through our website, 
newsletter and other publications.

what do our members get?
• Three issues of Inis magazine every year
• A copy of the Inis Reading Guide
• Posters and bookmarks featuring an  
 original illustration by an Irish artist each  
 year
• Reduced entry fees to the annual  
 CBI conference and any live literature or  
 professional development events organised  
 throughout the year
• Regular updates by post from Children’s  
 Books Ireland

MEMBERSHIP RATES 2016

Student Membership  
(Ire) €30 

Individual Membership 
(Ire & UK)  €40

Overseas Individual Member  
(Europe & R.O.W) €60

Institutional Membership 
(Ire & UK) €80 

Overseas Institutional Membership 
(Europe & R.O.W.)  €100

To become a member, go to
www.childrensbooksireland.com
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