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New year, new us! Welcome to the sleek, 
new-look Inis magazine – not a complete 
overhaul, but a little polish to match the 
new Children’s Books Ireland branding, 
designed by the endlessly talented Fintan 
Wall. We have taken in your feedback 
from the Inis readers’ survey and will 
continue to work on making the magazine 
the best and most relevant publication for 
you, our members and readers – 75% of 
you who responded to the readers’ survey 
still want to see the magazine in print 
rather than digital only, and we’ve had 
plenty of suggestions for features you’d 
like to see in 2020. 

The New Year brings not just piles of new 
books to read (and should there be any 
book vouchers yet to spend, our reviews 
section will go some way towards ensuring 
you know how to spend them before the 
April issue lands) but also some resolutions 
and changes and, in the coming months, 
a new strategic plan for Children’s Books 
Ireland. 

One of the core pillars of that plan will 
be around access, and how we work 
towards every child having an equal 
chance to discover the joy of reading and 
getting one step closer to the goal that 
now accompanies our logo: ‘Every Child 
a Reader’. This issue reflects that goal in 
many ways, exploring the different kinds 
of stories that might draw a young reader 
in, whether that be through Alex T. Smith’s 

picturebooks, heavily illustrated fiction, 
or even the television adaptation of the 
wonderful Claude series as an introduction 
to the books, or through Kwame 
Alexander’s verse novels, a format that, as 
well as packing a punch with few words, 
is now being recognised as particularly 
friendly for reluctant readers whose 
confidence may be boosted by the ability 
to progress quickly through the pages. We 
must show readers a version of themselves 
in the pages of a book as well as showing 
them the lives of others. Reading can be 
both a mirror and a window, building self-
confidence and empathy at once. 

Strides towards inclusivity have been 
made by the National Council for 
the Blind of Ireland, their library and 
their Bookshare project, all of which, 
as Siobhán Parkinson tells us, ‘[make] 
the experience of books and reading for 
blind people as similar as possible to the 
experience of sighted people’. In quite a 
different way, inclusion is being promoted 
by Tuismitheoirí na Gaeltachta, ensuring 
that support networks and programmes 

exist for parents who wish to raise 
their children through Irish, and that a 
community is forged around this common 
desire. In response to your feedback, this 
article is available online in English, a 
practice which we will continue so that 
all our readers can enjoy the content 
published in Irish in the magazine. 
Visit childrensbooksireland.ie for more 
online-only reviews and to sign up to our 
newsletter. 

Finally, you requested more young people’s 
voices through the magazine. This issue, 
we hear from some of the impressive team 
from The Lit, a festival of reading and 
writing for young people, programmed 
by young people. The Lit are not just 
programmers, but writers and performers. 
For a flavour of their work, visit the 
Laureate na nÓg YouTube channel and 
check out the #WeAreThePoets project in 
Waterford. 

For now, happy New Year, athbhliain faoi 
mhaise daoibh go léir,

Elaina Ryan, 
CEO Children’s Books Ireland 
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Ahead of his appearance at 
the 2019 Dubray Storyfest, 
children’s book author and 
illustrator Alex T. Smith sat 
down with award-winning author 
and illustrator Peter Donnelly 
to discuss many things, 
including his early influences, 
his creative process and the 
adaptation of his books into an 
animated TV series.
by Peter  Donnel ly

picture perfect 
wordsmith

inis  features
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Welcome back to Dublin. Alex. Can 
you tell me briefly about your family 
connections to Ireland?
Yes, I can. So, my grandmother Alice was 
born in Lismore, County Waterford, in 
1927 and she moved to England in 1933. I 
actually have the tiny little suitcase that she 
brought all of her belongs in at my house 
and it’s so small it’s actually quite moving 
to look at and think her whole life fitted in 
that.
I’ve read a little about your 
relationship with your grandfather 
Sid. Now that you’re a successful 
author, how big an influence has he 
been on you? Looking back, do you 
feel he planted that desire in you to 
write for children? 
Definitely, he’s been a huge inspiration. 
He was a writer, a teacher and a librarian 
before I was born. He retired a year before 
I was born so I was really the first child 
in the family he spent a lot of time with. 
Storytelling was always a part of my life 
with him and my grandmother. Books 
were always around me. He wrote a story 
for me every day, as a child, to find. He was 
a big believer that children’s stories should 
be written to be read aloud and that’s my 
approach as well – children’s stories should 
always read very well even if it’s not the 
most correct way of writing!

You first came to prominence as 
a children’s book illustrator. Your 
drawing style is quite delicate and 
detailed and your designs remind 
me of mid-century, with a touch of 
Disney’s 101 Dalmatians in particular. 
Can you talk a little bit about which 
illustrators have influenced your 
work?
Definitely, that’s a lovely comparison. I do 
love that period of Disney’s work where 
they went for that very pencilly line and 
those funny mid-century colours. In terms 
of illustrators that inspired me, definitely 
Hillary Knight, the illustrator of the Eloise 
books. I love Judith Kerr as well, beautiful 
and evocative but very accessible. Lauren 
Child, Jim Field and Benji Davis. I like 
to take a little bit of all those people, I 
suppose, but I’m really inspired by a lot 
of animation work. My dissertation at 
university was on Mary Blair who worked 
for Disney in the fifties – a very interesting 
woman, a trailblazer in many ways. She 
was someone who concentrated on how 
things felt rather than reality. She’d 
tell stories through colour, shape and 
movement. That always really inspired me.
Do you think your style has changed 
over the years?
I think it’s really important for an 
illustrator to keep moving. I’ve worried less 
about drawing for children and created 
artwork that I like myself. I think children 
are very sophisticated and will cope with 
whatever you give them in terms of visual 

imagery. My confidence has grown, and 
I do like a challenge, so instead of only 
drawing the top half of a horse and putting 
the legs off the bottom of the page, I’ll just 
actively draw the entire thing.

Could you please explain your process 
of creating an illustration from 
thumbnails to final art? What tools do 
you use?

I’m really lo-fi, actually, so I use very, very 
thin leaded pencils, and I’ve just found 
this really nice recycled paper which has 
a nice tooth to it, but most of my books I 
just draw on printer paper bought from the 
supermarket – it’s very low res. Sometimes 
I’ll use a bit of pastel or chalk and a little 
bit of paint. I draw everything in greyscale, 
scan it in and use the computer to colour 
it. I’m using an iPad Pro now, which is 
amazing. One thing I do is, when I’ve 
got the text and I’m working out the 
illustrations, I always sit in an armchair 
to work it out. I can never do it at a 
desk because that’s not where you read a 
book! There’s something about being in 
the armchair that makes me feel like the 
person who will eventually be reading the 
book. 

So, initially you were Alex T. Smith 
the book illustrator – at what stage 
did you feel that you wanted to write 
and illustrate your own books? Did 
you find this challenging and how 
easy or difficult was it to get your 
first self-penned children’s book 
published?

I have always written as well as illustrated 
and that was something that I wanted 
to do. I felt if I was to be given the 
opportunity to do a picturebook, I would 
like to have tried writing it. For my second 
book I wrote the story as well. I have been 

writing for the whole of my career, but 
definitely I did illustrate earlier on. It took 
me about five books to really feel confident 
and find my own voice. The Claude books 
came about four years in. I did a lot of 
picturebooks and I just wanted to write 
something a little bit longer. Initially it was 
going to be short stories, but we eventually 
created this young-fiction thing that 
bridged the gap between picturebooks and 
older fiction.

Do you have a specific way of 
breaking down your text into images 
when developing a book? Do you 
sketch as you write or are you totally 
concentrated on story before you lift 
a pencil?

It all comes together as one in my head 
and I write it as a scene of the movie I’m 
imagining because I do see it as a movie. 
I will know that there are some definite 
pictures that I want to draw, particularly 
with the longer books like the Mr Penguin 
series. Once the book is laid out and the 
text is put into the page files, my designer 
and I will figure out where things will fit. 
I quite like the challenge of sometimes 
imagining a picture to be one thing, like a 
full-page illustration, but actually we don’t 
have room for that, so I have to reimagine 
it as something else or rework that picture. 
So, it’s a process. Mr Penguin was quite 
fiddly to do because of that. But with the 
Claudes, I know there is going to be an 
illustration every page – it’s what works 
best. It’s that relationship with words and 
pictures, particularly with picturebooks 
it’s got to work. When I talk to students, 
I’ve always said that I see the relationship 
being like a joke, so the words are the setup 
and the pictures have to be the punchline. 
It doesn’t have to be funny – it just has to 
add to the text something that, perhaps, 
you didn’t know was there. So it could be 
sad, exciting, funny, daring, anything, but 
it needs to not just illustrate the words that 
are there. 

I’ve asked you about your illustration 
influences – can you tell me which 
writers you love and why?

I did grow up reading Roald Dahl. I liked 
any writer that wrote and had a particularly 
good voice, a strong voice. I was slightly 
older but when my niece was little, Lauren 
Child’s books – she’s got a very strong 
voice that she writes with which I think 
is lovely: it’s very direct. The Harry Potter 
books, I grew up reading those as well. I 
love Agatha Christie; I think she’s brilliant 
and can be very funny and dark as well, 
but I’ve also recently discovered the work 
of Jess Kidd, who’s an English writer from 
an Irish family. I’ve read all three of her 
published books so far and I absolutely love 
those. It’s such a brilliant way of writing – 
it’s very Irish, it’s got some great turns of 
phrase. 
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You’ve picked up some nice awards 
and recognition along the way. How 
important are these awards on a 
personal level? Do they motivate you 
to produce another great project? 

Well, obviously being recognised for your 
work is lovely and I have been very lucky 
to have been nominated for, and in some 
cases won, some lovely awards as well. I 
think the most special awards are the ones 
where children are involved, either in the 
voting process or the judging process, 
because you cannot kid a child. You can’t 
kid a kid! They are brutally honest and 
they know exactly what they like, so for 
them to think something you’ve done is 
good, it does make you feel very good. In 
terms of motivating me, no, they don’t 
really motivate me at all because if you 
were writing or illustrating for that reason, 
you’re in it for the wrong thing. I’m more 
motivated to write a really good story that 
I would have enjoyed as a child and I hope 
that children and grown-ups will read as 
well, so they don’t motivate me, but they 
are obviously a lovely thing if they do 
happen. 

Since arriving on the book scene, you 
have been extremely prolific with 
your output. Do you ever suffer from 
creative block? If so, do you have a 
method of dealing with it that you can 
share with the readers?

Yes, I do suffer from creative block and I 
think it’s important that artists and writers 
do talk about that because it is really hard! 
I think one of the things about being an 
illustrator is that once you are in a project, 
you are going to work every day and you 
are having to create to order, which can 
be hard. It can be difficult because I am 
often juggling different projects and it 
can be hard to fit them all in. My tips 
are to do something different – so if you 
are struggling with a picture or you can’t 
think of something to draw, don’t, for a 
few hours or a few days: go outside, go 
for a walk, go and visit somewhere. Go to 
an art gallery, read a book, just always do 
something different. Sometimes inspiration 
comes at the weirdest moments, so always 
have a pencil and paper with you and that’s 
when you might work out the problem. 

Your Claude books were optioned 
and developed into a very successful 
animated series by Sixteen South. 
I’ve spoken with other children’s 
authors whose books have made that 
same transition from printed page to 
TV screen and I’ve listened to mixed 
feelings. How was the experience for 
you?

Well, I’d love to say it was like Whatever 
Happened to Baby Jane? – it was a full feud 
the entire time – but it wasn’t at all. My 
entire experience has been just brilliant. 

Sixteen South are extraordinary. I think 
what makes them extraordinary is how 
deeply they care, not just about what they 
create but what other people create too – 
they are so true and caring to the original 
source material and my opinion and 
thoughts on stuff. That really made a huge 
difference and I felt part of their team from 
the beginning and it felt like our project. 
And I think, equally, how you get the best 
out of people is to give them the space to 
do what they’re good at. So I don’t know 
about making TV shows – I know a little 
bit more now because I worked on Claude 
but I didn’t at the time that we started, so 
it would have been wrong of me to go in 
and say, ‘I don’t like this’, ‘Don’t do that’ 
etc. I learned so much – I wouldn’t have 
been able to write Mr Penguin without 
working with Sara Daddy, our script editor 
and head writer, the way she built my 
confidence in how I wrote the scripts for 
Claude. Working with the design team, 
Angeliki Charenia, our art director, was 
amazing. Just seeing people do things that 
they’re expert at is so inspiring, so I’ve had 
the most amazing experience with them.

Writing and illustrating your own 
books is quite an intimate process. 
How difficult is it to let go, so to 
speak, and trust other artists to work 
on your creations?

In terms of letting go, I never felt like it 
was letting go – I felt like it was sort of 
letting in, really, or opening up and letting 
other people into Claude’s world and seeing 
what they could do with it, and they’ve 
done a brilliant job. And I think possibly 
one of the reasons it looks so beautiful and 
is so good is because we were just all a team 
and I think that’s the best way to be. 

Looking at some of your more recently 
published work – I’m thinking of 
the Mr Penguin series – you seem 
to have moved further into writing 
with these books, although they still 
contain some amazing illustrations. Is 
this where we will see more of Alex T. 
Smith in the future?

Ooh, no, I’m hoping you’ll see a mixture of 
things. I like doing a bit of both. I love the 
challenge of Mr Penguin, the writing – I 
always loved mysteries and adventurous 
books and it’s nice to have a longer word 
count to tell some more complicated 
stories, so I’d like to definitely do more of 
that. A third Mr Penguin book is just out, 
called Mr Penguin and the Catastrophic 
Cruise, and there’s going to be a fourth one. 
And I’d like to try writing something a 
bit longer in the future, maybe a bit older, 
but equally I like drawing pictures, so I 
always want to illustrate things for younger 
children and I’m still not done with Claude 
yet. 

 

I’m somebody reading this interview and 
I may have an idea for a children’s book 
that I want to illustrate myself. What 
advice can you offer? Do I hold onto 
that dream of writing and illustrating, 
or should I try to break into the world 
of publishing first as either one or the 
other?

I think when it comes to writing and 
illustrating children’s books you have to 
be really honest with yourself. Being an 
illustrator is hard – it’s not just putting 
pictures to words: it’s about creating a 
world; it’s basically doing everything on 
a film set from the costume designer, set 
designer, casting director, make-up artist, 
lighting designer, location scout, but then 
you have to draw it all! Some people might 
be very artistic but being an illustrator is 
a very particular skill. So, unless you’re 
willing to put in the hours of practice and 
research into being an illustrator, maybe 
you just need to write first or try it and 
see. Try do both and see – I think honesty 
is really important when you write and 
illustrate. If something isn’t working in a 
story, you’ve got to be honest and say, ‘How 
do I fix this?’ It’s the same with illustration. 
I definitely wouldn’t do a book about 
camels because I can’t draw them, so I’m 
very honest about that. Give me something 
with a nice hat and some interesting 
characters … I could do that. 

And finally, Alex, but most 
importantly, who is minding those 
dogs of yours while you are away?

Well, they are having a lovely time at my 
parents’ house. I have four dogs and my 
parents have three dogs. There’s quite a 
lot of dogs in one area, but they all get 
on very well, and in fact, when I go home 
and collect them, they won’t want to come 
home and they’ll sulk for a good few days 
until they are settled in. I don’t know 
whether they sulk because I left them or 
because I’ve come home – I never know!

Peter Donnelly  is a children’s author 
and i l lustrator. His f irst three books 
have al l  been shortl isted for the 
An Post Ir ish Book Awards and his 
second book won book of the year in 
2018.

still i rise
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I am introduced to Kwame 
Alexander a few minutes before 
he opens the annual Children’s 
Books Ireland international 
conference with a powerful 
and moving talk that results 
in a standing ovation from 
the gathering of librarians, 
booksellers, readers, writers 
and booklovers. He is wearing 
a Basquiat T-shirt and is warm 
and professional. I have spent 
the past two weeks reading four 
of his thirty-four books and 
discovering his particular blend 
of intricacy and accessibility. 
These are books that are at once 
character studies and page-
turners. The protagonists and 
the people around them are 
given depth and respect. He 
is a generous writer, and in his 
talk, he is generous in giving 
of himself as well. He offers 
insights into his personal life, 
his family dynamics and his 
sometimes uneasy relationship 
with his father, which in turn 
gives me insights into where the 
recurring themes in those of 
his books I have read may have 
come from. 
by Deirdre  Sul l i van

still i rise
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Alexander was immersed in poetry from an 
early age, and his favourite poets include 
Nikki Giovanni (a former teacher of his, 
who challenged and motivated him), 
Langston Hughes and, at the age of three, 
Dr Seuss. Words were important and 
valued in his household, with one parent a 
librarian and the other an academic, and 
he grew into a confident child – to the 
point of being described as ‘arrogant’ by an 
unsympathetic teacher. His parents were 
supportive and defended his right to use 
his words. His self-confidence was fostered 
from an early age, and he speaks about his 
sense of self-worth as an empowering and 
inclusive force in his life: ‘I am the greatest 
not because I am better than anyone, but 
because no one is greater than me.’
This sense of self is something he shares 
with his young protagonists, and he has 
needed to draw on it at various stages 
throughout his career as a writer. At 
the age of twelve, close in age to the 
protagonists of his books The Crossover, 
Booked and Rebound, Alexander was made 
to read his father’s PhD dissertation and 
books like Pedagogy of the Oppressed. And 
he felt that reading ‘wasn’t cool’ and there 
were other ways he could be spending his 
time. However, when he was a senior in 
high school, he met a girl and used poetry 
to ask her to go to the prom with him, 
which impressed further upon him the 
power of words. His depth of knowledge 
was also called in to question when he 
received an F on an English paper on 
Things Fall Apart by Chinua Achebe, being 
told it was ‘so good there’s no way you 
could have written it’.
Again, his parents stood up for him, 
and his grade was changed. Alexander 
is very aware that not every student has 
parents like his, and also that the adults in 
children’s lives ‘have the capacity to build 

beautiful human beings, or destroy them’. 
However, he is open about the distance 
that emerged between him and his father, 
who was an extremely dedicated and hard-
working man but could be authoritarian. 
This distance was bridged when, during 
college, he was rummaging in his parents’ 
attic and stumbled across a crate of records 
that had belonged to ‘Big Al’. The music he 
discovered – Miles Davis, Stan Getz and 
Billie Holiday among them – made him 
fall in love with jazz, and with his father. 
Jazz musicians such as Billie Holiday, Duke 
Ellington and Ella Fitzgerald are featured 
among The Undefeated, and knowing the 
tangible difference that jazz has made in 
the writer’s life gives this already moving 
book an even deeper resonance on the re-
read. 
Alexander began to write for teenagers 
when he had his own teenager. Faced with 
her growing adulthood, he wrote a poem 
entitled ‘Ten Reasons Fathers of Teenage 
Daughters Cry at Night’, and after reading 
it at a conference, he was approached by a 
woman who asked him to consider writing 
for young people. Alexander is open 
about the fact that this opportunity was 
the start of a long process, and he needed 
to draw on his self-belief and resilience 
to weather the rejections that followed, 
as The Crossover developed from a fifty-
page manuscript to the Newbery Medal-
winning book it is today. It was not until 
he elected to self-publish it that publishers 
managed to eschew the assumptions they 
were making about young readers (that 
boys were uninterested in poetry and girls 
in sports) and made an offer for the book, 
which resulted in a bidding war. However, 
even with publishers vying for his book, 
the advance was not enough to support 
Alexander and his family for more than a 
month, and he began to sell his books at 

farmers’ markets to make ends meet. This 
information calls to mind the recently 
launched Words Ireland campaign, 
#LetUsTellYouAStory, which highlights 
the need for increased financial support 
for writers. As a writer whose work does 
not support her financially, transparency 
from other writers about the difficulty of 
juggling and the ways they negotiate means 
a lot. 
And Kwame Alexander seems to be the 
king of juggling, writing poetry, fiction, 
non-fiction, picturebooks, YA novels, 
facilitating creative-writing workshops, 
being the 2018 Read across America 
ambassador, the host and producer of the 
literary variety talk show Bookish, the co-
founder of the Leap for Ghana initiative 
and the founding editor of Versify, an 
imprint of HMH books for young readers. 
That is exhausting even to list; however, 
his energy and enthusiasm for his work is 
infectious, and you can see what made him 
such a good salesman of his work as he 
travelled to farmers’ markets up and down 
the east coast while The Crossover was being 
prepared for publication. 
And when it came out, unsurprisingly, 
young readers loved it. However, 
gatekeepers sometimes asked questions that 
the readers did not, and Alexander was 
often asked what colour the protagonists 
in his book were. This was frustrating, 
as the children didn’t care. Alexander 
observes that a similar question was asked 
about his picturebook about frogs, Surf ’s 
Up, which highlights the ridiculousness 
of the question. He makes the point that 
books don’t segregate themselves. It’s 
so important to be aware of the role of 
teachers, librarians and booksellers in 
finding the right book for a reader and the 
difference the right or wrong encounter 
can have. The need for books to be mirrors 



9 JANUARY 2020

and windows is something Alexander 
feels passionately about, as we need to 
see ourselves in fiction but also to engage 
with experiences, and identities, that differ 
from our own. In terms of YA writers he 
recommends, he’s a fan of Walter Dean 
Myers and our own Laureate na nÓg, 
Sarah Crossan. Books are a good tool 
for building empathy and it’s heartening 
to look at the success enjoyed by The 
Crossover. 
Rebound is a prequel to The Crossover, set 
during the childhood of the protagonist’s 
father. Alexander plays with form again 
and it’s interspersed with graphic-novel 
panels that reflect Chuck’s love of comics 
and add movement and excitement to 
the text. Collaboration with artists is 
something that Alexander has a lot of 
experience with as a picturebook writer, 
and in our conversation after his talk, 
he discusses the importance of a good 
relationship between the visuals and the 
words. He feels the importance of this so 
keenly that he has had to halt a project that 
was almost completed until the right artist 
could be found. 
The time to make good work and how life 
can encroach on the space you need to 
make it happen is something he speaks very 
frankly and affectingly about, as he shares 
with the audience the difficulty he had 
finishing Rebound to a deadline. Initially 
expected in January, it was taking more 
time than that to write, and ultimately 
he was given an absolute deadline of 31 
August. On 25 August, the phone rang. 
His mother was in hospital, and he needed 
to be with her. So, he sat in a chair beside 
her and worked on the book as he and his 
family made the decisions that need to be 
made when people that you love are gravely 
ill. They took her home, and on the day he 
sent off the manuscript to his publisher, the 
‘first librarian I ever knew’ passed away. 
The writing process allowed him a degree 
of control at that difficult time, and he 
observes that ‘words are the things that 
allow you to feel like everything’s okay’. 
Rebound developed further as Kwame 
Alexander was ‘rebounding from the most 
tragic thing’ he would ever experience. 
The love and respect he has for his parents 
give the reader insight into some recurring 
themes in his work – parent and mentor 
figures who challenge and encourage 
the protagonists, daring them to engage 
further with words, language, sport and 
who they are. 
The book of the moment is, however, The 
Undefeated, a collaboration with artist 
Kadir Nelson that explores the power 
and struggle of the African American 
experience. The right fit in a project is key, 
and I ask him about his relationship with 
Nelson, the two-time Caldecott-winning 
artist. Their work fits together seamlessly, 
and the visual storytelling and imagery are 

extremely powerful – particularly the use 
of white space, which is something that, as 
a poet, Alexander also uses to great effect 
in his work. Nelson preferred to work 
independently and sought trust as opposed 
to feedback. The result is a breathtaking 
work by two artists at the height of their 
powers. Alexander sees The Undefeated as 
a book that transcends demographic, and 
when I ask him what made him write this 
for children, he clarifies that ‘it’s not for 
children’. And this adult certainly found 
a lot to engage with and think about in 
the text. The universality of the book is 
something Alexander feels passionately 
about and speaks to me about a recent 
event where it impacted an audience of 
white young adults from the UK. He signs 
my copy ‘This is for you, Deirdre’. But I 
leave with the sense, as a  white reader, 
that it isn’t. I have never been asked what 
colour a character in my books is. I have 
never been dismissed or hurt because of the 
colour of my skin. I have not had to adapt 
my life to the reality of that particular 
struggle. And it makes me uncomfortable 
to think of a space that has been so hard 
won as ‘for’ me. I don’t want it. I just 
want to look and feel and learn. I think, 
in this time when racism, nationalism 
and anti-immigrant sentiment seem to be 
increasing, it’s important to engage with 
the blank spaces in The Undefeated. For 
to be ‘undefeated’, something had to be 
actively trying to defeat them. And it is 
very much still there. The page on Sandra 
Bland, Tamir Rice, Trayvon Martin and 
Michael Brown is there. As I mull over 
it days later, I realise the rightness of 

the way he thinks about his work. The 
Undefeated is for me. It’s for everyone. But 
not in the same way. It reads differently 
to me than it does to my husband, who 
spots the Malcolm X quote in the text 
right away. There are layers to it. If books 
are a conversation between the reader and 
the writer, this particular one does not shy 
away from the difficult subjects that his 
daughter’s educators weren’t prepared for. 
And those conversations need to happen 
and to keep happening. This is a book to 
reread. You will get more from it every 
time. 
In terms of what is coming next for 
Kwame Alexander, he is developing a 
novel for middle-school students with 
James Patterson and working on a trilogy 
set in North Africa and the United States 
that sounds fascinating. Alexander is also 
a founding editor of Versify, an imprint 
whose mission is to publish ‘books that 
will engage, entertain and empower young 
people to imagine and create a better 
world’. 
And that rare mix of having noble 
intentions and the drive and commitment 
to follow through, to effect the change you 
want to see in the world, is part of what 
made the room full of booklovers stand up 
and applaud Kwame Alexander. Because, 
in fairness to him, he is the greatest. 

Deirdre Sullivan is a writer and 
teacher from Galway, Ireland. 
Her most recent novel, Perfectly 
Preventable Deaths,  was released in 
May 2019. 
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The Lit is Ireland’s only 
literature festival run by young 
people for young people. In 
October 2019, we invited The 
Lit to speak at the Children’s 
Books Ireland International 
Conference to showcase their 
festival to a wider audience. 
by Eimear  Cheasty,  
with  L ibby  Marchant  and 
Hannah Kel ly

the kids 
are alright
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The Lit was dreamt up by a group of 
young people sitting around a big table in 
Central Library, Waterford, on a Saturday 
afternoon during a weekly writing 
workshop. Having just published their 
first anthology, Magic Is Everywhere, the 
senior members of the creative writing 
programme of Waterford Youth Arts 
were chatting about what they would 
like to do for their next project – ‘Let’s 
spray paint poems all over the city’, ‘Can 
we ask Stephen King to come teach our 
workshop?’, ‘What about a … festival?’ 
And so here they are, three years later, 
with their third festival just under their 
belts and making a name for themselves 
as Ireland’s only literature festival run by 
young people for young people. 

Run by a committee, the festival talks 
the talk and walks the walk. They are 
facilitated and mentored throughout the 
process but it is the young people who 
curate the programme, design the website, 
run the social media, sign off on budgets 

and, crucially, welcome other young people 
into their world of words, books, poetry 
and writing. It is an incredible thing to 
be part of. The only requirement to be a 
committee member is to be a member of 
the WYA creative writing programme, 
and so the festival evolves as the group 
and their interests do. The first writer to 
ever say yes to appearing at The Lit was 
Kevin Barry – Beatlebone was mandatory 
reading at the time. In year two they 
pursued Emmet Kirwan with perseverance 
until he said yes. For year three it was 
Natalya O’Flaherty at the top of the list. 
The programme has to speak to them 
and they have to be able to own it, or the 
festival doesn’t work. They have welcomed 
Laureate na nÓg Sarah Crossan, poets 
Colm Keegan, Stephen James Smith and 
Erin Fornoff, novelists Dave Rudden, 
Moïra Fowley Doyle and Sarah Maria 
Griffin to name a few. They have forged 
relationships with the arts and literature 
community – presenting at Children’s 

Books Ireland’s annual conference, 
putting plans in place to curate YA events 
for Towers and Tales, the Lismore Story 
Festival, in 2020 and running a monthly 
open mic event in Waterford City that is 
the hottest ticket in town. The Lit 2019 
has just wrapped up and already they are 
planning and dreaming for next year. 
Stephen King teaching a workshop might 
not be such a madcap idea after all.

Eimear Cheasty is a writer, 
Creative Writing Co-ordinator 
for Water ford Youth Arts , Youth 
Theatre Leader for Carlow Youth 
Theatre and Festival Producer 
for Towers and Tales , the Lismore 
Stor y Festival .  Eimear discovered 
her passion for teaching creative 
writing by interning in 826NYC, the 
internationally acclaimed writing 
centre for young people in Brooklyn, 
New York.

Libby Marchant

I think it’s so important that young people are programming 
events. As you can see, we’re well able to, so why shouldn’t we be 
supported? Young people are the experts in what young people 
like and it’s always pretty neat to have an expert programming 
your event.

My favourite part of The Lit festival is finding a group of people 
who just get it. At the end of the day, we’re all just a bunch of 
nerds who are obsessed with places that don’t exist in real life, 
and I love watching those places get created. The people I have 
met as part of being on The Lit committee have become my 
family and have honestly changed my life. And to think I have 
the opportunity to do that for someone else is amazing.

I think that a lot is being done in recent years to help young 
people’s voices reach the audience they deserve and I am so 
grateful for all of the opportunities I’ve been given. I think it’s 
really important that young people are listened to; not because 
they are young, but because they have valid and important points 
to make. I think sometimes events for young audiences can be 
slightly tokenistic, especially in literature, and it’s important 
that we remember why we give young people a platform – not 
for a good photo op or to impress important people, but because 
young people know a hell of a lot of stuff that needs to be known 
by all.

Hannah Kelly

Often things are programmed for young people by adults, who 
will never be fully able to choose what young people want. I 
think it’s really important that young people have a say and don’t 
just have to listen to what the adults are telling them they should 
want. 

What have I learned? I have learned to put in the hard work 
when I need to or otherwise things won’t get done, put simply. 
I learned how to use the WIX website maker and was in charge 
of the website this year – which was completely new. I think my 
favourite part about the process was getting closer to all of the 
other committee members and forming a really strong bond by 
working together and all being equally stressed! 

I think young people need to be encouraged to speak up for what 
they believe in. Many times, we have to stand on the sidelines 
while adults discuss young people with each other, without any 
input from an actual young person. If that is going to happen, 
young people interested in the arts need to get involved in 
whatever they can to make their voices heard and not fade into 
the background noise.

The Lit  is supported by Water ford 
Youth Arts , The Arts Council  and 
the Arts Off ice of Water ford City 
and County Council .  For more 
information see www.thelit .eu
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Cuireann an eagraíocht 
Tuismitheoirí na Gaeltachta 
seirbhísí, cúnamh agus tacaíocht 
ar fáil do thuismitheoirí atá ag 
tógáil a gclann le Gaeilge nó 
ar mian leo sin a dhéanamh. 
Bhunaigh grúpa tuismitheoirí 
Tuismitheoirí na Gaeltachta mar 
eagraíocht dheonach pobail sa 
bhliain 2011.
le  Á ine  Uí  Neachtain

tuismitheoirí  
na gaeltachta
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Cuireann an eagraíocht Tuismitheoirí 
na Gaeltachta seirbhísí, cúnamh agus 
tacaíocht ar fáil do thuismitheoirí atá 
ag tógáil a gclann le Gaeilge nó ar mian 
leo sin a dhéanamh. Bhunaigh grúpa 
tuismitheoirí Tuismitheoirí na Gaeltachta 
mar eagraíocht dheonach pobail sa 
bhliain 2011.

Aontaíodh plean trí bliana leis an Roinn 
Cultúir, Oidhreachta agus Gaeltachta 
in 2018 a chuireann ar chumas 
Thuismitheoirí na Gaeltachta feidhmiú 
ar bhonn náisiúnta mar thacaíocht don 
phróiseas pleanála teanga Gaeltachta. 
Tá lárionad na heagraíochta, SPLANC, 
lonnaithe ar an gCeathrú Rua i 
nGaeltacht Chonamara. 

Ceann de na bunaidhmeanna atá ag 
Tuismitheoirí na Gaeltachta ná an 
Ghaeilge a threisiú sa teaghlach agus dá 
réir sa bpobal. Teastaíonn uainn deis 
a thabhairt do pháistí a dteanga féin a 
chleachtadh in éineacht le páistí eile atá 
ar aon aois leo agus é sin a dhéanamh 
ar bhealach nádúrtha bunaithe ar 
chomhluadar.

Déantar iarracht go síoraí seasta forbairt 
a dhéanamh ar ár gcuid seirbhísí d’fhonn 
cuidiú le tuismitheoirí sa Ghaeltacht a 
bhfuil cinneadh déanta acu an Ghaeilge 
a labhairt lena gclann. Teastaíonn 
tacaíocht ó thuismitheoirí a bhfuil an 
cinneadh sin déanta acu agus teastaíonn 
uainn go mbeadh seirbhísí agus ócáidí 
ar ardchaighdeán ar fáil trí Ghaeilge a 
bheidh tarraingteach don aos óg agus dá 
dtuismitheoirí. Bíonn uainn i gcónaí na 
páistí a spreagadh i dtreo na teanga agus 
íomhá dhearfach a bheith acu ina leith.

Is eol do chách ag an tráth seo ón 
bhfianaise ó na staidéir éagsúla atá déanta 
ar thodhchaí na Gaeltachta go bhfuil brú 
mór ar labhairt na Gaeilge sa Ghaeltacht 
agus gur todhchaí dhuairc a bheadh 
romhainn ó thaobh na Gaeilge mura 
ndéanfaí rud éigin faoi. Sa mbliain 2007, 
foilsíodh an mórstaidéar An Staidéar 
Cuimsitheach Teangeolaíoch ar úsáid na 
Gaeilge sa Ghaeltacht (Ó Giollagáin). 
Foilsíodh leagan uasdátaithe den staidéar 
(Nuashonrú) in 2015. Tugtar le fios sa 
staidéar sin agus i dtaighde eile a foilsíodh 
roimhe agus ina dhiaidh sin go bhfuil an 
Ghaeilge go mór i mbaol agus i gcontúirt 
mar phríomhtheanga phobail agus nach 
mairfidh sí thar an gcéad ghlúin eile mar 
ghnáththeanga phobail sa Ghaeltacht.

Is í an fhírinne shearbh sin a spreag 
Tuismitheoirí na Gaeltachta chun aghaidh 
a thabhairt ar an dúshlán sin agus iarracht a 
dhéanamh rud éigin dearfach a dhéanamh 
faoi. Glacann muid le torthaí na staidéar 
éagsúil sin agus as sin a d’eascair an gá leis 
an obair a bhíonn idir lámha againn.

Fuair Tuismitheoirí na Gaeltachta 
cuireadh cur i láthair a dhéanamh os 
comhair an Chomhchoiste Oireachtais 
um Oideachas agus Coimirce Shóisialach 
Dé Céadaoin 1 Aibreán 2015 mar chuid 
den díospóireacht a bhí ar bun faoi 
Fhorbairtí san Oideachas trí Ghaeilge. 
Cuireadh an Polasaí um Oideachas 
Gaeltachta i bhfeidhm in 2016 agus 
eagraíodh cruinnithe i measc an 
phobail faoin dréachtpholasaí. Fuair 
tuismitheoirí deis eolas a chur ar an 
méid a bhí beartaithe agus aighneachtaí 
a dhéanamh sular glacadh leis an 
bPolasaí um Oideachas Gaeltachta. Bhí 
lámh ag Tuismitheoirí na Gaeltachta i 
scaipeadh an eolais faoin bPolasaí agus 
den chéad uair riamh fuair cainteoirí 
dúchais aitheantas ón Roinn Oideachais 
go raibh a leithéidí ann agus go bhfuil 
sainriachtanais bhunúsacha acu.

Tá sé mar aidhm ag Tuismitheoirí na 
Gaeltachta go mbeadh an Ghaeilge ina 
teanga labhartha ag páistí agus daoine 
óga ina measc féin. Tá muid ag iarraidh 
go ndéanfaí é sin ar bhealach nádúrtha, 
dearfach. Spreagann suíomh iomlán 
Gaeilge páistí leis an teanga a úsáid ar 
an mbealach dearfach nádúrtha sin ach 
ní féidir é sin a dhéanamh gan chúnamh 
agus tacaíocht ó thuismitheoirí agus 
ón bpobal níos leithne. Is í an Ghaeilge 
amháin a labhraíonn cibé teagascóir a 
dtéitear i bpáirt leo chun seirbhísí éagsúla 
a chur ar fáil agus mínítear ár bpolasaí 
teanga do gach duine a bheidh ag baint 
leasa as na seirbhísí. Gaeilge amháin a 
bhíonn á labhairt le linn imeachtaí uile 
na heagraíochta agus meabhraítear do na 
páistí, más gá, gurb í an Ghaeilge teanga 
na n-imeachtaí agus na heagraíochta. 
Bíonn gach a bhíonn ar siúl againn 
bunaithe ar aiseolas atá tagtha ó 
thuismitheoirí atá ar an mbóthar céanna 
linn féin agus tá fás agus forbairt ag teacht 
orainn de réir a chéile. Bíonn ranganna 
drámaíochta, ceoil agus amhránaíochta 
trí Ghaeilge ar fáil le linn na seachtaine 
chomh maith le hócáidí sóisialta. Bíonn 
na hócáidí sóisialta againn ar an deireadh 
seachtaine, i bhfoirm siamsán. 

Tá ról ríthábhachtach ag leabhair 
Ghaeilge agus ag an léitheoireacht san 
obair a dhéantar agus tá scéimeanna 
éagsúla againn ina spreagtar daoine chun 
léitheoireachta. Oibrímid i gcomhar le 
scoileanna agus le múinteoirí Gaeilge 
chomh maith le húdair Ghaeilge agus 
foilsitheoirí leabhar Gaeilge chun go 
mbeidh an toradh is fearr agus is féidir ar 
ár gcuid oibre.

Is dócha gurb é an chéad teagmháil a 
bhíonn againn le páistí ó thaobh na 
litearthachta agus na léitheoireachta de 
ná an Pacáiste Tacaíochta Teaghlaigh 

a chuireann an eagraíocht s’againne 
ar fáil ar son Roinn na Gaeltachta. Is 
scéim náisiúnta í an Scéim Tacaíochta 
Teaghlaigh ina gcuirtear pacáiste 
tacaíochta teaghlaigh ar fáil do gach 
teaghlach ó cheann ceann na tíre a 
dhéanann éileamh air. Tá an pacáiste 
tacaíochta teanga ar fáil saor in aisce 
do theaghlaigh atá ag tógáil a gclann 
le Gaeilge nó atá ag iarraidh é sin a 
dhéanamh. Ní bhíonn le déanamh ag na 
teaghlaigh ach ríomhphost a sheoladh 
chuig teanga@tuismitheoiri.ie agus 
seolfar foirm iarratais ar ais chucu.  

Tá an pacáiste dírithe ar theaghlaigh 
a bhfuil páiste/páistí acu faoi 5 bliana 
d’aois. Seolfar pacáiste speisialta chuig 
gach teaghlach sa gcanúint a bhíonn á 
chleachtadh acu sa mbaile idir chanúint 
na Mumhan, Uladh nó Chonnacht.  
Seolfar dlúthcheirnín, leabhar tagartha 
agus leabhair léitheoireachta oiriúnacha 
chuig na teaghlaigh a dhéanfaidh iarratas 
ar an bpacáiste chomh maith le heolas cuí.

Chun an t-ábhar is oiriúnaí agus is féidir 
a chur ar fáil chuaigh muid i gcomhar 
le heagraíochtaí éagsúla, Gaeloideachas 
ina measc, agus lena gcead cuirimid a 
leabhrán dar teideal ‘Déan Comhrá’ san 
áireamh sa phacáiste. Oibrímid i gcomhar 
le Cúla 4 chun eolas a chur ar fáil freisin 
faoi chláir agus aipeanna Gaeilge a 
bheadh oiriúnach do pháistí chomh maith 
le leabhráin ó Údarás na Gaeltachta faoi 
na buntáistí a bhíonn ann do pháiste a 
thógtar le Gaeilge. Ach a gcláraíonn na 
tuismitheoirí don phacáiste bíonn rogha 
acu freisin clárú do liosta teagmhála 
chun nuachtlitir agus eolas eile a fháil 
ó Thuismitheoirí na Gaeltachta. Tá sé i 
gceist againn eolas a roinnt go leanúnach 
faoi nithe éagsúla a bhaineann le tógáil 
clainne trí Ghaeilge chomh maith le 
heolas ábhartha eile m.sh. leabhair 
nuafhoilsithe Ghaeilge. Roinntear eolas 
úsáideach freisin ar ríomhphost le haon 
tuismitheoir a lorgaíonn comhairle uainn, 
cibé áit ar domhan ina bhfuil siad ina 
gcónaí.

Tá forbairt á déanamh againn freisin 
ar shuíomh idirlín na heagraíochta faoi 
láthair ar a roinnfear eolas faoi obair na 
heagraíochta agus ar a scaipfear eolas faoi 
leabhair agus litríocht na Gaeilge chomh 
maith le nodanna agus comhairle.

Is scéim eile dár gcuid é ‘Litir Chuig 
Santaí’ a bhfuil bunús litearthachta léi.  
Tugann Tuismitheoirí na Gaeltachta 
cúnamh d’fhear na féasóige gach 
uile bhliain. Bíonn deis ag páistí litir 
phearsanta trí Ghaeilge a scríobh chuig 
Santaí agus faigheann siad freagra 
pearsanta uirthi i nGaeilge. Téann an 
cleachtas seo chun leasa do léamh agus 
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scríobh an pháiste i nGaeilge, gan trácht 
ar an spraoi a bhíonn ag an bpáiste ag 
insint do chách go bhfuil litir Ghaeilge 
faighte aige/aici ó Santaí. Bíonn an-
éileamh agus tóir ar an scéim sin ó pháistí 
ó cheann ceann na tíre gach bliain. 
Faigheann na páistí freagra ina gcanúint 
féin ar na litreacha a sheolann siad. Deir 
tuismitheoirí linn gur buaicphointe mór 
sa teach é nuair a thagann an litir úd 
sa phost. Is deas an rud a bheith in ann 
cuidiú le Santaí ag an am fíorghnóthach 
seo aige den bhliain!

Tá leabharlann againn i lároifig na 
heagraíochta, Splanc, ar an gCeathrú Rua 
freisin, ina n-eagraítear ócáidí sóisialta 
agus léitheoireachta éagsúla i rith na 
bliana. Tá cóip sa leabharlann seo de gach 
leabhar Gaeilge do pháistí atá foilsithe. 
Bíonn muid i dteagmháil go rialta leis na 
foilsitheoirí Gaeilge agus éilíonn muid 
cóip de gach leabhar nuafhoilsithe i 
nGaeilge. Bíonn deis againn iad a mheas 
do scéimeanna éagsúla ansin agus freisin 
cuirtear cóip de gach aon leabhar sa 
leabharlann. Is coirnéal tarraingteach é an 
leabharlann ina mbíonn deis ag na páistí 
áit chompordach a fháil dóibh féin agus 
leabhar a chrochadh leo agus a bheith 

ag léamh aon am a bhíonn siad i láthair 
san ionad. Is minic go ndéantar cosán 
dearg caol díreach chuig an gcoirnéal 
draíochtúil seo agus iad ag feitheamh 
ar rang nó imeacht eile a bhíonn ar siúl 
i Splanc. Is deas an deis a thabhairt 
do leanaí leabhair a léamh díreach ar 
mhaithe le sult a bhaint astu.

Bíonn teacht ag an ngrúpa spraoi ‘Gligíní’, 
grúpa do thuismitheoirí agus do leanaí 
atá á dtógáil le Gaeilge, ar na leabhair 
sa leabharlann seo ag an teacht le chéile 
a bhíonn againn i Splanc gach maidin 
Déardaoin. Eagraítear ócáidí litríochta sa 
leabharlann chéanna freisin go tráthrialta.

Baineann muid leas as scéim iontach de 
chuid Fhoras na Gaeilge ina n-eagraímid 
ócáidí liteartha ina dtagann údair i láthair 
sa leabharlann agus ag a mbíonn deis léamh 
agus plé a dhéanamh ar leabhar dá gcuid le 
spriocghrúpaí éagsúla, idir leanaí beaga agus 
tuismitheoirí, daltaí bunscoile agus scoláirí 
iar-bhunoideachais. Is deis eile iontach atá 
ansin chun an léitheoireacht trí Ghaeilge 
a thógáil amach as an seomra ranga agus 
bunábhar na leabhar a phlé leis na húdair. 
Ócáidí fíorthaitneamhacha do na húdair 
agus do na páistí a bhíonn iontu agus bíonn 
comhoibriú de dhíth idir múinteoirí agus 
tuismitheoirí agus grúpaí leasmhara éagsúla.

Tá Siopa Leabhar Gaeilge na nÓg againn 
freisin. Bíonn deis ag tuismitheoirí na 
leabhair Ghaeilge atá ar fáil le ceannach 
a fheiceáil agus a ordú uainn. Bíonn 
Tuismitheoirí na Gaeltachta i láthair ag 
ócáidí agus ag margaí áitiúla i gConamara 
freisin, áit a mbíonn boird leabhar le 
réimse leathan leabhar agus cluichí 
Gaeilge, mar shampla ag Margaí na 
Nollag nó na Cásca agus eile. Déantar 
iarracht a bheith i láthair cibé áit a 
bhfaigheann muid cuireadh chun go 
mbeidh deis ag an bpobal níos leithne 
súil a chaitheamh ar na leabhair agus na 
hábhair Ghaeilge atá ar fáil. Cuirtear an-
fháilte romhainn ag na hócáidí pobail seo.

Tá scéim eile againn ar a dtugtar ‘An Pota 
Stóir’. Fágtar bosca ina bhfuil réimse de 
leabhra/cluichí/táirgí Gaeilge in ionaid 
oibre éagsúla i nGaeltacht Chonamara 
roimh aimsir na Nollag agus bíonn deis ag 
an bhfoireann iad a cheannach uainn ar 
phraghas tarraingteach.

Teastaíonn uainn freisin leabhair Ghaeilge a 
scaipeadh i measc an phobail ar mhaithe leis 
an léitheoireacht trí Ghaeilge a spreagadh. 
Déantar bosca leabhar a fhágáil ar feadh 
scaithimh in áiteanna poiblí mar íoclanna 
dochtúra, bialanna agus áiteanna poiblí eile 
agus bíonn deis ag daoine iad a léamh agus 
iad ag feitheamh ar sheirbhís éigin sa phobal 
Athraítear ábhar na mboscaí go rialta.
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Is eol dúinn go bhfuil an-tábhacht leis an 
léitheoireacht chun páistí a mhealladh i 
dtreo a bheith in ann iad féin a chumasú i 
léamh, i scríobh agus i labhairt na Gaeilge 
agus chun foclóir a fhorbairt le go mbeidh 
ar a gcumas iad féin a chur in iúl níos 
fearr ina dteanga féin. Tá sé mar aidhm 
againn go mbeadh páistí ag roghnú 
leabhair Ghaeilge ach chuige sin beidh 
orthu fios a bheith acu go bhfuil leabhair 
mhaithe fiúntacha i nGaeilge ann. Is 
chuige sin a thángthas ar smaoineamh 
na scéime léitheoireachta a bhíonn ar 
siúl againn uair sa bhliain. Is seisiúin 
scéalaíochta/drámaíochta a bhíonn i 
gceist leosan, seisiúin a chuirtear ar fáil do 
scoileanna agus atá bunaithe ar leabhair 
nuafhoilsithe agus síscéalta. Eagraítear 
an ócáid siamsaíochta i lárionad 
Thuismitheoirí na Gaeltachta, Splanc, 
chun na páistí a thabhairt ar thuras a 
spreagfaidh an léitheoireacht lasmuigh de 
thimpeallacht na scoile féin. Tugtar cóip 
den dá leabhar a bhíonn faoi chaibidil 
sna seisiúin éagsúla do gach uile pháiste a 
ghlacann páirt sa seisiún.  

‘ Is deis eile iontach 
atá ansin chun an 
léitheoireacht trí 
Ghaeilge a thógáil 
amach as an seomra 
ranga agus bunábhar 
na leabhar a phlé leis 
na húdair.’ 

Ullmhaíonn muid aos óg na Gaeltachta 
freisin gach bliain le páirt a ghlacadh 
i gcomórtais an Oireachtais, idir 

aithriseoireacht, scéalaíocht, lúibíní 
agus agallamh beirte. Eagraíonn muid 
ceardlanna cumadóireachta gach bliain 
freisin chun muintir na háite a spreagadh 
chun ábhar a chumadh do na páistí 
a bheidh ag tabhairt faoi stáitse an 
Oireachtais. Ba é Antaine Ó Faracháin a 
bhí i bhfeighil na gceardlann i mbliana 
agus bhí an-spraoi ag gach duine a 
tháinig i láthair ag cur eolas ar scil na 
cumadóireachta. Is ceist mhór í an féidir 
an chumadóireacht a mhúineadh ach 
is cinnte gur féidir le comhluadar í a 
spreagadh agus fuair muid aiseolas an-
dearfach ó na daoine go léir a tháinig i 
láthair agus cumadh ábhar fiúntach do na 
páistí óga freisin.

Faigheann muid go leor éilimh ar 
chomhairle uainn, cuir i gcás ó 
thuismitheoirí a bhfuil Gaeilge ag duine 
amháin acu agus nach bhfuil ag an duine 
eile. Spreagtar iad chun leanúint lena 
rogha an Ghaeilge a bheith á labhairt 
sa bhaile ag an tuismitheoir a bhfuil an 
Ghaeilge acu. Moltar don tuismitheoir 
a labhraíonn an mhionteanga leanúint 
leis fiú sa chás go bhfreagródh an 
páiste i mBéarla. Tá sé níos éifeachtaí 
teachtaireacht dhearfach a léiriú i leith 
na teanga agus tá sé ríthábhachtach 
freisin go gcruthóidh an tuismitheoir a 
bhíonn ag gaeilgeoireacht leis an bpáiste 
grúpa éigin caidrimh ina gcloiseann an 
páiste an Ghaeilge á labhairt ag páistí 
agus ag tuismitheoirí eile eatarthu féin 
go nádúrtha freisin. Tuigeann muid 
go bhfuil sé seo beagán níos éasca sa 
Ghaeltacht ach go gcaithfear tuiscint 
a bheith ann go bhfuil níos mó gá le 
polasaí teanga ná mar atá in áiteanna eile. 
Tá deiseanna ann i gcónaí, áfach, ach 
an meon ach an meon ceart dearfach a 
bheith ann. Tá sé tábhachtach teagmháil 
a dhéanamh le tuismitheoirí eile atá ag 
tógáil a gclann le Gaeilge ionas go mbeidh 

comhluadar ag do pháiste a mbeidh an 
Ghaeilge mar theanga spraoi eatarthu.

Bíonn Club Spraoi i nGaeilge do 
Thuismitheoirí agus Leanaí a bhíonn á 
dtógáil le Gaeilge sa lárionad ‘Splanc’ 
gach Déardaoin ón 10-12 am agus bíonn 
deis léitheoireachta agus saor-spraoi ag 
na páistí beaga ag na hócáidí sin. Bíonn 
imeachtaí Ghligíní á reáchtáil i nGaeilge 
amháin agus bíonn míle fáilte roimh 
theaghlaigh nua i gcónaí.  

Is tábhachtaí thar aon ní eile nach 
gcaillfeadh tuismitheoir a mhisneach 
agus é/í/iad ag déanamh iarrachta 
Gaeilge a labhairt leis an bpáiste agus tá 
moladh mór tuillte ag gach tuismitheoir a 
dhéanann iarracht chuige sin, go háirithe 
nuair nach mbíonn aon tacaíocht mhór 
thart orthu ag baile. Is cinnte go rachaidh 
sé chun leasa don pháiste agus iad ag dul 
in inmhe. Mol an óige agus tiocfaidh 
sí agus ní ualach í an teanga ná an dara 
agus an tríú teanga ar aon duine ach í 
a chleachtadh. Is iontach an spreagadh 
é léamh na Gaeilge chun cumas agus 
féinmhuinín a mhúscailt i measc na 
gcainteoirí óga agus an chéad ghlúin eile a 
chumasú chun leanúint orthu ag cur eolas 
ar an teanga agus ag labhairt na Gaeilge.

Is múinteoir cái l ithe Gaeilge 
agus Staire í  Áine Uí Neachtain . 
Tá Máistreacht MSc i nGaeilge 
Fheidhmeach agus Aistr iúchán 
aici agus tá an Séala Creidiúnaithe 
d ’Aistr itheoir í  Gaeilge de chuid 
Fhoras na Gaeilge bainte amach aici 
ó 2006. D’oibrigh sí  mar aistr itheoir 
agus mar chomhair leoir teanga go 
dtí gur thosaigh sí  ag obair mar 
Oif igeach Forbartha le Tuismitheoir í 
na Gaeltachta i  mí an Mhárta 2019. 
Tá tr iúr buachail l í  aici agus tá sí  á 
dtógáil  le Gaeilge sa nGaeltacht.
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As a visually impaired person 
myself, who has used the library 
at NCBI (National Council 
for the Blind of Ireland) from 
time to time over the years, 
I was especially interested to 
talk to Rebecca Curtis of the 
NCBI library and to renew my 
acquaintance with the services 
offered by that very special and 
reader-focused library.
by S iobhán Parkinson

access all 
areas
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Every time I have visited the headquarters 
of NCBI it has been a wet and blustery day 
and quite a struggle from the bus-stop on 
the Drumcondra Road along the length of 
Whitworth Road. The rather oddly shaped 
profile of the large detached building that 
houses NCBI looming into view is always 
a welcome sight. It was a relief to get out 
of the rain-freighted wind that October 
day and into the pleasant warmth of the 
building. And the welcome was as warm 
as the shelter was welcome. Even though 
I was very early for our meeting, Rebecca 
was waiting for me and all ready for chats

Rebecca has always been a great reader 
herself, she tells me, and has a passion 
for children’s literature. She specialises 
in providing books for children who are 
registered with NCBI. She was delighted 
when she was asked to provide accessible 
books for Children’s Books Ireland when 
they were recommending books on TV, 

which is how Children’s Books Ireland’s 
cordial relationship with Rebecca and 
NCBI began. 

The NCBI library is based not (as it was 
in the past) in the Drumcondra HQ, but 
in Finglas in north Dublin, so Rebecca 
had also travelled to this meeting. The 
physical location of the library is, in 
fact, quite irrelevant to its readers. That’s 
because readers don’t visit the library in 
person. Instead, all the library’s services are 
provided direct to readers, using a variety 
of methods ranging from the old reliable 
postal service to the latest technological 
solutions. 

So, for example, an older person with 
failing sight who needs large-print books 
can have them posted out and can send 
them back to the library by Freepost. A 
blind person who reads Braille can get and 
return a book in the same way. A visually 

impaired person with a standard computer 
or a specialised DAISY audio-reader can 
have audiobooks sent to them on CD or as 
MP3 files on a USB stick; these simply go 
back in the post to the library after use in 
the same way. 

More tech-savvy readers can click on the 
Easy Reader app on their phone or tablet 
to select NCBI’s Overdrive service and 
use their membership of the NCBI library 
(verified by a user code supplied by the 
library to visually impaired people who are 
registered with NCBI) to get access to a 
range of audiobooks. Library membership 
costs only €15 a year, and after that all 
access to books is free of charge. NCBI 
is constantly adding to the collection, 
and they respond to users’ requests 
and preferences. Young people who are 
library members are increasingly availing 
themselves of this service, as the collection 
now includes suitable titles for teenagers, 
and books for children are also available 
on the Easy Reader app (which is free to 
download). 

Rebecca tells me that she herself 
studied not librarianship but software 
development, and more or less fell into 
librarianship when she was casting about 
for a job outside the software area, with 
which she had become dissatisfied. She 
applied for a job as a library assistant with 
NCBI and quickly realised she had found 
her niche. She has never looked back, and 
as a book-lover herself is thrilled to have 
a job that allows her to provide visually 
impaired people with the books they want 
to read. 

Her background in technology, although 
not directly relevant to her work with 
NCBI, came in very useful all the same. 
It meant she was comfortable working 
with computers at a time when some 
people were still a bit wary of them in 
the workplace, and it meant she could 
easily get to grips with fast-changing 
developments in ways of interacting with 
both readers and sources of books.

You know how it is in most cases: as 
technologies become more reliable and 
more widely used, organisations come to 
rely more and more on websites and apps 
for interacting with their customers, and in 
turn customers feel less and less personal 
connection with the organisations they 
need to use. (Try finding a human being 
in a bank these days. If you can even find a 
bank in the first place.) 

The very opposite is the case with NCBI. 
Readers who are comfortable with 
technology can have access to a huge 

range of literature, but using technology is 
entirely optional, and even though NCBI’s 
library members are all over the country 
and probably never meet their librarian, the 
librarian provides a service that is tailored 
to each user’s needs and preferences. 

The library interacts with readers by email 
or phone and the librarians know their 
readers’ tastes and requirements in books, 
as well as their preference with regard 
to how they like to receive their books. 
Readers can ask for particular titles and the 
library will usually be able to acquire the 
requested book for the reader and get it to 
them in their preferred format. Or readers 
can choose to leave it up to the library staff 
to choose books for them; this the library 
does gladly, knowing the kinds of books 
each reader prefers and keeping track of 
what they have already read. So although 
it is delivered remotely, it is a service that 
is intensely personal and very responsive to 
readers’ requirements.

Recently, NCBI has been working on a 
major project to make academic books 
available to print-disabled students – 
those with dyslexia as well as those with 
visual impairments – via a dedicated 
website, www.bookshare. ie. This 
website, which will be up and running by 
the time you are reading this article, will 
supply materials in a range of formats. 
Publishers from all over the world who 
support Bookshare upload their books to 
the system in electronic form and they 
are quickly processed and made available 
to registered users who are students. This 
is great news for visually impaired and 
dyslexic students who, until now, have 
found it very difficult to get texts that are 
important for their courses in formats that 
they can use, for example as PDFs or as 
audio files.
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This is NCBI’s first time to supply 
services to dyslexic readers alongside 
visually impaired readers, and that has 
meant having to think in new ways about 
providing easy access to bona-fide readers 
and at the same time protecting the rights 
of authors and publishers from illegitimate 
use by people who are not entitled to free 
access to books; but all the thinking-
through has been done by now and this 
new service represents a very welcome 
breakthrough for print-disabled people 
who want to study. 

As a sighted person, Rebecca has an 
unusual skill: she reads and writes (using 
a special machine like a typewriter) in 
Braille. She learned Braille as an adult 
librarian in order to be able to ‘translate’ 
books into Braille and make them available 
for children who have Braille literally at 
their fingertips. In fact, you need to learn 
Braille at a young age, and people who lose 
their sight in adulthood do not usually 
acquire this skill because their fingers no 
longer have the sensitivity required. 

Even though she is now fluent in Braille, 
Rebecca doesn’t read it with her fingers, as 
a blind person would, but she recognises 
the patterns of dots that make up each 
letter of the alphabet visually. That’s 
enough to enable her to do her job, a large 
part of which consists of creating Braille 
versions of books for children. 

Nowadays, there is software that can do a 
lot of the donkey work in this respect, but 
Rebecca is meticulous in double-checking 
and proofreading the output of digital 
Braille production and producing a top-
class text for her readers. I was especially 
pleased to see that Bumpfizzle the Best on 
Planet Earth by Patricia Forde, published 
by Little Island Books, is one of the latest 
titles to be made available by Rebecca in 
Braille, as indeed are many books from 
Irish publishers. 

Production of Braille books is a significant 
part of the library’s work – and a noisy 
one. The embossers (as Braille ‘printers’ are 
called) that churn out the dotted pages of 
Braille books are loud, and even though 
they clack and rattle inside a cupboard in 
a separate room behind a fire door, they 
create quite a racket for library staff to 
endure.

Braille is only one of a range of reading 
methods for people with severe visual 
impairment, and indeed there was a move 
away from Braille some years ago, as new 
technologies provided welcome new ways 
for people with visual impairments to 
read. However, although audiobooks and 

screen-readers have been a godsend to 
visually impaired people, Braille remains 
an important reading method for some 
blind people. 

Only quite a low percentage of visually 
impaired children learn Braille, but it is 
beginning to make a bit of a comeback, 
as educators are becoming more aware of 
its advantages, especially for young people 
who want to go on to study at third level. 
Rebecca very much agrees with this way 
of thinking and she feels it is important 
to teach Braille to children with visual 
impairments. Audiobooks are, of course, 
a great way for children as well as adults 
to ‘read’ for pleasure, and screen-readers 
make computers easily accessible for 
children who can’t read print. But blind 
children who don’t learn Braille can be at 
a disadvantage. They may be able to type, 
but they type as they hear, and what they 
hear may not produce accurate English. 
For example, they would find it very 
difficult to know the difference between 
‘their’ and ‘there’ and ‘they’re’. Sighted 
children find these words problematic too, 
of course, but they can see the differences. 
A Braille-using child will be aware of these 
differences in a way that a blind child 
without Braille would find it hard to learn.

Rebecca is especially proud of work she 
has been doing recently, producing Twin 
Vision books for young children. She takes 
an ordinary picturebook with short pieces 
of text on each page, and she creates a 
Braille version of the text, which is output 
onto a plastic film and pasted in place on 
the relevant pages in the book. This allows 
a Braille-reading parent or grandparent to 
read the book to a sighted child, who can 
follow the pictures and printed text, or it 
can allow a blind child to read along in 
Braille as a sighted adult reads the printed 
text aloud. This works especially well with 
picturebooks, where the amount of text is 
small, but it can also be done with books 
for older readers where the text is not too 
extensive. Technologically very simple and 
cheap to do, this provides access to shared 
reading for blind and sighted parents and 
children, who can now enjoy that special 
intimacy of reading together that sighted 
children and their sighted parents or 
guardians take for granted. And that is 
what the NCBI library is all about: making 
the experience of books and reading for 
blind people as similar as possible to the 
experience of sighted people.

I felt quite elated as I left NCBI after 
spending time talking to Rebecca and 
headed off down the road to catch my bus 
home. Surprisingly and rather aptly, the 

rain had ceased and the sun had made a 
brave breakthrough between the clouds, so 
I tucked my umbrella under my arm and 
set off in the chill sunshine.

‘The physical location 
of the library is, in 
fact, quite irrelevant 
to its readers. That’s 
because readers don’t 
visit the library in 
person. Instead, all 
the library’s services 
are provided direct 
to readers, using a 
variety of methods 
ranging from the 
old reliable postal 
service to the 
latest technological 
solutions.’ 

Siobhán Parkinson writes mostly 
for children, though also for adults . 
She was the inaugural Laureate na 
nÓg, and founder of the children’s 
publishing house Little Island Books.  

NCBI Library
call: 01 8642266
email: library@ncbi.ie 
website: www.ncbi.ie
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As readers of Inis, friends of Children’s 
Books Ireland and general fans of kidlit, 
you will no doubt have noticed the 
expansion of the children’s market in 
recent years: more books, new writers, new 
publishers and more celebrity authors. It is 
becoming increasingly hard to keep track 
of everything that is being published and to 
do it justice. There are an awful lot of good 
books. This issue showcases only forty-four 
of them. Annually, Children’s Books Ireland 
publishes around five hundred reviews 
in print (Inis and Recommended Reads 
combined), over 330 online, not to mention 
all the reviews that appear in our reading 
lists, in the RTÉJr Book Club, InTouch 
magazine and various other round-ups for a 
range of media from TV to bespoke reading 
guides. Yet it feels, sometimes, as though 
we’re only scratching the surface.
Two trends are clearly emerging. First off, a 
great number of ‘green’ books have sprouted 
to help young readers become eco-citizens 
and navigate the climate crisis. All age 
groups are concerned, with environmental 
fables ranging from Oliver Jeffers’s 
picturebook The Fate of Fausto to Marcus 
Sedgwick’s YA novel Snowflake, AZ. But 

the middle section of the spectrum, relying 
on non-fiction such as This Book Is Not 
Rubbish (Isabel Thomas and Alex Patterson) 
as well as cli-fi (or ‘climate fiction’, try Tom 
Huddleston’s Flood World), is clearly the 
main target here. Forget Greta Thunberg – 
the future of our planet is, it seems, in the 
hands of five- to eleven-year-olds. You will 
find plenty more similar titles in this year’s 
Recommended Reads’ special themed section. 
Another thing you will find bookshelves 
increasingly populated with is novels in 
verse. The format is long established across 
the Atlantic but only really attracted notice 
on this side of the water with Ireland’s own 
Laureate na nÓg Sarah Crossan’s award-
winning The Weight of Water, One, Moonrise 
and Toffee, all packing huge emotional 
punches with an impressive economy of 
words. Novels in verse and novels that 
integrate poetry are now popping up for all 
age groups, on all manner of topics, such as 
coding and music (In the Key of Code, Aimee 
Lucido) or boxing (Gloves Off, Louisa Reid).
Ó thaobh leabhar Gaeilge de, níl san 
eagrán seo ach blaiseadh de na foilseacháin 
is déanaí. Tá go leor aistriúchán ar 

leabhair iontacha tar éis teacht amach le 
tamall beag, rud a thaitneoidh go mór le 
léitheoirí óga Gaeilge, ach bheartaíomar 
díriú isteach ar shaothair nuachumtha 
san eagrán seo. Bainfidh páistí beaga an-
taitneamh agus sólás as Scúnc agus Smúirín 
(Muireann Ní Chíobháin, maisithe ag 
Paddy Donnelly).  Dóibh siúd atá níos sine 
agus níos compordaí leis an léamh, tá dhá 
úrscéal spreagúla againn: Triúr Amigos 
(Jo O’Donoghue) agus Gráinne Gaiscíoch 
Gael (Siobhán Parkinson). Tarraingítear 
ar bhéaloideas na hIndia sa chnuasach 
gleoite gearrscéalta An Eala Órga (Gabriel 
Rosenstock, maisithe ag Brian Fitzgerald), 
agus is athinsint ar scéal traidisiúnta 
Thír Chonaill é rogha an eagarthóra, 
Mór agus Muilc (John Óg Hiúdaí Neidí 
Ó Colla, maisithe ag Kim Sharkey). Is 
minic a bhíonn ceacht le foghlaim le 
scéalta traidisiúnta, agus tá ceachtanna 
fíorthábhachtacha sa cheann seo: ná lig don 
eagla an bua á fháil, agus ná creid gach rud 
a chloiseann tú.  Rúin mhaithe Athbhliana 
dúinn go léir, b’fhéidir?
Have a great bookish 2020!
Juliette & Siobhán

 reviews/léirmheasanna

Denotes an Irish author/illustrator/publisher 
údar/maisitheoir/foilsitheoir as Éirinn

Every now and then, a picturebook comes along with the power 
to knock you for six. The story may speak to you personally or 
the illustrations are so evocative they change the way you see the 
world for a few moments. In his latest work, Smith successfully 
marries minimal text, atmospheric illustration and masterful 
storytelling – it’s hard not to be left a tiny bit speechless.
A small child navigates the busy streets of a towering city, with 
its unrelenting noise and countless scenarios (‘knowing what 
to do is hard sometimes’). The protagonist offers advice to an 
anonymous listener along the way – the best hiding places; 
where to go for fish; what awaits them back at home. Only in 
the final pages do we understand who this advice is meant for. 
Heartbreaking doesn’t come close.
The way that Smith captures what it is to be a child in the world 
is astounding. His smart use of scale and perspective serves 
to illustrate the child’s feeling of smallness, and the shadowy 
ink-black lines perfectly encapsulate the overbearing chaos of 
city life. In contrast, the harsh lines and darkness give way to 
lightness in the snow-filled, quieter scenes of home.
This is a story about loss. But, also, it’s a reminder that 
sometimes children have difficulty navigating the world. ‘It 
can make your brain feel like there’s too much stuff in it,’ our 
small child declares. How could anyone not fall in love with a 
picturebook that so beautifully lays bare the anxieties and needs 
of every small person? 5–7, 8–10
Lindsay Quayle

Pictiúrleabhar é seo atá bunaithe ar scéal traidisiúnta ón mbéaloideas 
i bhfoirm an scéil charnaigh. Buaileann Mór agus Muilc le portán 
agus iad ag cruinniú bairneach ar an trá. Bíonn eagla orthu roimhe 
agus ritheann siad le rabhadh a thabhairt dá gcairde go bhfuil ‘an 
bás’ ag teacht. Tá an scéal seo cosúil le Henny Penny nó Chicken 
Licken na Gaeilge, le teachtaireacht láidir ann gan gach ní a 
chloiseann tú a chreidiúint. Leis an oiread sin bréagnuachta thart 
timpeall orainn sa lá atá inniu ann, tá an scéal seo chomh hábhartha 
anois is a bhí fadó.
Úsáidtear athrá go héifeachtach tríd síos agus le carachtair le 
hainmneacha fileata is fearr go mór go léifí os ard é leis an spraoi is 
mó a bhaint as – sa bhealach céanna is a bhíodh John Óg Hiúdaí 
Neidí Ó Colla á aithris do pháistí Ghaoth Dobhair.
Tá an leabhar maisithe go hálainn ag Kim Sharkey in 
uiscedhathanna suaimhneacha. Tá léiriú carachtar iontach déanta 
aici agus ainmhithe na hÉireann roghnaithe leis na hainmneacha 
fileata sin a thabhairt chun beatha. Is iontach an rud é go bhfuil 
caomhnú á dhéanamh ag an bhfoilsitheoir, Éabhlóid, ar an 
mbéaloideas agus é á bhronnadh ar an gcéad ghlúin eile i bhfoirm 
tharraingteach taitneamhach - ach is fiú a nótáil nach bhfuil an 
críoch shona chéanna leis mar a bhíonn ag formhór na scéalta nua-
aimseartha! 5–7, 8–10
Sadhbh Devlin

Sydney Smith

SMALL IN THE CITY
WALKER BOOKS, SEPTEMBER 2019 
HARDBACK, 40PP, £12.99 
ISBN 9781406388404

John Óg Hiudaí Neidí Ó Colla 
Maisithe ag Kim Sharkey

MÓR AGUS MUILC
ÉABHLÓID, MEITHEA MH 2019 
CLÚDACH CRUA , 40LCH, €12.00 
ISBN 9780995611993
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Peter Donnelly

THE PRESIDENT’S SURPRISE
GILL BOOKS, SEPTEMBER 2019 
HARDBACK, 32PP, €14.99 
ISBN 9780717184811

The President makes a welcome return in 
the third book by award-winning author 
and illustrator Peter Donnelly. After 
forgetting his glasses in the first book, 
the President went on to forget his cat 
in the second. What could the President 
forget next, especially on a special day 
like his birthday? As everyone in the 
Áras is preparing a birthday surprise, the 
President is sent out to walk the dogs. But 
as the birthday party is about to start, the 
President is nowhere to be found. Could he 
have forgotten his own birthday?

The President’s Surprise is a delightful 
picturebook that maintains the humour 
and creativity of the previous stories. The 
illustrations are appealing to both children 
and adults, and one page has clever 
illustrations of all the Irish presidents. Fans 
will also recognise other characters that 
pop up and enjoy the antics of different 
animals that feature. It’s great to see a book 
that celebrates Ireland, but it would also 
be easily enjoyed by people anywhere and 
from anywhere. 

With a surprising and satisfying ending, if 
this turns out to be a proper trilogy, it is a 
lovely and appropriate way to end it. 0–4

Paul Staunton

Lou Peacock 
Illustrated by Yasmeen Ismail

NUTS!
NOSY CROW, SEPTEMBER 2019 
HARDBACK, 32PP, £11.99 
ISBN 9781788004022

We all know that squirrels love nuts and 
that the act of collecting nuts is quite 
straightforward, right? Wrong. Here we 
find two squirrels both convinced that they 
are entitled to all the nuts, and so begins 
a shouting match about whose nuts are 
whose, much to the surprise of the other 
woodland creatures. A kindly rabbit tries 
to intervene and divide the nuts equally; 
unfortunately, this makes the situation 
worse and leads to a massive nutty 
tantrum. 

Ismail’s warm-paletted art is a delight, 
each spread full of simply styled 
characters painted exquisitely in her 
broad brushstrokes, but always precise in 
expression. The reactions of the non-central 
creatures in her illustrations tell as much of 
the story as the squabbling squirrels, and 
one cannot help but feel especially sorry for 
the snail who inadvertently gets caught up 
in the mêlée. 

At barely fifty-nine words, where the 
word ‘nut’ itself is repeated twenty-eight 
times, Lou Peacock’s tale of possession and 
sharing is a masterclass in picturebook-text 
minimalism; and when read aloud it is 
packed with story, emotion and questions. 
After pages of quarrelling squirrels, the 
text-free pages are incredibly effective in 
creating a moment where the characters 
(and little reader) pause for an instant of 
calm when a solution appears. Fun, feisty 
and food for thought – perfect for tiny 
readers. 0–4 

Olivia Hope

Joseph Coelho 
Illustrated by Fiona Lumbers

THE HAIRDO  
THAT GOT AWAY
ANDERSEN PRESS, SEPTEMBER 2019 
HARDBACK, 32PP, £12.99 
ISBN 9781783447824

The comforting routine of a monthly visit 
to the barber’s, where a little boy and his 
dad talk about legendary characters with 
long hair like Samson and Rapunzel, stops 
suddenly. With Dad no longer around, 
the barber visits stop and the boy’s hair 
grows all tangled and uncontrollable – just 
like his feelings. Knots appear in his hair 
that grow thick and tight like the knots of 
anxiety, anger and fear that grow inside 
him. He disappears under his long hair; 
children believe that he is a new pupil 
and even the teacher doesn’t recognise 
him. A school trip to the zoo leads to him 
upsetting animals, which leads to a trip to 
the headmaster, who fortunately sees that 
there is more behind this child’s big hair 
and bigger emotions.

Coelho shows how a most significant event 
in a child’s life can manifest itself in the 
simplest ways. The absence of the father is 
conveyed in Lumbers’s beautiful pencil and 
watercolour art of the characters showing a 
myriad expressions and personalities. The 
moods are real and believable. It is worth 
noting that at no point in the dialogue is 
the child referred to as he or she – they 
are simply a child with long hair. Even the 
connotations of having long hair are those 
of strength attributed to both male and 
female heroes. A story of wild emotions 
and wilder hair, and how both can be 
unknotted and regrown. 0–4

Olivia Hope
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Mac Barnett 
Illustrated by Isabelle Arsenault

JUST BECAUSE
WALKER BOOKS, OCTOBER 2019 
HARDBACK, 40PP, £12.99 
ISBN 9781406388763

 
It’s time for bed, but even though the 
central character in Just Because is dressed 
in pyjamas, it doesn’t mean she’s ready 
for sleep just yet. With increasingly 
challenging questions for her father, the 
little girl pushes bedtime further and 
further back, while her father’s answers 
become more creative and story-like. 

Award-winning author Mac Barnett – his 
2012 collaboration with Jon Klassen, 
Extra Yarn, won the Boston Globe–Horn 
Book Award that year – has worked 
with almost twenty illustrators over the 
course of his writing career, including the 
aforementioned Jon Klassen, Adam Rex, 
Greg Pizzoli and Sarah Jacoby. His latest 
is his first collaboration with Canadian 
illustrator Isabelle Arsenault and the result 
is quietly magical. 

The conversational interplay that 
Barnett creates between father and child 
is beautifully complemented by the 
movement in Arsenault’s illustrations; as 
the questions increase, the father moves 
further into the room, until eventually he 
is sitting on the side of his little girl’s bed, 
completely engaged with her. Reminiscent 
of Ludwig Bemelmans’s classic illustrations 
for his Madeleine series, Arsenault’s soft, 
muted palette is at once evocative and 
reassuring, as her pictures move the reader 
from a dimly lit bedroom to treetops in 
the autumn and the Earth when dinosaurs 
roamed it.

An unusual and arresting picturebook 
that celebrates the rituals of childhood, 
the curiosity of young minds and the 
inventiveness of the adult figures who 
mediate the world for their children, this 
will delight parents and children alike, 
whether the latter want to go asleep or not! 
0–4, 5–7

Becky Long

Ruth Brown

A GALLERY OF CATS
SCALLY WAG PRESS, SEPTEMBER 2019 
HARDBACK, 32PP, £12.99 
ISBN 9781912650170

Do you ever feel like you’re being watched 
by paintings in an art gallery? Tom has a 
rather unusual experience when he goes to 
visit one with his granny – he discovers a 
very special exhibition that is more than 
just watching eyes. Each piece of art, 
instantly recognisable to older readers, now 
has a new addition – a cat.

And when a paint-splattered cat named 
Jackson (in honour of Jackson Pollock) 
emerges from his painting, Tom finds 
himself being guided through the 
exhibition by this messy cat, gathering 
feline companions from each painting 
with each page turn. By the time Tom 
reaches the end of the gallery, thirteen 
very different cats are slinking and sloping 
around him. Brown takes an imaginative 
leap into the world of art, using this 
clowder of cats, each different in their 
own way, to depict a noteworthy style of 
painting. 

Brown’s illustrations cover a feast of 
modern art, with nods to Hokusai’s 
Wave and Munch’s Scream, and the final 
painting by Rousseau adds a dramatic 
end to this feline tour with the king of 
all cats. A visual delight, this gentle story 
beautifully introduces a world of artistic 
styles through a series of charismatic cat 
characters. 0–4, 5–7

Olivia Hope

Hollie Hughes 
Illustrated by Sarah Massini

THE GIRL AND THE 
DINOSAUR
BLOOMSBURY CHILDREN’S BOOKS 
SEPTEMBER 2019, HARDBACK, 32PP, £11.99 
ISBN 9781408880524 
A tale of dreams and wishes, The Girl and 
the Dinosaur takes readers on a journey 
through imagination and magic.

Marianne is a girl who lives in a town 
beside the sea and digs for dinosaur bones 
at the beach, despite criticism from others. 
At night, Marianne wishes upon a star 
and is taken to a realm in which fantastic 
creatures live and where only children 
are allowed to go, making this a read 
about magical adventures and the endless 
possibilities of the imagination.

The rhyming story written by Hughes 
follows a soft pace and its calming rhythms 
make this book an ideal bedtime read. The 
beautiful dream-like scenes by Massini are 
composed in soft colours, drawing the eye 
through the page as the story unfolds and 
taking us into a whole new world, filled 
with magical, evocative textures, which is 
also perfect to take little ones into sleep. 

Tuck your children into bed, let them grab 
their favourite teddy and The Girl and 
the Dinosaur, and you’ll be guaranteed to 
infuse their slumber with magic. 0–4, 5–7

Tarsila Krüse
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Muireann Ní Chíobháin 
Maisithe ag Paddy Donnelly

SCÚNC AGUS SMÚIRÍN
FUTA FATA , LÚNASA 2019  
CLÚDACH CRUA , 28LCH, €10.95 
ISBN 9781910945476

Scéal céadfach atá i Scúnc agus Smúirín 
agus fiú ón teideal tuigeann an léitheoir ní 
amháin go mbeidh an leabhar á léamh, ach 
á bholadh aige freisin. Díríonn na heachtraí 
ar an gcion atá ag an bpríomhcharachtar 
ar bholadh speisialta an teidí is ansa leis. 
Ag tús an scéil, feicimid go mbíonn an 
scúincín beagán dearmadach maidir le 
haire a thabhairt dá theidí Smúirín in 
amanna. In am an ghátair, áfach, ní gá dó 
ach greim a bhreith ar an teidí, cúpla smúr 
a dhéanamh, agus tugann an boladh sólás 
agus compord dó i gcónaí. Ach lá amháin, 
tar éis scathaimh sa mheaisín níocháin, tá 
an boladh athraithe ó bhonn! Ar aghaidh 
le Scúnc ag iarraidh teacht ar fhoinse 
bholadh uathúil Smúirín. 

Tá maisitheoireacht an-sciliúil ar fáil 
ar gach leathanach chun an boladh 
dofheicthe a léiriú don léitheoir. Trí úsáid 
a bhaint as línte guairneacha feicimid 
an boladh atá timpeall ar an scúincín 
le linn an scéil, mar aon le bolaithe eile 
a dtagann sé trasna orthu ó lá go lá. Tá 
an-mhioneolas sna léaráidí, go háirithe 
ar aghaidheanna na gcarachtar nuair a 
dhéanann siad iontas den bholadh bréan. 
Le húsáid na gcineálacha éagsúla cló, atá le 
fáil in áiteanna éagsúla ar an leathanach, 
leagtar béim ar raidhse mothúchán an 
phríomhcharachtair go háirithe agus é sa 
tóir ar Smúirín. 3+

Claire Marie Dunne

Katie Viggers

ALMOST AN  
ANIMAL ALPHABET
L AURENCE KING PUBLISHING 
SEPTEMBER 2019  
HARDBACK, 56PP, £11.99  
ISBN 9781786275615

 
Alphabet books are always popular and 
can be found in a multitude of styles, but 
this one is quirky, original, sophisticated 
and witty! While the words are limited 
to the simplest ‘E is for Elephant’ type 
of communications, the illustrations do 
the heavy lifting in outstanding visual 
language. Each letter is shown on its own 
double-page spread with an accompanying 
animal and the spreads vary in design, so 
there is very little repetition. Often the 
spread features either a series of animals, 
the range of a species, differences between 
breeds or how to tell a male from a female.

Most of Viggers’s artwork consists 
of monoprints with delicately added 
colour. The pictures are full of texture 
and personality with a fine-art feel. That 
said, Viggers injects just enough off-the-
wall humour to keep things light and 
add a few giggles. Children will love the 
hammerhead shark’s tool belt, the ethereal 
jellyfish and the cleverly conceptual zebras. 
Even the difficult letters are handled with 
aplomb – U is for Underground (showing 
animals burrowing) and Y is for Yeti.

Collectors will want to snap this book up 
and it is perfect as a keepsake gift. Suitable 
for all ages, but probably created for the 
3–5 age group. 3–5, Non-fiction

Margaret Anne Suggs

Britta Teckentrup

KINDNESS GROWS
CATERPILL AR BOOKS, SEPTEMBER 2019 
HARDBACK, 32PP, £11.99 
ISBN 9781848578777

 
In a world where kindness is in short 
supply and where differences readily 
deepen into divisions, this book conveys 
a vital message about the damage wrong 
attitudes can cause and the restoration that 
compassion brings. Through the powerful 
device of contrast, Britta Teckentrup shows 
how much harm is done when selfishness 
and arrogance rule our lives and the 
benefits that come with caring for friends, 
guarding our words, controlling our anger 
and considering the needs of others. The 
simple rhyming couplets carry this message 
without a sense of heavy moralism or 
superficial worthiness, allowing children 
to lilt along with lyrics that lead them to 
think through the outcome of loving those 
around us.

The author’s illustrations are sensitively 
and captivatingly presented through deep 
blacks and the autumnal glow of tree and 
sky, and the pain of dispute and the process 
of healing are helpfully portrayed by the 
use of a peek-through format. 

This is a book that parents and teachers 
will turn to again and again, and which 
will prove to be a powerful tool in helping 
children to see the connection between 
attitude and outcome in their world and 
in their friendships. It is to be hoped that 
as children read and enjoy the beauty 
of this book, they will heed and employ 
its message. As adults, we could richly 
benefit from doing the same. Highly 
recommended. 0–4, 5–7

Andrew Roycroft
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Sharon King-Chai

STARBIRD
T WO HOOTS BOOKS, SEPTEMBER 2019 
HARDBACK, 32PP, £12.99 
ISBN 9781509899562

 
Fairy tales and folk stories are timeless. 
They are passed down through generations, 
changing little in the telling, and similarly 
themed stories often turn up in a variety 
of cultures. They may take on local colour 
and characters but, essentially, they stay the 
same. Folk tales work in different contexts 
because they carry enduring messages that 
can be understood by people everywhere. 

This is true of this very beautiful book by 
Sharon King-Chai. Starbird is an original 
folk tale created by a wonderfully gifted 
illustrator, but it feels like a story from 
very long ago. Can you keep love prisoner? 
Can a wild thing live well if it isn’t free? 
How can love cause pain? And can a parent 
learn wisdom from their child and not lose 
face? The Starbird of this story is captured 
by the Moon King to sing to his beloved 
daughter. She hears sadness in the bird’s 
song and frees it, but the King captures it 
again, keeping it caged and silent, until he 
learns the true meaning of love.

Every page of Starbird’s journey is a delight 
of exquisite illustration with rich colours, 
deep velvety night scenes and twinkling 
shining foil. Children will love the quirky 
shadows and the magical skies. And they 
will learn that even good intentions can 
go wrong and that love reveals its truth in 
many ways. 5–7

Jan Winter

Emma Yarlett

BEAST FEAST 
WALKER BOOKS, OCTOBER 2019 
HARDBACK, 30PP, £10.99 
ISBN 9781406386639

 
One very hungry day, Beast caught a tasty-
looking dinner, but Dinner is a young 
child who definitely does not want to be 
eaten. Having sent invitations to his friends 
to come and join in this delicious feast, 
Beast decides to fatten up Dinner, but 
Dinner won’t stop talking and comes up 
with plans for an alternative feast where 
they are not on the menu!

As the story unfolds, Dinner proposes an 
alternative for the dietary requirement 
of each guest. Through a series of fun 
activities where Beast and Dinner get to 
know each other, we see the transformative 
power of friendship. Beast changes subtly 
before our eyes from a menacing lip-
licking creature to a more cuddly version 
of himself, and the pair begin to see each 
other not as Beast and Dinner, but as 
friends.

Yarlett’s choice of the bright pink colour 
for Beast along with bold illustrations 
throughout the book bring the characters 
to life. Children will love opening each 
guest’s reply in letter form, particularly the 
one from Madame Gargoyle that contains 
her blue toenail clippings!

The endpapers contain recipes, equally 
delicious to beasts and humans, including 
Fingernails & Chips with Mushy Toes 
and Chocolate Mud Pie (minus the mud!). 
Beast Feast will delight children who are 
beginning to develop their own sense 
of humour and becoming obsessed by 
disgusting things. 5–7 

Bernadette Larkin

Nora Brech 
Translated by Don Bartlett

CORNELIA AND THE 
JUNGLE MACHINE
GECKO PRESS, SEPTEMBER 2019 
HARDBACK, 44PP, £11.99  
ISBN 9781776572595

 Cornelia and the Jungle Machine was 
originally published in Norway, and 
though the text is limited, this fantastical 
shadowy tale is now available in English 
translation. Brech’s dark, lush and richly 
detailed illustrations carry the bulk of the 
story, and it is well worth savouring and 
investigating them.

The story, which has hints of Coraline 
by Neil Gaiman, follows Cornelia, a 
somewhat surly pre-teen girl who has 
recently moved to a new house. When 
her distracted parents tell the disgruntled 
Cornelia to go and explore outside, she 
wanders into the nearby forest. While 
touring, Cornelia finds a strange ladder 
and, upon climbing it, encounters 
Fredrik in his wonderful treehouse full of 
inventions. It is Fredrik’s extraordinary 
invention, the Jungle Machine, that 
brings the jungle into the forest and to the 
children.

After a magical day together swinging 
on vines, sampling curious fruit, flying 
on colourful birds and floating down a 
lazy river, Fredrik walks Cornelia home. 
They agree not to tell Cornelia’s parents 
about their friendship, but could that be 
because her parents wouldn’t believe them 
or because Fredrik only exists in Cornelia’s 
imagination?

The dense green forest and plethora of 
sublime details invite the reader (at the 
upper end of the 5–8-year range) to get lost 
in this fanciful journey through a child’s 
imagination. 5–8

Margaret Anne Suggs
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Oliver Jeffers

THE FATE  
OF FAUSTO
HARPERCOLLINS CHILDREN’S BOOKS 
SEPTEMBER 2019, HARDBACK, 89PP, £16.99 
ISBN 9780008357917

 
Yet another stunning picturebook from 
award-winning artist Oliver Jeffers, The 
Fate of Fausto is a beautiful work. A 
modern cautionary tale, it tells the simple 
but compelling story of Fausto who set out 
to rule the Earth and own all that he could 
survey from the mountains to the seas. But 
nature, as we know, bends to no man, and 
some things in life can neither be bought 
nor sold.

Beautifully told with very few words, this 
story is all about the images and the empty 
white space on many of the pages, almost 
symbolic of the emptiness of Fausto’s soul. 
Fausto, who bears some similarities to 
Goethe’s Faust who sold his soul to the 
devil in return for more worldly pleasures, 
is portrayed as a successful businessman, 
and the brown tones used to illustrate 
him are in stark contrast to the rich and 
stunning blue tones used to depict the 
wonders of the sea.

The use of traditional manual lithography 
and typesetting from 1945 gives The 
Fate of Fausto a timeless quality. The first 
half of the book mostly uses a palette of 
browns with a pop of bright pink to lift 
it, while the second half uses mainly teal 
blues and pale sea-greens, with splashes 
of bright yellow. Interestingly, the more 
Fausto owns, the smaller his physical 
size becomes, almost as if he becomes 
diminished by his greed and wealth.

A beautifully illustrated fable that could be 
used as a stimulus to generate discussion 
with young readers about greed, nature and 
ownership. 5–7, 8-10

June Edwards

Natalie Labarre

INCREDIBLE JOBS  
YOU’VE (PROBABLY)  
NEVER HEARD OF
NOSY CROW, OCTOBER 2019 
HARDBACK, 48PP, £14.99 
ISBN 9781788004770

Adults often have a limited stock of 
questions to put to children, and things 
can be a little predictable at times. Among 
the most popular conversation starters, 
‘What do you want to be when you grow 
up?’ must be near the top of the chart. 
Children can either love or dread this 
question, depending on how certain they 
are of their calling or how receptive they 
think the adult might be to their ideas. 
Thanks to this quirky, well-researched, 
brilliantly written book, children might 
just be able to confound their questioners 
with amazing and outlandish answers.

Natalie Labarre has left no stone unturned 
in her search for the most unusual 
and wacky jobs in the world, building 
a compendium high on interest and 
comedy value. Children can learn the 
job description of a ‘Sloth Nanny’, a 
‘Funeral Clown’, ‘Professional Sleepers’, 
‘Breath Odour Evaluators’ and ‘Golf Ball 
Divers’ (to name but a few). Despite her 
unique spin on the world of employment, 
Natalie Labarre manages to steer away 
from mere trivia or silliness. Genuinely 
compelling information is presented 
with brevity, clarity and comedy, and is 
ingeniously complemented by her vivid and 
mind-stretching illustrations. This is an 
informative, funny and inspiring look at 
occupations that may not spring to mind 
right away, showing children the sheer 
diversity of jobs the world offers and giving 
them great ammunition when the careers 
question is next sprung on them by an 
unsuspecting adult. Non-fiction, 5–7, 8–10

Andrew Roycroft

Sylvia Bishop 
Illustrated by Paddy Donnelly

A SEA  
OF STORIES
STRIPES PUBLISHING, OCTOBER 2019 
HARDBACK, 96PP, £7.99 
ISBN 9781788950817

This charming story focuses on the 
relationship between Roo and Grandpa. 
Roo is spending some time with Grandpa. 
His cottage is cluttered with the bits-and-
pieces of a seafaring life. Grandpa is more 
than happy to fill Roo in on all the stories 
associated with them. Roo’s mum says 
that Grandpa has brought the whole world 
into his cottage. Roo is disappointed that 
they can’t visit the cove, where most of 
his stories begin or end. He can no longer 
negotiate the path down to this magical 
place. And Roo realises that her mum 
was wrong. He can’t bring the cove to his 
cottage. As Grandpa tells his stories, Roo 
hears about the community surrounding 
her granddad. And she hatches a plan. 

This is a lovely story about the power of 
love, family, community and storytelling. 
Roo is an intrepid female protagonist. 
Grandpa is an interesting and contented 
individual. The language is perfect for a 
child recently migrated to independent 
reading. That said, it would make a 
perfect read-aloud too. Donnelly’s bright, 
colourful textured images are interspersed 
with lively line drawings. The attractive 
illustrations move the storyline along 
wonderfully. 

Roo is a great role model for readers.  
A problem-solver, she is wise enough to 
elicit permission from her parents before 
embarking on her plan to improve life 
for Grandpa. In a classroom setting, this 
book could generate discussions about the 
concept of home, a life well lived, ageism, 
feminism, memory, the power of stories, 
the importance of supportive communities 
and much more. 7–9

Mary Roche
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Gabriel Rosenstock 
Maisithe ag Brian Fitzgerald

AN EALA ÓRGA AGUS 
SCÉALTA EILE ÓN INDIA
AN GÚM , MEÁN FÓMHAIR 2019 
CLÚDACH BOG, 75LCH, €9.00  
ISBN 9781857919493

Bailiúchán scéalta gearra ón India atá 
ar fáil in An Eala Órga, athinste ag 
Gabriel Rosenstock. Bíonn fadhb éigean 
le réiteach ag na hainmhithe i ngach 
scéal - na giorriacha, an buabhall uisce, 
eala, sionnach agus mac tíre san áireamh. 
Éiríonn le hainmhí faoi leith an lámh in 
uachtar a fháil ar na carachtair eile sa scéal 
trí sheift éirimiúil a imirt. Ní ainmhithe 
amháin atá sna scéalta ach oiread ach 
réimse daoine ó bhean bhocht feirmeora 
go banphrionsa. Scéalta cliste atá le fáil 
sa leabhar, lán le saibhreas na teanga agus 
an greann fite fuaite go mór iontu ag 
Rosenstock. Chomh luath is a bhíonn scéal 
amháin léite, bíonn ríméad ar an léitheoir 
an chéad cheann eile a léamh. 

Is saothar ealaíne é an leabhar seo 
a bhuíochas le léaráidí áille Brian 
Fitzgerald, a chuireann cultúr agus 
traidisiún na hIndia go mór chun cinn 
ar gach leathanach. Baintear úsáid 
éifeachtach as dathanna sna léaráidí agus 
cruthaítear teannas sna scéalta le cabhair 
ón chodarsnacht idir na dathanna geala 
agus na dathanna dorcha sna híomhánna 
tarraingthe. Cheapfá ón léaráid ildaite 
ar an gclúdach gur leabhar é atá dírithe 
ar pháistí ach bhainfeadh chuile dhuine 
sásamh as obair an mhaisitheora agus as 
peann an scríbhneora. 

Cnuasach finscéalta traidisiúnta atá ar fáil 
sa leabhar seo ina dtiocfaidh an léitheoir 
idir óg agus aosta ar ais chucu arís is arís 
eile. 8+

Ruth Nic an Bhreithiúnaigh

Jason Byrne 
Illustrated by Oisín McGann

THE ACCIDENTAL 
ADVENTURES OF ONION 
O’BRIEN: THE HEAD OF 
NED BELLY 
GILL BOOKS, SEPTEMBER 2019, HARDBACK 
224PP, €12.99, ISBN 9780717179008

When Onion O’Brien and his friends try 
to protest against the destruction of the 
Valley – the local waste ground where they 
hang out – they find themselves on the 
wrong side of mayor Ronald Bump, who 
wants to build his new apartments on these 
grounds. However, when the children learn 
the legend of Ned Belly, whose ghost is 
said to guard buried treasure in the Valley, 
a plan is formed to try and save the Valley 
from destruction.

This second book in the Onion O’Brien 
series is sure to delight readers with its 
fast-paced plot and colourful characters. 
Not a single moment is lost in a story that 
somehow finds time for a master thief and 
a school talent competition amongst the 
legends of hauntings and buried treasure. 
However, for all the spectacular stuff 
going on, the book is equally enjoyable 
for its humorous observations on the 
everyday lives of its characters. This is a 
world wherein Onion O’Brien has as much 
to fear from a poorly designed talent-
competition costume forced upon him 
by his grandmother as he does from any 
ghosts, thieves or politicians. 

This is a funny, exciting and very likeable 
book, and readers will surely be eager to 
discover what accidental adventures will 
befall Onion O’Brien and his gang next. 
8–10, 10–12

Tony Flynn

Judi Curtin 
Illustrated by Rachel Corcoran

LILY AT LISSADELL
THE O’BRIEN PRESS, SEPTEMBER 2019 
PAPERBACK, 288PP, €12.99 
ISBN 9781788491280

Judi Curtin has an impressive portfolio 
of books and this one features one of her 
favourite themes – friendship. The setting 
is Sligo in 1913, a time when Ireland was 
in political ferment, with the drive for 
independence and women’s rights, the 
Lockout and lives of crippling poverty and 
hunger for many of the common people. 

It’s because of this poverty that twelve-
year-old Lily has to leave her cosy family 
life and beloved primary school to work 
as a junior housemaid for the Gore-Booth 
family at the local Big House – Lissadell. 
Meticulous research by Curtin gives us a 
vivid glimpse into life in the house – the 
back-breaking jobs, the food, the clothes 
and the contrast between life upstairs (for 
the gentry) and life downstairs (for the 
servants). Lily is a kind, thoughtful, fun-
loving girl who only wants to be liked and 
make others happy. Two very different 
friendships develop over her time at 
Lissadell – one with her originally grumpy 
roommate Nellie, and one with Maeve, 
the Gore-Booth’s niece and Constance 
Markievicz’s daughter. Although Maeve 
seems to have it all, Lily comes to realise 
that she is really the lucky one, as Maeve’s 
mother is too busy fighting big issues to 
give her daughter the love Lily is blessed 
with by her own mother. 

Although this is fiction, there is a lot of 
real history here – as highlighted in a 
fascinating historical note at the book’s 
end, complete with photos, a letter and 
outlines of some of the real characters that 
populate the pages. 8–10, 10–12

Susan McKeever
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Jonny Marx 
Illustrated by Gerhard Van Wyk

HEROES: INSPIRATIONAL 
PEOPLE AND THE AMAZING 
JOBS THEY DO
360 DEGREES, OCTOBER 2019 
HARDBACK, 64PP, £14.99, ISBN 9781848578739 
 
This book highlights heroes past 
and present and the astounding 
accomplishments and contributions they 
have made. Explorers, scientists, athletes, 
environmentalists – you name it, they’re 
all there. Heroes are not hard to find. They 
are all around us: ordinary people doing 
extraordinary jobs. And while they might 
not all wear capes and have superpowers, 
they all accomplish amazing things that 
save lives and make the world a better place 
every day.

Each of the twenty-five chapters presents 
a different profession or passion, giving an 
understanding of what the job is about, 
with well-written explanations in easy-to-
read language. The graphic illustrations 
display every subject with an exciting retro 
style that invites curiosity and inspection. 
Over one hundred of the world’s heroes 
have small vignettes across the pages, 
telling their stories, amazing us with their 
deeds and inspiring us to become heroes 
ourselves. From the more famous actions of 
the likes of Martin Luther King Jr, Albert 
Einstein and Frida Kahlo to the exciting 
exploits of the Gurkhas, firefighters 
and deep-sea explorers, to writers, 
mathematicians, lawyers and teachers, 
this is a miscellany of the most interesting 
kind, giving consideration to not only the 
obvious, but the unsung too.

Containing a vast amount of information 
in brief glimpses, this book encourages the 
reader to explore further and think more 
deeply about what it really means to be a 
‘hero’. Non-fiction, 8–10, 10–12

Mary Esther Judy

Jed Lynch 
Illustrated by Stephen Stone 

THE FREE RANGE 
DETECTIVE AGENCY: 
MURDER MOST FOWL
LIT TLE ISL AND BOOKS, OCTOBER 2019 
PAPERBACK, 138PP, €10.00, ISBN 9781912417414

The Free Range Detective Agency: Murder 
Most Fowl is the first in a new series of 
hilarious books by début author Jed Lynch, 
from County Cork. Seamus the Turkey is a 
fast-talking, sharp-witted private detective 
who is down on his luck and living 
on Shredded Worms when a beautiful 
‘glamour-puss’ of a cat called Ms Ermine 
slinks into his office with a job offer that 
seems too good to be true. However, when 
things seem too good to be true, they 
usually are, and before long Seamus the 
Shamus (private eye) is ensnared in dodgy 
dealings with a sinister snake, portly pigs 
and a couple of not-so-clever detectives 
called Cheddar and Stilton.

A fast-paced detective story packed with 
humour, Murder Most Fowl is a wonderful 
read. Written in a very distinctive ‘Philip 
Marlowe’ style, Lynch’s PI is edgy and 
raw. Seamus’s dry wit and self-deprecating 
ways imbue him with the perfect blend of 
charm and charisma, ensuring readers will 
be crying out for more. Lynch’s ability to 
poke fun and create interesting characters 
while at the same time tell a great story 
is further enhanced by the illustrations. 
Stephen Stone’s black-and-white cartoon-
like drawings expertly capture the facial 
expressions and characters of the motley 
crew of animals that inhabit this text. 
He manages to portray Ms Ermine as a 
1950s Hollywood gangster’s moll, despite 
her being a cat. Several double-page 
illustrations lend real atmosphere to the 
text, with superb detail, right down to 
the single toilet-roll provided in the stark 
prison cell. Each of the nineteen chapters 
deals with a separate episode and the font 
used in the heading is reminiscent of 
1950s Hitchcock. Highly recommended. 
8–10,10–12

June Edwards

Helena Duggan

THE BATTLE FOR PERFECT
USBORNE PUBLISHING, SEPTEMBER 2019 
PAPERBACK, 246PP, £6.99 
ISBN 9781474964371

 
 
The Battle for Perfect is the exciting finale 
of the series A Place Called Perfect. Violet 
and Boy believe their town is finally safe 
after the sinister Archer brothers and their 
group of thugs, the Watchers, have been 
imprisoned and Nurse Powick’s zombie 
creations have been destroyed. But five 
famous scientists have been kidnapped, 
Boy’s estranged twin, Tom, has been seen 
creeping about and soon a terrible plan is 
uncovered. Violet and Tom must try to 
save their town once again.

I could not put down this book – the 
story is thrilling, picking up pace after 
the first two chapters. Duggan’s sense of 
place is wonderfully eerie – the Outskirts, 
No Man’s Land and the tunnels are 
vividly imagined. The details – eye-plants, 
abandoned houses and the map at the start 
of the book – add to a creepy and bleak 
atmosphere throughout the book. 

Duggan’s characters are as strong as her 
location. The adults in this story have 
grown and learnt from their mishaps in 
the previous books and now listen to the 
children of the town, anxious to right their 
wrongs. Bereavement is mentioned in a 
sensitive and realistic way, and Tom’s grief 
is intertwined with the rest of the plot. 
Furthermore, the book serves as a warning 
about the dangers of ego and vanity.

Above all, this is a story about self-reliant 
children and their friendships. By spotting 
what adults miss and by being brave, even 
when they’d rather not, they have the tools 
to try to save Perfect a final time. 8–10, 
10–12

Amy O’Sullivan
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Sibéal Pounder 
Illustrated by Beatriz Castro

BEYOND PLATFORM 13
M ACMILL AN CHILDREN’S BOOKS  
OCTOBER 2019, PAPERBACK  
256PP, £6.99, ISBN 9781529002874

Nine years after the events of Eva 
Ibbotson’s much loved The Secret of 
Platform 13, the Island of Mist is under 
attack by Harpies and the witch Odge is on 
a quest to find the only one who can save 
them. Unfortunately, she finds the wrong 
person, Lina, a human girl from Vienna. 
But one must make do with what one’s  
got …

Known for her imaginative book series Bad 
Mermaids and Witch Wars, Sibéal Pounder 
is a natural choice to continue the story 
of Platform 13, the location of a ‘gump’ 
or portal to a magical world. In fact, she 
expands on the concept by introducing a 
range of worlds to travel to, including an 
underwater mermaid haven, a fun nod to 
her earlier work. Through the eyes of Lina, 
a character original to this book, the reader 
is introduced to Ibbotson’s whimsical 
world in a manner appealing to fans and 
newcomers.

But the book shouldn’t be mistaken for a 
retread of the original. By depicting the 
magical creatures forced out of their homes 
to strange new lands, it brings to mind the 
current plight of refugees everywhere in 
a kind and unforced way, making this a 
sequel with something to say. Combining 
humorous characters, exciting situations 
and the evocative illustrations of Beatriz 
Castro, this is a sequel to be proud of. 
Certainly, after this, I am hoping for stories 
beyond Beyond Platform 13. 8–10, 10–12, 
12–14

Cethan Leahy

Isabel Thomas 
Illustrated by Alex Patterson

THIS BOOK IS NOT RUBBISH: 
50 WAYS TO DITCH PLASTIC, 
REDUCE RUBBISH AND SAVE 
THE WORLD!  
WREN & ROOK, SEPTEMBER 2019, PAPERBACK 
205PP, £6.99, ISBN 9781526361530

There is a lot of rubbish in the world, from 
plastic straws and paper bags to food and 
electricity wastage. But one thing that is 
certainly not rubbish is this book, filled as 
it is with fifty tips, guides and ideas that 
can help you practise a greener life and help 
better the Earth.

This book is perfect for young eco-warriors 
who want to make real, sustainable changes 
in the way they live. It has a handy guide 
to tell you what to expect with each tip: 
what does it help, how significant the 
impact would be, how much it costs and 
how difficult it would be to execute. It’s 
great for anyone who wants to help make a 
difference, be it on a large or small scale – 
there’s something for everyone. 

While many readers likely practise some of 
these tips already (turning off the tap when 
brushing your teeth, turning off electric 
appliances when not in use), some tips 
will inspire the reader to take the leap and 
choose to make significant changes to their 
lifestyle for the benefit of the Earth. 

Practicality is at the heart of this book. The 
suggestions can be undertaken by all ages, 
with helpful resources, safety instructions 
and step-by-step guides. It shows us that it 
is not only possible to live a greener life in 
big and small ways, but it can be fun and 
can help build a sense of community. Non-
fiction, 8–10, 10–12, 12–14

Ruth Ennis

Piers Torday

THE FROZEN SEA
QUERCUS, SEPTEMBER 2019 
HARDBACK, 330PP, £12.99 
ISBN 9781786540768

 
In an attempt to escape her bullies, Jewel 
flees into a bookshop and disappears into 
the pages of a magical book. In the world 
of Folio, she must go on a perilous journey 
through various bookish lands in search 
of her Aunt Evie. Along the way she meets 
characters from the world of fairy tales and 
books.

Not an overly original idea, to be fair, 
but the strong writing and the humorous 
sidekicks – the hamster, Fizz, and the 
robot, Pandora – more than make up for 
it. At times, I found the magic a little 
overwhelming and convenient, but the 
interspersing of classified government 
documents adds a mysterious, realistic and 
contemporary vibe.

My favourite thing about this is that it 
is essentially a love letter to stories and 
books, and a well-read child will revel in 
the literary references. I like how Torday 
champions Folio’s ‘Readers’ over the land’s 
new technology (a type of internet called 
the Stampstone). Despite the seductive 
nature of technology, suggests Torday, 
literature is ultimately more powerful. In 
the words of the hamster, Fizz, a book is an 
‘unbelievable secret weapon’.

This book is beautiful, both inside and out, 
though perhaps the publisher missed a trick 
by not including a map. A great adventure, 
full of magic, hope and humour, that 
proves that love and stories are all anybody 
needs to survive. 8–10, 10–12

Kieran Fanning



28inis  reviews

Eoin Colfer

THE FOWL TWINS
HARPERCOLLINS CHILDREN’S BOOKS 
NOVEMBER 2019, PAPERBACK, 425PP, £14.99 
ISBN 9780008324827

 
The magical, quirky and delightfully witty 
world of Artemis Fowl returns, after seven 
years, with the younger twin brothers of 
Artemis, who are launched headfirst into 
a series of bizarre adventures involving a 
duke who desires eternal life, a mysterious 
nun, a fairy Police Specialist and a rather 
small troll. Myles and Beckett are non-
identical twins – in their skill sets and 
views about life as well as their  
appearance – yet their mix of wit and 
brilliance with bubbling boisterousness 
comes together in truly Fowlesque fashion 
to help them out of tight spots.

Colfer’s wit and humour keeps the 
narrative moving quickly and keeps the 
story clear enough for readers unfamiliar 
with the Fowl universe to follow easily. 
The wordy humour tends to get a little 
cumbersome in parts, but this is remedied 
by the frequent interjection of action and 
events that lead the characters from Dalkey 
Island to Amsterdam and beyond. The 
Fowl Twins is a rich mix of fantasy and 
science fiction, with plenty of entertaining 
and exciting scientific images and objects 
for young readers. 

The Fowl Twins is a wonderful page-turner, 
and will delight not only older Artemis 
Fowl fans, but also anyone who enjoys 
Colfer’s humour, which at times is warmly 
reminiscent of the Terry Pratchett school of 
wit. A twist-and-turn adventure unfolds in 
this book, and it promises plenty more of 
the Fowl universe to come. 10–12, 12–14, 
Young Adult

Kabir Chattopadhyay

Sally Gardner

INVISIBLE IN A  
BRIGHT LIGHT
ZEPHYR, NOVEMBER 2019 
HARDBACK, 320PP, £10.99 
ISBN 9781786695222

 
Sally Gardner’s multi-award-winning I, 
Coriander remains a classic of middle-grade 
fiction, and fans will fall eagerly upon 
Gardner’s new historical novel for that age 
group. 

Like I, Coriander, this novel moves 
between a recognisable historical and 
geographical location and a fantasy world. 
In this case, the setting is the Royal Opera 
House in a maritime city in winter; the 
date is 1870. The author’s experience 
of working in the theatre is evident in 
the sumptuous descriptions of costume, 
lighting and theatrical trappings. 

Invisible in a Bright Light is a slow read, 
reluctant to reveal its secrets. It is in many 
ways a high-concept novel, with all things 
depending on a mysterious game, the 
Reckoning, the details of which gradually 
unfold. The main characters are twin 
girls, Celeste and Maria, but one of them 
is trapped in the gutter of time, making 
occasional appearances as a ghost or a voice 
in her sister’s head. 

Gardner eschews current trends in 
contemporary middle-grade and YA 
fiction, such as first-person narrative, 
realist setting and fast-paced writing, for 
a convoluted and intriguing plot, dipping 
in and out of a parallel reality. This is a 
brave move by a confident and celebrated 
author and her publisher. It is to be hoped 
that the audience for such demanding and 
rewarding reads still exists in a world of 
ever-decreasing attention spans. This is a 
book that definitely merits a second read to 
appreciate the intricacies of the storyline. 
Not an easy read, but a memorable one. 
9–11, 12–14

Amanda Bell

Susie Day 

MAX KOWALSKI  
DIDN’T MEAN IT
PUFFIN, SEPTEMBER 2019 
PAPERBACK, 225PP, £6.99 
ISBN 9780241351390

 
Max is no stranger to trouble, but as his 
dad says, that’s just boys for you. But Max’s 
dad is no stranger to trouble either and 
that quickly becomes a problem when Nice 
Jackie gets involved. When Max’s dad has 
to disappear, his son finds himself trying 
to cope with the responsibility of looking 
after himself and his three sisters. And 
then, of course, there’s the dragon.

Susie Day is known for tackling issues in 
her work, from the challenges of children 
living in poverty to experiences of grief, 
bullying and homophobia. With Max’s 
story, she looks at the implications of toxic 
masculinity and a society that still pushes 
boys to be silent and strong. Max wants 
nothing more than to be just like his big, 
capable father and that longing is utterly 
relatable. But the reality he encounters is 
something far beyond his ability to control. 

Day’s language is lyrical at times and 
always convincing, allowing her reader 
to see what Max won’t tell the world. 
Max himself is beautifully and intuitively 
written: a young boy who wants nothing 
more than to emulate his father and ‘step 
up’, but who slowly begins to realise that 
children have a right to be children and 
there are more ways to be a man than he 
could ever have imagined. 

A poignant, thought-provoking read about 
the power of family and the importance of 
holding on to your own ideas about who 
you are, Susie Day’s latest novel is essential 
for anyone who’s ever wondered if they’re 
enough. 9–11, 12–14

Becky Long
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Gerald Killingworth

THE DEAD WORLD OF 
LANTHORNE GHULES
PUSHKIN CHILDREN’S PRESS, OCTOBER 2019 
PAPERBACK, 283PP, £7.99 
ISBN 9781782692362

 
A new baby sister and being forced to 
move mean things couldn’t get much 
worse for Edwin. But he accidentally 
makes a new pen-friend by sending a 
letter up the chimney smoke and things 
take a turn towards the more unusual. 
Lanthorne Hughes appears in Edwin’s 
wardrobe one evening, offering him an 
escape from annoying baby Mandoline. 
Lanthorne leads Edwin into his own 
world, a world of strange creatures, the 
worst food imaginable and thrilling, if 
smelly, adventures. However, Lanthorne’s 
deranged Aunt Necra discovers their 
friendship and kidnaps Mandoline, 
spiriting her away to ‘Out There’ with 
a sinister purpose in mind. It’s time for 
Edwin to step up. Risking everything, 
Edwin and Lanthorne enter a dangerous 
world of cut-throats, thieves and villains to 
save his sister.

If you’re looking for a book that will scare 
the wits out of you and leave you laughing 
at the same time, this is it! An expert bit of 
world-building takes you on a journey into 
an un-earthly (or perhaps, under-earthly) 
realm, with a writing style that is riveting 
and filled with curiosity and humour. 
Well-described settings paint a detailed 
map in the mind, while also causing you to 
question exactly where you are at any given 
moment. The characters are unforgettable, 
vividly created beings that fire the 
imagination and lend a genuine quality to 
a story of the importance of friendship and 
family. Discover what it means to set aside 
petty differences, forget fears and act out of 
courage. Creepy and hilarious. 10–12 

Mary Esther Judy

Aimee Lucido

IN THE KEY OF CODE
WALKER BOOKS, OCTOBER 2019  
PAPERBACK, 416PP, £6.99 
ISBN 9781406389333

 
Emmy has just started at a new school, 
in a new town, and feels very out of tune 
with her surroundings. Her parents are 
both accomplished professional musicians, 
and though Emmy has been taking 
lessons for years and is passionate about 
music, she just doesn’t have their talent for 
performing it. Fate, though, finds a place 
for her in the Introduction to Computer 
Programming class, helmed by the 
fantastic Ms Delaney who is keen to share 
her love of programming with her students 
and give them all the tools they’ll need to 
create programs for themselves. One of 
Emmy’s fellow programmers is the very 
popular Abigail whose friends think she 
was assigned a place by accident, but is that 
really true? 

Lucido’s verse novel is an absolute joy, 
deftly creating real and well-rounded 
characters with relatively few words. Emmy 
is by turns buoyed by her passions and the 
support of her parents and crushed by her 
own insecurity and by the unkindness of 
her classmates. It’s a novel steeped not only 
in feminism but also in the joy of the arts 
and science and finding links between the 
two. It’s also a story about the complicated 
nature of friendships and how sometimes 
we need to see things from a different 
perspective to truly understand what is 
going on. This novel may not change your 
life, but it will challenge you to think 
about trying something new. 10–12

Laura O’Herlihy

Tom Huddleston 

FLOOD WORLD 
NOSY CROW, OCTOBER 2019 
PAPERBACK, 310PP, £6.99 
ISBN 9781788004343 

 
Set a hundred years after our current  
Tech Age, Tom Huddleston’s Flood World 
touches on many issues that are relevant 
today. There is an overriding Them vs Us 
theme in this story, which has come about 
as the result of a catastrophic rise in sea 
levels. London is divided in two: there are 
those who live a life of privilege, secure 
on dry land behind the giant Wall, and 
those who are kept outside the Wall, living 
in squalor in the Shanties, floating slums 
where everything is in short supply.

This is a fast-paced thriller with two very 
likeable main characters. Kara is strong 
and defiant and fiercely protective of her 
younger companion, the funny and clever 
Joe. Their bond is unbreakable, despite 
being tested again and again as they try to 
outwit the terrorist Mariners. 

The creative descriptions of living in and 
on the water make a fascinating backdrop 
to the story. Life on the giant floating 
Disc, made of a responsive material 
called polyvinyl that takes on the form 
of whatever is needed, be it a chair or 
a bed, will fire the imagination. There 
are humorous references to concepts 
so familiar to today’s reader but totally 
confusing to our protagonists, who, for 
example, can’t understand why two marine 
vehicles would be called Dory and Marlin. 

Plenty of twists and turns and lots of 
cliffhanger moments make this a lively and 
vivid read with a hopeful, uplifting ending, 
promising a better world. 10–12, 12–14 

Barbara Kennedy
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Sue Cheung

CHINGLISH
ANDERSEN PRESS, SEPTEMBER 2019 
PAPERBACK, 384PP, £7.99 
ISBN 9781783448395

 
Joanna finds it difficult to communicate 
with her family. Her grandparents don’t 
speak English at all. Her mum barely 
speaks any English. She and her siblings 
hardly speak Chinese. Her dad speaks 
Chinese and good English, but doesn’t like 
talking. A teen growing up in the eighties, 
Joanna deals with it all, from bullies and 
difficult family dynamics to her first love, 
her best friend and her passion for art. 

Chinglish is a fascinating story, based on 
events from Cheung’s own life. Joanna’s 
voice has a unique sense of authenticity – 
some extracts sound like they could have 
been taken from your own diary at age 
thirteen. Though the dated references may 
be less relatable for today’s readers, Joanna’s 
witty commentary is applicable to young 
teenagers today.

The book follows Joanna over the course 
of four years. It could be an important 
book for anyone who finds themselves lost 
between two worlds, as it looks at issues 
including the complications in friendship 
and love, working towards your hopes and 
dreams, and difficulties in identifying your 
place between two very different cultures. 
The representation of domestic and child 
abuse is heartbreaking, showing how it is 
all too easy to normalise such behaviour. 
But the hope at the end of the book is 
inspiring, showing us there’s always a new 
opportunity around the corner.

A great book for those struggling to fit in 
or balancing the complications that come 
with the early teen years, it is a rollercoaster 
that will break your heart and have you in 
fits of laughter. 12–14

Ruth Ennis

Chris Riddell
THE CLOUD HORSE 
CHRONICLES: GUARDIANS 
OF MAGIC
M ACMILL AN CHILDREN’S BOOKS 
SEPTEMBER 2019, HARDBACK 
320PP, £12.99, ISBN 9781447277972

 
Unbeknownst to them or each other, 
three kids, Zam, Phoebe and Bathsheba, 
are about to enter a war in a world where 
magic is banned and the streets are ruled 
by ruthless tin men, slowly chopping down 
every tree in the land. At the centre of the 
conflict is the Forever Tree, and it is up to 
them to protect it. 

The Cloud Horse Chronicles: Guardians 
of Magic is the latest series from the 
ever-prolific writer and illustrator Chris 
Riddell, and it’s a marvel. In this strange 
world of magic baking spoons, rats in 
waistcoats and cat orchestras, readers will 
enjoy the wonderful sights and sounds on 
display. This reviewer was reminded of the 
gentle whimsy of The Faraway Tree and 
The Wizard of Oz, with an added strong 
environmental message, warning against 
the dangers of overconsumption and 
deforestation. 

Interestingly, the book has an unusual 
structure, split into thirds, each of which 
introduces a new protagonist. This keeps 
the reader on their toes and adds an 
interesting unpredictability to proceedings. 
Each of the kids is a fun, distinct lead, and 
you’ll look forward to spending more time 
with them as the series continues. Also, 
not to be forgotten, Riddell’s writing is 
once again complemented by his superb 
drawings, his signature detailed line work 
popping off the page, each character 
bursting with personality. Fans will get a 
kick out of this new series! 10–12, 12–14

Cethan Leahy

Steve Kershaw 
Illustrated by Victoria Topping

MYTHOLOGICA
WIDE E YED EDITIONS, SEPTEMBER 2019  
HARDBACK, 112PP, £20 
 ISBN 9781786031921

 
Do you know your minotaur from your 
cyclops? Can you tell the difference 
between Cassandra and Narcissus? If 
not, this may be the book for you, a 
lovingly compiled encyclopaedia of 
Greek mythology, complete with unique 
illustrations by Victoria Topping. 

Written by Professor Steve Kershaw, the 
profiles of each featured figure are lucid 
and interesting, and I could easily imagine 
a reader spending a day getting lost in 
the stories of Ancient Greece. Laid out in 
a clear and easy-to-follow format, each 
character’s story is summarised, with 
additional titbits of information.

However, the main attraction here is the 
striking illustration work by Victoria 
Topping. Often children’s non-fiction will 
go the realistic route or opt for humorous 
cartoons. This book takes a different path. 
Resembling street art, the depictions of 
the various players jump off the page with 
their sprayed paint and deep colours. 
A combination of collage and realistic 
models, they definitely stand out from the 
crowd. The illustrations are given generous 
space on each spread and are scrumptious 
enough that you’ll want to cut them out 
and put them on your wall. A particular 
favourite of mine is Midas, depicted as a 
golden, somewhat arrogant half-man half-
donkey. 

So, for anyone looking for some classical 
mythos from an unusual angle, I 
recommend you gather your crew and 
set sail to your bookshop to pick up 
Mythologica. Non-fiction, 10–12, 12–14

Cethan Leahy
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Jo O’Donoghue

TRIÚR AMIGOS
COIS LIFE, AIBREÁN 2019 
CLÚDACH BOG, 114LCH, €10.00 
ISBN 9781912133703

 

Scéal é seo faoi chairdeas, faoi chúrsa 
samhraidh agus faoi chúrsaí saoil dhaoine 
óga. 

Imíonn Eoin, Jeaic agus Ciara chun na 
Spáinne le freastal ar chúrsa samhraidh 
agus le feabhas a chur ar a gcuid Spáinnise 
agus is é seo an chéad uair dóibh triúr 
bheith as baile ar feadh tréimhse agus an 
chéad uair dóibh taithí a fháil ar an saol 
neamhspleách. Cé go mbeadh taithí againn 
mar léitheoirí ar a leithéid seo de scéal 
agus d’eachtraí agus déagóirí ag freastal ar 
chúrsa Gaeltachta is deas scéal a léamh faoi 
dhéagóirí ag freastal ar chúrsa i dtír eile 
agus cultúr eile á bhlaiseadh acu. 

Díríonn an scéal ar thréimhse ama ó 
Aibreán go Lúnasa; an triúr ar scoil agus 
iad ag súil go mór leis an gcúrsa, ag freastal 
ar an gcúrsa féin agus ag fáil taithí ar an 
saol neamhspleách sa Spáinn agus ina 
dhiaidh sin ar chúrsaí an tsaoil nuair a 
fhilleann siad abhaile. Gné a thaitneodh 
le léitheoirí ná leagan amach an scéil; 
insítear an scéal ó thaobh carachtar éagsúil 
i ngach tríú caibidil agus is trí ríomhphoist, 
comhráití téacs, litreacha agus dialanna 
pearsanta a thugtar léargas ar thaithí agus 
ar phearsantacht na gcarachtar. Tá roinnt 
mhaith comhrá sa scéal, a chuireann go 
mór le gluaiseacht agus le luas an scéil 
agus is deas an bealach a dhéantar cur síos 
ar charachtair eile agus ar chaidrimh na 
bpríomhcharachtar lena gclann agus le 
cairde eile. 

Scéal é seo a thaitneodh le daoine óga, 
déagóirí meánscoile. Tá ábhar an scéil 
suimiúil, tá stíl scríbhneoireachta an 
údair soiléir agus níl an Ghaeilge róchasta 
ach oiread ach is é an ghné is deise liom 
ná leagan amach an scéil, struchtúr na 
hinsinte agus an éagsúlacht idir thaithí 
gach uile charachtar. 14+

Róisín Ní Mhulláin

Siobhán Parkinson

GRÁINNE: GAISCÍOCH GAEL
COIS LIFE, IÚIL 2019 
CLÚDACH BOG, 230LCH, €12.00 
ISBN 9781907494970

Leabhar ficsin is ea an leabhar seo, 
bunaithe ar eachtraí stairiúla ón 16ú haois. 
Is í Gráinne Mhaol cháiliúil Ní Mháille 
laoch an leabhair, mar a chuireann a 
theideal in iúl. Ba mhairnéalach cróga 
caithréimeach í, a sheas an fód dá muintir 
de shíor. Má tá pearsantacht mhór 
aici, tugtar sracfhéachaint d’aon ghnó 
dúinn ar an duine daonna laistiar de 
na gníomhartha gaiscíochta – an bhean 
chéile, an bhaintreach, an mháthair, agus 
í croíbhriste ag an bhfulaingt agus ag an 
mbás. Saol crua fadfhulangach a chaith sí, 
ar muir agus ar tír.

Ar mhórmhíreanna de shaol na mná 
seiftiúla seo a dhírítear sa leabhar, í 
ag teacht in inmhe, agus í ar cuairt 
iomráiteach le banríon Eilíse ina cúirt 
i Londain, dar ndóigh. Ba mhór an crá 
croí a gaiscí do na Sasanaigh, agus ní 
deargnamhaid aici go Risteárd Bingham.

Bean láidir dhiongbháilte is ea Gráinne 
sa leabhar, a súil thar a cuid i gcónaí, agus 
thar chuid a namhad. Leabhar dúshlánach 
toirtiúil is ea é don léitheoir, ach éiríonn 
leis an gcomhrá an insint a éadromú. 

Bheadh cúlra stairiúil an leabhair ar eolas 
ag go leor léitheoirí, ach tá an-taighde 
déanta ag an údar ar fhíricí agus ar 
mhórimeachtaí na haoise d’fhonn braistint 
a thabhairt dúinn ar an tréimhse. Tugann 
an t-údar oilte atmaisféar na linne léi go 
paiteanta, idir fhuaimeanna agus bholaithe 
na mara, na tuaithe, agus na cathrach.

An-mhargadh is ea an lón sofaisticiúil 
léitheoireachta seo don duine fásta eolach. 
14+

Liam Mac Peaircín

Frances Hardinge

DEEPLIGHT
M ACMILL AN CHILDREN’S BOOKS 
OCTOBER 2019, HARDBACK 
437PP, £12.99, ISBN 9781509836956

 

A mystical, mythical story about story.  
A tale of a young man repositioning 
himself, becoming the narrator of his 
life story. A masterclass in the art and 
craft of the storyteller. An unflinching 
consideration of everyday horrors and 
truth. Deeplight is many things, and all of 
them are true.

As the book opens, a skinny young 
renegade named Hark finds himself in a 
whole new world, where the gods of old 
have died, but this world and Hark are not 
at all free of their past. What follows is a 
thrilling tale as a diverse cast of characters 
negotiate the notorious Undersea around 
the archipelago of the Myriad, staking 
their claim over the dangerous, powerful 
remains of the gods. No stranger to trouble 
and risk, Hark has always relied on his 
silver tongue. His real power, though, is to 
listen, to scope and catalogue, to sense the 
best in people.

The central web of characters have 
vulnerability in common, each with their 
own quest to fulfil and end in mind. But 
only friendship can save the Myriad. 
As alliances are negotiated and tested, 
circumspection and observation become 
survival skills. Even the wiliest characters 
see the time for keeping secrets has passed. 
Asking awkward questions becomes 
crucial, while those lacking the capacity 
for listening or reflection become isolated, 
numb and dangerous.

Deeplight is as rich in theme as in 
imagery. It turns a particularly clear eye 
on the behaviours and shifts in abusive 
relationships. The characters’ reflections 
on loyalty, consent and compromise are 
excellent opportunities for readers to reflect 
together. We learn with Hark that the 
story’s capacity for sense-making can be a 
force for good. 12–14, Young Adult

Elizabeth O’Brien



32inis  reviews

Camryn Garrett

FULL DISCLOSURE
PENGUIN RANDOM HOUSE, OCTOBER 2019 
PAPERBACK, 290PP, £7.99 
ISBN 9780241367063

 
Simone Garcia-Hampton is seventeen years 
old and HIV positive. She is going through 
a lot of changes in her life: a new school, 
co-directing the school musical, making 
new friends and figuring out her sexuality 
whilst falling for Miles from the lacrosse 
team. She navigates all of this between 
her support-group meetings and hospital 
appointments, and it works – until she 
finds a mysterious note in her locker from 
someone who is threatening to reveal the 
secret of her condition. 

This first novel by teen author Camryn 
Garrett has the potential to become a 
classic that will be taught in schools 
for years to come. Garrett perfectly 
encapsulates the voice of a young adult. 
Simone is an incredibly well-developed 
character – her HIV status has a big impact 
on her life, but it does not define her. She 
is funny, smart, confident, passionate and 
cares deeply for those around her. It is so 
refreshing to see the characters close to 
her support her in every step of her life, 
reflecting the compassion evident in the 
contemporary young adult reader.

This is an excellent book for discussing 
important issues around taboos associated 
with HIV and frank attitudes about 
sexuality, all within an engaging narrative, 
endearing characters and a healthy 
appreciation for musical theatre, which 
I thoroughly enjoyed. A fantastic read. 
Young Adult

Ruth Ennis

Sophia Thakur

SOMEBODY GIVE THIS 
HEART A PEN
WALKER BOOKS, OCTOBER 2019 
PAPERBACK, 112PP, £7.99 
ISBN 9781406388534

 
Poetry has always been a broad church, 
and never more so than today, with a 
proliferation of platforms bringing a wide 
range of poetic styles to a diverse audience. 
Many slam and Insta-poets have made 
successful transitions to the page – for 
example, Next Generation Poet Kate 
Tempest; Ireland’s Erin Fornoff, a spoken-
word poet whose powerful début collection 
was shortlisted for the Shine Strong Award 
in 2017; and Canadian Insta-poet Rupi 
Kaur, who has mass appeal to a generation 
reared on social media and whose first 
collection sold over 2.5 million copies. 

Into this mix comes the first collection 
by Gambian British performance-poet 
Sophia Thakur, commissioned by Walker 
Books. Thakur is a youth ambassador for 
the betterment of young black girls, has 
given numerous TED talks and worked 
with a wide range of charities and brands. 
Somebody Give This Heart a Pen is, she says, 
‘the collection that the young me needed 
to read, to feel less alone, less scared, more 
confident and more inspired’. 

Thakur has a strong narrative voice, and 
the influence of performance and music are 
pronounced in her work – it is impossible 
to read the poems without getting carried 
away by her hypnotic speech rhythms. 
This is a collection with much to offer, well 
beyond the immediate target audience. As 
she says in ‘Heavy World –’, ‘When your 
world is full of worries/fears/overbearing 
parents/burning ears/poor choices/followed 
by loud voices/and not that much space 
left to breathe//Find me//When you’re not 
feeling your world,//come mine.’ Poetry, 
14+, Young Adult

Amanda Bell

Shirley-Anne McMillan

EVERY SPARROW FALLING
ATOM , SEPTEMBER 2019 
PAPERBACK, 280PP, £8.99 
ISBN 9780349003320

 

Cariad has moved from one foster home to 
another throughout her entire childhood 
and adolescence. She’s angry, feels lost 
and like she doesn’t have anywhere to 
belong. When she is placed with an elderly 
Christian couple in a small town, she 
doesn’t believe things will change for her 
any time soon. She begins to make friends 
with an extremely religious group of young 
women, but how long can she pretend to be 
pious just like them?

The author weaves so many threads in this 
story that any reader will speed through 
it to see what will come of everything at 
the end. There is a cruise ship that crashes 
into the cliffs, a missing student and gay 
conversion therapy, on top of Cariad’s 
struggles with religion, faith and family. 
A hugely important part of this story is 
showing readers how damaging conversion 
therapy can be to a young person’s mental 
wellbeing. It also highlights the part that 
allies can play in supporting LGBTQ+ 
people every day. All of the plotlines come 
together, albeit bittersweetly, in the end, 
and the reader leaves the characters with 
some closure.

This is a very appropriate novel for 
teenagers who may not have a typical 
family structure. It shows us that family 
does not have to consist of blood  
relatives – a sense of belonging can be 
gained from many places. 14+, Young 
Adult

Amy Devereux
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Marcus Sedgwick

SNOWFLAKE, AZ
ZEPHYR, SEPTEMBER 2019 
HARDBACK, 342PP, £12.99 
ISBN 9781788542333

 

Ash goes to the town of Snowflake, 
Arizona in search of her step-brother, Bly, 
who she finds out has recently become ill. 
Everyone in this town has some sort of 
illness, and this mystery is at the centre of 
the story. Ash is made to wash herself and 
sacrifice her clothes upon arrival to avoid 
contaminating the inhabitants with her 
‘normie’ (that is, a person who comes from 
outside of Snowflake) germs.

This is a novel deeply concerned with 
people’s future on an Earth that is not 
being taken care of. The main lesson, 
and it is certainly intended as a lesson to 
be learned, of the book is to show young 
people that we need to act now, before it is 
too late to save the planet.

Each chapter is cleverly named after a letter 
of the alphabet, which gives the story the 
aura of a fable, of something that the reader 
needs to take heed of. A highly literary 
novel, it is most suited for older teens who 
are advanced readers, as the plot moves 
quite slowly. However, Ash is an intelligent 
and emotive character that the reader will 
become attached to as she tries to help her 
sick brother. Young Adult

Amy Devereux

Louisa Reid

GLOVES OFF
GUPPY BOOKS, SEPTEMBER 2019 
HARDBACK, 320PP, £10.99 
ISBN 9781913101008

 

Lily spends her life pretending to be 
invisible, but no matter how hard she 
tries, she is a constant fixation for bullies 
and mean girls at school. Her home life 
isn’t much better, with a father who works 
away and a mother who refuses to leave 
the house. Lily is counting down the days 
until she can escape and her real life can 
begin. But after a brutal attack, Lily’s 
father decides enough is enough. Hiding 
is now an impossibility: it’s time to fight 
back. Boxing classes give Lily a new escape 
and the possibility of finding a place she 
belongs, as she slowly learns to stand up for 
herself and take control, instead of simply 
making peace with her pain.

This is a powerful verse novel 
encompassing issues of violence, bullying, 
sexuality and body image. Louisa Reid’s 
voice evocatively captures Lily’s coming 
of age and search for her own identity 
through a series of free-verse poems 
experimental in their rhythms and layout. 
Gloves Off also interestingly explores 
mother–daughter dynamics, as Lily’s 
mother’s voice features throughout the  
text – her struggle with her weight and 
body image are intertwined with Lily’s 
own search for belonging.

A story of growth that is inspiring and at 
times gut-wrenchingly raw, Gloves Off is 
not to be missed and perfect for fans of 
Sarah Crossan. Young Adult

Ruth Concannon

Liz Hyder

BEARMOUTH
PUSHKIN CHILDREN’S PRESS 
SEPTEMBER 2019, HARDBACK 
313PP, £12.99, ISBN 9781782692423

 

This début novel from Liz Hyder is a 
dystopian YA thriller set in the dark and 
dangerous bowels of a Victorian mine 
known as Bearmouth. Newt Coombes, 
the novel’s central character, is one of the 
countless child labourers upon whom the 
industrial success of Victorian England 
relied so heavily. Removed from sunlight 
and so-called civilised society, Newt and 
the other children live incredibly difficult 
lives, dictated by endless routines of 
excruciatingly hard and dangerous work. 
That is, until Devlin arrives and change 
suddenly becomes a possibility, if not a 
necessity. 

Hyder’s ambitious attempts to articulate 
Newt’s dialect and developing grasp 
of written English are laudable but 
compromise the novel’s flow and 
readability at times. Having said that, 
Newt’s voice is utterly believable, spanning 
the generations between him and the 
present-day reader, and the ways in 
which Hyder uses first-person narration 
to comment on ideas of education, 
didacticism and creativity are compelling. 

In this novel about social justice, violence, 
revolution and friendship, Newt’s narrative 
moves beyond the Bearmouth mine 
to question the injustices not only of 
Victorian society, but also of our own. 
Original and challenging, this book will 
make its readers re-evaluate their own 
position in history and the power of the 
individual to effect change. Young Adult

Becky Long
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Amy Devereux is a children’s 
bookseller and has recently graduated 
from DCU with a master’s in 
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children’s book with her. She is a kidlit 
expert, reviewer, blogger (Fallen Star 
Stories), an editor and a bookseller.

Barbara Kennedy is enjoying her 
dream job as librarian in a boys’ 
secondary school in Dublin.

Tarsila Krüse is an award-winning 
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Children’s Books Ireland is the 
national children’s books organisation 
of Ireland. Our mission is to make 
books a part of every child’s life. 
We champion and celebrate the 
importance of authors and illustrators 
and we work in partnership with the 
people and organisations who enhance 
children’s lives through books. Our 
vision is an Ireland in which books are 
a part of every child’s life and where 
meaningful engagement with books is 
supported by passionate and informed 
adults in families, schools, libraries and 
communities all across the country.

Children’s Books Ireland is a 
registered charity and becoming a 
member supports the work we do. 

What do we do?
We publish Inis magazine online and in 
print to provide a focus for children’s 
books discussion and review.

We run the KPMG Children’s Books 
Ireland Awards, along with the 
Shadowing Scheme for schools and 
groups of young readers, to recognise 
excellence in the work of Irish authors 
and illustrators.

We run an annual conference featuring 
some of the most exciting speakers in 
writing, illustration, publishing, reading 
promotion and critical discussion of 
books for children and young adults.

We coordinate an annual celebration 
of reading throughout the month of 
October. We strive for live literature 
events to be made available for 
children in every county on the island 
of Ireland. We commission an original 
illustration each year to showcase an 
Irish illustrator for use on bookmarks, 
posters and the Inis Reading Guide – a 
guide to the best books published in 
any given year, especially highlighting 
Irish-published books and books by 
Irish authors and illustrators.

We provide professional development 
for authors, illustrators and 
storytellers.

We partner with a wide variety 
of festivals, venues, libraries and 
organisations throughout the year to 
bring authors and illustrators together 
with young audiences, and we bring 
young readers together with great 
books through our Book Clinics.

We respond to general queries and 
requests and share information, book-
related activities and useful resources 
through our website, newsletter and 
other publications. 
 
 
 
 
 
 
 
 
 

What do our members get?
• Three issues of Inis magazine every 

year
• A copy of the Children’s Books 

Ireland Reccomended Reads
• Posters and bookmarks featuring 

an original illustration by an Irish 
artist each year

• Reduced entry fees to the 
annual Children’s Books Ireland 
conference and any live literature 
or professional development 
events organised throughout the 
year

• Regular updates by post from 
Children’s Books Ireland

For Children’s Books Ireland membership and 
resources, go online to 

www.childrensbooksireland.ie 

Follow us on social media!

childrensbooksireland  

@KidsBooksIrel

@kidsbooksirel
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