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Introduction
A very warm welcome to this year’s Bisto Shadowing activity pack! The highly
anticipated 2010-2011 shortlist has now been announced (see next page for
details) and it is time for the scheme to begin in earnest. Over the coming
weeks hundreds of young readers across the country will be reading, reviewing
and debating their chosen books, before finally deciding on their overall
favourite.
Once again, the judging panel’s selection serves to showcase the strength and
vitality of contemporary Irish children’s literature across a variety of styles and
reading levels. We are particularly pleased to see so many brilliant new authors
and illustrators emerging to join several more familiar names who have
appeared on the shortlist before.
This pack is designed to help you and your group get the most out of the
Shadowing process - from selecting and sourcing suitable titles, to choosing and
nominating your winner. CBI recognizes that every group is different and will
tackle the activities in their own way. The suggestions made on these pages are
therefore designed merely as a guide for you to use and modify as you see fit.
We have had a lot of fun compiling this year’s Shadowing activities and really
hope you find them useful and enjoyable too.
Best of luck and Happy Shadowing!

_________________________________
Tom Donegan (CBI Programme Officer)
Selecting and Sourcing Your Books
In response from teacher feedback in previous years, we have included a
suggested reading age for each of the ten titles on the shortlist below. These
are intended as a guideline only and we still recommend that you use your own
discretion when it comes to choosing which books to read with your group. A
plot summary for each title is also included in each activity pack to help give you
a sense of content and themes.
International Education Supplies are the nominated Shadowing books supplier
once again this year. They will have copies of all titles available from the day of
the shortlist announcement and are offering a 20% discount on orders of ten
books and over. For further details email call +353 (0)1 621 0310.
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The Bisto Children’s Book of the Year Shortlist 2010/11 cycle
A BIT LOST by Chris Haughton - suitable for all ages
Publisher: Walker Books (London)
ISBN: 978-1406327465 (HBK) / 978-1406333831 (PBK May 2011)
DANCING IN THE DARK by Peter Prendergast – suggested age TBC
Publisher: The O’Brien Press (Dublin)
ISBN: 978-1847171856 (PBK)
MAC RÍ EIREANN le Caitríona Hastings agus Andrew Whitson (illus.)
– suggested age 10+
Publisher: An tSnáthaid Mhór (Belfast)
ISBN: 978-0955227141 (HBK)
PRIM IMPROPER by Deirdre Sullivan– suggested age 11+
Publisher: Little Island (Dublin)
ISBN: 978-1848409484 (PBK)
TAKING FLIGHT by Sheena Wilkinson – suggested age 13+
Publisher: Little Island (Dublin)
ISBN: 978-1848409491 (PBK)
THE HEART AND THE BOTTLE by Oliver Jeffers - suitable for all ages
Publisher: HarperCollins (London)
ISBN: 978-0007182305 (HBK) / 978-0007182343 (PBK – SEPT 2011)
THE LUNATIC’S CURSE by F.E. Higgins – suggested age 10+
Publisher: Macmillan (London)
ISBN: 978-0230532328 (HBK) / 978-0330453622 (PBK)
THE OWL AND THE PUSSYCAT by Edward Lear* and Kevin Waldron (illus.)
- suitable for all ages
Publisher: Hodder and Stoughton (London)
ISBN: 978 184 7383488 (HBK) / ISBN: 978 1847 383495 (PBK)
TINY LITTLE FLY by Michael Rosen* and Kevin Waldron (illus.)
- suitable for all ages
Publisher: Walker Books (London)
ISBN: 978-1406314557 (HBK) / 978-1406330977 (PBK – JULY 2011)
UP AND DOWN by Oliver Jeffers - suitable for all ages
Publisher: HarperCollins (London)
ISBN: 978-0007263844 (HBK) / 978-0007263851 (PBK – APRIL 2011)
NB. * = author’s text is not eligible for an award but illustrations are.
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Important Dates
•
•
•
•

Monday 7th March: Bisto Awards shortlist announced-Shadowing begins
Wednesday 11th May: Shadowing vote deadline-ballots returned to CBI
Monday 16th May: awards announcement and prize-giving ceremony
Wednesday 18th May: Shadowing Results online-certificates issued

Reaching a Final Decision and Submitting Your Vote
In an effort to make the Shadowing judging process more fair and transparent,
this year CBI are asking all participating groups to submit a ballot sheet giving a
score for every title they read. This very closely echoes the way in which the
adult judging panel decide on the official Bisto Children’s Book of the Year
Award Winners. Before making your nominations, however, we recommend
you engage in at least one of the following activities, as a way of making your
group think critically about their final decision.
‘Reader Response’ Group Discussion
Before making their final judgement, it is important to give all group members
the opportunity to discuss and debate the various books they have read. One
technique that has proven to be very effective in encouraging this kind of
critical dialogue in young people is often referred to as ‘Book Talk’:
First, ask your group to form a circle with their chairs – you should sit in with
them too. Begin by asking a simple open question, such as “what do you
think....?”, (ie. “what do you think the book is about?”). Going around the
group from person to person, each individual should be asked to respond to the
question with an opinion and give an example to back it up (ie. “I think the book
is really well written because…”) or to something that has been said already (ie.
“I agree with Jim because…”, “I don’t agree with Jim because…).
It is very important that every participant is given the opportunity to gather
their thoughts before speaking – this ‘waiting time’ should be respected and the
participant should be encouraged to stop, think and choose their words
carefully. Other participants should not be allowed to jump in and interject if
someone is taking time to get their opinion across. Using the framework “I
think…”, “I agree…”, “I disagree…” should help to structure their ideas more
clearly.
The discussion can continue around the circle until no-one has any more to
contribute. Then a new issue can be introduced (ie. “what do you think about
the main character?”) and so on. When discussing picture books, this technique
can be particularly effective if you circulate copies of some of the illustrations so
the participants can refer to them whilst they are speaking. NB. If an individual
has not read the title they can obviously “pass” to the next person who has.
4
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Favourite Book Presentations
Ask each young reader to present their favourite book to the rest of the group.
They must try to convince the others to vote for their chosen title. Set strict
time limits, no more than two or three minutes each. These presentations can
also be backed-up with additional materials made by the children, utilising
some of the worksheets and activities contained within this pack.
Courtroom Drama
Establish a mini courtroom scenario with the group. Select a jury and nominate
someone to propose a book (highlight the good points) and another member to
oppose the book (highlight the negative points). Repeat this for all the books
they have read and then ask the jury to vote on a final score for each title.
Book Fair
Hold a mini Book Fair. Give each title a table in the room or a display board, on
which fans of each book can create a display of their work. Then assign one or
two nominated presenters at each ‘stand’. Give the other group members time
to visit each stand, view the material and talk to the presenters. At the close of
the fair, ask everyone to come together and discuss the merits of each
book/stand before casting their final vote.
*Making Your Final Nomination - Ballot Sheet*
Having gone through the reading, deliberation and debating process, the final
step is to submit the ballot sheet overleaf on behalf of the group as a whole.
First draw a line through any of the ten shortlisted books you DID NOT read.
Then fill in a score out of 100 for each of the remaining titles, as decided by all
members of your group who have read it. Finally, return your completed form
to CBI by Wednesday 11th May at the address provided.
Further Information and Contact Details
We love hearing from all our Shadowing groups and we try to get out and visit
as many of you as possible throughout the year. Why not, send us in photos of
your Shadowers along with examples of your completed activities or simply
share with us what is working for you and your group. You can contact any of
the CBI team using the below details.
Email:

info@childrensbooksireland.ie

Tel:

01 872 7475

Address:

Bisto Shadowing Scheme,
Children’s Books Ireland, 17 North Great George’s Street,
Dublin 1
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Bisto Book of the Year Award Shadowing Scheme – Ballot Sheet
Please carefully complete the ballot sheet below and return to Children’s Books
Ireland no later than Wednesday 11th May.
Note to Shadowing Group Leaders:
You should submit only one ballot sheet per group, with scores contributed only
by those who have read each of the ten titles. To calculate your overall group
score, first ask each reader to score each of the books they have read out of
100, then average these out to get a final overall score for each title.
Note to Group Members:
• Think carefully about all the books you have read and give each a score out
of 100.
• If you have not been able to read a particular book for any reason please
draw a line through the box and do not contribute a score. This will ensure
we are able to count-up the scores fairly.
• You may award books identical scores if necessary.
• Exceptionally high or low scores should only be used when you deem a
book to be of exceptionally high or low quality.

Title

Score (out of 100)

A BIT LOST
DANCING IN THE DARK
MAC RÍ EIREANN
PRIM IMPROPER
TAKING FLIGHT
THE HEART AND THE BOTTLE
THE LUNATIC’S CURSE
THE OWL AND THE PUSSYCAT
TINY LITTLE FLY
UP AND DOWN
School or Library: _________________________________________________
Group Leader Name: ______________________________________________
Number and age of young readers in the group: ________________________
Ballot forms can be returned by post to CBI Shadowing Scheme, 17 North Great
George’s Street, Dublin 1 or by fax to 01-8727476.
You can also submit you score by emailing: info@childrensbooksireland.ie.
6
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A BIT LOST
CHRIS HAUGHTON
Suitable for all ages

ISBN: 978-1406327465 (HBK) / 978-1406333831 (PBK May 2011)
Walker Books
Summary
A beautiful and witty picture book charting the journey of Little Owl who is
just "a bit lost"...
Little Owl must be more careful when he is sleeping... Uh-oh! He has fallen from
his nest, and with a bump he lands on the ground. Where is his mummy? With
the earnest assistance of his new friend Squirrel, Little Owl sets off in search of
her, and meets a sequence of other animals. Yet while one might have his
mummy’s BIG EYES, and another her POINTY EARS, they are simply not her.
Chris Haughton's striking colour illustrations follow Little Owl on his quest.
Which of his new friends will lead him back to his mummy?
About the Author:
Chris Haughton is an Irish illustrator living in London.
He illustrates regularly for The Guardian and other
publications. He has worked for several large
national and international advertising campaigns,
and created murals in London, Dublin and Tokyo. He
was listed in Time magazine's 'DESIGN 100' for the
work he has been doing for fair trade clothing
company People Tree. A Bit Lost is his debut picture
book.
Proudly supporting children reading for 21 years!
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Questions
Please Note: There are no page numbers in this book. Where page numbers are
mentioned in the activities they have been calculated by counting on from the
first page (page 1) and so on.
Before you read the book:
1. Look at the title and the front cover of this book. Can you guess what it is
going to be about?
2. Can you guess what kind of story it is? Funny, sad, a fairy tale, an
adventure?
Once you have finished the book:
3. Did you like this story? What did you like about it? What didn’t you like
about it?
4. Did you like the pictures? The style of illustration? The colours?
5. Go back to your answer to questions 1 and 2. Were you right or wrong?
6. There is very little text in this book. Is that a good or a bad thing? There is
no text at all on some pages. Can you still understand what’s going on?
How?
7. Look at pages 1-2. Can you guess what is going to happen before you turn
the flap? How does the picture help you guess?
8. Look carefully at the background in pages 3-4. What do you notice?
9. When Squirrel tells Little Owl to follow him to his mummy, he always gets it
wrong. Did this surprise you when you read the book? Did you find it
funny?
10. After Squirrel makes one mistake, did you expect him to make another?
And did you guess what animal he was going to bring Little Owl to?
11. Do you think Squirrel is funny? Helpful? Silly?
12. Look at the first and the last double pages. What do you notice about the
colours? What does it mean?
13. Look at the trees in pages 8, 12 and 15. What do you notice?
8
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14. Little Owl tells Squirrel his mummy is very big. Compare her on pages 17-18
to the bear on page 10. Who is bigger? Was Little Owl wrong then?
15. “Your mummy’s looking everywhere for you” says Frog. Is it true? How can
you tell?
16. On page 20, Frog and Squirrel are pointing to the right. What does this
make the reader do? Did you guess was coming next?
17. The story could have ended with all the animals eating biscuits in the nest,
but there is another page. Do you like this ending? Why?
18. What do you think happens after the last page?
19. The first title for this book was The Lost Owl. Which do you think is the
better title? Why?
Extra questions for older readers:
20. Who do you think this book is intended for? Did you enjoy it anyway?
21. How do you feel about the repetitions in the plot and in the text? Why do
you think the author chose to tell the story this way?
22. How does Little Owl react to being lost? Do you think it is credible? Why or
why not?
23. Look at pages 3-4 again. How are the characters in the trees made almost
invisible?
Activities
1. The story is told and shown from Little Owl’s point of view. Try to imagine
what his mummy feels when she realises her baby has fallen from the nest,
and who she meets when she goes looking for him. Write your own comic
strip to tell her story. Don’t forget to choose a new title!
2. Alternatively, set up a mini play to tell the mother owl’s story. Choose
several characters that she will meet, write their dialogues and distribute
the roles between the members of your group.
3. Look at the three different covers design ideas on WORKSHEET 1. List the
differences from one to the next and then compare to the one that was
finally used for the book. Why do you think the author and publishers
changed what they changed? Which is your favourite? Draw your own in
the space provided.
9
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4. Little Owl’s description of his mummy is so vague that Squirrel gets it wrong
three times. Can you think of other animals that would fit the description?
5. Originally, the author had imagined that A Bit Lost would open up like an
accordion, so that the reader could follow Little Owl’s journey through the
woods all in one go. Redraw the story on one long sheet of paper (you can
stick several together) and then fold it up to make an accordion.
Extra activities for older readers:
6. Read the short extract from Robinson Crusoe on the credits page at the
beginning of the book. What does it mean? Is it relevant to the story told in
A Bit Lost?
7. The character of Little Owl has been made into soft toys and carpets for a
Fair Trade company. Pick another element of this book (an animal or
something from the landscape) and design your own collection of toys,
clothes, bags, accessories, notebooks, etc. You need to have a slogan and a
logo, too. Use the T-shirt template on WORKSHEET 2 to help get started.
8. Look at the half-page flap on pages 1-2 and how it creates a “before/after”
effect. Think of other situations that could work in the same way and draw
them using a half-page flap. Make sure all the pictures fit neatly together.

10
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A BIT LOST - Worksheet 1 (see activity 4 above)
DEVELOPING COVER DESIGNS:

Your design here…

DIFFERENCES IN COLOUR: ______________________________________________
____________________________________________________________________
DIFFERENCES IN LAYOUT: ______________________________________________
____________________________________________________________________
DIFFERENCES IN TEXT STYLE: ____________________________________________
____________________________________________________________________
Proudly supporting children reading for 21 years!
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A BIT LOST – Worksheet 2 (see activity 7 above)
TEE-SHIRT DESIGN:

NAME OF FAIR TRADE LABEL: __________________________________________
MANUFACTURED IN/ BY: ______________________________________________
RETAIL PRICE: _______________________________________________________
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DANCING IN THE DARK
P.R. Prendergast
Suitable for age 10+

ISBN: 978-1847171856 (PBK)
The O’Brien Press
Summary
Jessie and her parents are struggling to come to terms with her brother’s
death. Along with her isolation at school Jessie is acutely aware of how much
her parents are struggling with their grief.
Jessie is challenged by her loss in a very different way however, as her brother
James constantly appears to her at home and at school. Before James’s death
their relationship was a typical sibling one with squabbles, rivalries and
arguments. Now James is dead the relationship continues in the same style,
with neither of them making any allowances for the very different
circumstances.
In school, Jessie has been shunned by many of her former friends and her talent
for dancing is damaged by her lack of confidence and her circumstances. Only
her friend Rhona remains close. With dance championships approaching
however, a new ally Alan along with some guidance from James may just enable
her to fulfil her potential and prove what she is really capable of.
Please Note: This title deals with themes of grief and death as well as containing
descriptions of alienation and bullying that may not be suitable for younger
readers. The publishers have indicated it is appropriate for readers aged 10+.
13

Proudly supporting children reading for 21 years!

About The Author:
P.R. Prendergast lives in Dublin, where he has worked as
a school teacher for twenty-five years. He has three
children of his own. In 2009, his first children’s book, The
Romanian Builder, was published by The O’Brien Press.
P.R. Prendergast has also written an adult book When
Kindness Fails, published by Vanguard Press in the UK in
2003.
Author’s Note on Dancing in the Dark:
“Dancing in the Dark began its life as a musical, to be performed by the Fifth
Form at the school where I teach. I had hoped to write a story that offered
exciting roles for both boys and girls, for kids who could sing and for those who
couldn’t, and which might accurately reflect teenage life. The play was an
overwhelming success, but after the final curtain came down I was left thinking
about the characters and wondering if I had made the most of that story.
Without the constraint of writing a musical, something at which I had no prior
experience, could I have told the story in a richer and more challenging way?
This novel is an attempt to do that. I hope you enjoy it.”
Reading Journal
The suggestions below highlight some important things to look out for as you
progress through the book. Try to make notes and record your changing
responses to the story, as this will be useful when you come to tackle the
questions and activities featured on the following pages.
Read Chapters 1 – 2:
•

Chapter 1 opens with Jessie and James in conversation. Is theirs a typical
sibling conversation? Given the circumstances is this unusual?

•

In Chapter 2 Jessie imagines a conversation with her parents over
breakfast. Is there a different style to her interaction with her parents?

•

Jessie meets with different students on the way to and at school. Who does
she meet and how much do we learn about them and their relationship
with Jessie?

Read Chapter 3 - 4:
•

Which characters feature in these chapters? Who is Richie? What do his
actions tell us about him?
14
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•

It is clear that Rhona knows that James appears to Jessie. How does she
react?

•

Jessie lists lots of sub groups in the school – eggheads, emos, goths, nerds?
Does she explain which subgroup she feels a part of?

•

Jessie describes an event in the past at the end of chapter four. How is this
event affecting her now?

Read Chapters 5 – 6:
•

Jessie thinks about when her and James were younger. What type of
relationship did they have with each other and with their father?

•

Jessie refers to her parents as ‘shellparents’. What does she mean?

•

What happens at the school disco?

Read Chapters 7 – 8:
•

Why is Alan in the gym when Jessie is practicing? Who else arrives and what
happens?

•

Jessie gives a hint about how James died in chapter 7. Did you spot it?

•

How are Alan, Rhona and Jessie’s relationships with each other changing?

Read Chapters 9 – 10:
•

How has life changed in Jessie’s house since James’s death? What are the
main changes at school?

•

What sorts of things are stopping Jessie from being able to dance to the
best of her ability?

Read Chapters 11 – 12:
•

James shares lots of advice with Jessie in the run up to the dance contest?
Can you list his ‘Three Steps to Greatness’? Do you think they helped
Jessie?

•

In your opinion, why does Jessie perform so well in the competition?

•

How does Jessie feel when James is saying goodbye?

15
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Questions
1. Jessie and James are two very different people. Can you trace the nature of
their sibling relationship through the story, particularly in Jessie’s
reminiscences about their earlier childhood?
2. Each of the family members is dealing with grief very differently in the
book. Compare how James’s death is affecting Jessie, her dad, her mum
and James. Can you identify one overall emotion for each of them?
3. Dancing is a very big part of Jessie’s life. What sort of reactions does it
provoke in her? Does James feel similar about rugby? Do you have a past
time that is a big part of your life? How does it make you feel?
4. The story is told from Jessie’s point of view. How would the story differ is
James or Rhona was the narrator?
5. “Once you’re out you’re out and there is no way back.” The theme of
alienation and bullying is a large part of this book. Can you identify
language used by Jessie to explain her isolation? In contrast, what sort of
language do Alan, Rhona and her parents use to show their affection for
Jessie?
6. Jessie makes reference to lots of groups within her school. Emos, goths,
eggheads, normals. Do you think this is an accurate reflection of school life?
Groups by their nature include some but exclude others. What are the
consequences of this inclusion and exclusion?
Activities
1. In both the opening and closing chapter of the book, Jessie creates a
limerick that refers to her brother (copied below). Notice how a subtle
difference in the limerick changes the overall tone and intention. Can you
create a new limerick with two variations? Each version, although similar to
the other should contain enough differences to create a contrasting tone.
Jessie’s first limerick

Jessie’s second limerick

There’s nothing quite as useless as
brother.
If anyone’s to blame, it’s his mother.
Look underneath your seat
You find his smelly size twelve feet
And now I’m rid of him I sure don’t want
another.

There’s nothing quite as useless as a
brother.
One’s enough, who needs another.
But find yourself in tears
And he’ll put away your fears
Only the problem with mine is he’s a total
spudder.
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2. Much of the language in Dancing in the Dark is very informal, particularly in

the dialogue. Did you notice words like noggin, ruggah, hoolie, gabber, old
pair and bellyful? Colloquialisms and slang can be particular to a geographic
area or to a certain group of people and are very common in conversations.
Your challenge is to collect as many colloquialisms or slang words as you
can in one day – whoever records the most in your group, wins!

3. Jessie’s emotions are a hugely important part of her dancing. When she is
calm and alone she can dance well but her talent is affected by her
audience and by the atmosphere when she is dancing. Can you devise a
dance that communicates a specific emotion - eg. anger, sadness, joy?
Present your dance and see if others can guess which emotion you are
trying to convey.
4. The cover of Dancing in the Dark contains a limited number of colours and
a range of typefaces (lettering style). Identify how many typefaces are used
and then compare the typefaces. Why do you think the publishers varied
the typeface?
5. The cover also contains a quote from another author. Why is this included?
Imagine you are a published writer, would you contribute a quote for the
cover of this book? What quote would you provide? Alternatively, select a
real author who you would like to provide a quote for a book you may right
in the future. Why did you select this author?
6. ‘Shellparents’ is a word created by the author to show how grief-stricken
Jessie’s parents are. By adding a word to parents, he was able to show the
emotional state the parents are in. Can you think of alternative words that
he might have used. Try not to use adjectives such as sad or lonely, instead
see if you can use a noun to convey the emotion.
7. The dance finals provide an exciting climax to the novel. Did you notice how
the rhythm of the words on the page and the dancing described both
increase simultaneously. Write a report on the competition finals for your
school or local newspaper. What details would you include about the
participants, the atmosphere and the result?

17

Proudly supporting children reading for 21 years!

MAC RÍ EIREANN
Caitríona Hastings agus Andrew Whitson (A mhaisigh)
Oiriúnach don aoisghrúpa 10+/ Suitable for ages 10+

ISBN: 978-0955227141 (CRUA)
An tSnáthaid Mhór
Achoimre / Summary
Maidin amháin, bhí Rí na hÉireann amuigh ag seilg nuair a tháinig sé ar eala a
bhí ar snámh amuigh ar loch. Bhí trí éinín déag ag an eala agus d’aithin an Rí
go mbíodh sí i gcónaí ag bualadh an éinín deiridh agus á thiomáint uaithi.
Chuir sin an oiread iontais air gur bhrostaigh sé abhaile chuig an chaisleán gur
chuir fios ar a fhear feasa, an Sean-Dall Glic. Nuair a chuala sé an scéal sin,
mhínigh an Sean-Dall Glic don Rí ‘An uile neach beo a mbeirtear trí cinn déag
de pháistí óga dó, ní mór dó an tríú ceann déag acu a ruaigeadh amach sa saol,
chun bheith ag seiftiú dó féin. Maidir leatsa,’ ar seisean le m’athair, ‘tá triúr
mac déag agat agus caithfidh tusa an rud céanna a dhéanamh.’
Agus sin mar a tharla, go tromchroíoch dhún a athair, an Rí, geata an
chaisleáin ar a mhac is sine. Ós eisean an duine deiridh a tháinig abhaile, ní
mór dó imeacht. Chuir sé air seanéadaí gioblacha agus thug sé a aghaidh ar an
Domhan Thoir. Fuair sé obair ón Rí ag tabhairt aire do na heallaí. Ón bhomaite
sin ar aghaidh, b’éigean don phrionsa, i mbréagriocht troid le fathaigh
fíochmhaire, gaiscígh iontacha agus ollphéist mhór ghránna le croí an
banphrionsa a bhaint.
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One day the King of Ireland is on a hunting expedition. At a lake he is distracted
by a swan who is constantly casting away one of her young. Perplexed, the King
seeks council with his druid who explains that in nature any living creature will
send its thirteenth offspring into the world to fend for itself. The King himself
has thirteen beloved sons and the druid informs him that he is no exception to
these natural laws. With a broken heart he closes the castle gate on his eldest
son who then rides off into the Eastern World disguised as a cow herder. Here
he finds favour with the Eastern King who needs a cowhand. Soon the prince
has to battle with fierce giants, great warriors and a giant sea serpent to stand
any chance of winning the Eastern Princesses hand in marriage.
Eolas faoin údar agus faoin maisitheoir /About the Author and Illustrator:
Caitríona Hastings
As Tír Eoghain do Chaitríona Hastings. Le roinnt blianta anuas bhí cónaí uirthi i
gCathair na Mart, Contae Mhaigh Eo. Tá sí anois lonnaithe i gCathair na
Gaillimhe, mar a bhfuil a fear céile, Gary, ina reachtaire in Eaglais na hÉireann.
Ghnóthaigh a leabhar, Dea-Scéala, duais iomráiteach Bisto, Gradam Eilís
Dillon. Bhuaigh a leabhar, Balor, Gradam Réics Carló 2009. Ainmníodh a
pictiúrleabhar, An Gréasaí Bróg agus na Sióga, ar Ghearrliosta Ghradam Réics
Carló 2010 agus ar Ghearrliosta Ghradam Bisto 2010. Tá an-suim aici sa
traidisiún béil agus sna seanscéalta. Creideann sí gur fiú go mór iad a chur ar
fáil i modhanna tarraingteacha nua-aimseartha do lucht ár linne.
Caitríona Hastings is originally from Co. Tyrone but now resides in Galway City,
where her husband Gary is a Church of Ireland Minister. Caitríona‘s book DeaScéala won the prestigious Bisto Eilís Dillon Award. Balor, her first book with An
tSnáthaid Mhór, won Gradam Réics Carló 2009. Her picture book An Gréasaí
Bróg agus na Sióga was nominated for both the Réics Carló and Bisto Awards in
2010. Caitríona Hastings is very interested in the Oral Tradition and the Old
Stories of Ireland. She believes in the power of presenting the old stories to a
new audience in a fresh innovative way.
Andrew Whitson
As Béal Feirste ó dhúchas d’Andrew Whitson. Tá leabhair foilsithe aige ar
ghnéithe éagsúla den ealaín agus cuireadh mórán saothar dá chuid ar
taispeáint go rialta. Tá iliomad leabhar maisithe ag Andrew, ar a n-áirítear The
creatures of Celtic Myth, The Field Guide to Irish Fairies agus The Dark Spirit.
Ainmníodh a phictiúrleabhar Gaiscíoch na Beilte Uaine ar Ghearrliosta
Ghradam Bisto 2008, comórtas do chuid CBI, Leabhair Pháistí Éireann agus
ghnóthaigh an leabhar Gradam Réics Carló 2007. Bhuaigh a phictiúrleabhar,
Balor, Gradam Réics Carló 2009 fosta. Ainmníodh a phictiúrleabhar, An
Gréasaí Bróg agus na Sióga, ar Ghearrliosta Ghradam Réics Carló 2010 agus ar
Ghearrliosta Ghradam Bisto 2010 Creideann Andrew i nGeasa na Scéalaíochta!
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Andrew Whitson is originally from Belfast. He has published books on various
aspects of the arts and his works have been exhibited regularly. Andrew has
illustrated numerous books including A Field Guide to Irish Fairies Hands, The
Creatures Of Celtic Myth and The Dark Spirit. His picture book Gaiscíoch na
Beilte Uaine was shortlisted for the CBI, Bisto Award 2008 and the book was
awarded Gradam Réics Carló 2007. Balor, his second book with An tSnáthaid
Mhór, won Gradam Réics Carló 2009. His picture book An Gréasaí Bróg agus na
Sióga was nominated for both the Réics Carló and Bisto Awards in 2010.
Andrew was awarded the Ibby Ireland Award 2010 for illustration. Andrew
believes in the captivating power of storytelling.
Ceisteanna/ Questions
Tabhair faoi deara nach bhfuil uimhreacha na leathanach luaite sa leabhar
seo / Please note that there are no page numbers in this book.
1. Tugtar le fios dúinn gur laoch Gaelach é príomhcharachtar an scéil seo.
Céard iad tréithe an laochais mar a chuirtear os ár gcomhair iad in Mac Rí
Éireann? / It is clear that the main protagonist in this story is a Gaelic hero.
What are the traits of the Gaelic hero as presented in Mac Rí Éireann?
2. I seanscéalta na Gaeilge, luaitear uimhreacha áirithe agus tugtar le fios go
bhfuil draíocht ag baint leo. Cad iad na huimhreacha draíochta a luaitear
tríd an scéal seo? / In old Gaelic stories, certain numbers are mentioned as
having magic qualities. What are the magic numbers that are referred to in
this story?
3. An bhfuil mórán cosúlachtaí idir an scéal seo agus síscéalta eile atá léite
agat? Má tá, céard iad? / Are there many similarities between this story
and other fairytales that you have read? If so, what are these similarities?
4. Tá bagairt le brath go forleathan sa scéal seo. Breathnaigh ar na léaráidí
agus ar an téacs agus déan iarracht míniú a thabhairt ar an gcaoi a
gcuirtear an bhagairt sin in iúl don léitheoir. / A constantly threatening
atmosphere exists within this story. Look at the illustrations and text and
try to explain how this sense of threat is communicated to the reader.
5. Is léir go bhfuil ról an-chumhachtach ag fir sa scéal seo ach cén ról atá ag
na mná sa scéal? / Men play a very powerful role in this story, but what is
the role of women?
6. Feictear agus luaitear ainmhithe éagsúla sa scéal seo. Céard iad na
hainmhithe sin agus céard é an siombalachas a bhaineann leo? / Various
animals are referred to and depicted within the story. What are those
animals and what do they symbolize?
7. Cé hé an duine ar an gclúdach dar leat? / Who do you think the person on
the cover is?
8. An bhfuil sé cosúil le duine a bhfuil aithne agat air – duine a bhaineann le
scéal eile, b’fhéidir? Does he resemble somebody else that you know – a
character from a different story, perhaps?
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9. Cén fáth a bhfuil léaráid ón tSeapáin ar an gclúdach? / Why is there a
Japanese illustration on the cover?
10. An dtaitníonn na léaráidí leat? Cén fáth? / Do you like the illustrations?
Why?
11. Cén fáth nach mbaintear úsáid as a lán dathanna sa scéal seo? Cad iad na
dathanna a úsáidtear sa leabhar seo? / Why are only a few colours used in
this story? What are the colours used?
12. Tá an chuma ar an leabhar seo go bhfuil sé an-sean. Conas a chuireann an
maisitheoir é seo in iúl dúinn? / This looks like a very old book. How does
the illustrator communicate this to us?
13. I do thuairim, cad é an léaráid is fearr sa leabhar? Cén fáth? / What is the
best illustration in this book in your opinion? Why?
14. An gceapann tú go gcuireann na pictiúir an scéal i láthair go héifeachtúil?
/ Do you think that the pictures present the story in an effective manner?
Gníomhaíochtaí/ Activities
1. Is léir go bhfuil an Rí Gaelach corraithe go mór agus é ag tabhairt bata is
bóthar don mhac is sine leis, in éadan a thola. Samhlaigh gur tusa an
seanRí Gaelach, agus scríobh litir chuig do mhac, ag insint dó cén fáth ar
chuir tú an ruaig air. / The Gaelic King is clearly very upset that he has to
send his eldest son away against his will. Imagine that you are the old
Gaelic King, and write a letter to your eldest son, telling him why you have
to send him away.
2. Fadó, fadó, bhíodh file fostaithe ag an Rí Gaelach, chun dánta molta a
scríobh faoina ríocht. Samhlaigh gur tusa file Rí an Oirthir agus scríobh
dán molta faoin laoch óg a bhfuil ollphéist uafásach maraithe aige. / A
long time ago, Gaelic Kings used to employ poets to write poetry of praise
about their kingdoms. Imagine that you are the poet employed by the King
of the East and write a poem of praise about the young hero who has killed
the sea-serpent.
3. Tá cosúlacht idir an scéal seo agus scéal Luaithríona (Cinderella): i gcás
Luaithríona, bíonn an prionsa ag iarraidh teacht ar bhean na bróige gloine,
ach castar an scéal thart anseo agus bíonn an bhanphrionsa ag iarraidh
teacht ar fhear a chaitheann buatais chriostail. Roghnaigh síscéal eile atá
ar eolas agat agus déan iarracht leagan nua a scríobh trí inscne na
gcarachtar a chasadh thart. / This story is similar to Cinderella: in the story
of Cinderella, the prince wants to find the girl with the glass slipper, but in
this story, the princess wants to find the man with the crystal boot. Choose
a fairytale with which you are familiar and write a new version by switching
the gender of various characters.
4. Bíonn go leor aicsin i seanscéalta na Gaeilge, ach ní fhaighimid léargas
rómhaith ar phearsantacht na gcarachtar. Lig ort gur tusa mac Rí na
hÉireann agus go bhfuil dialann rúnda agat. Déan cur síos ar do
phearsantacht inti agus ar na rudaí a spreagann tú chun dul i mbun troda.
Bain úsáid as Bileog Oibre 1 chun píosa a scríobh sa dialann rúnda. / There
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is much action in old Gaelic stories, but there is less insight into the
personalities of the characters. Pretend that you are the son of the King of
Ireland and that you have a secret diary. Describe your personality in this
diary and mention what inspires you to live the life of a hero. Use
WORKSHEET 1 to write out your diary entry.
5. Samhlaigh gur tusa an ollphéist a dhéanann ionsaí ar na daoine daonna.
Scríobh óráid a thabharfaidh tú do na hollphéisteanna eile, a mhíníonn do
chúis ghearáin leis an gcine daonna. / Imagine that you are the sea-serpent
that attacked the humans in this story. Write a speech to be delivered to
your fellow sea-serpents, explaining your reasons for attacking the humans.
6. Faigh píosa páipéir A4 agus cuir smál tae leis ionas go mbeidh cuma
sheanchaite air. Stróic an páipéar, agus bain píosa beag de ar gach taobh.
Scríobh agus / nó tarraing pictiúr ar an bpáipéar sin a thabharfaidh léiriú
ar an gcuid is fearr den scéal. /Take a piece of A4 paper and make it look
old by staining it with tea. Tear a little bit off each side of the paper. Write
and/or illustrate your favourite part of the story onto it.
7. Déan colláis, cosúil leo siúd ar bhileog cheangail, mar léiriú ar an gcuid is
fearr den scéal, dar leat. /Make a collage, similar to those on the
endpapers, to represent your favourite part of the story.
8. Breathnaigh ar na móitífeanna Ceilteacha ar Bhileog Oibre 2 agus déan
iarracht an ceann is fearr leat a tharraingt (is féidir taighde a dhéanamh ar
mhóitífeanna is ar shiombailí Ceilteacha i leabhair agus ar an idirlíon).
Déan iarracht do mhóitíf Cheilteach féin a chruthú sa bhosca. Ansin
scríobh amach an chéad litir de d’ainm agus déan iarracht í a mhaisiú le
móitíf Cheilteach./Look at the Celtic designs reproduced on WORKSHEET 2
and practice drawing your favourite (you can research more Celtic motifs
and symbols in books and online, if you wish). Next, have a go at creating
your own Celtic design in the space provided. Then write the first letter of
your name and decorate it with a Celtic motif.
9. Féach go cúramach ar an bpeirspictíocht a úsáidtear i ngach pictiúr. Conas
a athraíonn an maisitheoir an léargas? Conas a athraíonn sé sin an pictiúr?
/ Look carefully at the perspective that is used in each picture. How does
the illustrator alter the vision? How does that in turn alter the picture?
10. Samhlaigh gur bhuail Mac Rí Éireann le fathach eile. Tarraing pictiúr den
chuma a bheadh ar an bhfathach sin. Bain úsáid as seanphictiúir,
grianghraif as irisí agus léaráidí as leabhair eile mar fhoinsí inspioráide
más maith leat. / Imagine Mac Rí Éireann met a fourth giant. Sketch out
how you think the giant might look. Use old paintings, photos from
magazines and illustrations from other books as inspiration if you wish.
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MAC RÍ EIREANN - Bileog Oibre 1 (féach gníomhaíocht 4 thuas)

DIALANN ______________________
DÁTA ___________

___________________________________
___________________________________
___________________________________
___________________________________
___________________________________
___________________________________
___________________________________
___________________________________
___________________________________
___________________________________
___________________________________
___________________________________
___________________________________
___________________________________
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MAC RÍ EIREANN – Bileog Oibre 2 (féach gníomhaíocht 8 thuas)

Cruthaigh móitíf Cheilteach sa
bhosca seo

Anois déan iarracht litir Cheilteach a
dhearadh …
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PRIM IMPROPER
Deirdre Sullivan
Suitable for age 11+

ISBN: 978-1848409491 (PBK)
LITTLE ISLAND
Summary
Primrose Leary has just started secondary school…
Likes: her pet rat, Roderick; her best friend, Joel; being a little bit different (but
not in the weird different sense – she wouldn’t like to be the only bald girl in her
class or the only girl who always smelled of ham, or anything). Dislikes: living
with Fintan (her moustachioed dad); the boy-school that Joel’s toddled off to
without her; not having her mum around any more. Hilariously and cleverly
written, Prim Improper is the debut novel from Deirdre Sullivan.
Please Note: This title deals with themes of grief and death as well as containing
descriptions of alienation and bullying that may not be suitable for younger
readers.
About The Author:
Deirdre Sullivan is from Galway. She studied Legal Science and
French at NUIG Galway and completed an M.A in Drama and
Theatre Studies before going on to do a postgraduate course
in Primary Education in Colaiste Mhuire Marino. She currently
lives in Dublin, where she is teaching and working on her next
book. Prim Improper is her first novel.
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Reading Journal
The suggestions below highlight some important things to look out for as you
progress through the book. Try to make notes and record your changing
responses to the story, as this will be useful when you come to tackle the
questions and activities featured on the following pages:
Section 1: p1 – 40
•
•
•

•
•

•
•

•

What format is the story in?
What do you think of the Glossary: do you find it useful so far?
Primrose tells us some things about herself in this section. However, there
are some things she doesn't tell us straight away, but only hints at. What
questions do you have about her life at this point in the story?
Once she tells us what she's been hinting at, does your opinion of her
change? Why or why not?
Primrose also has her hair dyed, which causes a fight with her father,
though she says it makes her feel “more confident and assertive”. Why do
you think that is? Have you ever made a similar decision about your
appearance, and how did your family react?
Joel is Primrose's best friend: is he a good friend to her? How do you know?
Primrose has her first day at secondary school. If you're in secondary
school, how did it compare to your first day? If you're not in secondary
school yet, do you think Primrose's experience will be like yours?
Consider this description on p.40 “I'll always be on the outside looking
in....clawing at the doors and windows to get out”. What kind of description
is this? What feeling(s) is Primrose describing here?

Section 2: p.41 – 78
•
•
•

•

•

Primrose starts to spend a lot of time with Ella – what do we know about
her?
Primrose is told she has to stay with relatives she doesn't know well. Do
you think this is a good decision by Fintan? What does it tell us about him?
Primrose writes a little about her mother's funeral in this section, and
about a decision she made at it. Do you think this was a good decision?
Why? What does it tells us about Primrose's character?
She also writes about being embarrassed and afraid to ask for help: why do
you think she can't ask Fintan? Do you think she will need help with other
similar situations in the future?
At the end of this section, both Joel and Primrose have lied about some
important things. Why do you think they did it? Are their reasons at all
similar?
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•

Section 3: p.79 – 124

•

Primrose spends more time with Hedda. What do you think of Hedda's
character so far?
Primrose writes about Daisy's life in 1896 for school. What does what she
writes tell us about how she is feeling?
Primrose finds out something Fintan's been keeping from her. What does
this tell us about Fintan? What does she do about it?
Fintan also finds out that Primrose has lied to him. How does he react?
What consequences will this have for their relationship?
Primrose has become friends with Ciara, but in her diary she often
emphasises the differences between them. Why do you think she does
this? What do they have in common?
How is the upcoming trial date affecting Primrose?

•
•
•
•

•

Section 4: p.125 - 165
•

•
•
•
•

Primrose and Fintan attend the trial. How does this affect their
relationship? How well does Primrose describe her thoughts and feelings?
Do you think the verdict was fair?
Fintan shares part of her mother's diaries with Primrose. What does this tell
you about him? Is it different from what you might have thought before?
Joel and Primrose make up and are friends again. What more do we learn
about why Joel did what he did? Does this change your opinion of him?
Primrose has another session with Triona. What insight does this give you
into her previous decision to stop going to the sessions?
What do you think of what Primrose did to Phineas? What do you think of
how her relatives reacted?

Section 5: p. 165 – 200
•
•

•
•

Primrose makes a list of presents she's planning for her friends and family
for Christmas. What does this tell you about her?
Again, Primrose finds out that Fintan is planning something that she hasn't
been consulted about – how does she deal with this? Is it the same or
different from previous occasions?
What impression do you have of Felix from the book so far?
Primrose punches Karen: did this surprise you? What factors contributed to
her doing this? What consequences will there be, do you think?

Section 6: p. 200 – 242
•
•

What happened as a result of Primrose hitting Karen?
How does Primrose try to help Joel? What more do we learn about Felix
because of it?
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•

•
•

Primrose attends a Christmas party with her mum's friends. What do we
learn about Bláthnaid because of the party? How important is it for
Primrose?
Primrose and Fintan visit Bláthnaid's grave. How does Primrose's
description of the graveyard make you feel?
Fintan finds out what Primrose has done. Do you think she regrets it? Was
Fintan's reaction what you were expecting?

Questions
1. Consider the format of the story, as identified in your Reading Journal. List
three advantages and three disadvantages of telling a story in this way.
Why do you think the author chose to tell the story this way?
2. What do you think of the Glossary throughout the book? Did you find it
helpful?
3. Primrose writes about several romantic relationships (e.g.: Ciara and
Szymon, Hedda and Fintan, Bláthnaid and Fintan). What do you think her
opinion of romantic relationships is? Why?
4. Bullying is a problem in the book for Primrose, Joel, and Ella. How do they
each deal with it? Do you think their methods are effective?
5. Friendships are also a feature of the book: list some of the friendships dealt
with in it. What makes a good friendship, according to the author? Consider
both the strong and failed friendships that are mentioned.
6. “I don't like myself at all, either; I feel like I never know what to do and I'm
always trying too hard to be normal or at least appear normal when I'm not
at all” - do you think this is true for Primrose? Give examples from the
book. Is this feeling unique to Primrose?
7. “We're all in danger of dying pretty much all the time, which is what Mum's
death taught me. When I think like that, I get all sick in my tummy, and it’s
sadness but also anger”. What do you think of this statement? Is it
optimistic or pessimistic? Is it a good description of grief?
8. What do you think of the ending? Would you like to read a sequel?
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Activities
1. Pick one fight or disagreement that Primrose and Fintan have, as described
by Primrose: a) Write Fintan's diary entry about it. Is he as clueless as
Primrose thinks he is? b) Act the scene out in class with a partner.
2. Pick five words that you were unfamiliar with in the book, but weren't
defined in it, and write a definition of them like Primrose does.
3. Write a note as if you were Primrose's counsellor, Tríona. How does she
think Primrose is doing?
4. Draw a picture of what you imagine Roderick to look like.
5. Primrose often describes her father's house – using all the descriptions of
the house throughout the book, draw a plan of the house OR a picture of
one of the rooms.
6. Primrose goes to a mixed school whereas Joel goes to an all-boys school:
what impact does this have on Primrose and Joel and their friendship?
Which type is most like your school? What do you think are the advantages
and disadvantages of each system?
7. Joel is bullied at his school - what resources are available for gay teenagers
who are bullied at school? Do some research to find some examples, then
draw up an information sheet that could be used at your school.
8. Ella has Asperger's Syndrome: how does it affect her life? Do some more
research about it and draw up an information sheet for people your age
about Asperger's Syndrome.
9. How does Primrose's grief about her mum show itself? Grief support and
therapy; do they help? How? What organisations/resources are there in
Ireland for children in Primrose's situation?
10. Imagine you are a court reporter: write an account of the trial, describing
what you see and the main people of interest in the courtroom. Remember
- you don't know any of them personally.
11. In the book, Primrose finds out her mum also kept a diary, and gets to read
only one entry – from the day she was born. Write another diary entry by
her mum: this time on Primrose's first birthday.
12. Imagine it is ten years in the future and Primrose re-reads her diary as a 13year-old. Write down what she thinks of her younger self and how she feels
now about Fintan, Hedda, Joel, her other friends and her mum.
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TAKING FLIGHT
Sheena Wilkinson
Suitable for age 13+

ISBN: 978-1848409491 (PBK)
Little Island
Summary
‘Beyond the fence everything is dark, but in here is our own lit-up world. Just
me and Flight. Our breath snakes into the night like the aftermath of a
firework.’
The only riding fifteen-year-old Declan has ever done is joyriding. When he’s
forced to stay with his snobby cousin ‘Princess’ Vicky, he’s shocked to find
himself falling in love with horses. Vicky would do anything to keep Declan out
of her already perfect life and away from her precious show jumper, Flight, no
matter who gets hurt. Moving from a harsh Belfast housing estate to the
glamour of the show jumping ring, Taking Flight is a fast-paced story full of
conflict, jealousy and courage.
About The Author:
Belfast-born Sheena Wilkinson’s book Friends in the
Fourth, based on her doctoral research into the
crossover genre of the girls’ school story, was published
by Bettany Press in 2007. Her real love, however, is
fiction. Her first-ever short story, Amputees, won the
Brian Moore Award in 2006, and was followed by
Dissociation, which won second prize in the same
contest in 2009. Holding On was a runner-up in the Sean
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O’Faolain Contest 2009, and Local Pride won first prize in the Writers’ Bureau
Short Story Award 2009.
Sheena has recently completed an M.A. in Creative Writing (with Distinction) at
the Seamus Heaney Centre, Queen’s University, Belfast. She teaches English at
Methodist College, Belfast. Taking Flight is her first novel.
Reading Journal
The suggestions below highlight some important things to look out for as you
progress through the book. Try to make notes and record your changing
responses to the story, as this will be useful when you come to tackle the
questions and activities featured on the following pages...
Before you begin the book:
•

Look at the front cover carefully and note down what you think the story
will be about, based on the title and the artwork.

•

Now read the summary on the back of the book. Does this increase your
interest or do you think it gives too much of the story away?

Read Chapters 1 – 2:
•

Note down your immediate reaction to the opening of the book.

•

Who is narrating in these chapters – what do notice about the contrast in
style and personal experience between the two.

•

Make a list of all the characters that are introduced and their relationships
to Declan and Vicky.

•

At the end of Chapter 2, note down how you think the story will progress
from here. Can you guess how it might end at this early stage?

Read Chapters 3 – 6:
•

These chapters show the two very different worlds of the narrators brought
together – note down Declan’s assumptions about Colette and Vicky and
vice versa.

•

Note down any further information we learn about Declan and Vicky you
think might be significant.

•

What differences do we see between their home-lives, schools and
friendships?
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Read Chapters 7 – 10:
•

Compare Declan’s reaction to seeing his mum and seeing Flight.

•

How does he respond to visiting the show jumping meet? Is this what you
expected?

•

Do you have any sympathy with Vicky’s situation at this point – particularly
when she finds out Declan will be staying with them for another month?

Read chapters 11 – 14:
•

What events take place in these chapters to change the lives of both
narrators?

•

How do people respond to the news that Declan will be working with
horses? Is this fair do you think?

•

What more do we learn about Declan and Vicky’s characters in these
chapters?

Read Chapters 15 – 18:
•

How are the relationships between the various characters coming under
pressure in these chapters? Are you surprised by what happens?

•

Is everything going wrong or are there some more positive elements to the
story at this stage?

•

Note down your response to how Colette deals with the situation at this
point – well? Badly? A bit of both?

•

Do you think this apology will be the end of the problems between Declan
and Vicky?

Read Chapters 19 – 21:
•

How does Declan respond to working at the stables. Why do you this is
significant?

•

Do you think Vicky’s attitude towards him is really changing?

•

Compare how you feel about Declan at the end of Chapter 21 to your
reaction at the very beginning of the book. How has this changed? Why?
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Read Chapters 22 – 25:
•

Chart the ups and downs of Declan and Vicky’s relationship over the course
of these four chapters. How is good news contrasted with bad?

•

Where do your sympathies lie at this point in the story? Is it clear-cut either
way?

Read Chapters 26 – 29:
•

What important information does Vicky find out in Chapter 26? How does
this effect her mood in general?

•

Chapter 27 is very important in the structure of this narrative. Note down
your immediate reactions to what happens. What do you think the fall-out
will be?

•

Is what happens to Declan and Vicky in Chapters 28 and 29 fair do you
think? Is either wholly responsible for what takes place?

Read Chapters 30 – 33:
•

Vicky has several very important conversations in Chapters 30 and 32 –
make a note of the most significant elements in each.

•

How does this contrast with what Declan is going through in Chapter 31
and 33?

Read Chapters 34 – 37:
•

Compare Vicky’s experiences in Chapter 34 and 36 with Declan’s in 35 and
37. At this point, again make a prediction of how you think the story will
end.

Read Chapters 38 – 41:
•

Are you surprised by how Vicky reacts in Chapter 38?

•

Do you like the conclusion to the story? Did anything surprise you?

•

How did what you thought might happen match-up to the actual
resolution?
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Questions
1. How well do you think the cover design and title conveys the story? Would
you usually read a book of this kind? Does what lies within challenge your
expectations in anyway?
2. This book has a very particular structure, with the narration alternating
between the two main characters. Why do you think the author chose to
write like this? What advantages are there in telling the story in this way?
Are there any drawbacks in your opinion?
3. Declan repeatedly refers to putting things “on top of the wardrobe.” What
do you think he means by this? Can you come up with any other metaphors
that would communicate a similar meaning?
4. Vicky is portrayed in quite a negative light throughout the story. Are there
any points where you think that she is in the right or justified in her
responses to what is happening?
5. Consider Colette’s behaviour as seen through both Declan and Vicky’s eyes.
Comparing the two different perspectives, do you feel she handles things
well or badly? Even if you think she does a good job for the most part, is
there anything you feel she could have done better?
6. Do you think Declan and Vicky’s attitudes are more understandable in light
of what we learn about both their family backgrounds as the story
progresses?
7. How do you feel the author treats the character of Declan’s mother? Do
you feel it is right to portray issues like alcoholism in books intended for
teenagers?
8. Identify three major turning points in the story for both Declan and Vicky.
Why are these so significant in your opinion?
9. Overall, did you feel the characters and situations featured in the book
were believable? Did the style and subject matter appeal to you as a ‘young
reader’?
10. In your opinion, what are the major themes conveyed by the narrative as a
whole?
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Activities
1. Imagine you have been asked to direct the film-version of Taking Flight.
Who would you cast in the leading roles? Re-write what you believe to be
the most important scene in the book in the style of a screen-play, with
each character given their own lines of dialogue. Act out your chosen scene
with other members of the group, thinking about how you would heighten
the dramatic tension. Can you think of a suitable ‘tag-line’ for your movie?
2. Sheena Wilkinson has just been commissioned to write a sequel to Taking
Flight. Plot out what you would like to see happen when the story
continues – what do you think will happen to main characters following-on
from the events at the end of the first book? What might be a good title?
3. Research show jumping online – would you agree with Rory’s assertion that
it is a more dangerous sport than rugby? Design a poster for a show
jumping meet in your area. Try to make it appeal to people who would not
usually attend such events.
4. In Chapter 33 Declan writes a piece about his “proudest moment” as part of
his mock English exam, which he ends-up destroying in a fit of rage. Based
on what he describes on pages 248-249, recreate the essay yourself, trying
to evoke the same style and language you imagine Declan would use.
5. A lot of Declan’s problems are exacerbated by the fact he chooses to run
away and bottle up his feelings, rather than facing-up to them and talking
things through. Create a publicity campaign for a confidential counseling
service targeting young people like Declan. Do you think posters, TV or
online advertising would be most effective? Put together a pitch to explain
your chosen approach.
6. There are several examples of people being stereotyped by various
characters in this book. Divide the group in two and debate the following
points of view, using evidence from the book and your own experience:
- Everyone who wears a ‘hoody’ is anti-social and commits crime.
- Everyone who works with horses is posh and spoilt.
- Poor people are stupid and rich people are clever.
- Everyone inevitably ends-up becoming like their parents.
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THE HEART AND THE BOTTLE
Oliver Jeffers

Suitable for all ages

ISBN: 978-0007182305 (HBK) / 978-0007182343 (PBK – SEPT 2011)
HarperCollins
Summary
In this deeply moving story, Oliver Jeffers achieves the remarkable. He deals
with the weighty themes of love and loss with an extraordinary lightness of
touch and shows us, ultimately, that there is always hope.
Once there was a girl whose life was filled with all the wonder of the world
around her. Then one day something occurred that caused the girl to take her
heart and put it in a safe place. However, after that it seemed that more things
were empty than before. Would she know when and how to get her heart back?
About The Author:
Oliver Jeffers was born in Port Hedland, Western
Australia in 1977, was brought up in Belfast and now
lives and works in Brooklyn, New York.
He began writing and illustrating children's stories when
he realised that people didn't believe what he did with
his time. The Heart and The Bottle, his sixth book, is due
to feature in a forthcoming movie. His other picture-
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books include How to Catch a Star, Lost and Found – which has been make into
an animated film – The Way Back Home, The Incredible Book Eating Boy and The
Great Paper Caper which have won many international awards.
Questions
Please Note: There are no page numbers in this book. Where page numbers are
mentioned in the activities they have been calculated by counting on from the
first page (page 1) and so on.
1. Why do you think the girl put her heart in the bottle?
2. Do you think this was a good idea?
3. What were the benefits of doing this in your opinion? What were the
drawbacks?
4. Why do you think nothing was the same for the girl when she put her heart
in the bottle?
5. If your heart was in a bottle, list the top 5 things you would miss noticing
most from the world you live in.
6. What do you think might have happened if the girl did not take her heart
out of the bottle?
7. Were you happy with how the story ended? Why?
8. Do you think the illustrations are important? Why? What is your favourite
picture?
9. Examine the dust jacket (the detachable outer cover). You will notice its
design is very different to the main cover of the book. Why do you think
this is?
Extra questions for older readers:
1. What do you think is the main message in the book? Does the author
deliver this well in your opinion? Why?
2. As an older reader, did you feel you could relate to the story? Why?
3. The book deals with serious issues including loss and love. Do you think the
author has dealt with these issues well? Why?
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4. Picture books are almost always 32 pages long. The reasons for this are
physical: when you fold paper, eight pages folds smoothly into what’s
called a signature while any more results in a group of pages too thick to
bind nicely. In addition, the 32 pages can all be printed on a single sheet of
paper, making it cost-effective. What is your favourite page/ spread? Why?
5. The Heart and the Bottle is due to feature in a forthcoming movie. Write a
short synopsis for a movie that could include this book. Give an outline of
the story and you can include some technical notes if you wish (for
example: ‘Technical Note: The opening shot will show a small girl walking
by the sea with a yellow book in her hand’).
6. Examine the style of this book and previous picture books by Oliver Jeffers.
If the group has not looked at these books previously, you may find them in
your local library or can view pages online: http://www.oliverjeffers.com/
List 5 things you notice about his style as it has evolved over the years?
Activities
1. Put the book out of sight, and see what you can remember in the
multiple choice quiz on WORKSHEET 1. Simply circle the answer you
think is correct then check the book to see how you’ve done!
2. Help others discover the curiosities and find new things in your area
with your very own personally designed explorers map. Every explorer
must follow their heart, but they also need to follow a good map! Draw
a map of your area and fill in the various places of wonder and delight.
3. Make your own time-capsule. First fill a bottle, jar or an envelope with
hints and information on who you are and the world you live in. Maybe
write a note to your future self or include some drawings or clues to
describe your life right now. Decide what age you want to be when you
open it and then put it in a safe place until that time.
4. In astronomy, an asterism is a pattern of stars seen in Earth's night sky.
We see a picture of ‘The Plough’ or ‘The Big Dipper’ in the book.
Research at your local library or on the internet to see if you can find
two more asterisms. Then draw them in the spaces provided on
WORKSHEET 2.
5. Design a dust jacket for a notebook or small book of your own. Cut a
piece of paper to the correct height of the book or notebook and allow
for the flaps in the width. Fold it around your book or notebook. Draw
your own cover illustration, and design your text. Write a fictional book
summary on the front inside flap and write your own biographical
information on the other inside flap.
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Extra questions for older readers:
6. Imagine you are the smaller girl who is still curious about the world who
encounters the girl with the heart in the bottle. In small groups,
brainstorm what you might say to help convince her to release her heart
from the bottle. In groups of two, devise and role-play a scene depicting
this conversation by the sea.
7. Oliver Jeffers is well known for experimenting with a wide range of styles
and varieties of media including painting on pages from old books,
incorporating photographs into illustrations, hand drawing text and
using paint and digital methods to create images. Create a picture of a
heart in a bottle using a combination of media. You may use pencils, pen
and ink, paint, crayons, pastels, charcoal, mixed media, collage or a
combination of them all. Try including at least three in your picture.
8. Now add in a line of text to accompany this picture. This can be
handwritten, hand drawn text, letters cut from an old newspaper or
printed – or any other way you would like.
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THE HEART AND THE BOTTLE - Worksheet 1 (see activity 1 above)
TAKE THE QUIZ!
Put the book out of sight and see what you can remember in this multiple choice
quiz. Simply circle the answer you think is correct, then check the book to see
how you’ve done. Challenge other members of your group to see who’s the best!
1. What colour dress is the girl wearing on the cover of the book?
A. Red

B. Yellow

C. Green

D. Orange

2. How many red flowers are there on the first page of the story?
A. None

B. 1-5

C. 5-10

D. More than 10

3. What animal is shown in the picture behind the man’s chair?
A. A Mouse

B. A Horse

C. A Frog

D. A Butterfly

4. When looking at the stars, what insect does the girl imagine seeing?
A. A Bird

B. A Bat

C. A Moth

D. A Bumblebee

5. What do we see in the distace in the image of the sea where the girl swims
on her back squirting water in the air?
A. A Castle

B. A Lighthouse

C. A Church

D. A Bridge

6. Did you notice anything about the girl’s face as she colours with her crayons?
Does she:
A. Have her tongue out?
B. Have her mouth open?
C. Have her eyes closed?
D. Have her finger up her nose?!
7. When the girl meets “someone smaller and still curious about the world”,
what does the little girl seem to be pointing to out at sea?
A. A Dog

B. An Elephant

C. A Shark

D. A Bear

8. What did the girl not try when trying to release her heart from the bottle?
A. A Hammer

B. A Saw

C. A Grand Piano

D. A Drill

9. What had the smaller girl been building on the beach?
A. A Sand Castle

B. A Rocket

C. A Tree House

D. A Boat

C. A Heart

D. A Bottle

10. What is the final image in the story?
A. A Whale

B. An Elephant
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THE HEART AND THE BOTTLE - Worksheet 2 (see activity 4 above)
Find and draw some Asterisms!
Example:

‘The Plough’ or ‘The Big Dipper’
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THE LUNATICS CURSE
F.E. Higgins

Suitable for age 10+

ISBN: 978-0230532328 (HBK) / 978-0330453622 (PBK)
Macmillan
Summary
A tale of madness, mystery and man-eating monsters by the deliciously dark
F. E Higgins!
Deep within the heart of the Moiraean Mountains lies the town of Opum
Oppidulum - home to the freezing Lake Beluarum and its rumoured monster. An
inescapable asylum stands in the centre of the lake, enclosed by the sheer cliffs
of Drop Rock island. When Ambrose Grammaticus, famous inventor and master
engineer, viciously attacks his own son, Rex, he is hauled to the island and
imprisoned. Rex knows his evil stepmother, Acantha, is behind his father's
'madness', but how can he prove it? Only the asylum holds the answers . . .
About The Author:
F. E. Higgins was born in England but raised in Ireland.
She now lives and writes in a house that dates back to
the fifteenth century, in a small village in rural Kent. The
Black Book Of Secrets, her debut novel, was published in
January 2007. It met a huge amount of critical acclaim
including being the first Sunday Times Children’s Book of
the Week in 2007.
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Her second novel, The Bone Magician, was published in March 2008 and The
Eyeball Collector was published in July 2009. The fourth story in the series The
Lunatics Curse was published in July 2010.
Reading Journal
The suggestions below highlight some important things to look out for as you
progress through the book. Try to make notes and record your changing
responses to the story, as this will be useful when you come to tackle the
questions and activities featured on the following pages...
Read the ‘Note from FE Higgins’:
•

Write down what you think the tale is going to be about, after reading the
‘Note’ (page xiiii)

Prologue:
•

This book begins in quite an extreme manner – we see Rex’s father
Ambrose go mad and cut of his own hand. Do you think this is a good
opening to the tale? Does it make you want to read on?

•

Write down a description of Acantha and Rex.

Read Chapters 1 – 5:
•

Who do you think Cadmus Chapelizod and Alvar Stradigung are? Do you
think their sudden appearance to be very convenient? Write down a
description of both characters.

•

We meet Robert, Rex’s tutor – what do you think his role in the story is?

•

What is the ‘law of one hundred days’? How do you think this will affect
Rex?

Read Chapters 6 – 10:
•

What do you think a Perambulating Subermersible might be?

•

What or whom do you suppose the ‘Society of Andrew Faye’ is?

•

After Rex’s father escapes, he brings him on an errand – what do you think
this is?

•

‘On your head be it’ – what do you think this means?
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Read Chapters 11 – 16:
•

What do you think has happened to Chapelizod? Who is the man with the
club?

•

Who do you think the ‘Merry Inmate’ is?

•

Why does Dr. Velhidegildus get rid of Mr. Hopcroft?

•

What do you think the ‘brazen egg’ is?

Read Chapter 17:
•

We meet Hildred Buttonquail – write down her description – you can add
to this as you read on.

•

What do you suppose ‘Rudy Idolice’s Peregrinating Panopticon of Wonders’
is?

•

What do you think Hildred’s ‘talent’ is?

Read Chapters 18 – 27:
•

Why does Acantha need to send Rex to the Doctor?

•

What is a Lodestone – what does the procedure remind you of?

•

What do you think of Acantha and Dr. Velhidegildus’s reaction to one
another?

•

What do you think was really cooked in the pot?

•

Why do you think Tibor pulled on that specific book first to open the
passageway?

•

What do you think Rex’s first impression of Hildred is?

Read Chapters 28 – 35:
•

What is the practice of reading tea leaves called?

•

What do you think the secret between Mrs Runcible and Gerulphus might
be?

•

Why is Rex able to tell Hildred his story so easily?
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•

Do you think that the tunnels are haunted – if not what do you think is
making the noise?

•

Why does Hildred and Rex’s plan nearly fail?

•

Who do you think the ‘person to close for comfort’ is?

Read Chapters 36 – 40:
•

What do you think Mr Sarapalius did to Rex?

•

Why do you think Rex sucked the blood of his finger so eagerly?

•

Who do you think is watching Hildred from the other side of the lake?

Read Chapters 41 – 48:
•

Why is Chapter 42 such an important Chapter?

•

What do you think of Hildred’s revelation?

•

Why do you think Rex sabotaged the machine?

•

What did you think of Rex’s last letter to Robert – was it satisfactory? Why
not?

Six Years Later:
•

Do you like the ending of the tale?

Questions
1. Once you have finished the book, re-read the excerpt from ‘On Madness’
(at the very beginning of the book) by Beag Hickory. Do you think it served
as a good warning for what you were about to read?
2. What purpose do you think the notes at the start and end of the story
serve? Do you think they are useful devices? Is there anything you would
have added to them? Re-write the author’s notes in the style of your
preference.
3. Write a list of all the characters and their fates. Is there any character you
deem to be ‘good’ that survives – why do you think this is?
4. Rex is physically marked by his father’s madness – do you think his life ever
recovers from this moment?
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5. Gerulphus alludes to what has really been going on in Chapter 31. Rereading these passages is it now obvious that he himself is mad? Note all
the passages where he offers little clues. Do you think it is obvious now that
you know the secret?
6. Read back through Hildred’s appearances – is it obvious now that she is
deaf? How does the author convey this to the audience? Did anyone in your
group spot it?
7. This is essentially a story of greed and revenge – both of which affect our
main character, Rex. All the other characters that are consumed with one
or other of them die – why is it do you think that Rex alone survives? Do
you think he carries on a carefree existence after adding his secret to the
Black Book of Secrets?
8. Do you think that Rex is ultimately a better person than Acanta despite
succumbing to revenge? Do you think him a hero?
Activities
13. Fate and Luck play major roles in this tale. Decide amongst the group the
exact definition of each. Note down in the two separate columns all the
instances where they occur – which wins out in the end do you think? If
you are undecided divide the group in two and debate it.
14. Imagine the conversation between Rex and Hildred’s father Arthur
Buttonquail? Do you think Rex would tell him the full story of the fate of his
daughter? Write down the dialogue.
15. Latin phrases play a big part in this story as it unfolds – jot them down as
they appear throughout the novel and see if you can find their translations
in the text as you go. Look up the others in a dictionary or online – eg. A
posse as esse (‘from possibility to actuality’) or Mox nox in rem (‘let’s not
beat around the bush’).
16. Roberts letter to Rex and Ambrose’s last words to his son are full of hidden
meanings and secret message. Exchange notes with a partner and see if you
can decipher each other’s hidden messages and warnings. (Note – as Latin
and Greek are no longer major subjects in your curriculum you could try
adding a few words as Gaelige).
17. Find out where the term “Lunatic” comes from – research what people
believed it meant. Are these beliefs still held today?
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18. Research old circus posters from the past. Design a poster for Rudy Idolice’s
Peregrinating Panopticon of Wonders. Create your own circus characters
and describe their skills.
19. Through the use of newspaper articles we learn of the ongoing problem of
the beggars – this serves as a backdrop to the story. It is therefore a useful
tool for an author. Write a newspaper article as the journalist Cecil
Notwithstanding for the Opum Oppidulum Hebdomadal about the
Madman’s Tide 50 years ago – use the information that Hildred and Rex
have discovered to write the whole story of the initial breakout of the
Asylum.
20. Mrs Runcible, Walter Freakley, and Rex Grammaticus etc – these are all
names that are based in word play and tell us a bit about the person.
Create your own character with a descriptive name. Ask the group what
type of person they think s/he is. See if they can guess correctly from the
clues you have given in the name and their physical description.
21. At the close of the author’s text, it is mentioned that the town of
Ubigentium is calling out to F.E. Higgins – write the first note you think the
author will begin the next tale with. Remembering all you know is that the
town is called Ubigentium, the rest is up to you. (Read F.E Higgins earlier
titles The Black Book of Secrets, The Bone Magician and The Eyeball
Collector for further inspiration if needed).
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THE OWL AND THE PUSSYCAT
Edward Lear and Kevin Waldron (illus.)
Suitable for all ages

ISBN: 978 184 7383488 (HBK) / 978 1847 383495 (PBK)
Simon and Schuster
Summary
The Owl and the Pussycat went to sea
In a beautiful pea green boat,
They took some honey, and plenty of money,
Wrapped up in a five pound note . . .
Perhaps Edward Lear's best-loved nonsense rhyme, this new edition of The Owl
and the Pussycat is guaranteed to delight readers young and old. Follow the
adventures of the owl and the pussycat on the high seas as they sail away to the
land where the Bong trees grow and are married by the turkey who lives on the
hill. With magical illustrations by Kevin Waldron, appealing characters and a
new verse, this is a fresh and exciting approach to an old favourite.
About The Author:
Edward Lear (12 May 1812 – 29 January 1888) was an
English artist, illustrator, author, and poet, renowned
today primarily for his literary nonsense, in poetry and
prose, and especially his limericks, a form that he
popularised. His many works include Book of Nonsense
(1846), Nonsense Songs and Stories (1871), Laughable
Lyrics (1877) and The Quangle-Wangle's Hat (unknown).
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About The Illustrator:
Kevin Waldron was born in Dublin many summers ago.
His mother frequently used to take him and his brother
to the local library, where they would choose four
picture books each to bring home - beginning an interest
that would last into adulthood.
Kevin studied first in Dublin at D.I.T. and then did a
Masters at Kingston University in London. He worked on
his first book, Mr Peek & the Misunderstanding at the
Zoo, whilst in college and it was published the following year. He started work
on Tiny Little Fly (also shortlisted) in 2009 and emigrated once again, this time
to New York that summer. He now lives in Manhattan and works in Brooklyn.
*NB. Kevin Waldron’s illustrations are the sole element of this book that are able
to win a Bisto Award, as Edward’s Lear’s text is not eligible.
Questions
Please Note: There are no page numbers in this book. Where page numbers are
mentioned below they have been calculated by counting on from the first page
(page 1) and so on.
Before you begin:
1. a) If you already know the poem ‘The Owl and the Pussycat’:
How well do you think the cover illustration captures the story? How does
it do this? Would you have chosen the same scene to put on the front?
b) If you don’t know the poem:
Does the cover make you want to read the book? Why/why not? What do
you think the book is about?
2. From the front cover, how do you think the Owl and the Pussycat feel
about each other? What makes you think that?
3. Why do you think the title is in silver? Does it remind you of anything?
When reading the book:
1. Page beginning: ‘The Owl and the Pussycat…’
From the double-page picture, can you think of any reasons why the Owl
and the Pussycat might want to leave the land and go to sea?
2. Page beginning : ‘They took some honey…’
In the picture on the right (rain shower) make a list of which things you
think are moving and which things are still.
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3. Page beginning: ‘The Owl looked up…’
If you were in this scene at night, make a list of the sounds you might hear.
4. Page beginning: ‘Pussy said to the Owl…’
The picture on the right is almost the same as the one on the cover. What
are the differences?
5. Page beginning: ‘They sailed away…’
How many days in a year and a day? (Remember, there are two possible
answers!)
6. Page beginning: ‘And there in a wood…’
The journey has ended and they have arrived it what appears to be a good
place – how does the artwork convey this? What has the illustrator shown
in the picture to suggest what type of island it is?
7. Page beginning: ‘So they took it away…’
On the right hand picture, what human activities are being done by animals
(to start you off … they’re all wearing clothes!)
8. Page beginning: ‘They dined on mince…’
What do you think runcible could mean? Draw a picture of what you
imagine a runcible spoon looks like. Then look up the word in the dictionary
to check if you’re right.
9. Page beginning: ‘Soon two became four…’
In the right hand picture, what different patterns can you see?
10. Page beginning: ‘They rattled the turkey…’
Rumbustifus is a made-up word. What do you think it could mean? Do you
know a similar word and what it means?
After reading the book:
1. How many different types of weather are there in the book? For each type,
describe the colours used to show it.
2. How many different types of animal are there in the book? Can you list
them all?
3. All through the book, eyes are drawn very expressively. On every page with
eyes, take one pair and find a word (adjective) to describe the mood shown
by those eyes.
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4. Several times in the poem a phrase is repeated. The first one is:
‘… with a ring at the end of his nose,
His nose,
His nose,
With a ring at the end of his nose.’
What are the other repeated phrases? Why do you think the poet Edward
Lear does this?
Activities
1. ‘… a beautiful pea-green boat.’
Pea-green is a wonderfully accurate description of a certain type of green.
Think of accurate ways to describe other colours (e.g. ketchup-red, conkerbrown) and add them into the table on WORKSHEET 1.
2. Bong Tree, runcible spoon, rumbustifus – these are all made-up words.
Think up adjectives (describing words) for:
a) A type of hat
b) A type of flower
c) A flavour of ice cream
d) A make of car.
Draw a picture that conveys/shows the meaning of your new word.
3. What type of fruit do you think the Bong Tree has? What type of nut and
what type of flower? Draw pictures to show them. Describe what Bong
Fruit juice tastes like.
4. The Owl and the Pussycat ‘took some money and plenty of honey …’
If you were sailing away to live on deserted tropical island, what five things
would you take with you? Write up your list on WORKSHEET 2 and then
compare them with the others in your group. Who has the strangest thing?
5. How many children do the Owl and the Pussycat have? Can you think of
some fitting names for them all?
6. Kevin Waldron contrasts light and dark a lot throughout the story. Can you
spot all of the different types of light that feature in the book (both natural
and artifical). Do you think this is effective way to suggest different moods?
7. A new verse has been added to Edward Lear’s original poem (‘Soon two
became four…’ onwards). Write another verse to add to this one, describing
what happened after they floated ‘over the shimmery sea.’
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THE OWL AND THE PUSSYCAT - Worksheet 1 (see activity 1 above)
DRAMATIC DESCRIPTIONS:
BASIC COLOUR
eg. GREEN

VIVID DESCRIPTION
eg. PEA-GREEN

RED

BLUE
ORANGE

PURPLE

BLACK

WHITE
BROWN

LILAC

BEIGE
YELLOW

GOLD

SILVER

GREY
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THE OWL AND THE PUSSYCAT - Worksheet 2 (see activity 4 above)
LIST OF JOURNEY SUPPLIES:

DESERT ISLAND CHECKLIST
1.

2.

3.

4.

5.
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TINY LITTLE FLY
Michael Rosen and Kevin Waldron (illus.)
Suitable for all ages

ISBN: 978-1406314557 (HBK) / 978-1406330977 (PBK – JULY 2011)
Walker Books
Summary
A stunning, bold and funny picture book for the very young, from former
Children's Laureate Michael Rosen and illustrator Kevin Waldron.
My oh my! Big elephant tramping, big hippo rolling, big tiger snatching, but off
flies the fly... This is a great read-aloud story for the very young that chalks one
up for the little guy.
About The Author:
Prolific children's writer, Michael Rosen*, was born in
Middlesex in 1946 and studied English Language and
Literature at Oxford University.
His books include fiction and picture books for
children, including the recent Michael Rosen's Sad
Book (2004); Totally Wonderful Miss Plumberry (2006);
and Mustard, Custard, Grumble Belly and Gravy (2006). His picture book,
We're Going On a Bear Hunt (1989), won multiple awards. His poetry books
include Quick Let's Get Out of Here (1983); You Wait Till I'm Older Than You
(1996); Lunch Boxes Don't Fly (1999); Uncle Billy Being Silly (2001); and No
Breathing in Class (2003) - all of which are based on his own childhood.
He was appointed the UK Children's Laureate for 2007-2009.
Proudly supporting children reading for 21 years!
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About The Illustrator:
Kevin Waldron was born in Dublin many summers ago.
His mother frequently used to take him and his brother
to the local library, where they would choose four
picture books each to bring home - beginning an interest
that would last into adulthood.
Kevin studied first in Dublin at D.I.T. and then did a
Masters at Kingston University in London. He worked on
his first book, Mr Peek & the Misunderstanding at the
Zoo, whilst in college and it was published the following year. He started work
on Tiny Little Fly in 2009 and emigrated once again, this time to New York that
summer. He now lives in Manhattan and works in Brooklyn.
*NB. Kevin Waldron’s illustrations are the sole element of this book that are able
to win a Bisto Award, as Michael Rosen’s text is not eligible. Kevin’s new version
of Edward Lear’s The Owl and The Pussycat is also shortlisted this year.
Questions
1. Open up the book cover so that you can see both front and back. Really
look at the cover. What do you think the cover (and title) is telling you
about the book?
2. Is the cover important in telling you what this book is about? Does it make
you want to read it? Talk about why.
3. As you read the story, is it about what you thought it would be about? Are
there any surprises, or unexpected parts to it?
4. Do you think there is another meaning to this story? Is it simply about the
antics of a ‘tiny little fly'?
5. Tiny Little Fly is written as a poem. Do you think the poem, by itself, tells
the story without the illustrations and why? Does it tell a different story
without the illustrations? Now look at the illustrations without reading the
words. What story do the illustrations tell?
6. What do you think the setting is of Tiny Little Fly? Do you think the setting is
important or makes a difference to the story?
7. What can you say about the ‘tiny little fly’ as a character? How did the fly's
personality and behaviour make you feel?
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8. Think about the other characters in the story. What can you say about
them? Do they behave as you expect them to?
9. What did you think about the ending of the story? Can you say what might
happen next? Did it seem 'final' or is it more open-ended? How does this
make you feel?
10. The illustrator faced a tough challenge in representing animals of such
different size in this book. Look back at the different ways he has tried to
overcome this. Do you think he was successful?
11. How is the personality of the different animals captured by the illustrator?
Describe each one in only five words, based on the illustrations alone.
12. For what ages do you think this story is best suited? Could only younger or
older readers enjoy and benefit from reading Tiny Little Fly? What are your
reasons for this?
Activities
1. Tiny Little Fly is written as a poem, with rhyme and rhythm. Using just the
words, explore the poem by memorizing and reciting it and use hand
clapping, vocal sounds and rhythm instruments (shakers, tambourine, rain
sticks, sand blocks, etc.) to sound out the rhythm. Try different sounds and
different rhythms. Try reciting it as a 'round'. Try setting the poem to a
simple tune that you are familiar with, such as that of a favourite nursery
rhyme or childhood song. For inspiration, check out Michael Rosen's
website and watch his videos, such as We're Going On A Bear Hunt:
http://www.michaelrosen.co.uk
2. Rewrite the story by using animals other than the elephant, hippo and
tiger. Use animals that you are more familiar with and see everyday, such
as a dog, cat, cow, sheep, horse... or any others you can think of. Think
about how the ‘tiny little fly’ would interact with these animals - whether it
might be more or less persistent? What would the setting be? Think about
whether or not this would change the ending at all.
3. Now draw an illustration for at least one page of your new version of the
‘tiny little fly’s’ adventures, based on Kevin Waldron's style and technique.
4. Create a shadow puppet or stick puppet presentation of Tiny Little Fly. Have
someone else read or recite the story. Think about where the story is set (in
a jungle, in the zoo, in a wildlife preserve?) and create a simple set design
that will portray that. Have someone video the show, if you like!
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5. Develop a Tiny Little Fly board game, using the activities of the fly and the
other animals in the story. Design a board and playing pieces (use the
layout on WORKSHEET 1 as a starting point, if you like). Think about
whether you want to use each animal as playing pieces, or will you use a
number of 'tiny little flies' as the pieces. How will you move the pieces
around the board? How would someone win the game?
Extra Activities for older readers:
6. Using Tiny Little Fly as the basis of a debate, divide into two debating
teams. One side will take the approach that a simple picture book such as
this is only suitable for very young children. The other side will argue that
this picture book has great value and importance for children (and even
adults) of all ages. Each side will have to carefully consider their points, and
make good arguments for and against based on the language and the
illustrations in the story, as well as the story line itself. Have someone lead
the debate, record the arguments for and against, and ultimately decide
who has made the strongest case.
7. Imagine yourself a book reviewer for a magazine or newspaper and write
an in depth review of Tiny Little Fly. Write about your impressions of the
book as a whole. What did you like about it? What did you feel could be
improved? What type of reader would be attracted to this book? Consider
both the written story and the illustrations. Alternatively, imagine that you
are a book reviewer for television or radio and record your review.
8. Imagine that you are film-makers with the job of creating Tiny Little Fly as
an animated short film or cartoon. Create a 'storyboard' for a crucial scene
in the animation. This is basically a scene-by-scene plan that takes you
through the entire production (you can use the 12 box layout on
WORKSHEET 2 as a starting point, if you like).
You'll have to consider how the 'voice-over' that reads the story will work
with the animation. Remember to include other sounds, as well as the
reading. For example, will you use music? If so, what kind and how will it
blend in with the reading and the animation? Will you use other sounds,
such as the fly buzzing, sounds of the environment (grass swishing, leaves
rustling, mud squelching) or sounds of the other animals? Make a note of
these in the smaller boxes beneath the main storyboard.
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TINY LITTLE FLY - Worksheet 1 (see activity 5 above)

TINY LITTLE FLY – THE GAME - RULES:
1. _______________________________________________________________
2. _______________________________________________________________
3. _______________________________________________________________
4. _______________________________________________________________
5. _______________________________________________________________
6. _______________________________________________________________
7. _______________________________________________________________
8. _______________________________________________________________
9. _______________________________________________________________
10. ______________________________________________________________
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TINY LITTLE FLY – Worksheet 2 (see activity 8 above)
1.

2.

3.

4.

5.

6.

7.

8.

9.

10.

11.

12.

ANIMATION STORYBOARD
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UP AND DOWN
OLIVER JEFFERS
Suitable for all ages

ISBN: 978-0007263844 (HBK) / 978-0007263851 (PBK – APRIL 2011)
HarperCollins
Summary
Oliver Jeffers first book Lost and Found quickly won the hearts of a generation
of children and parents. But what happened to the boy and the penguin after
their trip to the South Pole? Now, Jeffers has revisited the endearing
friendship between the boy and his best-friend in his new title, Up and Down.
The boy and the penguin still enjoy spending all their time together. That is,
until penguin starts to dream of flying. Running away, the penguin visits place
after place, searching for a chance to get his feet off the ground. But will flying
be everything he had hoped? And is the boy missing him as much as he is
missing the boy? Up and Down is an unforgettable story about friendship, love
and reaching for your dreams.
About The Author:
Oliver Jeffers was born in Port Hedland, Western
Australia in 1977, was brought up in Belfast and now
lives and works in Brooklyn, New York.
He began writing and illustrating children's stories
when he realised that people didn't believe what he
did with his time. The Heart and The Bottle, his sixth
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book, is due to feature in a forthcoming movie. His other picture-books include
How to Catch a Star, Lost and Found – which has been make into an animated
film – The Way Back Home, The Incredible Book Eating Boy and The Great Paper
Caper which have won many international awards.
Questions
Please Note: There are no page numbers in this book. Where page numbers are
mentioned below they have been calculated by counting on from the first page
(page 1) and so on.
1. Look at the cover of the book. Does the title give the reader an idea of what
the book is about? Does the picture on the cover tell you anything about
the story?
2. Why does the penguin want to try to fly all by himself? Do you think the
boy is upset that his friend does not want his help?
3. What does the penguin learn about friendship at the end of the story?
What does the boy learn?
4. Even though all the odds are against the penguin learning to fly, do you
think it was important for him to try to achieve his goal anyway? Why?
5. On pages 31 & 32 there are no words, only pictures. Do you think the
pictures get the message across on their own? Do you think they convey
what is happening in this scene just as well as words could?
6. Look at all the signs throughout the book. What is their role in telling the
story? Are they important to how the story unfolds?
7. Look at the colour scheme used in each of the scenes in the book. Do the
colours used by the illustrator reflect the mood of the characters or have
any relevence to what is happening in the story?
8. The faces of both the boy and the penguin are quite blank and
expressionless (the boy doesn't even have a mouth in most of the pictures!)
How does the artist convey the emotion of the characters without using
facial expressions?
9. Have a look at the font used to write the words in the book. Do you think
this particular font is suitable for the story? Why?
10. What did you think of the ending of the story? Consider the title of the
book again. Do you think there is more to title than just its literal meaning?
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Activities
1. The penguin tries a few different things to help him to fly. Think of other
methods or machines that could help the penguin to fly and draw diagrams
of your ideas.
2. Imagine the penguin had learned to fly in the end. Talk about what you
think he might do and where he might go now that he can fly.
3. Get into pairs and act out the story. One person will play the role of the boy
and the other will be the penguin. Improvise safe ways to re-enact the
penguin attempts at flying (but no jumping off tables!). Remember that in
the story neither the penguin nor the boy actually speaks.
4. Look at the posters on pages 12 and 21. Draw your own versions of these
posters, using the template provided on WORKSHEET 1.
5. Write a review of Up and Down. In your review take into consideration the
plot and whether or not you think it is well executed. Comment on the
artwork and what you liked or disliked about it. Talk about the characters
and their realtionship and cite examples from the book to support your
opinions. Write-up your final piece using WORKSHEET 2.
Extra activities for older readers:
6. Can you relate to the friendship between the boy and the penguin as an
older reader? Have a group discussion about the dyanamic of the
relationship between the characters. Consider what each of the characters
learn about friendship and also discuss what the penguin learns about
persuing dreams.
7. Discuss the artwork in the book. Talk about the various techniques and
materials you think Oliver Jeffers uses. How does this compare to his some
of his other paintings and artworks? See: http://www.oliverjeffers.com/
8. “Picture books are only for babies” - separate into teams and debate this
statement. One side will argue in agreement with the statement and the
other will oppose the statement and argue that picture books can also be
enjoyed by older readers. At the end of the debate your group leader will
decide which team made the most convincing case.
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UP AND DOWN - Worksheet 1 (see activity 4 above)
POSTER DESIGNS:
Oliver Jeffers’ originals…

Your designs below…
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UP AND DOWN– Worksheet 2 (see activity 5 above)
BOOK REVIEW:

!The

Daily Critic"

EXCLUSIVE! Our picture-book expert ________________________
reviews Oliver Jeffers’ Bisto nominated title, UP AND DOWN (pictured below).
_________________________________
_________________________________
_________________________________
_________________________________
_________________________________
_________________________________
_________________________________
_________________________________________________________________
_________________________________________________________________
_________________________________________________________________
_________________________________________________________________
_________________________________________________________________
_________________________________________________________________
_________________________________________________________________
_________________________________________________________________
_________________________________________________________________
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