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INTRODUCTION
The objective of Class Reads is to inform and support teachers
and librarians, to build knowledge of excellent children’s literature
and to bring some of the best voices in Irish writing into the
classroom through both the recommended texts and activities and
the video pieces. So much is asked of teachers across all areas of
the curriculum, as well as extracurricular activities; Class Reads
will help to showcase appropriate texts that are excellent, diverse
and contemporary and that will spark students’ imaginations in
the classroom. The resource guide will build confidence to bring
literature into the classroom in new and exciting ways by giving
you fresh tools to play with and opening the door to a wealth of
wonderful literature that can excite and draw in young readers,
giving them not just space to learn to read, or to engage with
English as an examinable subject, but also access to a rich artform
through poetry, prose and illustration.

Children’s Books Ireland is frequently asked by teachers and
librarians to recommend class novels for students of all ages, and
it has long been an ambition of ours to give due consideration to
the supports needed to reinvigorate how children in primary and
secondary school engage with books and reading. Our ultimate
aim is for students to find books that will delight, entertain and
connect with them, and for teachers and librarians to feel supported and to have useful resources to draw from. We want students
all over the island to feel excited about reading, to pick up a book
or have it read to them and to say ‘This book is class!’ Hence the
title – we have selected books that we think are class reads for
classrooms.
In developing Class Reads we consulted with teachers at primary
and secondary level in the Republic of Ireland and Northern
Ireland. The package we designed following this process includes
recommended reading lists focusing on great class novels, broken
down by class groupings, including texts in English and Irish
and highlighting excellent artists including many from the island
of Ireland. Each list includes reviews of twenty-four books,
four of which have been selected as the subject of a detailed
resource guide including suggested ways to interact with the
novels. Being conscious of budget and real ways of working,
these guides will also give you the tools to facilitate high quality
creative engagement with any work of children’s literature.
These downloadable, printable packs are supported by five short
videos featuring authors and illustrators from all over the island
of Ireland, some directed at the adults who influence children’s
reading and others speaking directly to children and young people
in classrooms and giving them creative activities to help them
engage with any book they have to hand.

We welcome your feedback on Class Reads – if you have
suggestions for how we might improve future iterations or books
that have worked well in your classroom or want to let us know
how these resources have impacted on your teaching practice,
please get in touch by emailing us at info@childrensbooksireland.ie
Thank you for taking the first step and downloading Class Reads.
For more recommended reading, including themed lists and our
annual reading guide, visit www.childrensbooksireland.ie
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GENERAL PICTUREBOOK QUESTIONS
AND ACTIVITIES
QUESTIONS
Before You Read: Anticipating
1.

Look at the title, typography and illustration on the front cover. What do you think this book is about? What atmosphere is
created?
2. Does the title and/or cover make you want to read the book? Why or why not?
3. What is your first impression of the character(s) on the cover? What do you think the relationship is between them, if more than
one is present?
4. Look at the back cover and the illustrations inside the covers (if any). How do they add to your overall impression of the book? Do
they change what you think the book will be about?

After You Read: Ref lecting
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.
12.
13.
14.
15.

Look back at your answers to the earlier questions. Have your views changed since reading the book?
Did you enjoy the story? Why or why not?
What part of the story did you enjoy the most?
Were there any parts of the story where you really wanted to turn the page to find out what happened next? What made you feel
this way?
What did you think of the ending? Why do you think the writer ended the story this way?
Who was your favourite character and why?
How would you describe the setting? Would you like to visit this setting?
What was your favourite picture or spread (two facing pages) from the book? Describe it.
Did you like the typography? Can you point out cases where the illustrator played with font? Why might they do this?
Do you think the cover illustration was strong? Would you have picked something else? Why or why not?
Do you like the colours used in the pictures?
How do the pictures make you feel?
Do you think this picturebook is best read at any particular time of day?
Why do you think the illustrator included so many of a particular item in the pictures?
Does the illustrator show us anything that the writer does not mention?

For Older Readers
1.
2.
3.
4.
5.
6.
7.
8.

9.
10.
11.

What words would you use to describe the different characters in the book?
Could you relate to any of the characters?
Who is telling the story? Is this a good choice?
What is the main conflict or problem at the heart of this story?
What techniques do the author and illustrator each use to make you want to turn the page?
Do you think the illustrator does a good job of giving personality to the characters or of showing us how they are feeling? How do
they try to achieve this?
How would you describe the atmosphere of this book? How do the author and illustrator each create this atmosphere?
How do you think the artist created the pictures? What media and tools did they use – for example, pencil, ink, pastels, paint,
collage? What surface did they use – for example, paper, canvas, digital tablet? What technique did they use – for example,
drawing, painting, printmaking and so on? Do you think they made good choices? What effect do their choices create?
How would you describe the illustrator’s style? Are they influenced by any art movements – for example, impressionism, surrealism,
Cubism?
What colour scheme does the illustrator mainly use? Why? Does it ever change? If so, why?
Does the illustrator make use of shading? Why or why not?
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12. How does the illustrator make use of space? Are the pages cluttered or sparse? Do they mainly use full or empty backgrounds, or

13.
14.
15.
16 .
17.
18.
19.
20.
21.
22.
23.
24.
25.
26 .
27.
28.
29.
30.

alternate between both? Do they mainly use full bleeds (where the images expand right to the edges of the pages), framed panels
or vignettes (small illustrations that fade into the background without a definite border or small ornamental designs) or alternate
between all of these? Are there any montages (images arranged to create a new picture)? Why do you think they made these
choices? What effect do they have?
Why do you think the author included so many or so little background details in some of the pictures? Which are your favourites,
and why?
Is the left page of the spread (two facing pages) used differently to the right page? Are they evenly balanced? Does anything ever
cross the gutter (middle) of the spread? Why or why not?
How does the illustrator show size and scale? How close are we to the characters, and what angle are we viewing them from? What
effect does this create? Do the size and position of figures ever change from page to page? Why or why not?
What sort of shapes are most common in the pictures? How would you describe them – for example, round, angular, organic,
geometric and so on? What effect does using these shapes have?
What sort of line is most common in the illustrations – for example, bold, harsh, soft, broken, scratchy, curvy and so on? How
would you describe the texture of the drawings? What effect does this have?
What do you think of the choice of typography? Think about the typeface, font, spacing, colour, size and placement of the text.
How do these add to the story, if at all?
If the illustrator plays with typography in terms of typeface, font, colour, size, spacing, placement, capitalisation, bolding and
italicisation, and so on, why do they do this? What effects does it have?
Did you enjoy looking at the pictures alongside the text? If you were to take away the words, would you still be able to understand
what was happening in the story? If you were to take away the pictures, would anything be lost?
Are there any parts of the story that you think should have been illustrated but were not?
How do the words and images work together to create a certain effect? Give examples.
When do the illustrations depict the action of the story? When do they expand upon the story? When are they decorative? Do the
text and illustrations ever oppose each other?
Look at the endpapers. How do they relate to the story? Do you think they were a good choice?
Consider the physical book itself. What size and shape is it? Is it portrait or landscape? Is it a hardback, paperback or boardbook?
Do you think these choices suit the story?
Consider how the author and illustrator separately deal with some of the themes of the book. Does one contribute more to a
particular theme than another?
Are sound effects or rhyme used in the book? If so, what effect do they have?
Is there any repetition in the book? If so, what effect does it have?
What age group do you think this book is intended for and why?
Do you think older readers can enjoy picturebooks too?

GENERAL ACTIVITIES
•
•
•
•
•
•
•

Read the book aloud, and do voices for each of the characters. How does this change your experience of the story, if at all?
Have a look at some other picturebooks by the author or illustrator. Note the similarities and differences.
Describe the book in three words, and give it a star rating.
Draw an alternative cover for the book, and change the title if you wish.
Draw a picture of something that was said in the text but not illustrated.
Think of an alternative ending for the book.
Can you create your own picture using the same media, technique and/or style as the illustrator?

5

TIPS FOR READING ALOUD
It can be daunting reading a book to young children if you haven’t done it before or if it is with a new group. We have gathered a few tips to
help you. The main thing is to take your time, take a deep breath … and go for it!

You Are the Voice!
Don’t be afraid to act out the story: use different voices for the different characters, shout, whisper, put on accents. Feel free to sing the words
on the page or to make them up as you go. The livelier the better. And don’t be shy: the audience is already on your side!

Make a Guess
As you read a story, ask the children questions about what they think will happen next. You will be amazed by their answers, whether they
get it right or invent something entirely different! Congratulate them either way and find out together if they were correct.

Read the Pictures Too
Work little breaks into your reading – before you start reading the text on a new page, before turning to the next page and also within each
page. Look, point at and talk about the pictures together. Sometimes they say more than the words; sometimes they say something else
entirely!

Stop
Try stopping reading at a crucial moment – pretend the suspense is too much or the twists too exciting or that you’re too scared to turn the
page … Make the kids make you go on.

DIY
If you find the book’s text too long, too complicated or too boring, make it up! Pre-readers are unlikely to point out that your words don’t
match those on the page, and they’ll enjoy the book a lot more if you enjoy it too!

Join the Dots
As you read together, make connections between what’s in the book and what’s outside, and encourage the children to do the same. ‘There’s
a cat, like my own cat, only this one is black …’ ‘Look, this baby has a red car just like you …’ This is a great way to build up vocabulary,
attention to detail and pattern recognition (what’s the same, what’s different).

We Like to Move It, Move It
Storytime doesn’t have to be about sitting around. Model all the actions happening in the book: jump like bunnies, prowl like lions, stand
tall like trees, walk the plank like doomed pirates. It’s fun and a great way to develop gross motor skills and balance. For a quieter version,
why not use yoga poses as you tell the story? Stories with animals work best for this and story time becomes relaxation time.

How to Encourage Engagement with the Book
•

Connect the book to the children’s own life experience. ‘This book reminds me of all the birds I see in the sky. Can you see any out the
window?’ ‘What is your favourite bird?’ ‘Can you name any birds for me?’ ‘Have you seen any exotic birds at the zoo?’ and so on.

•

Connect the book to other books they might have read, TV shows they might have seen, toys they have with them and so on. You
could use topical books, or books that match the season or relevant festivals.

•

Connect the book to thoughts, memories or feelings: ‘This story helps me when I am feeling a bit lonely/scared.’ ‘This is my favourite story when I want to laugh.’ ‘When I was little my brother used to read this to me.’
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KWAME ALEX ANDER illustrated by DAWUD ANYABWILE

THE CROSSOVER

A ND ER SEN PR E S S 2020 (PB K ) 218PP £8.99 I SB N 97817834 49590

There are two things seventh-grader Josh Bell loves most in this world: basketball and his family. The
Crossover (here in graphic-novel form, adapted from the original verse novel) is an enthralling read to
be enjoyed by the less athletic amongst us as well as sports fans. The bouncing rhythm of spoken word
and contemplative prose fluctuates with Josh’s state of mind, intertwined with illustrations by Dawud
Anyabwile that swoop and soar. A lyrical and visual journey through masculinity, early teenagehood,
sibling rivalry, class and race, and childhood passion.
THEMES: diversity, family, graphic novel, grief, growing up, sport, verse novel, loss, siblings, adaptation
READ ALSO: Rebound and Booked by Kwame Alexander; the Track series by Jason Reynolds
SEE ALSO:
https://classroom.walkerbooks.com.au/home/wp-content/uploads/2020/03/The-Crossover-Teacher-Notes.pdf
https://www.hmhbooks.com/shop/books/The-Crossover-Graphic-Novel/9780358128168
https://drive.google.com/file/d/0B-e2daE0hoOBd0ViWUNsS2lmLUE/view

K AT YA BALEN illustrated by L AURA CARLIN

THE SPACE WE’RE IN

B LO OM SB U RY CHIL D R EN ’ S B O O K S 2020 (PB K ) 304PP £6 .99 I SB N 9781526601971

This début novel is an uplifting tale narrated by ten-year-old Frank who lives with his parents and fiveyear-old brother Max, who is highly autistic. Frank’s lyrical words dance off the page from the opening and
draw the reader into his heartwarming and heartbreaking story. Frank struggles with complex emotions
about Max, lurching between guilt and loyalty, resentment and frustration. And then tragedy strikes.
Characters are well developed and believable throughout, with intimate details of family life to bring the
reader closer to Frank. The content can be upsetting at times, yet is accessible for its intended age group.
THEMES: art, autism, family, grief, school and special school, siblings, feelings, difference
READ ALSO: The Boy with the Butterfly Mind by Victoria Williamson; Can You See Me? by Libby Scott
and Rebecca Westcott
SEE ALSO: https://issuu.com/bloomsburypublishing/docs/extract_with_book_cover_ce994c8dc448f6
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Different-Abilities.pdf
https://cbi-reading-guides-archive.s3-eu-west-1.amazonaws.com/CBI-ReadingGuide_Mind_Yourself.pdf

KELLY BARNHILL

THE GIRL WHO DRANK THE MOON
PI CC A D IL LY PR E S S 2017 (PB K ) 400PP £6 .99 ISB N 9781848126 473

Every year, the people of the Protectorate leave a baby as an offering to the forest witch. However, the
kind witch delivers the babies to welcoming families on the other side of the forest, nourishing them with
starlight on the journey. One year, she accidentally feeds a baby moonlight, filling the ordinary child with
extraordinary magic. As the child’s thirteenth birthday approaches, her magic begins to emerge, with
dangerous consequences. The novel’s female characters are wonderfully complex, and Barnhill’s writing is
whimsical and enchanting, with depth and poignancy.
THEMES: fantasy, magic, feminism, motherhood, good vs. evil, witchcraft, fairy tale, sacrifice,
coming of age
READ ALSO: The House with Chicken Legs by Sophie Anderson; The Island at the End of Everything by
Kiran Millwood Hargrave
SEE ALSO: http://369digitalsalon.weebly.com/the-girl-who-drank-the-moon.html
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Fantasy.pdf
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JUANITA BROWNE aistrithe ag FIDELMA NÍ GHALLCHOBHAIR
maisithe ag AOIFE QUINN

AINMHITHE NA hÉIREANN

CO IS L IFE 2018 (B O G) 66LCH €12.00 I SB N 9781907494758

Leabhar neamhfhicsin deas chun eolas a fháil ar ainmhithe éagsúla in Éirinn. D’oirfeadh sé do léitheoirí
drogallacha freisin. Tugann sé eolas dúinn ar ár n-ainmhithe dúchasacha, idir an luch féir agus an míol
mór gorm. Insítear dúinn cá bhfuil cónaí orthu, an méid a itheann siad, agus cé chomh mór is atá siad
i gcomparáid le duine. Tá léaráidí agus grianghraif ghalánta ar gach leathanach a spreagfaidh spéis an
léitheora. Ag an deireadh tá gluais chuimsitheach agus leideanna lena dtugtar eolas faoin bhfiadhúlra.
Oiriúnach do theach, scoil nó leabharlann ar bith. Thar barr!
TÉAMAÍ: an dúlra agus ainmhithe dúchasacha
LÉIGH FREISIN: Cá bhfuil Puifín Beag? le Erika McGann, Gerry Daly agus Muireann Ní Chíobháin
FÉACH FREISIN: Clár Ainmhithe na hÉireann ar TG4
https://www.youtube.com/watch?v=QF2IFx3fSUM
Áiseanna chun foghlaim faoi ainmhithe sa seomra ranga https://www.twinkl.ie/search?term=ainmhithe

ANNA CAREY

THE MAKING OF MOLLIE
T HE O ’ B R IEN PR E S S 2016 (PB K ) 304PP €8.99 ISB N 9781847178473

The year is 1912 and Mollie Carberry lives with her family in the north Dublin suburb of Drumcondra.
It is a time of social change and Mollie’s older sister, Peggy, and the family’s maid, Maggie, support the
suffragette cause. Mollie and her friend Nora also become converted to it. When the grown-up suffrage
campaign takes on a militant approach, Peggy and Maggie face serious consequences for their actions. The
story is beautifully written as a series of letters between Mollie and her friend Frances.
THEMES: Irish history, Dublin city, family, friendship, siblings, gender rights and roles, politics and
activism, suffragette movement, social change, letters/epistolary
READ ALSO: Mollie on the March and The Boldness of Betty by Anna Carey; Star by Star by Sheena
Wilkinson
SEE ALSO: https://www.obrien.ie/mollie-on-the-march
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Historical-Fiction.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Politics-and-Activism.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Ireland.pdf

compiled by EOIN COLFER illustrated by P. J. LYNCH

ONCE UPON A PL ACE

L I T T L E I SL A ND B O O K S 2015 (HB K ) 224PP €15.99 ISB N 978191041137 7

As a collection, Once upon a Place engages with the deep significance landscape has in Irish stories,
featuring tales and legends with locations ranging from a graveyard in Kells to a cabin in the woods of
County Wexford. P.J. Lynch’s eerie illustrations perfectly evoke the strangeness of these stories and of the
places that have inspired them. Edited by former Laureate na nÓg Eoin Colfer during his term in office,
Once upon a Place is an eclectic mix of the very best Irish children’s literature has to offer
THEMES: place and landscape, short stories, poems, visual storytelling
READ ALSO: Half a Creature from the Sea by David Almond and Eleanor Taylor
SEE ALSO: https://laureate-na-nog.s3-eu-west-1.amazonaws.com/once_upon-a-place_resource_pack.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Ireland.pdf
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EOIN COLFER and ANDREW DONKIN
illustrated by GIOVANNI RIGANO

ILLEGAL

H O D D ER CHIL D R EN ’ S B O O K S 2018 (PB K ) 14 4PP £10.99 I SB N 97814 4 4931686

This is a powerful and timely story about one boy’s epic journey across Africa to Europe, a graphic novel
with glorious colour artwork throughout. Ebo is all alone. His sister left months ago. Now his brother has
disappeared too, and Ebo knows it can only be to make the hazardous journey to Europe. So he follows.
His epic journey takes him across the Sahara to the dangerous streets of Tripoli, and finally out to the
merciless sea. But with every step he holds on to his hope for a new life and a reunion with his sister.
THEMES: family, graphic novel, migration, refugee experience, siblings, asylum, human rights, journey,
adversity
READ ALSO: The Arrival by Shaun Tan; Azzi in Between by Sarah Garland
SEE ALSO: https://cdn.hachette.com.au/resources/9781444941982-teachers-notes.pdf
https://cbi-junior-juries-archive.s3-eu-west-1.amazonaws.com/2018-Shadowing-Pack.pdf
https://cbi-resource-packs.s3-eu-west-1.amazonaws.com/UNHCR-refugee-reading-workshop.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-UNHCR.pdf

EMMA DONOGHUE illustrated by CAROLINE HADIL AKSONO

THE LOT TERYS PLUS ONE

M AC M IL L A N CHIL D R EN ’ S B O O K S 2018 (PB K ) 320PP £6 .99 ISB N 9781509803200

The Lottery family consists of two dads, two moms and seven children. Life is chaotic but full of fun.
When a grandpa the children have never met comes to live with the family due to illness, Sumak is
determined to make him welcome – however, ‘Grumps’ quickly manages to cause ructions! Brimming with
diversity, there is sure to be a character every reader can relate to in this book. Although a little busy and
fast-moving at times, this is a story that captures the true meaning of family.
THEMES: LGBTQ+, identity, conservatism vs. liberalism, diversity, family, grandparents, homeschooling, change, trying new things, prejudice
READ ALSO: The Lotteries More or Less by Emma Donoghue; My Name is Mina by David Almond
SEE ALSO: dedicated resource in this pack

PAUL GAMBLE

THE MINISTRY OF STRANGE ,
UNUSUAL AND IMPOSSIBLE THINGS
L I T T L E I SL A ND B O O K S 2016 (PB K ) 320PP €9.99 ISB N 97819104115 4 4

Strange things are happening in Belfast: oddball kids gone missing, sightings of pirates, a wild bear causing
chaos, dinosaurs living underground – and Jack’s school is getting a renovation. And then there’s Cthulu
(don’t ask). Jack’s investigation into these events leads him to the Ministry of SUITs. As their newest
recruit, he uncovers a sinister plot to … Well, I’m not going to spoil it for you! Dramatic, outrageous and
quirky, this is a hilarious adventure that bursts off the page. Fantastic!
THEMES: adventure, wacky fun, humour, fantasy, Irish setting, fantastical creatures, playful footnotes,
unique voice, mystery, crime, friendship, playing with form
READ ALSO: A Face Like Glass by Francis Hardinge; the Skulduggery Pleasant series by Derek Landy; the
Edge Chronicles by Paul Stewart and Chris Riddell
SEE ALSO: https://littleisland.ie/book-guides/
https://cbi-junior-juries-archive.s3-eu-west-1.amazonaws.com/2017-Shadowing-Pack.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Fantasy.pdf
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MEG GREHAN

THE DEEPEST BREATH
L I T T L E I SL A ND B O O K S 2020 (PB K ) 180PP €9.00 ISB N 9781912417186

Curious eleven-year-old Stevie is enamoured with the sea and spends much of her time engrossed in
reading or delighting in her mother’s company. When she begins to develop unfamiliar feelings for
classmate Chloe, Stevie finds herself in a crisis, unsure of her identity and even her cherished relationship
with her mother. Following her compelling YA début, Grehan now brings the verse novel to a middle-grade
audience. Stevie’s voice is authentic and endearing, and her relationships are tenderly drawn. A moving
journey of self-exploration and self-acceptance.
THEMES: anxiety and fear, asking for help, knowledge and knowing yourself, LGBTQ+ and diversity,
verse novel, unfamiliar feelings
READ ALSO: The Weight of Water by Sarah Crossan; George by Alex Gino
SEE ALSO: https://littleisland.ie/book-guides/
https://kpmg-childrens-books-ireland-awards.s3-eu-west-1.amazonaws.com/Junior-JuriesResourcePack-2020.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Rhyme-and-Verse.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Rainbow-Reads.pdf

SHARNA JACKSON

HIGH RISE MYSTERY
KNI G H T S O F 2019 (PB K ) 35 4PP £6 .99 I SB N 97819996 42518

Sisters Nik (11) and Norva (13) are determined to solve the mystery of who killed art teacher and antiques
dealer Hugo Knightley-Webb on the Tri estate in London. Jackson conveys life on the estate brilliantly
and the writing style is fresh and informal, with a consistent, authentic voice. The plotting and timing are
excellent, and the snappy dialogue and perfect pitch mean that the book will be an instant hit with readers,
both reluctant and accomplished. A highly recommended début.
THEMES: crime, murder mystery, urban setting, siblings, family, whodunnit, diversity, tower block
READ ALSO: Mic Drop by Sharna Jackson; London Eye Mystery by Siobhan Dowd
SEE ALSO: https://youtu.be/zJ4Mz5_sKH0
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Mystery.pdf

LUCINDA JACOB illustrated by L AUREN O’NEILL

HOPSCOTCH IN THE SKY

LIT TLE ISL AND BOOKS AND POETRY IREL AND 2017 (HBK) 48PP €14.00 ISBN 9781910411933

Jacob brings great sensibility to these mesmerising poems for and about children and childhood. With a
strong appeal to all the senses, these poems are at once timeless and contemporary. O’Neill’s illustrations,
executed in a muted colour palette evocative of Mabel Lucy Atwell, will appeal to readers of all ages.
Accompanied by a free ebook to introduce children to the poetic forms used, which will be a valuable tool
for teachers, this is a wise and beautiful collection.
THEMES: Irish setting, poetry, seasons, nature, magic of the everyday, writing your own poetry
READ ALSO: A Year of Nature Poems by Joseph Coelho and Kelly Louise Judd
SEE ALSO: http://littleisland.ie/book-guides/
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Rhyme-and-Verse.pdf
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VICTORIA JAMIESON

ROLLER GIRL

PU FFIN B O O K S 2017 (PB K ) 240PP £ 7.99 I SB N 9780141378992

Although Astrid initially bemoans her mother’s ‘Evenings of Cultural Enlightenment’, the evening on
which this story begins is a real game changer for our feisty protagonist. Not only does Roller Girl feature
some tough fictional sportswomen, but it also depicts the trials and tribulations of friendship. Brought
to life by Jamieson’s vivid and engaging illustrations, interwoven with insights into Astrid’s imagination,
this graphic novel is something unique. Undoubtedly a great testament to the bonds forged (and fixed) by
taking one for the team.
THEMES: friendship, graphic novel, growing up, resilience, sport, strong female protagonists, being part
of a team, heroes
READ ALSO: the Squirrel Girl series by Shannon Hale and Dean Hale; Tamsin and the Deep by Neill
Cameron and Kate Brown
SEE ALSO: dedicated resource in this pack

PÁDRAIG KENNY

TIN

CHI CKEN H O US E 2018 (PB K ) 352PP £6.99 ISB N 978191107 7657

Christopher is an orphan who works for Mr Absalom, an engineer who manufactures mechanical children.
Christopher is happy being the only ‘real’ boy amongst his metal friends – until an accident reveals a
hidden truth. In a world populated by children made of tin who are struggling to find their place and live
meaningful lives, Christopher must discover who he really is. A highly original, challenging story about
friendship, solidarity and identity, Kenny’s book is essential reading for fans of fantasy and sci-fi alike.
THEMES: identity, humanity, robots and machines, sentience, treatment of outsiders and others,
government and society, adventure, mystery and secrets, solidarity, empathy, purpose, loss
READ ALSO: the Cogheart series by Peter Bunzl; the Wild Robot series by Peter Brown; Pog by Pádraig
Kenny
SEE ALSO: https://cbi-junior-juries-archive.s3-eu-west-1.amazonaws.com/2019-Shadowing-Pack.pdf

CORY LEONARDO

CALL ME AL ASTAIR
S CH O L A S T I C 2019 (PB K ) 320PP £6 .99 I SB N 9781407186719

Alastair, a clever African grey parrot, dreams of freedom for him and his sister, Aggie, both born in the
back of a pet shop. When the siblings are separated, Alastair refuses to let go of his sister and his dreams.
Populated with a cast of wacky characters (both human and animal) and dripping with wry humour, this
novel reads like no other, incorporating diary extracts, letters and original poems in homage to the greats.
Heartwarming, heartbreaking, witty, eccentric and strikingly original – a stunning début.
THEMES: poetry, animals, family, siblings, belonging, outsiders, letters, different perspectives, playing
with form, self-expression, beauty, loneliness, friendship, freedom, stubbornness, acceptance and letting go,
dealing with change, happiness
READ ALSO: Flora & Ulysses by Kate DiCamillo; The One and Only Ivan by Katherine Applegate;
Charlotte’s Web by E.B. White
SEE ALSO: dedicated resource in this pack
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AIMEE LUCIDO

IN THE KEY OF CODE
WA L KER B O O K S 2019 (PB K ) 408PP £6 .99 I SB N 9781406389333

Written through poetry, this book will immerse readers fully in Emmy’s world as she learns to express
herself through music and coding. Emmy discovers the importance of being true to yourself and how she
belongs. The musicality of this book keeps the reader wanting more, feeling each emotion with Emmy as
she finds her place in the world. Friendship and trust are huge themes, expressed beautifully through each
stanza. This book is ideal for pre-teens learning to find their place in the world.
THEMES: music, coding, poetry and verse, verse novel, self-expression, identity and belonging, friendship,
trust, coming of age
READ ALSO: The Matilda Effect by Ellie Irving and Matthew Jones; Hundred Percent by Karen Romano
Young; Brown Girl Dreaming by Jacqueline Woodson
SEE ALSO: https://aimeelucido.com/wp-content/uploads/2019/10/Emmy.KeyofCode.Guide_.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Rhyme-and-Verse.pdf
https://cbi-bold-girls.s3-eu-west-1.amazonaws.com/bold-girls-reading-guide.pdf
https://cbi-bold-girls.s3-eu-west-1.amazonaws.com/bold-girls-resource-pack.pdf

MAL PEET

KEEPER
WA L KER B O O K S 2016 (PB K ) 240PP £ 7.99 ISB N 9781406367 74 4

El Gato (‘The Cat’) is the greatest goalkeeper on the planet and he has just won the World Cup with
his team. Paul Faustino is a sports journalist who takes everything with a hefty pinch of salt. When he
interviews El Gato about his childhood in the claustrophobic rainforest and how he learned the art of
goalkeeping, the last thing he expects to hear about is ghosts … Environmental and social concerns are
high in this absolutely gripping tale where the football bits are as exciting as the rest!
THEMES: environmental and social concerns, football, mystery, working for what you want, journalism,
interviews, diversity
READ ALSO: the rest of the Paul Faustino series by Mal Peet; Kick by Mitch Johnson
SEE ALSO: https://www.walkerbooks.com.au/statics/dyn/1327365880222/Keeper-Classroom-Ideas.pdf
https://www.pearsonschoolsandfecolleges.co.uk/secondary/english-literature/NewWindmills/
NewWindmillsFiction/Resources/K-O/Keeper.pdf
https://www.penguinrandomhouse.com/books/129146/keeper-by-mal-peet/
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Sport.pdf

SARA PENNYPACKER illustrated by JON KL ASSEN

PA X

H A R PERCO L L IN S CHIL D R EN ’ S B O O K S 2017 (PB K ) 288PP £ 7.99 ISB N 9780008158286

Peter has raised Pax since he found him as a helpless kit. On the insistence of his father, who is about to
depart for the war, Peter must abandon his companion in the wild and move away, leading to an epic
journey for both the fox and the boy as they endeavour to be reunited. This beautifully written book
doesn’t shy away from heavy themes of conflict – between nations and armies, fathers and sons, nature and
humanity and, perhaps most importantly, within the self.
THEMES: anxiety, family, growing up, nature, war, animals, friendship, humanity, self-conflict,
wilderness, dual narrative
READ ALSO: Maybe a Fox by Kathi Appelt and Alison McGhee
SEE ALSO: https://b0f646cfbd7462424f7a-f9758a43fb7c33cc8adda0fd36101899.ssl.cf2.rackcdn.com/
reading-guides/RG-9780062377012.pdf
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PAOL A PERET TI translated by DENISE MUIR

THE DISTANCE BETWEEN ME
AND THE CHERRY TREE

H OT KE Y B O O K S 2018 (PB K ) 208PP £ 7.99 ISB N 9781471407550

Mafalda is a nine-year-old girl who knows one thing: sometime in the next six months her sight will fail
completely. Can Mafalda find a way through a seemingly dark future and still go to school, play football
and look after her beloved cat? Translated from the Italian and based on the author’s own life, this is a
beautifully written, poignant tale of a little girl’s courageous struggle to come to terms with the gradual loss
of her sight and to discover what will matter most when she can no longer see.
THEMES: visual impairment, autobiographical, everyday life, friendship, family, book in translation,
courage, change
READ ALSO: Wink by Rob Harrell; Splash by Charli Howard
SEE ALSO: https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Different-Abilities.pdf

BALI RAI

NOW OR NEVER: A DUNKIRK STORY (Voices #1)
S CH O L A S T I C 2019 (PB K ) 208PP £6 .99 I SB N 9781407191362

Private Fazal Khan is a young Indian soldier far away from his small village, chasing a romanticised idea
of fighting for a country that isn’t his home. Inspired by his beloved grandfather’s stories of the Great War,
Fazal signs up to fight during World War II, but soon faces the stark reality of war. As well as dealing
with the enemy, Fazal and his fellow Indian soldiers face prejudice, discrimination and betrayal by their
British comrades. A captivating, thought-provoking and hard-hitting story, the first in the Voices series,
spotlighting unsung immigrants in history.
THEMES: historical, World War II, fear, friendship, adversity, animals, religion, human rights, politics,
true events, diversity, overlooked history, immigrant experience, evacuation, duty, loyalty and honour,
colonialism, heritage
READ ALSO: the rest of the Voices series; The Eleventh Trade by Alyssa Hollinsworth
SEE ALSO: https://www.scholastic.co.uk/blog/Q-and-A-with-Bali-Rai-37615
https://d3ddkgxe55ca6c.cloudfront.net/assets/t1552300430/a/14/bf/voices-teaching-resources-1858527.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Historical-Fiction.pdf

DAVE RUDDEN

KNIGHTS OF THE BORROWED DARK
PU FFIN 2016 (PB K ) 368PP £6 .99 I SB N 9780141356600

Denizen Hardwick thinks his life at Crosscaper Orphanage is pretty mundane and there aren’t many
surprises. His world turns upside down when he is whisked away by a mysterious aunt and he learns that
shadows can be doors – where things come in and out of the living darkness. Denizen soon discovers he’s
one of the knights tasked with keeping the darkness at bay. Through richly descriptive text, Rudden creates
a dark, fast-paced fairy tale of a frightening world in a trilogy where terrifying dangers seep towards the
light.
THEMES: orphans, family, lineage, knights, power and its limits, good vs. evil, fantasy, adventure,
monsters
READ ALSO: the rest of the Knights of the Borrowed Dark series; the Nine Lives Trilogy by E.R.
Murray; the Lockwood & Co. series by Jonathan Stroud
SEE ALSO:
https://daverudden.com/wp-content/uploads/2018/01/KOTBD-Teaching-Resources-Primary.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Fantasy.pdf
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K ATHERINE RUNDELL

THE GOOD THIEVES
B LO OM SB U RY CHIL D R EN ’ S B O O K S 2020 (PB K ) 352PP £ 7.99 ISB N 9781408882658

In 1920s New York, Vita’s grandfather has been cheated out of his home by a powerful con man with
Mafia connections. With the help of a pickpocket and her new circus friends, Vita plans to break into the
tycoon’s mansion and steal back what’s rightfully her grandfather’s. Full of dramatic twists and turns, rich
in period detail and delivered in lyrical prose, this tour-de-force celebrates friendship, trust, self-belief and
triumph over adversity.
THEMES: thieving, moral ambiguity, friendship, family, trust, self-belief, triumph over adversity, 1920s
New York, historical, circus outcasts, conning and cheating, adventure
READ ALSO: Rooftoppers and The Explorer by Katherine Rundell; The Twilight Robbery by Francis
Hardinge
SEE ALSO: https://authorfy.com/masterclasses/katherinerundell/
https://www.worldbookday.com/online-masterclasses/good-thieves-brave-adventures/
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Adventure-Stories.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Mystery.pdf

SHAUN TAN

TALES FROM OUTER SUBURBIA
T E MPL A R 2009 (HB K ) 98PP £12.99 I SB N 9781840113136

Here are fifteen tales – some narrated almost entirely visually; others veering more towards illustrated
stories – each of which is set in the eponymous ‘outer suburbia’; a place, Tan says, that refers to a state of
mind as much as a place, a locus that offers a ‘contrast between the mundane and the extraordinary’. Events
common in suburbia occur: a foreign exchange student stays with a family, an irritable neighbour breaks
toys that stray into her garden, a wedding that has a strange angle to it and, less usually, the domestication
of ballistic missiles! Every home, in suburbia and elsewhere, should have a copy of this.
THEMES: short stories, fantasy, suburbia, magic of the everyday, magical realism, the unexpected,
difference, identity, animals, nature, community and society, social and environmental issues, visual
storytelling, unusual situations, thought provoking, beauty and wonder
READ ALSO: Tales from the Inner City by Shaun Tan; The Last Zoo by Sam Gayton
SEE ALSO: https://bealearninghero.org/book/tales-from-outer-suburbia/

AL AN TITLEY maisithe ag JOHN WHITE

LÚBA

A N G ÚM 2020 (B O G) 153LCH €10.00 I SB N 9781857919608

Scéal cumhachtach chun cairdeas scoile agus caidreamh le daoine sa bhaile a phlé. Pléann sé leis an
mian a bhíonn ag páistí uaireanta go mbeadh saol iomlán nua acu. Tá Lisa céasta ag a deartháir Boloch,
imeallaithe ag a cara, agus tá an ghadaíocht curtha ina leith! Ní nach ionadh gur bhreá léi éalú. Tagann
a peata, Glafar, i gcabhair uirthi agus nuair a leagann sí lámh air athraíonn a corp go corp ainmhí eile.
Tugann an t-athrú seo saoirse agus faoiseamh di ar feadh píosa, agus deis breathnú ar a saol trí shúile eile.
Ach tar éis di tabhairt faoi na turais sin, tagann sí ar thuiscint thábhachtach faoina féiniúlacht féin.
TÉAMAÍ: cairdeas, caidreamh le deirfiúr agus deartháir, an scoil, an saol trí shúile difriúla
LÉIGH FREISIN: Amach le Alan Titley
FÉACH FREISIN: an pacáiste acmhainní

14

THE LOTTERYS PLUS ONE
EMMA DONOGHUE illustrated by
CAROLINE HADIL AKSONO

THE LOT TERYS PLUS ONE
M AC M IL L A N CHIL D R EN ’ S B O O K S 2018 (PB K )
320PP £6 .99 I SB N 9781509803200

SUMMARY
Meet the Lotterys: a unique and diverse family featuring four
parents, seven kids and five pets – all living happily together in
their big old house, Camelottery. Nine-year-old Sumac is the
organiser of the family and is looking forward to a long summer of
fun. But when their grumpy and intolerant grandad comes to stay,
everything is turned upside down. How will Sumac and her family
manage with another person to add to their hectic lives? Funny,
charming and full of heart, with black-and-white illustrations.

ABOUT EMMA DONOGHUE
Born in Dublin in 1969, Emma Donoghue is an Irish emigrant
twice over: she spent eight years in Cambridge, England, before
moving to Canada’s London, Ontario. She is best known for
her adult novels, which range from the historical (The Wonder,
Slammerkin, Life Mask, The Sealed Letter) to the contemporary
(Akin, Stir-Fry, Hood, Landing). Her international bestseller Room
was a New York Times Best Book of 2010 and was a finalist for
the Man Booker, Commonwealth and Orange Prizes; her screen
adaptation, directed by Lenny Abrahamson, was nominated
for four Academy Awards. The Lotterys Plus One was her first
children’s novel, and it was followed by a sequel, The Lotterys More
or Less in 2018.

•
•
•
•

ABOUT CAROLINE HADIL AKSONO
Caroline Hadilaksono was born in Indonesia and moved to Los
Angeles when she was twelve. She now lives and works in New
York, where she is a freelance designer and illustrator working on
everything from children’s books to murals to educational science
apps. She published her first picturebook, Surprise!, in 2018.

•

SPHE
•

THEMES TO EXPLORE

•

LGBTQ+, identity, conservatism vs. liberalism, diversity, family,
grandparents, home-schooling, change, trying new things,
prejudice

•
•
•

CURRICULUM SUGGESTIONS/LEARNING
OUTCOMES

•
•

Language, Literature and Drama
•
•
•
•
•

recognising and understanding figurative language
including similes, metaphors and idioms
appreciating the playful and creative use of language
through wordplay, puns, jokes and so on
predicting, inferring and making connections
reflecting on a particular dramatic action and other
possible alternative courses for the action
identifying the intent of the author

discerning the covert or overt messages in texts
experiencing the relationship between story, theme and
life experience
distinguishing different types of character, understanding
motivation and choice, interpreting characters and beliefs
recognising the role of the narrator, the use of voice and
tone, retelling and elaboration
developing vocabulary

•
•
•
•
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relating to others
recognising and appreciating differences in people and
communities
knowing how to treat others with dignity and respect
understanding of social conventions and awareness of
others
identifying stereotypes and prejudices and their negative
effects
developing empathy with and understanding of others
exploring the different aspects of friendship, family and
community
developing personal responsibility for one’s behaviour
and actions
creating and maintaining supportive relationships
becoming an active and responsible citizen in society
recognising different styles of learning and fostering
curiosity

THE LOTTERYS PLUS ONE

QUESTIONS

12. How does Isabella’s upbringing and homelife differ from

Sumac’s?
13. ‘It’s all about what you’re used to.’ Do you agree?
14. ‘Some days you’re the pigeon, some days you’re the
statue.’ What does this mean? Do you think it’s a good
saying?

Before You Read: Anticipating
1.

Look at the title, typography and illustration on the
front cover. What do you think this book is about? What
atmosphere is created?
2. Does the title and/or cover make you want to read the
book? Why or why not?
3. What is your first impression of the character on the
cover?
4. Do you spot any unusual details that intrigue you?
5. Look at the back cover. How does it add to your overall
impression of the book? Does it change what you think
the book will be about?

Chapter 2
1.

2.
3.
4.

As You Read: Considering
Opening

5.

1.

Why do you think the author begins the story with Once
Upon a Time? What effect does this create?
2. What sort of story do you think this will be?
3. Have you ever met or read about a family like this?
4. Why do you think their home is called Camelottery?
Might this relate to a famous place?
5. Which character interests you most in the family
portrait? Why?

6.

7.
8.

Chapter 1
1.
2.

3.
4.
5.
6.

7.
8.
9.
10.

11.

What is your first impression of each character?
Why do you think Papa rarely sees his father, and
why do you think the grandfather has never met the
grandchildren? What do you think he will be like?
Why do you think Brian decided to change her name
from Briar?
What interests does Sumac have? What do they tell us
about her character?
Why do they claim that Grandfather Corn is not a real
one? How does this relate to the chapter title?
Why do the three other adults glare at PapaCorn when
he says he will bring Sumac with him to visit his father?
Do you think Sumac should be allowed to go with him?
What do you think will happen on her visit?
What does PapaDum mean when he says that Sumac is
‘nine going on nineteen’?
How does the relationship between Brian and Oak differ
from the relationship between Aspen and Sumac?
What books has Sumac read? Have you read any of these
too?
Who are Sumac’s biological parents? Why did they not
raise her? How do you think Sumac feels about this?
What do you think of this?
What do you think of Sumac’s room? Look at the
illustration on page 23 and read the accompanying
descriptions. Do you like it? Does it match her
personality?

9.

10.
11.
12.
13.

14.

15.

16 .

Sumac is surprised to learn that PapaCorn’s father doesn’t
like him and not the other way around? Why do you
think this is the case?
What does it mean to be ‘conservative’? In what ways is
Grandfather conservative?
How does PapaCorn feel about the upcoming visit? How
can you tell?
Why does the flight attendant’s voice sound nervous
when Sumac tells her about her parents? Do you agree
that Sumac is ‘lucky’?
Do you think Sumac was being a ‘show-off’ when she
was sharing her knowledge of the Mesopotamians? Do
you agree that she has ‘nothing to boast about’?
According to PapaCorn, the number one rule of
parenthood is to ‘never wake a sleeping child’. Do you
agree? What do you believe should be the number one
rule of parenthood?
What do we learn about the characters in the illustration
on page 33?
When Sumac believes she can read Grandfather’s mind,
do you think she is correct? What do you think he is
thinking?
How does Sumac describe prejudice? Do you think
this is a good description? Do you think Grandfather is
prejudiced? In what ways?
Do you think Grandfather and PapaCorn have anything
in common?
Grandfather claims that the children’s names are ‘hippy
dippy’. What does he mean by this? Do you agree?
What do we learn about Grandfather’s background and
heritage? How does he view it?
What are some of Sumac’s roles and duties in her family?
Do you think she was assigned these by others or that she
took them upon herself?
MaxiMum claims that Iain can be considered their
family ‘only in a technical sense’. What does she mean by
this? What does family mean to you?
‘[W]hen sibs argue it doesn’t really matter, it’s just the
weather, but when parents do it –’ Sumac doesn’t finish
this sentence. How do you think it should end?
What do you expect will happen when Grandfather
comes to live with the Lotterys?

Chapter 3
1.
2.
3.
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A Lottery family rule is that there are no stupid
questions. Do you think that this is a good rule?
How do the parents treat Iain? Are they welcoming?
How do you think each character is feeling in the
illustration on page 49? How would you describe the
atmosphere?

THE LOTTERYS PLUS ONE
4.

5.

6.
7.

8.
9.

10.

11.

12.

13.
14.
15.

11. What sort of neighbourhood do the Lotterys live in? Do

What are some of the rooms we encounter on the tour of
Camelottery? Can you recall their names? Which room
intrigues you most?
Consider the list of table manners that the children come
up with on pages 55–56. Do you think this is a good list?
Would you add or remove anything?
Why do the parents think Iain has dementia? Do you
think he does?
What advice do the Lotterys learn from the website
about caring for a loved one with dementia? If Iain does
have dementia, do you think the Lotterys’ household will
be suitable for him? Why or why not?
What do you make of the claim that Iain is ‘nobody’s
loved one’?
According to CardaMom, the Lottery parents threw
away all their parenting handbooks the day Sic was born.
What does this tell us about them?
According to Sumac, the only routine in the Lotterys’
household is: ‘Wake up and deicide what you want to
learn.’ Do you think this is a good routine?
The Lotterys decide to call Iain ‘Grumps’. Do you think
this is a good choice? What would you call him? Why do
they decide not to use it to his face?
What do you think of Sumac’s slideshow gesture? Do
you think Grumps will appreciate it? What do you make
of his reaction? Why do you think he reacts this way?
Why is the illustration drawn in silhouette on pages
66–67? Do you think this is an effective technique?
‘Sometimes people aren’t in the mood for remembering.’
Why might this be?
How does Sumac feel at the prospect of Grumps living
with them indefinitely? Would you like him to live with
you?

12.

13.
14.

15.

you think it suits them?
Why do you think Grumps didn’t accompany the family
out for a meal? Do you agree with Sumac that it’s because
he doesn’t like them?
Where do you think Grumps should live for the
moment?
Why do you think the parents don’t consult the children
about Grumps’s stay? Do you think this is fair? Is it
typical of their dynamic?
Sumac believes she is the Lotterys’ ‘good girl, the
practical one, the helper, the one who solves the problems
instead of causing them’. Do you think she fits this
description? Do you think this is a lot to live up to?

Chapter 5
1.
2.
3.
4.

5.

6.
7.

8.

Chapter 4
1.

Sumac believes it would be ‘handy to forget things that
make you feel bad’. Do you agree? What would be the
pros and cons of this ability?
2. Does Brian identify as a boy or a girl? How do the other
family members respond to this?
3. What do you think of the way Aspen treats Sumac?
4. Why does PopCorn compare Grumps to ‘Swiss cheese’?
Do you think this is a good comparison?
5. The Lotterys discuss how ‘Love is like a pie’ on page 74.
Which answer do you like most? In what other ways
might love be like a pie? Is love like anything else?
6 . Were the older siblings what you expected?
7. Why do you think Sumac is secretly relieved that camp is
three years away for her?
8. What sort of relationship does Sumac have with Catalpa?
9. ‘It’s one of those moments when Sumac sees her family as
if from space’: what do you think this means? How might
Sumac be feeling towards her family at this point?
10. How do you think Grumps might be feeling at meeting
the older siblings? Do you think this might be a ‘scary’
experience for him?

9.

10.

11.

12.

13.
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Do you think it’s fair that Sumac has to give up her room
for Grumps? How does she react to this?
Can you decipher Brian’s door sign on page 92?
How does each child’s room match their personality?
Which room would you most like to live in?
Sumac feels that she ‘wants to hug her parents and kick
them in the butts at the same time.’ Have you ever felt
this way?
Why is Grumps such a fussy eater? Do you think the
food represents more than just subsistence? In what ways
is he rude about the food that is prepared for him?
Sumac believes that Grumps made up his mind to hate
their home before he even arrived. Do you agree?
Do you like the idea of the Lot hat? Why does Grumps
not have to pick one? Do you think this is fair? How does
Sumac feel about it?
What does Grumps mean when he says there is
‘something wrong’ with each of the pets? Do you think
he feels this way about anyone else?
Sumac claims she would swap the qualities ‘precise,
thoughtful, responsive’ for ‘gorgeous’. Would you? Why
do you think she feels this way?
What does Sumac feel Grumps thinks of the
multicoloured nature of her family? Is there any evidence
that this is the case?
According to Sumac, speaking with Grumps is like an
‘obstacle course in not losing your temper’. What does
she mean by this? She claims that he has found his match
in MaxiMum. Do you agree? How does she handle him?
Why is Sumac learning the Sumerian language? Do
you think there is anything to gain in learning a ‘dead’
language? What are some other ‘dead’ languages that you
know of?
‘By pike standards, you’re ugly.’ How can this idea be
applied to life in general?
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Chapter 6
1.

2.

3.

4.
5.
6.

7.

8.

9.
10.

11.
12.
13.

14.
15.

16 .
17.
18.

5.

Do you think the family are making excuses for
Grumps’s behaviour?
CardaMom compares parenthood to the role of a guide
dog in that ‘their job is to know what’s best for their
human’. Do you think parents always know best? Does
Grumps know what’s best for PopCorn?
How does Grandpa’s presence make Sumac feel? How
does it change the family dynamic? Do you think the
other family members feel the same as Sumac?
‘Other languages sound angry if you don’t know them’:
do you agree? What problems might this lead to?
What is your impression of the neighbours, the Zhaos?
Do you think Sumac cares more about Grumps’s
opinions than the other family members? Why might
this be?
Why does Sumac momentarily empathise with Grumps?
Is this the only time this has happened? What is the
effect of this?
Why do you think the parents chose Sumac to be
Grumps’s guide? Do you think it was fair to ask her?
Why didn’t she refuse?
The prospect of her older siblings leaving home startles
Sumac. Why do you think this is?
Belugas live in unstable pods: ‘that means if you’re not
enjoying the pod you’re with, you can swim off and join
another anytime’. Does this sound appealing to you?
Why or why not?
Why do you think Grumps turns down all of Sumac’s
offers to get to know the family and house better?
Do you think Grumps feels comfortable in his room?
How can you tell?
Why do you think Sumac pretends not to like Frozen?
Do you ever pretend not to like something when you
actually do? Why?
What do we learn about Sumac’s heritage in this chapter?
Did Grumps want to be a dad? Do you think everyone
wants to be a parent or will make a good one? What are
the roles and responsibilities of a parent? What makes a
good parent?
What does Sumac learn by looking at Grumps’s marks
on the calendar?
The Lotterys value the idea of learning by doing. Do you
like this idea? How do you best learn?
Why is Grumps insulted when Sumac suggests he take a
nap?

6.

7.

Chapter 8
1.

Why is ‘teasing’ important to PapaCorn? Do you think
you should be able to tease your family members? Why
or why not?
2. Why would Sumac rather be a guard dog than a guide
dog?
3. What does family mean to Sumac at this point?
4. Do you think Grumps should adhere more to their house
customs?
5. How does Sumac explain ‘neurodiversity’? What
examples does she give? Can you think of examples in
your own life?
6 . Do you think Sumac ‘cheated’ in the chess game? Have
you ever added your own rules to a common game? Why
do you think Grumps responds so negatively?
7. Why does Sumac not want to cry in front of Grumps?
8. What are the advantages of a four-parent household, for
both the parents and the children?
9. Do you think Grumps is happy in himself?
10. Do you think it was Brian trying to save Grumps rather
than the other way around?
11. Why do the parents introduce the new rule that Grumps
can’t be alone with any of the younger children? Do you
think there is a good reason for it? Do you think Grumps
has dementia? What evidence can you give?

Chapter 9
1.

2.
3.
4.
5.
6.

Chapter 7
1.
2.

3.
4.

Do you think any of the Lottery children care about
being ‘cool’?
If it’s a threat for the children to be sent to school, what
does this tell us about their feelings towards their homeschooling?
Do you think Grumps really will leave on his supposed
‘departure day’? Do you think he really has ‘a healthy
mind in a healthy body’?

Do you agree with Sumac that the entire family should
have a Fleeting to discuss Grumps’s stay?
Do you agree that Sumac is ‘not a big fan of change’?
Why do you think this might be? Is she like her
grandfather in this respect?
Why does Sumac compare herself to a ‘miner’s canary’?
Do you think it’s important for parents to have a break
from their parental duties?

7.
8.
9.
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How does Grumps respond to the prospect of remaining
in the Lotterys’ home indefinitely? Do you think his
accusations against the parents are fair?
Why does Grumps refer to the Lottery children as
‘mongrels’?
Do you think Grumps’s intolerance should be excused
because of his age? What do the children think?
Do you think Grumps is capable of change?
Do you think it’s fair that ‘accommodations’ are made
for Grumps? Is he meeting them halfway?
Sumac feels that if they ‘split the difference’ then nobody
will be happy. What do you believe is the best thing to
do in this situation?
Sumac believes that all the chaos of her family is
‘splendid’. Do you agree?
Why do you think Grumps is so protective of Elspeth’s
memory?
What do you think of Sumac’s list for what kind of home
would suit Grumps? Would you change, add or remove
anything? Do you think it really reflects Grumps’s
personality or just Sumac’s impression of him?
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10. Do you know what the difference is between

11.

12.

13.
14.
15.
16 .
17.
18.

17. Do you agree with Sumac that if a parent ‘gets you to

independent living, adult living and assisted living? Can
you find out?
Do you agree with Sumac’s impression that twelve-yearolds think they are ‘too cool’ while four-year-olds are
‘horribly honest’?
Were you surprised that Catalpa shows sympathy
towards Grumps in this chapter? Why do you think this
is?
What do you think of Aspen’s ideas for getting rid of
Grumps? Which is your favourite and why?
Why do you think Sumac believes Sic would not
understand her plans to get rid of Grumps?
Do you think Grumps knows what Sumac is up to?
Do we see a different side to Grumps in this chapter?
What do we learn about his hobbies and interests?
Why do you think Grumps didn’t mention the glued
door?
How does Sumac feel about her siblings getting closer
with Grumps?

eighteen in one piece, you owe [them] something’? Do
you think PopCorn and his family owe anything to
Grumps?
18. According to Sic, ‘So PopCorn has to be loyal to his dad,
and we’re loyal to PopCorn: like links in a chain.’ How
does Sumac view this chain?

Chapter 11
1.
2.

3.

4.

Chapter 10
1.
2.
3.
4.
5.

6.
7.
8.
9.
10.
11.
12.
13.

14.

15.
16 .

Do you or any of your family members have odd habits?
What do we learn about Grumps’s childhood? Do you
think we have gotten to know him any better?
‘Family is complicated. English just obscures that fact by
using too few words for it.’ Do you agree?
What did you think of the incident with Brian and the
marbles? How did it make you feel towards him?
Why do you think Grumps is non-responsive when
Sumac tries to tell him off-putting things? Do you think
her attempts are working?
What is your impression of the area? Is it somewhere you
would like to live?
Why does Grumps respond so badly to Brian’s gift of the
marbles?
Why is it a relief for Sumac to admit to herself that she
hates Grumps?
Why do you think dementia is a touchy subject for
Grumps?
Who deals best with Grumps?
CardaMom refers to their household as ‘nontraditional’.
In what ways is this the case?
Why is Grumps supportive of Sic’s learning to drive?
What is the atmosphere like during Sumac’s
presentation? How do Grumps and the rest of the
family react to it? How do you think it makes Grumps
feel? Do you think Sumac should have carried out the
presentation?
PopCorn suggests that maybe Grumps wants the family
to want him to stay. Do you think this is the case? Why
might Grumps feel this way?
Sumac eventually comes to see the presentation as ‘cruel’
and ‘mean-minded’. Do you agree?
What does Sic reveal about how the rest of the family feel
about Grumps staying with them? Do you think there is
a difference between thinking it and saying it aloud?

5.
6.
7.

8.
9.

10.
11.

12.

13.
14.

15.
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Why do you think Sumac is so much more bothered by
Grumps than other members of the family are?
Sumac ‘thought she was pretty kind and tolerant, but
it turns out she is the sourpuss of the family’. Do you
agree? How might this make her similar to Grumps?
Sumac believes Grumps made her this way. Do you
agree?
‘Growing up just means you make bigger mistakes and
get into worse trouble.’ Do you agree? What are the pros
and cons of growing up?
How does Sumac react when Grumps stands on Oak’s
hand? Do you think she overreacts or behaves rationally?
Do you believe it was an accident? How does Sumac
present the incident to her parents? Do you think she has
an agenda?
How does Grumps deal with the incident? Do you think
he reacts well?
Do you agree that Grumps is a parasite? Does he bring
anything to the family?
Do you agree that ‘elder doesn’t always mean wiser’?
Do you believe you should always respect your elders?
Do you agree with Sumac’s assertion that they are all
thinking about Grumps when discussing this matter?
How does Sumac think Grumps should be treated for his
behaviour? Do you agree with her?
Why do the parents and other siblings blame themselves
for the incident? Do you think they are responsible in
any way?
Why do you think Sumac doesn’t tell them about the
blindfold?
‘Sometimes love is a pie. There just isn’t enough to go
around. Or OK, maybe there is enough love, but not
enough time and attention, so you have to grab your
piece, and then the pie smashes and you’re fighting for
crumbs …’ How might this relate to how Sumac has
been feeling and acting towards Grumps? Why do you
think she starts thinking about the possibility of having a
smaller family?
Were you surprised that each member of the family
wanted to help search for Grumps at the airport? What
does this tell us?
How does Grumps’s disappearance change Sumac’s
feelings towards him?
On page 267, Sumac lists all of the things she feels
Grumps had to put up with. Reading this list, can you
sympathise with him at all?
Upon seeing Grumps standing alone in the airport, how
does her view of him change?
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16 . Why does Sumac want to travel the world when she is

19. What did you think of the ending in general? Did you

older?
17. Sumac thinks about all the special powers you get when
you become an adult, but she never knew they could be
taken away. How might life be similar for a child and an
elderly person?
18. How do you think Grumps feels when he discovers the
entire family has come to find him and wants him to
stay?

find it satisfying? Why do you think the writer ended the
story this way?
20. What do you think might be explored in the sequel?
Would you read it?

After You Read: Ref lecting
1.

Chapter 12
1.

2.
3.
4.

5.
6.
7.

8.
9.

10.

11.
12.
13.

14.

15.

16 .

17.
18.

Why are the parents now considering placing Grumps in
residential care? Sumac believes he will hate it even more
than Camelottery. Do you agree? How do the children
feel about the idea?
According to MaxiMum, experiments are always worth a
try. Do you agree?
Do you think Sumac’s omission about the blindfold
makes her a liar?
What arguments does Sumac use to convince her
parents to let Grumps stay? Are they convincing? How is
Grumps similar to Oak?
Do you think you can ‘practise’ to love someone?
Does the title of the book now have a greater
significance?
How does Grumps’s behaviour change? Do you think he
has changed as a person, or have they just gotten to know
him better, as CardaMom suggests?
According to Sic, ‘Adults don’t change […] you just get
used to them, figure some workarounds’. Do you agree?
Their neighbour Lin-Lin Zhao strongly supports familial
piety and believes children should always obey their
parents. Do you agree?
It occurs to Sumac that PapaDum might suit Grumps
better as a son? What makes her think this, do you
think?
How has Grumps’s position in the family changed?
Do any of Sumac’s old feelings towards Grumps remain?
Do you think they will continue to resurface?
How has Sumac updated the decoration of her room?
Why is it so important to her that it is now more ‘grownup’?
‘If you’re finished changing, you’re finished.’ Do you
agree? Do you think this is a lesson that any of the
Lotterys in particular should take note of?
Why is Sumac concerned when she notices Grumps
chatting to her other grandparents? Do you think she has
good cause to be concerned?
What do we learn about Grumps’s past? In what ways
has he been displaced more than once? Does this alter
your view of him at all?
Brian refers to herself as ‘sister and brother’. Why do you
think this is?
Sumac hands out Rakhi to anyone who wants them,
because ‘who cares as long as the threads get tied’. What
does she mean by this? Do you think this is a fitting
closing line to the book?

2.

3.
4.
5.
6.

7.

8.
9.
10.
11.
12.
13.

14.
15.

16 .
17.
18.

19.
20.

20

Look back at your answers to the ‘Before You Read’
questions. Have your views changed since reading the
book?
Having read the story, do you think the cover illustration
was strong? Would you have picked something else?
Why or why not? Look back at all the small details in the
illustrations on the front and back cover. What do you
spot that you didn’t before? How does each item relate to
the story?
Did you enjoy the story? Why or why not?
What part of the story did you enjoy the most?
Did you find any part of the story particularly funny,
captivating or moving?
Conflict is a key story ingredient. Is there much conflict
in this story? Can you list examples? Conflict can be
external or internal to characters. What is the case in
each of your examples? Do you prefer internal or external
conflict? Why?
Were there any parts of the story where you really wanted
to turn the page to find out what happened next? What
made you feel this way?
Who was your favourite character? Why? Who was your
least favourite character? Why?
What words would you use to describe each of the
characters in the book?
Could you relate to any of the characters?
Who is the main character? How can you tell? Do you
think they were a good choice?
Is there a narrator? Is the narration filtered through a
particular character’s perspective?
Do you think Sumac is a believable child character?
In what ways is she mature? In what ways might she
be considered immature? What are her strengths and
weaknesses as a person?
Why do you think Sumac’s room is so important to her?
How would you describe the setting? Does the author do
a good job of bringing it to life for the reader? Why or
why not?
Do you think this would be a good home to be raised in?
Do you think the parents do a good job of being parents?
Who is your favourite Lottery parent, and why?
Who is your favourite Lottery child, and why? If you
could choose one to be your sibling, who would it be and
why?
What does family mean to you? What do you think it
means for the Lotterys?
Do you think there are specific roles for women versus
men in this home?
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21. Can you give some examples of Grumps’s intolerance and

22.
23.

24.
25.
26 .
27.

•

bigotry? Can you identify each as targeted at a particular
group of people – for example, racism, homophobia,
sexism and so on? What prejudices and preconceptions
does he have of different types of people? Have you
encountered any views like this in your own experiences?
Do you think they are common today?
If you could tell Grumps one thing, what would it be?
List the different types of volcanoes that Grumps is
compared to throughout the story. How do the changing
names reflect his changing personality throughout the
story?
Do you empathise with Grumps at any point in the
story? Does he have any redeeming qualities?
Are Grumps and Sumac similar in any ways?
Did you learn any new words or facts when reading this
book? Which were your favourite and why?
Why do you think the Lotterys enjoy playing with
language so much? Can you give examples of wordplay in
the book, whether intentional or accidental?
Here are some types you might consider:
•
Neologism: creating a new word
•
Pun: a joke exploiting the different possible
meanings of a word or the fact that there are
words that sound alike but have different
meanings – for example, ‘What was the reporter
doing at the ice cream shop? Getting the scoop!’
•
Malapropism: incorrect usage of a word by
substituting a similar-sounding word with a
different meaning – for example, ‘He had to use
a fire distinguisher’, rather than ‘extinguisher’
•
Mondegreen: a mishearing (usually
unintentional) of a homophone (one of two or
more words pronounced alike but different in
meaning or derivation or spelling, such as the
words to, too and two) or near-homophone that
has as a result acquired a new meaning – for
example, ‘I led the pigeons to the flag’ (for ‘I
pledge allegiance to the flag’)
•
Euphemism: intentionally using a word or
phrase with a more polite tone over one with
a harsher tone: ‘passed away’ instead of died,
‘letting someone go’ instead of firing someone
•
Portmanteau: a word blending the sounds and
combining the meanings of two others – for
example, motel or brunch
•
Spoonerism: a switch of two sounds in two
different words – for example, ‘fighting a liar’
vs. ‘lighting a fire’, ‘a blushing crow’ vs. ‘a
crushing blow’
•
Aptronym: a name that aptly represents a
person or character – for example, Miss Moody
•
Eponym: something named after someone –
for example, the restaurateur Caesar Cardini
created the salad that now bears his name,
Caesar Salad

28.

29.

30.
31.
32.

33.

34.

35.

36 .
37.
38.

39.
40.

41.
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Slang: a type of language consisting of words
and phrases that are regarded as very informal,
are more common in speech than writing and
are typically restricted to a particular context
or group of people – for example, ‘Whatsup?’,
‘What’s the craic?’
•
Rhyme: a repetition of identical or similar
sounds in two or more different words
•
Figurative language: this includes similes,
metaphors, idioms and figures of speech
Can you think of any other types found in the book?
What sort of education do the Lottery children have? Do
you think it is well-rounded and sufficient? What subjects
are most valued by the Lotterys?
What different styles of teaching and learning can you
identify among the family members? What does this tell
us?
What sorts of hobbies do each of the children have?
What does this tell us about them?
What do we learn about Mesopotamia? What did you
already know about Mesopotamia, if anything?
What is the significance of ‘tradition’ in the book? In
what ways are the Lotterys a ‘nontraditional’ family?
What traditions are important to them, and why? Do
you think tradition is important?
Name some of the traditions, special occasions and
festivities celebrated in the book. Can you identify which
culture each comes from? Were you familiar with any of
them already?
The book is filled with cultural references, including
books, songs, myths and folklore. Can you think of some
examples? Did you like this aspect? What effect did it
have?
Did you enjoy looking at the illustrations alongside the
text? If you were to take away the illustrations from the
book, would anything be lost?
What was your favourite illustration in the book? Why?
Are there any parts of the story that you think should
have been illustrated but were not?
When do the illustrations depict the action of the story?
When do they expand upon the story? When are they
decorative?
How would you describe the illustrator’s style? Do you
think it suits the story? Why or why not?
Discuss some of the following themes in the book:
identity, diversity, family, grandparents, tradition,
homeschooling, change, trying new things, prejudice,
conservatism vs. liberalism. Which do you think is most
important, and why? Can you think of any other themes
in the book?
What do you think are the key messages of this book?
Have any of your own ideas or views changed since
reading the book?
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ACTIVITIES
How Well Do You Know the Lotter ys?
•
•

Research the tree each child is named after.
Draw a map/plan of Camelottery. Include as many rooms as you can remember, and label them according to their names.

Do Like the Lotter ys Do
•
•
•
•
•
•
•
•

Plan your own Lottafun day with one of your own parents or one of the Lottery parents.
Make Lots for your class or family. Instead of chores, assign people a proverb or maxim they must live by for the day.
Invent a new family tradition for you and your loved ones.
Write a review for the Lotterys’ family blog from the perspective of any of the family members. You should review something
important to them, such as a hobby, meal, trip or festivity.
Think about how you would raise your own children. Make a list of family rules and traditions. Choose a motto, maxim or proverb
for your family to live by.
Consider the list of table manners that the children come up with on pages 55–56. Try to turn the negatives into positives without
changing the meaning.
Learn more about one of the hobbies that a Lottery child is interested in – for example, string figures, unicycling, yarn bombing.
Think about taking up a new and unusual hobby yourself.
List all the things you would do if you won the Lotto.

Home-Schooling à la Lotter ys
General
•

Design your own school curriculum, with sample subjects, lessons and activities. Give reasons for your choices.

Art Class
•
•
•

Design your own clay seal.
Choose your favourite famous figure, and make a finger puppet of them.
Design your own mural for your bedroom ceiling.

‘Taking Words out for Exercise’
•
•
•

Try to come up with some other puns on Lotterys. Make up some puns using your own surname.
Choose an everyday idiom, and rewrite the simile or metaphor by using different comparisons.
Invent your own neologism, spoonerism, portmanteau or euphemism.

Different Languages
•
•
•

Consider learning a new language.
Find out some things and ideas other languages have words for that English doesn’t.
List some words that English has borrowed from other languages.

Different Cultures
•
•
•
•
•
•
•

Research the cuisine of another culture of your choosing – you might look to PapaDum’s meals and treats for inspiration.
Find pictures and recipes, and even try some! Share your findings with classmates, friends or family.
Research what different houses and homes are like across cultures. Consider location, size, shape, layout, design and so on.
‘Polite in France is rude in Japan.’ Research manners in different cultures. List five things that are considered rude in one culture
but acceptable in another.
Find a proverb from another culture that you like but never previously heard of, and make a poster to display it. Students can make
a class display.
Choose a tradition, festival or celebration from another culture, and make a presentation on it to deliver to your class. You can
choose one mentioned in the book if you wish.
‘Nature’s got a lot of different ways.’ Research animals that have different family and mating patterns to humans, and present your
findings to your class.
Choose your own ancient culture and civilisation to research. Present your findings to your class.
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Civic Duties
•
•
•
•
•
•

Research the environmental benefits of a bug-based or plant-based diet.
Research common mistakes people make when separating their recyclables, non-recyclables and compostables.
Visit your local charity shop, and either donate or purchase something.
Look at the list of items the family gathers on Garbage Night on page 156. How might you repurpose some of them?
Track how many times your home toilet is flushed in a day, and work out how many litres of water you have used as a result.
Investigate what insects or creatures live in your yard at school or at home. Try to find out more about them and how you can help
them flourish.

Immersing Yourself in the Story
•
•
•

Choose a scene in the book, and write it from Grumps’s perspective.
Write a diary entry from the perspective of Sumac.
Write a scene from PapaCorn’s childhood.

FURTHER RESOURCES
•
•
•
•
•

•

•
•
•

Book trailer: https://www.youtube.com/watch?v=iyleVED0DiE
Q&A with the author about the book (video): https://www.youtube.com/watch?v=7LdYB-hHzA8
Listen to Donoghue and her editor at Scholastic, Arthur Levine, talk about the Lotterys:
http://oomscholasticblog.com/podcast/emma-donoghue-plus-one?linkId=37216998
The author discusses The Lotterys Plus One at the 2017 Library of Congress National Book Festival in Washington, D.C. (video):
https://www.youtube.com/watch?v=yyf0-XSWxeo
Explore the INTO LGBTQ+ Teachers’ Group educational resources. Here you will find Prezi presentations, lesson ideas,
suggested resources for the classroom and much more:
https://www.into.ie/about/our-structure/associatedgroups/into-lgbt-teachers-group/educational-resources/
For more information on dementia see:
•
www.alzheimer.ie
•
https://www.alzheimers.org.uk/get-support/daily-living/ explaining-dementia-children-and-young-people
•
www.understandtogether.ie
•
www.dementia.ie
Children’s Books Ireland reading list – Rainbow Reads:
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Rainbow-Reads.pdf
Children’s Books Ireland reading list – Celebrating Difference:
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Celebrating-Difference.pdf
Children’s Books Ireland recommended reading list under the theme – Celebrating Families:
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Celebrating-Families.pdf
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ROLLER GIRL
VICTORIA JAMIESON

ROLLER GIRL

PU FFIN B O O K S 2017 (PB K ) 240PP £ 7.99
ISB N 9780141378992

SUMMARY
For most of her twelve years, Astrid has done everything with her
best friend Nicole. But after Astrid falls in love with roller derby
and signs up for derby camp, Nicole decides to go to dance camp
instead. And so begins the most difficult summer of Astrid’s life
as she struggles to keep up with the older girls at camp and hang
on to the friend she feels slipping away, and cautiously embarks on
a new friendship. As the end of summer nears and her first roller
derby bout (and junior high!) draws closer, Astrid realises that
maybe she is strong enough to handle the bout, a lost friendship
and middle school … in short, strong enough to be a roller girl.
In this graphic novel début that earned a Newbery Honor and
five-starred reviews, real-life derby girl Victoria Jamieson has
created an inspiring coming-of-age story about friendship,
perseverance and girl power!

ABOUT VICTORIA JAMIESON
Victoria Jamieson received her BFA in Illustration from the Rhode
Island School of Design and worked as a children’s book designer
before moving to Portland, Oregon, and becoming a freelance
illustrator. She has also worked as a portrait artist aboard a cruise
ship and has lived in Australia, Italy and Canada. She maintains
a not-so-secret identity as Winnie the Pow, skater with the Rose
City Rollers roller derby league and has a not-so-secret past as a
Renaissance Faire groupie.

Visual Arts
•

THEMES TO EXPLORE

•

Friendship, growing up, identity, self-image and confidence,
resilience and perseverance, fear, sport and a sense of fair play,
strong female protagonists, being part of a team, aspirations,
heroes and idols, graphic novels, word vs. image

•

SPHE

CURRICULUM SUGGESTIONS/
LEARNING OUTCOMES

•
•

Language, Literature and Drama
•
•
•
•
•
•
•
•
•

developing sensitivity to qualities of line, shape, form,
colour and tone, texture, pattern and rhythm and spatial
organisation
recognising and interpreting gestures, facial expressions
and body language
recognising and understanding the conventions of the
comic and graphic novel forms

•

discerning the covert or overt messages in texts
experiencing the relationship between story, theme and
life experience
distinguishing different types of character, understanding
motivation and choice, interpreting characters and beliefs
recognising the role of the narrator, retelling and
elaboration
predicting, inferring and making connections
reflecting on a particular dramatic action and other
possible alternative courses for the action
understanding how tension adds to drama the suspense
that ensures reader interest
recognising the interplay of fantasy and reality
decoding the relationship between word and image

•
•
•
•
•
•

relating to others
recognising and appreciating differences in people
knowing how to treat others with dignity and respect
understanding of social conventions and awareness of
others
developing empathy with and understanding of others
exploring the different aspects of friendship and family
developing personal responsibility for one’s behaviour
and actions
creating and maintaining supportive relationships and
developing teamwork skills
building self-esteem

Sport
•
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developing positive attitudes to playing sports and
physical exercise and an appreciation of the contribution
of sports to society

ROLLER GIRL

QUESTIONS

8.

Before You Read: Anticipating

9.

1.

Look at the title, typography and illustration on the front
cover. What do you think this book is about?
2. Does the title and/or cover make you want to read the
book? Why or why not?
3. What is your first impression of the character on the
cover?
4. Look at the back cover. How does this add to your
overall impression of the book?

10.

11.

12.

As You Read: Considering
Opening pages
1.

2.

13.

Why do you think the book opens here? What
impression do you have of each of the characters?
Consider their facial expressions. What might this tell us
about how each is feeling?
What do you think of the exchange in backgrounds –
for example, the red background behind Astrid’s figure?
What mood does it create?

14.
15.

Title page
1.
2.
3.

Did you like the use of a double-page spread (taking up
two facing pages) without panels or frames?
Did you like that this was part of the story?
How does the illustration style change? Do you think
this is real or imagined? What does it tell us about how
Astrid is feeling?

16 .

17.

Dedication page
1.

18.

Were you surprised that the story continued on these
pages? Do you think these events are real or imagined?
How do you think Astrid is feeling?

19.

Chapter 1
1.

Do you think these events take place before or after the
events in the opening pages? How can you tell? Why do
you think the author does this?
2. How does the colour scheme change? What effect does
this have?
3. Were you surprised to find out that Astrid and Nicole
used to be best friends?
4. What is the equivalent of fifth grade in Ireland? What
age would this make the girls?
5. In the final panel on page 8, some text is not contained
in the caption but superimposed on the image. Why is
this, and what effect does it have?
6 . On page 9, we see a range of ‘evenings of cultural
enlightenment’. How do the words and images work
together to create meaning? What does one reveal that
the other does not? What effect does this create?
7. How does the author–illustrator create suspense in
the lead-up to the derby beginning? How does the
mood change? What techniques are used in both the
illustrations and the text?

20.

21.

22.
23.

24.

25

How does the author–illustrator convey sound effects
on page 12? How does the font and placement of text
change? Is this effective?
On page 10, the author–illustrator gives us cropped
close-ups of the players in action. Why do you think she
chose to introduce them this way?
How can we tell when speech belongs to the MC even
when he is not present in the images? How do the
captions differ? Why do you think the illustrator doesn’t
use speech bubbles? Is this an effective technique?
What do you think of the players’ names on page 15?
Which is your favourite and why? Do you think they
appear ‘tough’, as Astrid describes them? Why or why
not?
What do you think the ‘tweet’ on page 16 is referring to?
Why?
Look at the bottom half of page 16. Why do you think
the figures break into the top frame? How would you
describe the background image? What atmosphere does
it create? Why do you think the image on the right is
separated into three panels? What effect does this have?
How does the illustration style change when the
programme is depicted? Why do you think this is?
Do you think that Rainbow Bite looks like a ‘superhero’,
as Astrid claims? What techniques does the illustrator use
to depict her this way?
How do Astrid’s and Nicole’s experiences of the derby
differ? How can you tell? What do we learn from the text
and what do we learn from the images?
Are there any signs that Astrid and Nicole are growing
apart in this chapter? How do their interests and
concerns differ?
Did you like Astrid’s use of ‘artistic license’? Were you
surprised to see her interact with the story in this way?
What effect does it have?
The MC claims that Rainbow Bites and Illegally Blonde
are ‘fierce competitors’ on page 20. How does the
illustrator capture this in the image?
How does the author–illustrator create drama and
tension in pages 20–21? How does she capture the
emotional reactions of characters? What techniques does
she use? Does she always use captions, speech bubbles
and facial expressions, or are other techniques used here?
How do you think Astrid views Rainbow Bite? What
clues are there? Why do you think she doesn’t ask
Rainbow Bite to sign her poster?
Why is the first word on page 23 in bold?
How does Astrid respond when her mother brings the
girls to Burgertown? What does this tell us about their
typical relationship?
Do you think the author–illustrator ended the chapter
well? Why or why not? Are you intrigued to read more?
What do you think will happen next? Did you like the
use of the full splash (a panel that takes up the whole
page) on the final page of the chapter?
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Chapter 2

11. What did you think of Nicole’s gift to Astrid? What does it

1.

Why do you think Astrid hangs her new poster of Rainbow
Bite over her old solar system mural? Might this signify an
important turning point in her life?
2. What did you think of Astrid’s list of things she learned
about sports from movies? Do you think she has a good
idea of what is required to become a good athlete?
3. Why do you think the author–illustrator shifts angle in the
bottom panels on page 26?
4. How does the author–illustrator create humour on page
27?
5. Do you think Nicole will want to come to the skating rink
as Astrid believes? Why is Astrid so certain? Do you think
Astrid has a good concept of friendship?
6 . Astrid’s mother is not visible in the bottom panel on page
27, but her speech is. Why do you think this is? Do you
like this technique?
7. Did you like the use of flashback sequences? What effect
does this have? How would the experience be different if
these scenes were simply referred to rather than depicted?
8. What is your impression of Rachel? Why do you think
Astrid opposes her? Do you think they might be similar in
any ways?
9. What impression did you gain of Nicole from the
bathroom scene? What sort of friend do you think she is?
10. How does the colour scheme change when Nicole and
Astrid are in the bathroom? Why do you think this is?
What did you think of the final panel of the chapter? What
mood is created and how?

12.
13.

14.
15.

16 .
17.
18.

19.

20.

tell us about her?
How does the author–illustrator convey emphasis in the
text? How does the font change?
Does the bottom panel on page 38 remind you of any
previous illustrations? Why do you think the author–
illustrator draws comparisons with the previous image?
Do you think Astrid and Nicole both support each other?
Would you consider their relationship balanced?
Why do you think Nicole didn’t tell her mother about skate
camp and why does she suddenly change the topic? What is
her mother’s attitude towards roller derby?
What sort of relationship do you think Nicole and Rachel
have? Why?
Do you believe Nicole’s claim that Rachel’s personality has
changed? What is your impression of her in this scene?
Why do you think Nicole didn’t tell Astrid about dance
camp? How does Astrid react when she finds out about it?
What does this tell us about their relationship and their
individual personalities?
Why do you think the author–illustrator split the three
girls into individual repetitive panels on page 42? What
effect did this have? Is there any significance to the
placement and ordering of the girls?
What atmosphere is created in the final panel of the
chapter, and how? What does this image convey about the
relationships between the girls? Does the image remind you
of any previous illustrations? Why would the illustrator
reference this previous image?

Chapter 3

Chapter 4

1.

1.

Do you know who Tiger Woods or Michelle Kwan is?
Which friend do you think is referring to which athlete?
Why?
2. What is your initial impression of Astrid’s mother? Do you
like her? How does Astrid treat her?
3. Does Astrid show interest in Nicole’s interests?
4. What are Astrid’s expectations of herself as a skater? What
does this tell us about her?
5. Why does the author–illustrator contrast Astrid’s imagined
skating with her actual skating? What effect does this have?
6 . How does the author–illustrator convey action and
movement in the sequence of panels depicting Astrid’s
imagined skating on page 34?
7. How do these differ to the sequence of panels depicting
Astrid’s actual skating on page 35? Why do you think a
single sentence of speech is spread across the four panels?
What effect does this have?
8. How do Astrid and Nicole treat each other in this scene?
Do you think they have a good friendship? Why or why
not?
9. Why do you think the illustrator uses repetitive imagery
in the bottom panel on page 37 rather than a sequence of
panels? Have you ever seen this technique before? What
effect does this have?
10. When Astrid hides in the bathroom and plans on spending
the next hour there, she claims that this is the ‘story of my
life’. What does this tell us about her?

2.
3.
4.
5.
6.
7.
8.
9.

10.

11.
12.
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Why do you think Astrid lies to her mother about Nicole
signing up for the derby camp?
How can you tell when Astrid is thinking something rather
than saying it aloud? Is this an effective technique?
Why do you think Astrid is hesitant about signing up for
the camp?
Why do you think Astrid is avoiding Nicole? Why do you
think she doesn’t fully understand it herself?
Do you think Astrid’s mother is supportive? Why or why
not?
How does Astrid feel when she looks at herself in her
helmet?
Why do you think Astrid is so reluctant to visit Nicole?
How does the author–illustrator convey tension between
the girls?
Why does the author depict the girls from such a distance
in the top panel on page 48? What atmosphere does this
create?
How does Astrid feel when Nicole tells her she intends to
go to ballet camp instead of roller derby camp? How is this
captured in word and image?
Why do you think Astrid is so reluctant to go to the camp
alone?
What is your impression of Rachel in this scene? Why do
you think Nicole is friends with her?
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20. Do you think Astrid should feel embarrassed in the

Do you think she is a good friend? Do you sympathise
with Astrid at all?
14. Why does Astrid think of attending derby camp as ‘going
into combat’?
15. What atmosphere does the author–illustrator create in
the final panel? What does her use of space and distance
tell us about the relationships between the characters?

21.

22.

Chapter 5
1.

2.

3.
4.
5.
6.
7.

8.
9.
10.
11.
12.

13.

14.

15.

16 .

17.

18.

19.

Why do you think Astrid finds preparing for camp a
lot less fun without a best friend? What does this tell us
about her?
Look at how the word ‘slam’ is depicted on page 51.
What techniques does the author use? What effect does
this create?
Did you like when Astrid spoke directly to the reader and
‘paused’ the scene? What effect did this have?
How is Astrid feeling in the lead-up to the camp? Did
this surprise you?
Why do you think Astrid lies to her mother about Nicole
and her mother? Do you think she should have?
Do you think Astrid will be able to find her way home
alone?
What about the other skaters’ appearances make Astrid
think they look like grown-ups? Does the illustrator do a
good job of conveying this?
How can Zoey tell that Astrid is new to skating?
Why do you think the class jumps straight into drills
without any ‘get to know session’ first?
Why do you think Astrid skates up front initially even
though she is new?
What mood is created in the final panel of page 57, and
how? How do you think Astrid is feeling? Why?
How does Astrid experience the laps? How does the
author–illustrator convey this in the sequence on the
top of page 58? How does she make it seem like it lasted
‘forever’?
How does Astrid feel upon finishing the laps? How does
the author–illustrator convey this through both word
and image?
Did you enjoy the introduction to each skater and their
name on page 59? Can you identify what each name is
punning on? Which was your favourite and why? Why
do you think Astrid calls herself ‘just Astrid’?
Look at the repeated images of Astrid falling on page 61.
Why do you think the illustrator chose to depict them in
this way?
How does the illustrator convey the movement of falling
in the sequence at the top of page 64? Are her techniques
effective?
How does Astrid’s speech contrast with the illustrations
of her facial expressions and body language in the panels
at the bottom of page 64? What does this tell us?
Look at the final panel on page 65. What mood does
the author–illustrator create and how? Do you notice
anything unusual about Astrid’s speech bubble?
Do you think Astrid makes a good skating partner? Why
or why not?

23.

24.
25.
26 .
27.

28.

29.

30.
31.
32.
33.
34.

35.

36 .

37.
38.
39.
40.
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scenes on page 67?
How do the illustrations capture Astrid’s feeling that she
has been skating ‘for all eternity’? Did you think this was
an effective technique?
How does the author–illustrator depict Astrid’s loss
of control in the final panel on page 68? Consider
the typography, angle, proximity, use of space, facial
expressions and body language. Are her techniques
effective?
How does Astrid react after this loss of control and
subsequent fall? Does she cope well? What does this tell
us about her?
Look at the text in the middle panel on page 69. Why is
it depicted this way? What effect does it have?
Why is Astrid depicted to the far side of the image in the
bottom panel on 69? What effect does this have?
How does Astrid think training would be different if
Nicole was with her?
Was training what you expected? Why or why not? How
would you describe it? Do you think it was what Astrid
expected?
What do you think of Astrid’s attitude during training?
How would you describe it? Do you think this attitude
will help her improve at skating?
Do you think Astrid will get better at skating as her
coach suggests? What do you think it will take for her to
get better?
What is your initial impression of the skating coaches?
Do you think they are good teachers?
What is your initial impression of Zoey? How would you
describe her personality?
Why does Astrid brush past Zoey when leaving? Do you
think she should have treated her this way?
Why is Astrid depicted in shadow in the bottom panel
on page 70? What effect does this create? Is it effective?
Were you surprised that Astrid got lost? Did you enjoy
the comparisons to being lost in the Sahara? Why do you
think the author–illustrator chose to convey this through
both word and image? How would this scene differ if the
images were not included?
Look at the text coming out of the fan on page 12. How
is it depicted? What effect does it create? Do you like this
technique?
Look at the panels on pages 72–73 which depict Astrid
returning home exhausted, passing out on the couch
and then being woken up by her mother. Why does
the author shift to Astrid’s eye view? What effect does
this have? How would the book be different if every
illustration was depicted through Astrid’s eyes?
How is Astrid’s mood conveyed during the dinner scenes
on pages 74–75?
Do you think Astrid handles failure well in this chapter?
How does Astrid’s view of the Rainbow Bite poster
change? Why do you think this is?
Do you think roller derby will be good for her? Why or
why not? And in what ways?
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10. Why does Astrid now help around the house? Why do

you think her mother refuses to let her help with the
dishes? Did you like the author–illustrator’s choice to
depict this as an advertisement?

1.

Do you think everyone at camp considers Astrid a ‘loser’
as she believes? What makes her think this?
2. What do you make of Astrid’s self-image? What do you
think she bases her self-worth on?
3. Which skaters expected her to return, and which didn’t?
Why do you think this is?
4. What do the skaters consider a ‘rite of passage’ for
newbies? Did this surprise you?
5. Were you surprised by how Zoey treated Astrid upon
meeting her again? What did you think of her gift?
6 . How is Astrid feeling about skating again? How can you
tell?
7. Why do you think Astrid continues to attend camp
despite her difficulties? What does this tell us about her?
8. Look at the image of Astrid walking home on page 78.
What small details do you notice? What do these details
convey to the reader?
9. How do you think Astrid feels upon coming across
Rainbow Bite’s locker? How is this feeling conveyed
in the illustrations? Do you think the locker actually
belongs to Rainbow Bite?
10. Do you think Astrid’s mother actually hatches ‘evil plans’
that ‘ruin’ her life? Why do you think Astrid portrays
them this way? What sort of plans do you think she
might be referring to? What sort of plan do you think
Coach Heidi has in mind?

Chapter 8
1.
2.
3.

4.
5.
6.

7.
8.

9.

Chapter 7

10.

1.

Do you think Heidi’s plan is actually ‘evil’? Why does
Astrid portray it this way? Do you think it’s a good plan?
2. Why do you think Astrid is such a negative thinker?
How has this impacted her life, do you think?
3. Why is Astrid separated from the rest of the group in
illustrations on page 81 and 82? What does this tell us?
4. Why do you think the young child draws attention to
Astrid on page 82? How does this make Astrid feel? How
can you tell?
5. How does the author–illustrator create drama and
suspense on pages 82–83? Consider the use of space,
angles, line, font, sound effects, body language and facial
expressions, as well as the selection and sequencing of
images.
6 . How does Astrid react to her fall? How do the other
Rosebuds react? How does Astrid’s attitude change after
this? Look at the image of the group on page 84 – how
does it differ to the previous illustrations?
7. Did you like Astrid’s ‘Rose Dud’ pseudonym? Do you
think it’s a suitable choice?
8. What do you think of the round panels superimposed
over the letter to Rainbow Bite? Is this an effective
technique?
9. Look at the sequence of panels on page 87 in which
Astrid practises her skating. How does this differ to
previous sequences when Astrid practised skating?

11.

12.

13.
14.
15.

16 .

17.

18.
19.

20.
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How has Astrid’s attitude to skating practice changed?
Are there any signs that Astrid is physically maturing?
Why is Astrid so reluctant to wear the hand-me-downs
from Mrs Kemps? How would you describe the outfits?
Do you agree with her mother that clothes are a ‘big deal’
in school? Why might this be the case?
Look at Astrid’s list of (the least) fun things in life on
page 91. Do you relate to it at all?
How do the Rosebuds react to Astrid’s St Patrick’s Day
themed outfit? Would you be bothered by this reaction?
Were you surprised that Rainbow Bite left a reply letter
for Astrid? What do you think of her message? Do you
think this is good advice?
How does a mini-bout differ from ordinary bouts? Do
some research to find out.
How does the author–illustrator create an ‘ironic
counterpoint’ between text and image in the illustrations
on page 94? What does Coach Heidi imply that Astrid
does not pick up on? How does she react instead?
Why do you think Astrid is not concerned that she may
not be considered ready to play in the mini-bout? Do you
think she will be allowed to play?
How does the author–illustrator use contrast to create
humour on pages 96 and 97?
How does the author–illustrator create a sense of
repetition in the bottom panel on page 96? Consider the
use of frames and the space within them.
Do you agree that dying her hair is the ‘obvious answer’
to Astrid’s problem? In what ways might it help her and
make her ‘tougher, stronger, fearless’?
Do you think ‘tougher, stronger, fearless’ is a good
motto? Why or why not?
Why do you think Astrid is so nervous to go to Zoey’s
house?
Why do you think Zoey considers the Greenwood
pharmacy the ‘most wonderful place on earth, the place
where all teenage dreams come true’?
Do you like the various personas associated with each
hair-dye colour? Which is your favourite and why? What
did you think of Astrid’s choice?
What does the depiction of these personas tell us about
how Astrid views hair dye? What does she think it will
do for her?
Why do the girls consider hair dye an ‘emergency’?
How does Astrid respond when Zoey asks about how her
mother might react to the hair dye? Were you surprised
by Astrid’s response?
Look at the first panel on page 105. Why do you
think the author–illustrator depicts the action in this
way? What effect does it have? Does it remind you of
anything?
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4.

22.

5.

23.

24.

25.

26 .

27.
28.

29.

30.
31.

32.

33.
34.

the frame surrounding the panel of Astrid chanting the
motto to herself as a mirror? What effect does this have?
What more do we learn about Zoey in this chapter? Does
your impression of her change at all?
Why can Astrid not think of a ‘thing’ associated with her
personality and interests? What does this tell us about
her? Do you think she really is just known as ‘Nicole’s
best friend’? Does this help us understand why skating is
so important to her?
Do you think people are ‘pegged’ into strict identity
types in school? If so, why do you think this is the case?
Look at the images on page 111. Do you think there are
any other ‘types’? Do you think Astrid will be known
as ‘blue hair girl’ from now on? Do you think this is a
positive or negative thing? Why?
How does Zoey handle the hair-dying process? Do you
think she should be so confident? Would you trust her to
dye your hair?
Look at the bottom panel on page 112. How do you
think Astrid is feeling? How does the author–illustrator
convey this? Consider the use of typography, framing,
space and facial expression.
What do you think of Zoey’s chosen derby name of ‘Slay
Miserables’? Do you think it suits her?
Why does Astrid wish she could have chosen her own
name at birth? Why does she not like her given name?
Would you like to have been able to choose your own
name? What would you have chosen?
How does Astrid feel when she sees her newly dyed blue
hair on page 116? How is this feeling captured in the
illustration? How does the image differ to the panels
above it?
Why does the illustrator superimpose the smaller round
panel on the bottom image? What effect does this create?
Why do you think Astrid is now more concerned about
her mother’s reaction to the dyed hair? How do you
think her mother will react? Do you think Zoey’s nosering idea will work?
Do you think the image of the bathroom door on page
118 reflects reality? Why does the illustrator depict it in
this way? What effect does it create?
How is tension created in the lead-up to Astrid
confronting her mother?
Why is some of the text spread across the images and
breaking the frames on page 119? What effect does this
have?

6.

7.
8.
9.

10.
11.
12.
13.
14.

15.
16 .

17.

18.

19.
20.
21.

Chapter 9
1.

2.

3.

Why does Astrid’s mother insist that she dye her hair
back before school starts? What do you think she means
when she suggests that teachers might get ‘the wrong
idea’?
Why do you think Coach Heidi is so insistent on
fierceness and ‘fire’? Do you think these are good
qualities to promote in a sportsperson? Why or why not?
What do you think of the ‘warface’ drill? Do you think it
is a useful approach for sports? Do you think it would be
a useful approach in actual life? Why or why not?

22.
23.

24.
25.
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Look at the different ‘warfaces’ on pages 121–122. How
would you describe each of them? Why do you think
some players have difficulty fully committing to it?
Coach Heidi insists that when playing roller derby ‘you
can’t hold back, or be embarrassed, or self-conscious’.
Why do you think this is? Do you think this is a good
approach to life in general?
How does the author–illustrator capture the gradual
improvement of Astrid’s warface on page 123? What
techniques does she use?
How does Astrid feel after the ‘warface’ routine? Why do
you think this is? Do you think it’s good for her?
Do you think Astrid is becoming ‘stronger and fearless’
as she hopes?
What do you think of Rainbow Bite’s advice to ‘imagine
hitting your worst enemy’ when you’re hitting another
player? Is this good advice? How does it impact Astrid?
Why is Astrid not fully listening to the coach’s advice on
gameplay and strategy?
Why does Astrid believe that the jammer is ‘obviously
the most important player’? Do you agree with her?
Why do you think she wants to be a jammer? Do you
think she would make a good jammer? Why or why not?
Why do you think Heidi has a clipboard during their
training?
What ‘tricks’ does Astrid use on her mother to get what
she wants? Do you think these will work on Heidi? Do
you think Astrid should be trying to use them on Heidi?
How do you think Astrid feels when she sees the poster
for Nicole’s dance recital?
Why do you think Astrid is not allowed to have friends
over when her mother is not around? Do you think this
is fair?
What is Astrid’s ‘workaround’? Why do you think the
illustrator chose to depict this through images only and
without text? Were you able to understand what was
going on?
Why do the panels turn to full black when Astrid first
encounters Nicole again? How does Astrid feel at seeing
Nicole again? What atmosphere is created between them
through both word and image? Consider their body
language and facial expressions.
Why is Astrid not bothered by Rachel’s comment about
her hair?
Why do you think Astrid is so bothered by the idea of
Nicole dating?
What do you think Astrid means when she says she feels
a sort of ‘sick fascination’ towards Nicole and her friends?
What is Zoey’s impression of Nicole and her friends?
Why does Astrid insist on following them? Do you think
she should? How does she convince Zoey to join her?
What does this tell us about them?
Why does Astrid think their topics of conversation are
‘stupid’? Do you think they are?
Why can Rachel not believe that Astrid and Nicole
used to be friends? Why does Nicole think Astrid has
changed? Do you think she has?
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6.

27.

7.

28.

29.

30.
31.
32.

33.

34.

35.

36 .
37.

38.

with Astrid? What arguments does she use to convince
her? Why do you think Nicole goes along with it?
Why do you think Astrid and Nicole stopped being
friends? Can either of them pinpoint a particular reason?
Why do you think this is?
Why does the author split the panels between Nicole’s
and Rachel’s conversation and Astrid’s reaction to it on
page 141? What effect does this have? What techniques
does she use to convey Astrid’s emotional responses?
Do you agree that cutting Astrid out and ignoring her
would be a ‘mean and hateful thing to do to another
person’? How does Nicole try to justify it?
Do you agree that Rachel and Nicole are ‘boring and
shallow’?
Why does Rachel refer to Zoey as Astrid’s ‘girlfriend’?
What does this tell us about her?
How is Astrid’s anger captured on page 142? What
techniques does the author–illustrator use? Are you
reminded of any of Astrid’s derby drills? How might she
have brought her sporting persona into her real life? Do
you think this is a positive or negative thing?
Do you think Astrid’s various reactions were justified?
Or do you think she should have reacted somewhat
differently? Do you empathise with her at all?
Why do you think Astrid was never allowed to use the
word ‘hate’ in her home? Do you think this is a good
thing?
Do you really think the friendship between Astrid and
Nicole is over? How might they make amends, do you
think? Who do you think should apologise? Do they
each have some responsibility for the breakdown of their
friendship, do you think?
How does Zoey view the incident? Do you agree that
Nicole and Rachel ‘deserved’ how Astrid treated them?
Do you think Nicole and Rachel will make Astrid’s life
in middle school ‘miserable’? How so? What defence does
Astrid supposedly have?
Look at the final panel of the chapter. Does it remind
you of any previous illustrations? Why do you think the
illustrator chose to reference this image again?

8.
9.
10.
11.

12.

13.
14.

15.

How do the illustrations support the point that ‘stopping
is still not [Astrid’s] strong point’ on page 149? How is
Astrid’s figure depicted?
What does Astrid’s fantasy on page 150 tell us about her
motivations? Do you think these are good motivations?
Why or why not?
How do Astrid’s and Zoey’s reactions differ on page 151?
How does Astrid’s approach to training differ to the
other players?
What mood is created in the bottom panel on page 153,
and how? What does this tell us about Astrid?
How do both Zoey and Astrid react to finding out they
are on the same team? Consider both the text and image.
What does this tell us about each of their personalities?
Were you surprised that Zoey was chosen to be the
jammer instead of Astrid? Why do you think Astrid
wasn’t chosen?
How does Zoey feel about being chosen? How does
Astrid feel about it? What do you think of her reaction?
Do you think Astrid was actually happy for Zoey as she
claims? How do her words and actions differ? What sort
of friend does this make Astrid?
Do you agree with Coach Heidi that Astrid needs to
work on her ‘teamwork’? How important is teamwork to
sport and to life in general?

Chapter 11
1.

Did you like the opening splash of chapter 11? Why do
you think the author–illustrator chose to depict Astrid’s
feeling this way? What effect does it create?
2. Why do you think Astrid hates shopping so much? Do
you think her dress really is ‘humiliating’?
3. How does the author–illustrator create tension and
suspense in this scene?
4. Do you think Astrid should reconsider telling lies to her
mother?
5. Were you surprised that Nicole covered for Astrid? Why
do you think she did this? What does it tell us about
her? What did Astrid expect her to do, and how does she
respond afterwards? What does this tell us about Astrid?
6 . Do you think Astrid is correct in thinking that Nicole
and Rachel are planning a revenge plot against her? Why
do you think she thinks this? What does it tell us about
her? What do you think she will do next? Do you think
she should take action?

Chapter 10
1.

Why is Astrid more determined than ever to play in the
bout? Do you think this is a good reason? Is this ‘fire’
good for her? What do the illustrations reveal about her
demeanour? Do you think, like her mother, that she
might be going ‘overboard’?
2. Why is Astrid’s figure not depicted in the middle panel
on page 146? How does this add to the action and
drama?
3. ‘If you want something badly enough, you just have to
work harder than everyone else to get it.’ Do you think
this is good advice?
4. Why does Astrid lie to her coach about her mother giving
permission? Do you think she should have done this?
5. How has Astrid’s skating improved? How is this depicted
in the illustrations?

Chapter 12
1.

Do you know what Picasso’s blue period was? What do
you think Astrid means when she says she has been going
through a ‘black period’? Can you pinpoint examples of
this?
2. What do Astrid’s nightmares reveal about her worries
and fears?
3. How does Astrid’s revenge scheming distract her from
her practice?
4. Do you think it’s a good thing that the recital is after the
bout rather than before it? Why?
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5.

6.

7.
8.
9.
10.
11.

12.
13.

14.
15.
16 .

17.

18.
19.

20.

21.

22.

23.

2.

Look at the list of supplies that Astrid makes for her
revenge plans. What do you think she intends to do with
them? Do you think her plans are wise?
Can you understand why Zoey is not talking to Astrid?
How do you think Astrid should deal with this? Does she
handle the situation well?
How do the illustrations convey the tension between
them?
Why is Astrid not excited about the bout? Do you think
this is reasonable?
How have both Astrid’s and Zoey’s skating changed?
Why do you think this is?
How is the passage of time conveyed in the top panel on
page 169? What mood is created and how?
Do you believe Astrid when she claims that hitting Zoey
was an ‘accident’? Why does Zoey not believe her? Do
you think she handles it well?
Look at the illustrations on page 172. How do they
convey Astrid’s feelings?
How does the author–illustrator create tension and
suspense when Astrid’s mother confronts her about her
lies?
How is Astrid feeling on page 175? How does she deal
with her emotions?
How is Astrid feeling on page 176? How is this captured
in both text and image?
How is the passage of time conveyed in the top panel
on page 177? What mood is created and how? What
similarities and differences in technique can you identify
between this panel and the top panel on page 169?
Why do you think Astrid’s mother responds with
silence rather than screaming during their fight? What
atmosphere does this create?
Do you think her mother handles the situation well?
Why had distance grown between Astrid and her
mother? Why did Astrid keep secrets from her? Do you
think they will be closer now? Why or why not?
What do we learn about Astrid’s relationship with herself
in this scene? What does she learn about herself, do you
think? Do you think she will act any differently from
now on?
How is the changing dynamic between Astrid and
her mother captured in the images on pages 177–181?
Consider facial expressions, body language, use of space,
placement of figures and so on.
Do you think Astrid should be allowed to play in the
bout? Why do you think she still wants to play? Do
you think she has come to terms with her flaws and
weaknesses?
Why do you think Astrid feels better after talking to
her mother? Do you think she will continue to lie in the
future? Do you think she really got out of trouble?

3.
4.

5.
6.
7.
8.
9.

10.

11.

12.
13.
14.
15.

16 .

Chapter 14
1.

How does Astrid feel when she wakes up the morning of
the last practice before the bout? Why do you think this
is? Can you relate to this feeling?
2. What do you think of Rainbow Bite’s advice to embrace
fear instead of running from it and that ‘the best things
in life are worth fighting for’? Why do you think her
P.S. is displayed in the caption above the image of Zoey,
rather than contained in the letter to Astrid?
3. Did you think Astrid’s apology was satisfactory? What
did you think of Zoey’s reaction? Why do you think she
reacted this way?
4. How has Astrid’s attitude to her skating and the roles of
blocker and jammer changed? How does this help her to
understand Zoey’s behaviour? How do you think Zoey is
feeling? How does Astrid try to help her?
5. Do you think it’s important that the players decorate
their own outfits? Why?
6 . What do you think of the derby names Astrid’s
teammates suggest to her? Do you like any of them?

Chapter 13
1.

Why do you think the illustrations show Astrid putting
her teddy back in place? What does this signify to the
reader?
Do you think Astrid’s understanding of the ‘tougher,
stronger, fearless’ motto has changed in any way?
Why do you think the author–illustrator chose to show
us the outside of Nicole’s house from a distance before
Astrid entered it? What effect did this create?
How does Nicole’s mother respond to Astrid’s apology?
Do you think Astrid has ‘learned [her] lesson’?
Why do you think Astrid wants to speak to Nicole in
private?
How does Nicole react when she answers the door to
Astrid? Do you think she has a right to act like this?
What atmosphere is created in the top panel on page 185,
and how?
How does Nicole explain why she didn’t tell on Astrid
at the mall? What does this reveal about her feelings
towards Astrid?
How do the girls differently perceive the breakdown of
their friendship? Do you think both had a part to play?
Do you think both of them have changed?
What is not said but felt between the girls in the middle
sequence of panels on page 187, do you think? Why do
you think the author–illustrator chose to represent it this
way?
What similarities do the girls recognise between ballet
and roller derby?
Why are the girls’ faces cropped in the middle panel on
page 188? What effect does this have?
Do you think Astrid’s apology is satisfactory?
Look at the diagram of feelings on page 189. Can you
relate to Astrid’s ‘feelings that [get] mixed together like
a smoothie’? Can you give examples of some scenarios in
which you might have mixed feelings?
How does Astrid feel after her encounter with Nicole?
Why do you think this is?

What do you think Astrid’s mother implies she ‘has to
do’? Why does the author–illustrator use implication here
rather than explication? What effect does it create for the
reader?
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7.

8.
9.

10.
11.

12.

13.
14.
15.
16 .

17.
18.
19.
20.

‘And no matter what happens, win or lose … Just try to
enjoy the journey.’ Do you think this is good advice? Do
you think Astrid will be able to act according to it?
What do you think Astrid plans to do to help Zoey?
Do you think it was a good idea for Astrid to suggest
Rainbow Bite holds up a sign for Zoey rather than
herself?
Do you think Astrid’s punishment was fair?
Were you surprised that Astrid was focused on Zoey in
the library rather than the derby? What does this tell us?
What else has changed in her thoughts?
What do you think Astrid is going to use the Hugh
Jackman images for? Did you like the ‘voodoo doll’ she
left for Zoey? What do you think Zoey thought of it?
Where do you think her ‘final stop’ will be?
Why is Astrid’s mother proud of her? Do you think she
should be?
Why is it important that Astrid does this alone?
Do you think ‘embrace the fear’ is a better motto than
the ‘tougher, stronger, fearless’ motto? Why or why not?
Which has served her better?
Were you surprised that Astrid suggested a ‘truce’? What
does this tell us about her character?
Were you surprised that Nicole interrupted Rachel?
What does this mean for their relationship?
Do you think Nicole and Rachel will attend the bout?
Who do you think plans to attend the ballet recital?
What do you think Astrid feels she ‘won’ in the exchange
with Rachel and Nicole? Do you think she has? Do you
think Astrid’s relationship with Nicole will change at all
going forward?

Chapter 16
1.

2.
3.
4.

5.
6.

7.

8.

9.
10.
11.

12.

Chapter 15
1.
2.
3.

4.

5.

6.
7.
8.

9.
10.

11.

How does Astrid feel when she wakes up on the morning
of the bout?
In what ways might Astrid no longer be ‘a lone golf ball’?
Why do you think Astrid’s mother is so enthusiastic
about helping her with make-up? How do their styles
differ?
What do you think of Astrid’s derby name? Do you
think it suits her? How does the illustrator change the
font when depicting the name? Is this effective?
Look at the splash on page 208. What impression does it
give you of Astrid? Do you like her derby outfit? Does it
suit her? Would you change anything?
Why do you think Astrid adds the rainbow socks? What
do they represent for her, do you think ?
What do you think Astrid’s secret project entails? What
atmosphere does the bottom panel create on page 210?
What does Astrid mean when she says that she could see
her mother ‘a little too well’? What does this tell us about
their relationship?
Why do you think Zoey is nowhere to be found?
Does this bathroom scene remind you of any earlier
scenes? Why do you think the author–illustrator makes
this comparison? How has Astrid’s role changed? Do you
think her pep talk is convincing?
Look at the final splash of the chapter on page 213. What
does this image tell us? How does it recall earlier scenes
and/or illustrations? How has the dynamic changed
since?
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13.
14.
15.
16 .
17.
18.

19.
20.

21.

22.
23.

What sort of players do you expect to be on team ‘Black
Death’? What sort of tactics do you think they might
use? Do you think they will be formidable opponents?
Why?
What is your impression of Braidy Bunch? How would
you describe her?
How are both Astrid and Zoey feeling ahead of the bout?
How can you tell?
How does the atmosphere change on page 216? What
techniques are used to convey the atmosphere in both
text and image? Do you think it was effective to depict
this change in atmosphere across a page turn? Why?
Why do you think Astrid considers this one of the best
moments of her life so far?
Was Astrid’s plan for Zoey what you expected? How does
Zoey respond? Why is this only shown in images and
without text?
How does Astrid’s skating compare to practice? How
does her attitude to her skating compare to practice?
How does she cope with her falls and errors?
Why do you think the author–illustrator chose to depict
Astrid and Zoey as having both good and bad moments
during the bout?
How does Astrid’s mother show her support?
How does the author–illustrator create drama and
suspense during the bout?
Did you think Astrid was going to be the hero of the
team? Why do you think the author–illustrator sets it up
this way?
How do the team view both Astrid and Zoey after the
bout? How do they view each other? How do you view
them?
Does the final panel of page 228 remind you of
anything?
How does Astrid handle her injury?
Do you think Astrid is a good role model for Emmy?
Were you surprised that Nicole showed up and that
Rachel didn’t?
Why does Astrid turn down Nicole’s offer to join them
for dinner?
What has changed for Astrid this summer? How are
things more ‘complex’ now? Do you think she will find
her ‘own path through it’? Why does she suddenly feel
‘lost’ and ‘babyish’?
What was your impression of Rainbow Bite? Did she live
up to her reputation?
‘It takes a real hero to take a hit for the team, and to let
the spotlight shine on someone else.’ Do you agree? Did
you admire Astrid in this scene? Did she inspire you as
she did Rainbow Bite?
Why are the flowers left behind, and why does the
author–illustrator choose to zoom in on them? What do
they represent?
What did you think of the ending? Why do you think
the writer ended the story this way?
What do you think will happen next?
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After You Read: Ref lecting
1.

2.
3.
4.

5.

6.

7.
8.
9.

10.

11.

12.

13.
14.
15.

16 .
17.
18.

19.
20.

21.
22.

23.

24. How do you think the artist created the pictures? What

Look back at your answers to the ‘Before You Read’
questions. Have your views changed since reading the
book?
Did you enjoy the story? Why or why not?
What part of the story did you enjoy the most?
Were there any parts of the story where you really wanted
to turn the page to find out what happened next? What
exactly in the text or image made you feel this way?
Conflict is a key story ingredient. Is there much conflict
in this story? Can you list examples? Conflict can be
external or internal to characters. What is the case in
each of your examples? Do you prefer internal or external
conflict? Why?
Do you think it’s significant that the story takes place
during the summer before the characters join junior
high? Why? How does this impact the story?
What words would you use to describe the different
characters in the book?
Could you relate to any of the characters?
Who is telling the story? Is this a good choice? How
would you describe their voice? How would the story be
different if someone else was telling it?
Do you think the illustrator does a good job of giving
personality to the characters or of showing us how they
are feeling? How does she try to achieve this?
What did you think of Astrid’s mother? Do you think
she was a good parent? What were her strengths? Did she
have any flaws?
Do you think Astrid changes and grows throughout
the story? What does she learn and what flaws and
weaknesses does she overcome?
What does Astrid learn about friendship over the course
of the story? What does friendship mean to you?
Did you like the incorporation of flashbacks? How would
the story be different without them?
List each of the pieces of advice that Rainbow Bite gives
Astrid. Which is your favourite and why? Does Astrid
always interpret this advice correctly?
Do you think roller derby is good for Astrid? How does it
benefit her? How does it hinder her?
What do you think makes for a good sports player?
What did you learn about roller derby from the book, if
anything? Do you know anything about the gameplay,
rules and strategy? Do you think you would understand
enough to be able to play roller derby?
Do you think you would make a good roller derby
player? Why or why not?
Why do you think the author–illustrator stops using
chapter titles after chapter one? Would you have liked
chapter titles? Go back through the book and come up
with your own chapter titles.
What was your favourite panel, sequence or splash from
the book? Describe it.
Having read the book, do you think the cover illustration
was strong? Would you have picked something else? Why
or why not?
How would you describe the illustrator’s style?

25.
26 .

27.

28.

29.

30.

31.

32.

33.

34.

35.
36 .

37.

38.
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media and tools did she use – for example, pencil,
ink, pastels, paint, collage? What surface did she
use – for example, paper, canvas, digital tablet? What
technique did she use – for example, drawing, painting,
printmaking and so on? Do you think she made good
choices? What effect do her choices create?
What colour scheme does the illustrator mainly use?
Why? Does it ever change? If so, why?
Do you think this story is suited to the graphic novel
form? Why or why not? How would it be different if it
was a prose novel?
Does the author–illustrator make good use of form? How
does she use framed panels, sequences and splashes? How
does she choose when to alternate between them?
How does the illustrator make use of space? When are
the backgrounds cluttered and when are they sparse?
When does she use full splashes and when does she use
sequences of panels? What effect do her choices have?
When does the illustrator play with size and scale? When
does she change how close we are to the characters and
the angle we are viewing them from? What effect does
this create? Do the size and position of figures ever
change from page to page? Why or why not?
What sort of line is most common in the illustrations –
for example, old, harsh, soft, broken, scratchy, curvy
and so on? What sort of line does she use for the frames
surrounding panels? How would you describe the texture
of the drawings? What effect does this have?
Did you like the playfulness with form and the
incorporation of advertisements, guides, fantasies,
nightmares, flashbacks and pause scenes. What effect
does this have? How does it affect the tone of the story?
Can you point out cases where the illustrator plays with
typography? Think in terms of typeface, font, colour,
size, spacing, placement, capitalisation, bolding and
italicisation and so on. Why does she do this? What
effect does it have?
Can you think of examples where the author–illustrator
doesn’t use text or speech at all? Why does she do this?
What effect does it have?
Did you enjoy looking at the pictures alongside the text?
If you were to take away the words from the page, would
you still be able to understand what was happening in
the story? If you were to take away the pictures from the
page, would anything be lost?
How do the words and images work together to create a
certain effect? Give examples.
When do the illustrations depict the action of the story?
When do they expand upon the story? When are they
decorative? Do the text and illustrations ever oppose each
other?
Discuss some of the following themes in the book:
friendship; fair play; teamwork; perseverance; identity;
growing up; self-image and confidence; change; fear.
Which do you think is most important, and why? Can
you think of any other themes in the book?
What do you think are the key messages of this book?
Do you feel you learned any lessons?
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ACTIVITIES
•

•
•
•
•
•
•
•
•
•
•

•

•

Turn yourself into a roller derby skater, with your own pun-inspired derby name and distinct make-up, hairstyle, outfit and
‘warface’, as well as a personal motto. Illustrate your ideas. For inspiration, consider:
•
the various skaters on pages 15 and 59
•
the illustration of Astrid on page 206
•
the ‘warfaces’ on pages 123 and 218
•
the ‘tougher, stronger, fearless’ and ‘embrace the fear’ mottos
Imagine your own roller derby team, inventing the team name and designing their outfits. Draw some illustrations. Look at the
illustrations of the professional teams on page 14, as well as the image of The Cold Ones and The Black Death on page 214.
Look back at the various personas associated with each hair-dye colour on page 102. Create and draw your own alter-ego in this
style.
Write your own list of things you most or least enjoy, similar to Astrid’s on page 91.
Design your poster advertising the Junior Derby Camp. Look to the poster on page 24 for inspiration.
Design an advertisement like the one on page 88 that promotes the benefits of roller derby to parents of potential skaters.
Pretend you are an MC at a roller derby bout and write your own commentary.
Write the pep talk you would give Zoey before the bout.
Write a diary entry from either Nicole’s or Zoey’s perspective at any point in the story.
Choose any scene in the book and rewrite it in prose alone, without any illustrations.
Write a letter to your favourite sportsperson, asking them for advice.
or
Imagine you are a famous sportsperson and write a response to a fan, giving them advice.
Research one of the following:
•
the origins and history of roller derby
•
a real famous roller derby player
•
a real roller derby team
•
roller derby for males
Present a poster of your findings to your class.
Research a lesser-known sport that you know little about. Explain to your classmates how to play it. Try illustrating some of the
rules in the manner Astrid does on page 17.
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FURTHER RESOURCES
•
•
•
•
•
•
•
•
•
•
•
•
•
•

Author–illustrator’s website: http://www.victoriajamieson.com/
‘The Making of Roller Girl’ resource by the author–illustrator: http://static1.1.sqspcdn.com/
static/f/1264874/25962458/1424189980167/MakingOfRollerGirl_sm.pdf?token=XAelaXdPuzdB0vS5MqKXBVIKM%2FE%3D
Victoria Jamieson introducing the book and the sport of roller derby (video):
https://www.youtube.com/watch?v=mnQSfub4_k0
Interview with Victoria Jamieson (video):
https://www.youtube.com/watch?v=eRxjqbzJ8J0
Making comics with Victoria Jamieson (video):
https://www.youtube.com/watch?v=03UYVy2mAgE&feature=youtu.be
Victoria Jamieson on Collab Lab (video): https://youtu.be/MFuquLWnzJg
Junior Roller Derby Association website: https://www.juniorrollerderby.org/home
Junior Roller Derby Association YouTube page: https://www.youtube.com/channel/UC0FUPbReWy_1-1Qi0VjptlA
Dublin Roller Derby: http://www.dublinrollerderby.com/
‘The Rules of Roller Derby – EXPLAINED!’ (video): https://www.youtube.com/watch?v=sFC6YE8zLmY
Sample junior roller derby (video): https://www.youtube.com/watch?v=hN1r8vHdBNc
Children’s Books Ireland BOLD GIRLS reading guide:
https://cbi-bold-girls.s3-eu-west-1.amazonaws.com/bold-girls-reading-guide.pdf
Children’s Books Ireland reading list – Sport: https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Sport.pdf
Children’s Books Ireland reading list – Graphic Novels:
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Graphic-Novels.pdf

General Comics and Graphic Novel Resources:
•
•
•
•
•
•
•
•

‘Graphic Novel Educators’ Guide’:
https://assets.readbrightly.com/wp-content/uploads/2018/09/9780385388412_5360.pdf
‘Comic Book Activity Kit’:
https://everychildareader.net/cbw/comics-activity-kit-2019/
Comic book lesson:
http://www.readwritethink.org/classroom-resources/lesson-plans/comic-book-show-tell-921.html
‘Graphic Novel/Comics Terms and Concepts’:
http://www.readwritethink.org/files/resources/lesson_images/lesson1102/terms.pdf
Understanding Comics by Scott McCloud (a classic introduction): http://www.scottmccloud.com/2-print/1-uc/
Article with ideas for teaching graphic novels in the classroom:
https://www.theguardian.com/teacher-network/2015/nov/30/how-to-teach-graphic-novels
‘Why Comics Belong in the Classroom’, Gene Yang, TEDx talk (video)
https://www.youtube.com/watch?v=Oz4JqAJbxj0
‘Graphic Novel Vocabulary List’:
https://sites.google.com/site/graphicnovelclassroom/vocabulary
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CALL ME ALASTAIR
CORY LEONARDO

CALL ME AL ASTAIR
S CH O L A S T I C 2019 (PB K ) 320PP £6 .99
ISB N 9781407186719

SUMMARY
Born in the back of a pet store, Alastair the African grey parrot
dreams of escape, to fly off with his beloved sister, Aggie. But
when Aggie is purchased by twelve-year-old Fritz, and Alastair is
adopted by Mrs Albertina Plopky, Alastair’s hopeful vision for the
future crash-lands. In between anxiously plucking his feathers,
chewing a few books and finding his own poetic voice, Alastair
plots his way to Aggie and their flight to freedom. This début
novel is a heartfelt bird’s-eye view of love and what it means to
break free from the cages we build for ourselves – and the courage
it may take to finally let go. Beautifully written, this unique novel
interweaves diary extracts, letters and original poems in homage to
the greats, with a main narrative that is poignant and captivating
in its own right.

ABOUT CORY LEONARDO
Cory’s first novel, The Simple Art of Flying, was awarded a Parents’
Choice Silver Medal and has turned up in everything from
OwlCrate Jr’s book subscription box to Scholastic book fairs.
Published under the title Call Me Alastair in the UK, the book
has been nominated for the prestigious CILIP Carnegie Medal.
A born and bred upstate New Yorker, Cory currently lives in the
Syracuse area with her husband, a collection of snow shovels and
her three plucky children. Her next book, The Hedgehog of Oz (a
retelling of The Wizard of Oz incorporating hedgehogs!), will be
published in spring 2021.

Language, Literature and Drama
•
•
•
•

THEMES TO EXPLORE

•
•

Poetry, animals, family, home, siblings, belonging, outsiders,
letters, different perspectives, playing with form, self-expression,
beauty, loneliness, friendship, freedom, stubbornness, acceptance
and letting go, dealing with change, happiness

•
•
•

CURRICULUM SUGGESTIONS/LEARNING
OUTCOMES

•

SPHE

•

•
•
•
•
•
•
•
•
•

•

relating to others
recognising and appreciating differences in people and
communities
knowing how to treat others with dignity and respect
understanding of social conventions and awareness of
others
developing empathy with and understanding of others
exploring the different aspects of friendship, family and
community
developing personal responsibility for one’s behaviour
and actions
creating and maintaining supportive relationships
becoming an active citizen

•
•
•
•

discerning the covert or overt messages in texts
experiencing the relationship between story, theme and
life experience
distinguishing different types of character, understanding
motivation and choice, interpreting characters and beliefs
recognising the role of the narrator, the use of voice and
tone, retelling and elaboration
identifying unreliable narrators
writing letters and addressing the audience
appreciating different perspectives, forms, presentations
and styles
developing vocabulary
recognising and understanding figurative language
including similes, metaphors and idioms
appreciating the playful and creative use of language
through wordplay, puns, jokes and so on
recognising poetic forms and devices
identifying literary homages and intertextuality, and
appreciating its effects
predicting, inferring and making connections
reflecting on a particular dramatic action and other
possible alternative courses for the action
recognising foreshadowing
identifying the intent of the author

Science and Geography
•
•
•
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reinforcing and stimulating curiosity and imagination
about the world around us
learning about animals and caring for them
learning about biology, medicine and the body

CALL ME ALASTAIR

QUESTIONS

5.

What is your first impression of Pete?
6 . What does ‘rara avis’ mean? How might it relate to the
story?
7. Did you enjoy the inclusion of Alberta Plopky’s letter?
How does the tone and voice change again? What is your
initial impression of her?
8. Who do you think Everett, the recipient of the letter, is?
What might Alberta’s relationship to him be?
9. What options does Alberta consider for the bird’s
funeral, and what does she finally settle on? Do you
think she makes a good decision? What does all of this
tell us about her?
10. What sort of relationship do you think she has with her
son Henry?
11. Did you enjoy seeing the connection between Alberta
and Fritz? Why do you think the author chose to show us
an earlier scene again from another perspective?

Before You Read: Anticipating
1.

Look at the title, typography and illustration on the
front cover. What do you think this book is about? What
atmosphere is created?
2. Does the title and/or cover make you want to read the
book? Why or why not?
3. Look at the tagline: ‘Birds of a feather should flock
together’. What does this mean? Do you agree with this
sentiment?
4. Look at the back cover. How does it add to your overall
impression of the book? Does it change what you think
the book will be about?

Chapters 2–3

As You Read: Considering
‘A Bird Fish Story’

1.
2.

1.

Were you surprised that the book opened with a poem?
Have you ever read a book that opened with a poem? Did
you enjoy this poem? Why or why not?
2. Did you recognise the opening line? Can you find out
what novel the quote originates from? What is the novel
about? How does the poem draw on the subject of this
novel?
3. Do you agree that books can have a flavour? In what
ways might this be the case? Think of some of your
favourite (or least favourite) books and how you might
describe their ‘flavour’?
4. Who are Frost, Whitman and Keats?
5. Have you ever associated memories with particular
tastes? Or smells?
6 . Were you surprised that a bird wrote this poem and will
be telling this story? What impression does this opening
poem give you of this bird?

3.
4.
5.

6.

7.
8.

PART I
1.

9.

Do the section titles remind you of the titles of any
classic novels? Why do you think the author puns on
these titles? What do you think will happen in Part I
based on the titles alone?

10.
11.

Chapter 1
1.

How does the author capture the experience of a bird
being born? What senses does she appeal to? Do you
think she does a good job?
2. What does Alastair mean by a ‘fish story’? What is the
first fish story that he hears?
3. When Alastair describes the voice as being gone, what do
you think has happened?
4. What is your initial impression of Fritz? Did you like the
incorporation of his medical logbook? How does the tone
and voice change at this point? What do we learn about
the opening scene that we didn’t already know? Did you
enjoy reading about the opening scene from a different
perspective?

12.

13.

What is your impression of each of the animals in the pet
shop?
What sort of relationship do you think Alastair has with
Aggie? What is your initial impression of her?
What lies does Alastair tell Aggie in this chapter, and
why? Do you think he should?
Do you think Alastair should be concerned about Aggie’s
cough?
What is your impression of Pete? Do you think he treats
the animals well? How does he feel towards the parrots?
How do they feel towards him? Why do Alastair’s and
Aggie’s views differ?
How does Mrs Plopky convince him to let her borrow
some of the animals? Why does she insist on something
‘cute and cuddly’?
Why does Alastair think so poorly of ‘feather pickers’?
How do you think Mrs Plopky feels towards Alastair?
Why? Do you think she has an accurate impression of
him?
Why do you think Alastair never asked Aggie if she
heard the other voice on the day they were born?
Do you think Alastair is a good brother? What
responsibilities does he feel towards Aggie?
What are the two basic lessons Alastair considers most
important? Do you agree with him? What do these
beliefs tell us about him?
How does Alastair ‘know’ of faraway places? What do
you think ‘home’ and ‘family’ mean to him? How does
he plan on getting ‘home’? Why do you think he wants it
so badly?
Why does Alastair bite Pete? Do you think he should
have? What do you think will happen next?

Chapter 4
1.
2.
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How does Aggie feel towards Fritz? Do you agree with
her impression of him?
Read Alastair’s poem after he eats the cherry.
•
Did you enjoy it? Why or why not?
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•

3.
4.
5.

6.
7.
8.
9.
10.
11.

12.

13.
14.
15.
16 .

6.

How would you describe the mood?
How do you think Alastair feels eating the cherry?
•
Does reading the poem aloud change your
experience of it at all?
•
Can you identify any of the following poetic
techniques: imagery, rhythm, alliteration,
assonance, metaphor?
•
What is your favourite image in the poem? Why?
How does the author create humour in the lines following
the poem?
What does Aggie learn about parrots from Fritz?
‘African greys can be vain, suspicious and opinionated;
greys can have irrational phobias; we hold grudges; and
when raised apart from our bird parents, we tend to think
of ourselves as human instead of embracing our identity as
birds.’ Do you recognise any of these qualities in Alastair or
Aggie? Keep this passage in mind when reading the rest of
the book.
Why do you think Alastair doesn’t trust the computer?
What is Porky’s impression of Fritz?
Where do you think Fritz is taking Aggie? Why is Alastair
so concerned? Do you think he should be?
Why does ‘the thought of escape come blazing to life’ for
Alastair?
How have Fritz’s medical symptoms changed? What does
this tell us about him?
Why do you think Fritz considers it his responsibility to
raise and care for the parrots? Do you think he would make
a good pet owner? Why or why not?
What has Fritz learned about parrots from his research?
How does he explain Alastair’s ‘biting problem’? Do you
think Alastair would agree that he has a ‘biting problem’?
What do we learn about Fritz’s relationship with his father?
Do you think it’s a good one?
Why do you think Fritz changes his mind about making a
medical chart for the parrots as he did for his grandpa?
Why do you think Fritz changed his sign-off name? Do
you think the new one is better?
How does Fritz feel towards Aggie in particular? How do
you think this might affect later events in the book?

7.
8.
9.
10.
11.
12.
13.
14.
15.
16 .

Alastair claims that Fritz is as ‘sly as a fox’ and as ‘slippery
as a serpent’? Can you think of any other idioms like this
that assign particular qualities to animals? Can you invent
your own simile of this sort, highlighting a quality of a
particular animal?
Do you think Aggie wants the same dream as Alastair?
Why does Alastair think they ‘need’ it?
Why do you think Alastair insists that the sky is ‘bluer’ at
their ‘home’ than the sky outside the shop window?
What does ‘amicus verus est rara avis’ mean? And how does
it relate to the characters and the story?
Why do you think Fritz suddenly switches from
mentioning Grandpa’s name to replacing it with Fiona’s?
Why does Alastair consider himself ‘part-human’, do you
think?
Why do you think Alastair shreds Fritz’s poster? What does
this tell us about him?
How does the taste of Fritz’s homework reflect the content?
What changes does Mrs Plopky make to her animal gettogethers? Why? Do you like her idea?
What is the ‘Pines’? What does she find appealing about it?
What puts her off it?
Does your view of her change at all when you see that she
signs off as ‘Bertie’?

Chapter 6
1.

2.
3.

4.
5.
6.

Chapter 5

7.

1.

Why does Aggie think Alastair should forgive Fritz? Why
does he disagree? What do you think?
2. Why do you think Aggie isn’t fully focused on listening to
Alastair’s escape plan?
3. How does Alastair feel about the fact that he cannot fly?
4. Why do you think Aggie associated escape with death?
5. How does Alastair feel about the developing closeness
between Aggie and Fritz? How can you tell? How do you
think this will affect their relationship going forward? Why
do you think Aggie is so much more fond of Fritz than
Alastair is?

8.
9.

10.

11.

Do you think Fritz kept Alastair in the infirmary for a
week longer than necessary? Why might he have done this?
Why does Alastair believe he did it?
What is your impression of Fiona and of Fritz’s relationship
with her?
How does Alastair describe the taste of birthday cards? Do
you think this is a good description of them? Why or why
not?
How does Aggie’s view of ‘family’ and ‘home’ differ from
Alastair’s? Which do you prefer?
Do you agree with Aggie that Fritz and Alastair are a lot
alike? What similarities do you see? What differences?
‘If Aggie’s the sun, then I’m the rain. If she’s a rose, I’m a
thorn. If she’s a cherry, well, then I guess I’d be the pit.’
What does this tell us about how Alastair sees himself? Do
you think Aggie would agree with this description? Can
you think of any other comparisons you could make in this
form?
What plan has Alastair been hatching? Do you think it will
come to fruition?
Why does Alastair bite Fritz? Do you think he should have?
How does Fritz feel towards his father? What sort of
relationship do you think he has with his mother? Does
any of this make you empathise with him?
What do we learn about Fritz’s reaction to Alastair’s biting
that we didn’t learn from Alastair’s account? Why do you
think the author revealed the details this way? Do you
think Fritz reacted as badly as he suggests? How does he
feel about his response now?
What do you think happened to Fritz’s grandpa? Why does
he miss him?

Chapter 7
1.
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Why does Alastair insist he is not a feather picker? Why do
you think he has the urge to pick his feathers?
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Chapter 9

2.

How do you think Fritz feels towards Alastair and his
relationship with Aggie? Why?
3. How does Alastair feel about Fritz training and teaching
Aggie tricks? Why doesn’t he try to stop it?
4. Do you think Fritz plans to buy both of the parrots? Do
you think he will be able to?
5. Why does Alastair think Fritz is a liar?
6 . Do you think Alastair sees himself as he really is?
7. Why do you think Alastair refuses to be ‘bought’? What do
you think this means to him? What do you think it means
to Aggie?
8. Why is the language of birds significant to Alastair, do you
think?
9. What sort of book do you think Fritz has given Alastair to
eat? How can you tell?
10. Read the poem ‘On First Biting into Norton’s Anthology’.
•
What ideas do you think Alastair is expressing
here? What does he compare the experience of
tasting the book to?
•
Does reading the poem aloud change your
experience of it?
•
What rhyme scheme and rhythmic structure (or
metre) can you detect? How do the rhyme and
rhythm add to your experience of the poem?
•
Can you identify examples of alliteration or
assonance?
•
How would you describe the type of language
used? What effect does this create?

1.

What is your impression of the pet shop? Do you find it
appealing? What atmosphere is created for human shoppers
versus animal inhabitants?
2. How does Alastair feel when he is brought into the shop
and sees the outside world through the window?
3. Do you think any customers will be interested in buying
Alastair? Why or why not? What about Aggie?
4. What do you think of Alastair’s escape plans? Do you
think any of them will work?

Chapter 10
1.

2.
3.
4.

5.
6.

Chapter 8

7.

1.

Have you ever read a poem (or story) that ‘[took] on flavour
after flavour the longer you roll[ed] it around’? What
exactly do you think Alastair means by this? Do you also
like to ‘savour’ poems (or stories) ‘slowly’? Why or why not?
2. How does Alastair relate to Fritz’s attitude to Letizia
Tortelloni? Can you also relate to this feeling? What makes
you feel this way?
3. ‘Fritz has no idea of the lengths I’ll go to for my sister.’
What do you think this might entail?
4. Why does Alastair alter the Latin translation of his name?
Did you enjoy this?
5. Where do you think Everett is, and why do you think Mrs
Plopky is writing to him?
6 . Why do you think Mrs Plopky refuses to leave her home?
Do you think she should?
7. Why do you think her son insists on her moving into the
Pines? Do you think he has good intentions?
8. Does Mrs Plopky’s attitude remind you of any of the other
characters in the book?
9. What do you think will happen next?

8.
9.

10.
11.

Chapter 11
1.

‘If you wanna get adopted, you gotta look cute and cuddly’:
do you agree? Why does Porky claim that Christmas is the
best time to get purchased? Do you think it is?
2. How has Aggie’s appearance and demeanour recently
changed, and why?
3. Why does Alastair differentiate feather picking and anxious
preening? Do you think there is a difference?
4. Were you surprised that Aggie stood up to the parakeet for
Alastair?

PART II
1.

Did you recognise Mrs Plopky when she entered? How?
Why do you think the author delayed the confirmation of
her identity?
Why do you think Fritz’s life goals are so important to
him? How does Alastair view them?
Why does Mrs Plopky remind Alastair of Aggie? Can you
see any similarities?
Do you think Mrs Plopky has a good sense of the
personalities of Aggie and Alastair? Why do you think she
is drawn to Alastair? Does he have anything in common
with her husband?
How does Alastair feel when the parakeet claims he is ‘a
poor excuse for a bird’?
‘You keep dancing like you don’t give a fig, and no one pays
any mind to your stumbles … You can have a lot more fun
when you quit caring what you look like.’ Do you think
this is good life advice? Do you think any of the other
characters should pay heed to this advice?
How does Mrs Plopky treat Fritz? What sort of person does
this make her, in your opinion?
Why do you think Mrs Plopky wants a pet that is a little
more ‘loving’?
How does Fritz try to dissuade Mrs Plopky from buying
one of the parrots? Do you think he should have done
this? How does Pete try to convince her? Do you think
he believes what he is saying? Is there any truth in his
arguments? Would you agree that Alastair isn’t crabby but
rather ‘just a little depressed [and] needs someone to love
him’?
Why do you think Ms Plopky decides to think over it
before buying one of the birds?
What do we learn about Fritz’s worries and fears? Why
do you think he is such an anxious person? What further
insights do we get into his relationship with his grandfather
or his peers? Why does he not heed Fiona’s advice, do you
think?

Do these section titles remind you of the titles of any classic
novels? What do you think will happen in Part II based on
the titles alone?
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5.

3.

Why does the parakeet find it laughable that the parrots
think they will fly to freedom?
6 . Why do you think Aggie is concerned whether or not she
is ‘buy-worthy’? Is Alastair?
7. Why does Alastair encourage Aggie to have faith in her
dream when he doesn’t believe in it?
8. Do you think he is a good brother? Why or why not?
9. Read the poem ‘To My Dear and Loving Sister’.
•
What does this poem tell us about how Alastair
feels towards his sister?
•
Were you surprised by any of the sentiments?
•
How would the sentiments be different if they
were expressed in prose?
•
Did you like the rhythm and rhyme schemes?
How did they add to the experience of reading
the poem?

Why does Alastair still insist he is not a feather picker?
Do you think he is at this stage?
4. Why do you think Alastair snaps at Porky? Do you think
his comment was fair?
5. Read the poem ‘One’.
•
Did you enjoy this poem? Why or why not?
•
Do you think it suits the moment? What mood
is created?
•
What sound is repeated and how does this add
to the atmosphere?
•
Why do you think the poem is so short? Do you
think this is effective?

Chapter 15
1.
2.

Chapter 12
1.

3.

What do you think of Alastair’s latest plan? Do you
think it will work? Do you think he has fully thought it
through?
2. What sort of impression does Alastair have of himself
and his abilities? Is it accurate, in your opinion?
3. Why are Aggie’s new sleeping habits worrisome for
Alastair, do you think? How can he tell she is upset?
Why do you think she is?
4. How do the child customers treat the birds?
5. Do you think Aggie really wants to escape with Alastair?
Do you think Alastair pays enough attention to her
feelings?

4.
5.

6.
7.

Chapter 13

8.

1.

How does the author create drama and suspense in this
scene?
2. Do you think it’s fitting that Fritz prevents the escape?
How does Aggie feel to be in his hands? What does this
tell us?
3. Read the poem ‘Stopped by Fritz on a Snowy Morning’.
•
What plot events does this poem narrate?
•
How would you describe the mood of this
poem? How is each character feeling?
•
How does the writer create the overall mood?
What sorts of words does she use? How do they
sound? What associations do they have? Are
they long or short? What effect does this have?
•
How does the rhythm and rhyme scheme
contribute to the overall experience of the
poem?
•
Why is the last line repeated? What effect does
this have?
4. What do you think will happen next?

9.

10.
11.
12.

Chapter 14
1.

2.

How do Alastair and Porky deal differently with the loss
of their family members? What advice does Porky give
Alastair? Do you think he will take it?
What specific dreams did Alastair have for him and
Aggie? Do you think he is more upset about the loss of
this dream or the loss of his sister’s company?

13.
14.
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How does Alastair find life alone in the pet shop?
How does Alastair feel in the presence of Fritz? Do you
agree that Fritz is ‘gloating’ when he mentions how Aggie
is doing? Why do you think Alastair feels this way?
Do you think Alastair will see Aggie again? How do you
think she is coping?
Why do you think Porky glosses over Alastair’s outburst
in the last chapter?
Why does Alastair think the other animals are ‘too
comfortable, too happy’ in the pet shop? Do you think
they are? How would you describe their quality of life?
Why is Alastair so unhappy there? How do the other
animals find living there? What does this tell us?
Why do you think Vi is so keen to get adopted?
What do we learn about how the other animals view
Alastair? Can you understand why they feel this way
towards him?
How has Alastair’s self-image changed?
Read ‘Eulogy for Melman Number Three’.
•
Do you know what a eulogy is? Does knowing
the meaning of this work help you understand
what the poem is about?
•
Did you enjoy this poem? Why or why not?
•
How would you describe the mood of the
poem? What do you think Alastair’s aim in
writing the poem is?
•
What line is repeated in the poem, and why?
What effect does this have?
•
Why do you think the poem is written in free
verse with no rhyme scheme?
•
Why do you think the author chose to include
this poem?
How does the opening line of Fritz’s medical journal
relate to the poem?
Were you surprised to find out Fritz’s grandpa had died?
Why or why not?
What do you think Fritz is sorry for?
Do you think Fritz’s dedication to medicine is connected
to his relationship with his grandfather in any way?
Why do you think Fritz keeps changing his sign-off
name?
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15. Do you think the bird Mrs Plopky purchased is Alastair?

7.

Why do you think the author delays the reveal in this
manner?
16 . What do you think finally pushes Mrs Plopky to buy the
parrot?
17. Do you think they will get on well?

PART III
1.

Do these section titles remind you of the titles of any
classic novels? What do you think will happen in Part III
based on the titles alone?

Chapter 16
1.

How can you tell the people who are buying pets,
according to Alastair?
2. What do we learn about why Mrs Plopky may have
bought the parrot and what her hopes for it are?
3. Were you at all surprised to discover Mrs Plopky
purchased Alastair? How does he feel about it? What
does he compare it to?
4. Why do you think she uses her ‘rainy-day stash’ to buy
him? What does this tell us?
5. ‘Fun fact: my life is worth the same as thirty kilos of iron
bars, a bag of pellets and a plastic parrot scratcher.’ How
do you think this makes Alastair feel? Do you think an
animal’s life should be worth more?
6 . What is your initial impression of Mrs Plopky’s home?
Do you think it suits her?
7. What is your impression of Tiger? Do you think Alastair
is a good match for him? Does Alastair? Why?
8. Why does Alastair still plan to escape? Do you think he
will?

Read Alastair’s poem ‘Ultraviolet’.
•
Do you know what ‘ultraviolet’ means or refers
to? How does this shape your expectations for
what the poem will be about?
•
What do you think the point of this poem is?
•
Do you think animals might see or know more
than humans? Do you think human knowledge
and perception is limited?
•
Did you enjoy the descriptions and imagery?
Which was your favourite, and why?
•
Were you able to better imagine the particular
shades of each colour through the specific
descriptions and comparisons? How so?
•
Do you think it’s more effective to describe
a colour in terms of concrete particulars and
comparisons rather than general terms? Why?
•
What sorts of objects are being described?
Where would you typically find them?
•
Who is the ‘you’ the poet is addressing? What
effect does this have?

Chapter 18
1.

Why does Alastair soften to Mrs Plopky’s ‘School of
Parrot Education and Elocution’? Do you think Alastair
has also softened to Mrs Plopky?
2. Why do you think Alastair finds himself getting
‘distracted’?
3. What ways does Alastair come up with to mess with the
cat’s mind? Do you find them amusing or inventive? Can
you think of any others? Do you think this is a fair way
to treat the cat?
4. Read ‘Keep a Little Claw from Me’.
•
What do you think Alastair means by this?
What is the ‘cage’? And how does he view it?
What are its pros and what are its cons?
5. Why is Alastair so bothered by his inability to remember
some of Aggie’s features?
6 . Why do you think Fritz has entered question marks in
some of the sections of his medical log? What do you
think is causing his ‘symptoms’?
7. Fritz opens his log by recounting how a customer
reminded him of his grandfather. What similarities does
this experience have to Alastair’s feelings when he can’t
recall some of his sister’s features? Do Alastair and Fritz
have anything in common in this respect?
8. Why do you think Fritz gets ‘weird looks’ from some
people? How does this make him feel? Do any of his
family members give him this ‘look’? What does this tell
us? Why does he prefer this look to no look at all?
9. What do you think Fritz’s idea is, and why do you think
he needs to talk to his principal about it?

Chapter 17
1.

What sort of poems does Alastair compare each of
his new housemates to? Do you think these are good
comparisons? If you were a poem, what sort of poem
would you be?
2. Do you think Alastair will ever admit to picking his
feathers?
3. Read Alastair’s limerick.
•
What are the defining characteristics of a
limerick? Does this poem feature them all?
•
Do you know any other limericks? How does
this one compare?
•
What is the rhyme scheme?
•
Is this a memorable limerick? Do you like it?
•
Did you find it humorous or playful?
4. Do you get a different impression of Mrs Plopky through
Alastair’s eyes than you do reading her letters? Why or
why not?
5. Do you think Mrs Plopky’s home is suitable for Alastair?
Does she make an effort to be a good pet owner? Do you
think she will be able to teach him to speak? Why do you
think she wants to teach him to speak?
6 . Do you think humans have too much confidence in their
knowledge? Does Alastair share this quality?

Chapter 19
1.
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Read Alastair’s haiku.
•
What are the distinguishing features of a haiku?
Does Alastair’s haiku tick all the boxes?
•
What is the tone of the haiku? Did you like it?
Does it leave a lasting impression? Does it have
a strong central image?
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Chapter 21

2.

Do you think that Alastair is ‘depressed’, as Bertie
believes? Why does Alastair dismiss the idea? What sort
of ‘professionals’ do you think could help him?
3. How does the author create suspense when Alastair
attempts his escape?
4. Were you surprised that he jumped? What do you think
will happen next?

1.
2.

3.

Chapter 20
1.
2.
3.

4.
5.

6.

7.
8.
9.

10.
11.

4.

How does the author create humour in this scene?
How does Alastair feel at the suggestion that he can’t fly?
Why? Do you think he is capable of flying?
Why do you think Everett doesn’t seem to be around for
their anniversary? Why is Mrs Plopky making a special
meal?
What sounds does the author describe coming from
outside? Are her descriptions effective? Why or why not?
Do you agree with Mrs Plopky that Alastair needs
friends? Do you think he will make some at the Pop-In
for Parrots?
Read the poem ‘Jabberplopky’.
•
Are you familiar with the poem ‘Jabberwocky’
from Lewis Carroll’s Through the Looking Glass?
How does this poem compare?
•
Who or what do you think the ‘Jabberplopky’
is? Does the name remind you of anyone? Or
anything?
•
Is it fun to read aloud? Why or why not? What
sound effects do you notice when you read it
aloud? Does reading it aloud make any of the
words easier to understand?
•
Can you identify examples of alliteration and
assonance?
•
Do you like the rhyme and rhyme scheme?
•
What images does the poem conjure in your
head?
•
What events do you think this poem is
describing?
•
How would you describe the mood of the
poem? Why?
•
Did you enjoy Humpty Dumpty’s explanation
of the poem? Did it reveal anything you didn’t
previously understand? Do you like the poem
any more after having it explained in this way?
•
Do you know any other portmanteaus?
Why do you think Humpty Dumpty only comes alive to
discuss and analyse poetry?
What do we find out happened to Everett in Mrs
Plopky’s letter? Did this surprise you at all?
How has life changed for Mrs Plopky since Everett’s
death? Does your impression of her change here at all?
How does she cope with the loss of Everett? Does this
differ from how Alastair deals with the loss of Aggie?
Do you think Everett and Mrs Plopky had a good
relationship? Why or why not?
How does Mrs Plopky feel towards Alastair? What do
we find out here that we didn’t know from Alastair’s
narrative alone?

5.
6.
7.

8.

9.
10.
11.
12.

What did you think of Aggie’s harness and leash?
What do you think of Fritz’s idea for the programme for
kids and emotional support pets at school? Do you think
it’s a good idea? What does it tell us about Fritz?
How do both Alastair and Aggie feel to be reunited with
each other?
Has Aggie changed in any ways? How does she find her
new home?
Why does Alastair’s elation cool?
Do you think Alastair’s feelings towards Mrs Plopky have
changed at all? Why?
What does Mrs Plopky mean when she says that Alastair
put himself in ‘time-out’? Do you agree with her? Why
do you think he does this?
Read the poem ‘This Is Just to Say’.
•
Why do you think the author chose to depict
this moment in the form of a poem? How might
it be different if it was written in prose?
How do you think Fritz felt at seeing Alastair again?
How do you think he feels towards Mrs Plopky?
Why do you think Pete lies to Fritz about where Alastair
ended up?
Do you think Fritz and Mrs Plopky would make good
companions? What do they have in common?
Why do you think Fritz brings up his grandpa with Mrs
Plopky? What do you think he wanted to tell her but
didn’t?

Chapter 22
1.

Do you agree with Alastair’s description of Fritz as ‘loud
and obnoxious’?
2. How did Mrs Plopky react to Alastair stealing the
cherries? What does this tell us about her?
3. Why do you think Alastair is warming to Mrs Plopky?
4. Why do you think Alastair is still determined to ‘rescue’
his sister? Do you think he should?
5. Do you think ‘Operation Aggie’ is as ‘brilliant’ as
Alastair suggests? Can you spot any potential problems?

Chapter 23
1.

What do you think the forgotten curler at the back of
Mrs Plopky’s head represents, if anything?
2. Why do you think parrots and pets are not required at
the Pop-In for Parrots?
3. Why do you think Fritz has missed the pop-in the past
two weeks?
4. Why do you think nobody shows up? How do you think
this makes Mrs Plopky feel?
5. Why does Mrs Plopky set the table for three and prepare
pies and tea for Everett’s picture?
6 . Why does Alastair initially refuse to eat the pie? Why is
he so suspicious of it? Do you think he should be? What
do you think she has written on top of the pie?
7. Why do you think Mrs Plopky doesn’t watch Alastair eat
the pie?
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8.

9.

10.

11.

12.
13.

14.

Chapters 25–26

Did you like Mrs Plosky’s poem? What does it reveal
about her feelings towards Alastair? Do you think she has
a good grasp on his personality?
Read ‘Thirteen Ways of Looking at a Bertie’.
•
Why do you think the title refers to ‘a’ Bertie
rather than just simply this Bertie? What do
you think ‘a’ Bertie represents? What does this
poem reveal about Bertie and how Alastair sees
her? Has his view of her changed at all? Do you
think he really ‘sees’ her?
•
How would you describe the mood of the
poem? How does the author create this mood?
Why do you think Henry finally gave up on trying to
convince Mrs Plopky to move to Florida or the Pines? Do
you think he should have given up?
Does Mrs Plopky’s behaviour or attitude remind you
of Alastair at all? How does the author encourage us to
draw these comparisons? What sort of language does she
use?
Why does Mrs Plopky want to stay in the apartment? Do
you think it’s the best place for her?
Why did Mrs Plopky not come to the grand opening of
the Pet Pals room at Fritz’s school? Why do you think her
mood has shifted?
Why do you think Fritz shares his ‘secret’ with Mrs
Plopky? How does he expect her to react? How does she
actually react? Do you think she gives him good advice?

1.
2.
3.

How does Alastair feel at the prospect of escape? Why?
How does the author create tension and suspense in the
lead-up to the escape?
How do you think Mrs Plopky feels as Alastair escapes?
How can you tell? Why does she eventually let go? Do
you think she should have? How do you feel towards Mrs
Plopky in this scene?

PART IV
1.

Do these section titles remind you of the titles of any
classic novels? What do you think will happen in Part III
based on the titles alone?

Chapters 27–28
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.

Chapter 24
1.

How has Aggie’s physical appearance changed since
living with Fritz? What does this tell us?
2. Why is Alastair so determined to go ahead with his
escape plan? Why is Aggie hesitant? Do you think
‘escape’ is in their best interests?
3. Do you think Alastair or Aggie is more ‘practical’?
4. Why does Mrs Plopky think the poem ‘I Know Why
the Caged Bird Beats His Wing’ relates to Alastair? Do
you think it does? What ‘pain’ do you think might ‘still
[throb] in [his] old, old scars’? Does Alastair recognise
himself in the poem? Do you think this poem could also
be related to any of the other characters in the book?
What ‘pain’ and ‘scars’ do they have?
5. Do you agree that Alastair is ‘stubborn’?
6 . Read the poem ‘Tea for Two’.
•
What do you think the ‘tree’ in the middle of
the table actually is? What do you think the
‘leaves’ are? What other images from nature
does the author use? What effect does this have?
•
Why do you think the branches are ‘winterscorned’?
•
How would you describe the atmosphere of this
poem? How is this created? Why do you think
the lines are so short? What pace do you think
this poem should be read at? How does the
author encourage you to read at this pace?
•
Look at the way the poem is laid out on the
page. What effect does it create? How does it
mimic the content of the poem?

11.
12.

13.

14.

What was Aggie ‘right’ about?
Were you surprised that Alastair’s plan worked?
How does Fritz’s bedroom reflect his personality?
Why was Aggie not surprised to see Alastair? Did this
surprise you?
Do you think Aggie is a good sister? Why or why not?
How does Aggie feel about biting Fritz? Do you think
she should have?
How do Alastair and Aggie differ in their personalities?
Why does Alastair apologise to Aggie?
Why does Aggie consider herself a ‘partner’ to Fritz? In
what ways is she his ‘partner’ rather than his ‘pet’?
Does Aggie surprise you in these chapters? What sorts of
things does she consider that Alastair didn’t? What does
this tell us about each of them?
Why is Porky glad to have left the pet shop? Why does he
hate to admit this?
Why does Porky consider it the leader’s responsibility
to make the people around them feel good about what’s
ahead? Do you think this is the sign of a good leader?
Do you think Alastair lives up to this responsibility for
Aggie?
What does Porky emphasise is the difference between
Alastair and Aggie? Do you agree? Which do you think
has the better outlook on life? Do you think Alastair
should be more ‘grateful’? Do you think Alastair should
be so focused on his dream home? Do you think it will
live up to his expectations? What do you think he fails to
see? What is ‘right there for the taking’ for him?
What is the significance of Alastair’s dream, do you
think?

Chapter 29
1.

Why do you think Alastair still wonders about Mrs
Plopky?
2. What atmosphere is created in this scene, and how?
3. Do you think they should be concerned about Mrs
Plopky? What do you think has happened to her?
4. Were you surprised to see the blank letter ‘from the desk
of Albertina Plopky’? What effect does it have? How
would the chapter be different if it wasn’t included?
5. What has Fritz learned from Mrs Plopky? Do you think
their relationship has been good for him? How so?
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6.

8.

Why do you think Aggie is getting skinnier every day?

Chapter 30

9.

1.

How does Alastair try to explain Mrs Plopky’s absence?
Are his explanations convincing? Why is Aggie not more
convinced?
2. What sort of quality of life do Alastair and Aggie now
have?
3. How has Alastair’s attitude to escape changed? Why do
you think this?
4. Why do you think another blank letter ‘from the desk of
Albertina Plopky’ is included?

10.
11.
12.
13.

Chapter 31

14.

1.

Were you surprised that Aggie prompted the escape plan?
Why do you think she does? What preparations has she
made?
2. Do you think Alastair really knows how to ‘take care’ of
himself and his sister? Why does she insist he is ‘always
right’?
3. Why do you think Aggie chooses Alastair over Fritz? Do
you think she should?
4. How do the birds feel at seeing the sky? Does the author
capture this feeling well?
5. What sort of fantasies do the birds start imagining? Do
you think these are realistic?
6 . How does the author create drama and suspense? What
sort of details does she focus on? And how does she pace
them? Consider the use of paragraphs, punctuation and
line length. What effect does this have?

15.

Why do you think Alastair wants to hide away at this
point?
Why does Porky congratulate Alastair for returning? Do
you agree that all the pets ‘need looking after’? Do you
think Alastair needs ‘looking after’? In what ways?
Why do you think Alastair still plans to leave alone?
Where do you think he will go?
How does Alastair now feel towards Bertie?
How does Fritz feel at being reunited with Mrs Plopky?
What does Fritz learn about his sister? Does Fiona have
anything in common with the other characters in the
book?
‘Mrs Plopky said you don’t throw out a cherry because
you know there’s a pit. She said that you take the pits as
they come, and not before.’ Do you think this is good
advice? How does it relate to Alastair’s story?
What is your impression of the Prickly Pines? Do you
think it is a nice place to live?

Chapter 34
1.
2.

3.

4.
5.

Chapter 32
1.

Were you surprised that Alastair was alive?
2. How have Alastair’s views and attitudes changed, and
why?
3. What do we learn about his underlying motivations all
along? Did this surprise you or not?
4. Do you think Alastair has come to important
realisations?
5. Why do you think he now wants to convince Aggie to
stay? What do you think is in her best interests?

6.
7.
8.
9.
10.

Chapter 33

11.

1.

Do you think Alastair needs to let go of his sister? Why
has he been unable to up until this point?
2. How does Alastair feel at hearing Mrs Plopky sent Fritz
a letter?
3. Why do you think Alastair is forceful with Aggie when
insisting she return inside? Why does he not explain his
new realisations to her calmly, do you think?
4. What do we learn about what happened to Mrs Plopky
after Alastair escaped? How does this make you feel
towards her?
5. Why does Fritz feel sick when reading the letter? Do you
think he should feel this way?
6 . Why does Alastair finally admit he is a feather picker?
Do you think this is an important step for him?
7. Were you surprised to learn that Mrs Plopky was in
Prickly Pines? Why do you think she finally moved
there?

12.

13.
14.

How has the relationship between Fritz and Fiona
changed, and why?
Why does Aggie initially deny the idea Alastair is
‘no good’ at looking after her? How is he still ‘a great
brother’?
Why does Alastair apologise to Aggie? How does he
intend to ‘fix’ things? Is this the best way for him to ‘take
care’ of her? How does Aggie feel about this?
Do you think Mrs Plopky is Alastair’s ‘rara avis’?
Do you think Alastair should feel guilty for what
happened to Mrs Plopky?
Why does Alastair argue love is not enough? Do you
agree?
How did you feel reading this scene?
How does Mrs Plopky argue life is like a pie? Do you
agree?
What does Mrs Plopky feel she learned from Alastair?
Do you think this is a valuable lesson?
How did the ‘pit’ of Alastair living lead to a ‘seed’ and a
‘tree’ for Mrs Plopky?
How does Mrs Plopky feel towards Alastair now? Does
this surprise you?
How would you describe the tone of this letter? How did
you feel reading it? How did Alastair feel reading it? Did
you experience it similarly?
What kind of ‘food’ do you think love is, according to
Alastair? Do you agree?
Why do you think he decides to go back to Bertie?

Chapter 35
1.

2.
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Do you agree that Alastair needs Mrs Plopky just as
much as she needs him? Why do you think they need
each other? Why do you think Fritz and Aggie need each
other? What can they give each other that the birds can’t
give to one other?
Why does Aggie believe that Alastair is ‘the best and
strongest bird’ she’s ever known? In what ways is he
strong, in your opinion?
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3.

4.

What is Alastair going to miss the most about Aggie?
Why? Does any other character share this quality?
4. How does Fritz respond when he discovers Alastair? Did
you expect him to bring Alastair to visit Mrs Plopky?
5. How does Mrs Plopky react when she sees Alastair?
What do you think this means?
6 . Why do you think Mrs Plopky decides to write to
Delores and offer her an olive branch?

5.

6.

Chapter 36
1.

How has Alastair changed since living with Mrs Plopky
at the Pines? Do you think it has been good for him?
2. What mood is created in this scene? What sort of life do
you think Mrs Plopky and Alastair now have together?
3. What do you think Alastair discovers at the end of this
scene? What does it symbolise?
4. Did you like the inclusion of Fritz’s final medical log?
Did you expect him to become a doctor? Why do you
think he just signs off as simply ‘Fritz’?

7.

8.
9.
10.

Afterword
1.

What is the purpose of an afterword? Do you think
anything would be lost from this story if this afterword
wasn’t included?
2. What is the relevance of the subtitle? Do you know what
it is punning on?
3. How has Alastair changed and grown since the
beginning of the book? What has he learned from his
experiences? What is the most important lesson in your
opinion?
4. What do we find out about how each character’s life
turned out? Were you surprised by any developments?
Do you think Alastair is better able to cope with change
now?
5. Read ‘Senses and Sensibility’.
•
Do you know what this title is punning on?
•
What do you think this poem means? How
does it relate to Alastair’s life and his journey
throughout the book? What do you think ‘Act
Two’ refers to? What is the significance of the
title?
•
What senses does the poet appeal to, and why?
•
How might a peach appear like a ‘sunrise’?
•
Which do you think Alastair has come to value
more – ‘senses’ or ‘sensibility’?
•
Do you think this is a fitting ending to the
book? How so?

11.

12.
13.

14.
15.

16 .

17.

18.

After You Read: Ref lecting
1.

2.

3.

Look back at your answers to the ‘Before You Read’
questions. Have your views changed since reading the
book?
Having read the story, do you think the cover illustration
was strong? Would you have picked something else? Why
or why not?
Have you ever read a book like this? How would you
describe it?

19.
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Did you enjoy the story? Why or why not? Would you
change anything about it? What part of the story did you
enjoy the most?
Conflict is a key story ingredient. Is there much conflict
in this story? Can you list examples? Conflict can be
external or internal to characters. What is the case in
each of your examples? Do you prefer internal or external
conflict? Why?
Were there any parts of the story where you really wanted
to turn the page to find out what happened next? What
made you feel this way?
What are the locations in the book? How would
you describe each of these settings? Which was your
favourite, and why?
Who was your favourite character? Why? Who was your
least favourite character? Why?
What words would you use to describe each of the main
characters in the book?
What issues is each character struggling with? Why does
the author reveal these gradually? How do they each
come to terms with these issues?
What do each of the characters have in common with
each other? Why do you think there are so many
commonalities? What do you think the author is trying
to do here?
Could you relate to any of the characters?
Do you think Alastair is a good brother to Aggie? Do
you think Aggie is a good sister to Alastair? What do you
think makes a good sibling?
How does Alastair grow throughout the story? What
realisations does he come to?
Why do you think the author chose to include both
human and animal characters? How would the story
be different if all the characters were human or all the
characters were animals?
Do you think the author does a good job of capturing
the animal world and dynamics in the pet shop, and of
convincingly portraying Alastair and Aggie as parrots?
How does she attempt this?
In Chapter 4, Fritz learns the following about Alastair’s
species: ‘African greys can be vain, suspicious and
opinionated; greys can have irrational phobias; we hold
grudges; and when raised apart from our bird parents, we
tend to think of ourselves as human instead of embracing
our identity as birds.’ Do you think Alastair fits this
description? Can you give examples?
Where do you think Alastair and Aggie will have the best
quality of life? Why? Do you think birds should be kept
as pets and/or in cages? What does ‘home’ mean to you?
What does ‘freedom’ mean to you?
Do you think each of the human main characters is a
good pet owner? Why or why not? What do you think
makes a good pet owner? Would you consider their
relationships a form of ‘ownership’ or something else?
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20. Why do you think the author included multiple narrators

21.

22.
23.
24.

25.

26 .

27.

and forms of writing – for example, prose, letters, poetry,
medical logbooks? What effect does this have? Does she
do a good job of distinguishing each character’s voice?
How would you describe each voice? Which was your
favourite and why? Why do you think the author chose
not to give Aggie a narrating role?
How does the use of multiple narrators allow the author
to play with perspective? Would you consider any of
them ‘unreliable narrators’? Do different narrators
ever provide information that expands upon previous
accounts or illuminate elements of them? Do the
different narrators’ accounts ever contradict each other?
Which is your favourite of Alastair’s poems, and why?
How would the novel be different if the poems were not
included? What would be lost?
Why do you think the author chose to separate the book
into ‘parts’? What is the key development of each part?
Look back at the part titles for clues.
Discuss some of the following themes in the book:
family, home, perspective, beauty, loneliness, freedom,
acceptance and letting go. Which do you think is most
important, and why? Can you think of any other themes
in the book?
Why does the author keep returning to the imagery of
‘cherries’ and ‘pits’? Do you think this is a good extended
metaphor? How does it develop throughout the story?
What do you think are the key messages of this book?
Do you feel you learned any lessons?
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ACTIVITIES
•
•
•
•
•
•

•
•
•
•

•
•

Choose a classic book title, and rewrite it so that it makes a parrot-related pun. Then write the blurb for this new book.
Find the real poems that inspired Alastair’s poems, and compare them. What does he borrow and what does he change? Why?
Read Lewis Carroll’s ‘Jabberwocky’ poem and try to decipher it, using the knowledge you gained from Humpty Dumpty’s analysis.
Then, invent some of your own portmanteaus and sound effects, and see if your classmates can decipher them.
Choose a poetic form used in the book, such as a haiku or limerick, and find an example of one from outside of the text. Read it
aloud to your class, and explain how it fits the form.
Choose a well-known poem and ‘regurgitate’ it to fit your own voice, concerns and ideas.
Read back over the poem ‘Ultraviolet’ for inspiration before coming up with your own unique description for a particular colour by
comparing it to other things. Try to be as specific as possible, utilising concrete particulars and appealing to the senses. Share this
description with a classmate without revealing the name of the colour, and see if they can detect the colour you are describing.
Write a diary entry from the point of view of Aggie when she is living with Fritz. Try to capture how she feels towards both Fritz
and Alastair.
Write a poem from the point of view of Mrs Plopky. Try to capture her voice and reflect her thoughts, interests and concerns. What
do you think she is most likely to write about, and how would she feel towards it?
Write a poem from the perspective of your pet. Think about what they would feel strongly about, and use this as the subject of the
poem.
Research an animal that would be considered an unusual pet – maybe it’s not particularly cute or cuddly. Write a speech trying to
convince your parents why this animal would make a good pet for your household, and then write a manual of how best to care for
it.
Choose any animal, and research how their perception differs from humans’. What sort of sight, hearing, smell, taste and feeling do
they have? Share your findings with your class.
Design an advertisement for Pete’s pet shop, Fritz’s Pet Pals room or one of Mrs Plopky’s animal get-togethers. Make sure to include
a catchy slogan and appealing image.
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FURTHER RESOURCES
The Author and the Book
•
•
•

Author’s website: https://www.coryleonardo.com/
Interviews with the author: https://www.coryleonardo.com/interviews
Publisher’s teaching resource and activity sheets for Call Me Alastair:
https://d3ddkgxe55ca6c.cloudfront.net/assets/t1552905910/a/ac/37/call-me-alastair-teaching-pack-1860235.pdf

Poetr y
•
•
•
•

•
•
•
•

•
•

Poetry Foundation online archive of famous poems: https://www.poetryfoundation.org/
•
Children’s section: https://www.poetryfoundation.org/learn/children
The Children’s Poetry Archive: https://childrens.poetryarchive.org/
Online guide to poetry for children: http://www2.nkfust.edu.tw/~emchen/CLit/Poetry.htm
Poetryline: A CLPE Resource: https://clpe.org.uk/poetryline
This site holds an extensive bank of poems for children and teaching resources, videos of poet performances and interviews to
support the teaching of poetry in the classroom.
Glossary of poetic forms and devices: https://clpe.org.uk/poetryline/poetic-forms-and-devices
Young Poets’ Network: https://ypn.poetrysociety.org.uk/
Tips on introducing children to poetry: https://www.scholastic.com/teachers/teaching-tools/articles/lessons/kid-s-poems--how-tointroduce-poetry-into-the-elementary-school-.html
Poetry guides and activity books for children:
•
Write Your Own Poems by Jerome Martin (Usborne)
•
How to Write Poems by Joseph Coehlo (Bloomsbury)
•
What Is Poetry? : The Essential Guide to Reading and Writing Poems by Michael Rosen (Walker Books)
Poetry Ireland resources for teachers: https://www.poetryireland.ie/education/resources-for-teachers
Children’s Books Ireland reading list – Rhyme & Verse:
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Rhyme-and-Verse.pdf

Pets, Zoology and Animal Welfare
•
•
•
•

National Geographic Kids website: https://kids.nationalgeographic.com/animals/
Animal Planet’s YouTube channel: https://www.youtube.com/channel/UCkEBDbzLyH-LbB2FgMoSMaQ
Dublin Zoo’s educational resources: https://www.dublinzoo.ie/news/dublinzoofun/
Irish Society for the Protection of Animals: https://www.ispca.ie/

Medicine and the Human Body
•
•
•

https://www.sciencekids.co.nz/biology.html
https://www.ducksters.com/science/biology/
TED-Ed YouTube playlist: https://www.youtube.com/watch?v=g96z1P3z5yU&list=PLJicmE8fK0EhVa0WT8BnaTjdsuQrk2Jro

Experience of Older People
•
•

https://alone.ie/
https://friendsoftheelderly.ie/
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AL AN TITLEY maisithe ag JOHN WHITE
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ACHOIMRE
Scéal cumhachtach chun cairdeas scoile agus caidreamh le
daoine sa bhaile a phlé. Pléann sé leis an mian a bhíonn ag páistí
uaireanta go mbeadh saol iomlán nua acu. Tá Lucy céasta ag a
deartháir Boloch, imeallaithe ag a cara, agus tá an ghadaíocht
curtha ina leith! Ní nach ionadh gur bhreá léi éalú. Tagann a
peata, Glafar, i gcabhair uirthi agus nuair a leagann sí lámh air
athraíonn a corp go corp ainmhí eile. Tugann an t-athrú seo
saoirse agus faoiseamh di ar feadh píosa, agus deis breathnú ar a
saol trí shúile eile. Ach tar éis di tabhairt faoi na turais sin tagann
sí ar thuiscint thábhachtach faoina féiniúlacht féin.

EOL AS FAOI AL AN TITLEY
Is scoláire, colúnaí le The Irish Times, úrscéalaí, gearrscéalaí,
fabhalscéalaí, file, staraí liteartha, craoltóir agus drámadóir é
Alan Titley. Tá ceithre leabhar scríofa aige don aos óg freisin:
Amach, Smuf agus Gluaiseacht. Bhain Gluaiseacht amach go leor
duaiseanna mar gheall ar an bplé íogair agus macánta a dhéantar
ann ar shaol an teifigh. Tá seal caite ag Titley ag cur faoi san
Afraic agus cuireann an taithí saoil sin leis an léargas a thugann sé
ar shaol na gcarachtar ann. Téann a shaothair do pháistí i ngleic
le turais fhisiciúla agus mhothúchánacha a dhéanann an duine
óg, agus leis an tuiscint níos fearr a chuireann siad orthu féin lena
linn. Is é Lúba an leabhar is deireanaí atá scríofa aige don aos óg.

MOLTAÍ CUR ACL AIM/
CUSPÓIRÍ FOGHL AMA
OSPS
•
•

EOL AS FAOI JOHN WHITE

mé féin
cairdeas

OSIE

Rugadh John White i Learpholl. Is maisitheoir ildánach é a bhfuil
saothair cruthaithe aige in an-chuid réimsí, beochan, dearadh
digiteach, agus pictiúrleabhair ina measc. Cumann sé saothair
ealaíne do chluichí ríomhaireachta, do nuachtáin agus don teilifís.
Tá an-spéis aige i ngreannáin agus tá tionchar ag sin ar an gcineál
líníochta a dhéanann sé. Is ball é de Illustrators Ireland le fada
an lá. Is féidir leat tuilleadh eolais a fháil faoin maisitheoir ar a
shuíomh idirlín: http://johnwhiteillustrator.com/

•

TÉAMAÍ LE hINIÚCHADH
Cairdeas, caidreamh le deirfiúr agus deartháir, an scoil, an saol trí
shúile difriúla
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cúram d’ainmhithe

LÚBA

CEISTEANNA

9.
10.

Ceisteanna faoin gclúdach

11.

1.

Cé leis/leo an dá lámh sin ar an gclúdach? Cén fáth a
bhfuil na lámha á dtabhairt le chéile?
2. Tá go leor súl ag breathnú amach ón gclúdach. Cé leis/
leo na súile sin, meas tú?
3. Cad é ábhar an scéil, meas tú?
4. Cuardaigh an focal ‘lúb’ san fhoclóir ag teanglann.ie.
Cad is brí leis?

12.
13.

14.

Sula dtosaíonn tú ag léamh:
A g tomhas agus ag tuar
1.

2.

3.

15.

Léigh an blurba ar chúl an leabhair. Cad atá ag cur as do
Lucy? Cad ba mhian léi a dhéanamh? Ar mhothaigh tusa
riamh mar sin?
Féach ar ainmneacha na gcaibidlí. Téann Lucy ar chúpla
eachtra agus athraíonn sí go hainmhithe eile. Ní fheadar
cad iad na hainmhithe sin?
Ar léigh tú aon leabhar eile de chuid Alan Titley
roimhe? Ar thug tú faoi deara aon rud faoina stíl
scríbhneoireachta?

16 .

17.

18.

Le linn duit a bheith ag léamh:
A g déanamh machnaimh

19.

1.

Grianghraf teaghlaigh: Déanann Lucy cur síos ar a
tuismitheoirí (leathanach 1), ar a madra (leathanach
2) agus ar a deartháir (leathanach 3). Déan grianghraf
teaghlaigh den cheathrar leis an eolas sin.
2. Léigh leathanach 3. Luann Lucy cairde a dearthár:
Dunc, Plúch, Smulc, Blad, Sceamh, Smuigín, Smúr
agus Smúsach. Ag féachaint ar na hainmneacha sin,
cén cineál daoine iad, meas tú? Conas a fuair siad na
leasainmneacha sin? An bhfuil aon leasainm ortsa?
3. Léigh leathanach 3 arís. Cad a rinne Boloch le bábóg
Lucy? Baineann Lucy díoltas amach níos deireanaí sa
scéal, áfach! Coinnigh súil amach dó sin.
4. Ar leathanach 3, déanann Lucy cur síos ar ainm atá andeacair le litriú dar léi. An bhfuil deacracht agatsa aon
fhocal Gaeilge a litriú? Féach san fhoclóir agus aimsigh
an focal is faide atá ann. Cé mhéad litir atá ann?
5. Faighimid amach ar leathanach 4 an fíorainm atá ar
dheartháir Lucy. Cé acu is fearr leat? Cá bhfuair sé an
leasainm sin?
6 . Léigh leathanaigh 5–10. Cén díoltas a bhain Lucy
amach? Ar tháinig a plean le chéile?
7. Oscail leathanach 8. Tá léaráid de chairde Bholoch ann.
Déan iarracht a thomhais cé hiad na daoine seo a leanas:
Dunc, Plúch, Smulc, Blad, Sceamh, Smuigín, Smúr agus
Smúsach. An oireann an t-ainm don duine sin? Cén fáth?
8. Léigh an nóta a fhágann Mamaí ar leathanach 9. Tá
Mamaí sách foirmiúil ina cuid scríbhneoireachta.
Cén fáth? Scríobh téacs ar ais chuig Mamaí. Úsáid stíl
fhoirmiúil chomh maith.

20.
21.
22.

23.

24.

25.
26 .
27.

28.
29.
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Léigh leathanach 11. An bhfuil Lucy agus Glafar mór le
chéile? Cen dóigh a bhfuil a fhios agat?
Léigh leathanach 12. Cén eachtra a bhaineann siar as
Lucy?
Léigh leathanach 16. Tá geis speisialta le rá ag Lucy.
Abair os ard é mar rang.
Cailleacha clupaideacha, Blubaidí brat, Lucsom leaidilí,
Gúmadán cat
Roghnaigh litir nua, mar shampla, d. Úsáid í mar
thúslitir chun geis nua a chumadh.
Dailleacha dlupaideachas, dlubaidí drat, Dlucsom dleaidilí,
Dúmadán dat.
Déan cúpla uair é chun véarsaí eile a chur leis an ngeis.
Léigh leathanach 22. Tosaíonn Lucy ag labhairt le cat
eile. Cén cineál gutha atá ag an gcat seo? Léigh amach an
dialóg i nguth garbh.
Breathnaigh ar an léaráid ar leathanach 23. Cé na
mothúcháin atá ar Lucy anois? An bhfuil an saol níos
éasca nó níos deacra mar chat, meas tú?
Féach ar ingne an chait. Faighimid amach gur Scrábadh
an t-ainm atá ar an gcat seo. An oireann an t-ainm sin
don chat?
Léigh leathanach 25. ‘Go tobann bhí eagla orm. Eagla
de shaghas nach raibh riamh roimhe sin orm. Ní raibh a
fhios agam cad a dhéanfainn. An bhféadfainn labhairt
leis? Troid a chur suas? Conas a dhéanfainn sin?’ Cad is
féidir le cat a dhéanamh sa chás sin, meas tú?
Breathnaigh ar an léaráid ar leathanach 30. Cad atá ar
siúl ag Boloch agus a chairde? Conas is féidir leis an gcat
stop a chur leo? Conas a d’fhéadfadh Lucy féin mar
dhuine daonna stop a chur leo?
Léigh leathanaigh 33–34. Cé a thagann i gcabhair ar
Lucy?
Léigh leathanaigh 36–38. Cén rún atá ag Meadhbh,
meas tú?
Léigh leathanch 39. Déanann Lucy cur síos ar na hábhair
a fhoghlaimíonn sí ar scoil. An dtaitníonn siad léi? Cé na
hábhair scoile a thaitníonn leatsa? Cén fáth?
Cloisimid an frog beag ag déanamh torainn ar
leathanaigh 41–43. An féidir leatsa an fhuaim sin a
dhéanamh?
Breathnaigh ar an léaráid d’oifig an Mháistir ar
leathanach 46. Cad atá ar eolas againn faoi ‘IPaidí’? An
duine slachtmhar é? An bhfuil mórán cáilíochtaí aige?
Ar leathanach 50, pléann siad go leor cineálacha froig. Ar
chuala tú trácht ar aon cheann díobh roimhe?
Léigh leathanach 52. Tá eachtra eile i ndán do Lucy! Cén
t-ainmhí a roghnóidh sí an uair seo, meas tú?
Léigh caibidil 4 (leathanaigh 53–70). Conas mar atá an
saol ag Lucy agus í ina héan an uair seo? An bhfuil sé
níos éasca nó níos deacra di i gcomparáid leis an saol mar
chat? Cé acu arbh fhearr leatsa?
Féach ar theideal chaibidil 5. An bhfuil an nath sin cosúil
le haon nath eile atá ar eolas agat?
Léigh an cur síos ar thuismitheoirí Mheidhbhe ar
leathanach 75. An bhfuil siad cosúil le tuismitheoirí
Lucy?

LÚBA
30. Léigh leathanach 81. Cén eachtra a bhaineann siar

31.
32.
33.
34.

35.

36 .
37.

38.

as Lucy? Cén t-athrú atá tagtha ar an gcairdeas idir
Meadhbh agus Lucy anois? Ar tharla sé sin duitse riamh?
Foghlaimíonn Lucy ceacht tábhachtach ar leathanach 87.
Cad é an ceacht sin?
Ar leathanach 89, tá Lucy ag ullmhú don chéad eachtra
eile. Cén t-ainmhí a bheidh inti an uair seo, meas tú?
Léigh leathanaigh 97–99. Cad a thugann tú faoi deara
faoi chaint na n-iasc?
Léigh leathanaigh 111–116. Cad a chuirtear i leith Lucy?
Cén fhianaise atá acu? Conas is féidir le Lucy a chruthú
nach ise atá ciontach?
Léigh leathanaigh 121–123. Cloiseann Lucy scéal ó
chailín eile a gabhadh. Cad a mhíníonn sise do Lucy mar
gheall ar earraí a ghoid?
Léigh teideal chaibidil 8. Ar chuala tú an nath sin riamh
roimhe?
Féach ar an léaráid ar leathanach 139 agus leathanach
149. Cad iad na dúshláin atá roimh Lucy agus í ina
heilifint?
Ar leathanach 153, tugann Glafar deis eile do Lucy athrú
go corp eile. Cén tuairim atá aici anois?

Tar éis duit an scéal a léamh:
A g smaoineamh siar
1.

2.

3.

Téigh siar ar an gcuairt a thugann Lucy ar theach
Poonam. Cad iad na steiréitíopaí atá ag tuismitheoirí
Mheidhbhe maidir le duine ón India? Cad is féidir a rá le
duine nuair a chloiseann tú steiréitíopaí mar sin?
Tá cúpla léaráid fite fuaite sa scéal. An bhfuil aon radharc
eile sa scéal ar chóir léaráid a bheith ag gabháil leis, meas
tú?
Tá teachtaireacht thábhachtach sa scéal – ‘Is mise mé
féin, sin uile’. Déan portráid díot féin agus cuir isteach
roinnt ábhair a chuireann síos ort, m.sh., grianghraf
speisialta, liosta de chaithimh aimsire, buanna atá agat.
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GNÍOMHAÍOCHTAÍ AGUS DÚSHL ÁIN BHREISE

•
•

•

Próifíl ar Charachtar: Scríobh próifíl carachtair ar dhuine amháin díobh. Bain úsáid as roinnt de na ceisteanna seo a leanas:
Cad is ainm dó/di?
Rudaí a thaitníonn liom faoi/fúithi
Rudaí nach dtaitníonn liom faoi/fúithi
Na rudaí ina bhfuil spéis aige/aici

•

Léigh leathanaigh 17–19 arís. Athraíonn Lucy ó pháiste beag go cat! Scríobh amach eachtraí an lae ag baint úsáid as na nathanna
seo a leanas:
Chonaic mé …
Chuala mé …
An rud is mó a chuir ionadh orm inniu …
An rud is mó a chuir áthas orm inniu …
Dúshlán: Athraíonn Lucy cúpla uair eile go hainmhí eile. Cad é an t-athrú is spéisiúla dar leat? Cén fáth?
Dúshlán: Tar éis duit scéal Lucy a léamh, scríobh comhairle di le cabhrú léi ina saol. Bain úsáid as roinnt de na nathanna seo a
leanas:
Ba chóir duit …
Ná tabhair aon aird ar …
Déan dearmad ar …
Bí cinnte go dtugann tú …
Ní fiú in aon chor…

TUILLEADH ACMHAINNÍ
•
•
•
•

Léigh cúpla caibidil ón leabhar:
https://www.forasnagaeilge.ie/wp-content/uploads/2020/08/f9b2a26dfdf823b311ccbbbba83e64f7-1.pdf
Féach ar shuíomh an ISPCA. Cad is féidir leat a dhéanamh má fheiceann tú duine ag baint mí-úsáid as ainmní mar a rinne Boloch
agus a chairde? https://www.ispca.ie/
Breathnaigh ar shuíomh idrlín an mhaisitheora: http://johnwhiteillustrator.com/ Cad a cheapann tú faoina shaothar? Tóg
sracfhéachaint ar an leabhar. An bhfuil na léaráidí sa leabhar seo cosúil lena ghnáthstíl?
Breathnaigh ar phróifíl Alan Titley ar an suíomh portráidí: https://portraidi.ie/ga/alan-titley/ Ar chuir aon phíosa eolais ionadh ort?
Léigh sliocht as leabhar eile dá chuid, Smuf. Ar mhaith leat tuilleadh den scéal a léamh?
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RESOURCE PACKS
Hi everyone!
My name is Juliette Saumande. I’m a writer, facilitator
and translator, but most importantly, I’m your school’s
first-ever Champion of Reading!
What does it mean? It means I’m going to help you
all have fun with books of all kinds. For now, I’ll be
sharing some activities from my house to yours, but
when school reopens and we’re all settled in again, I’ll
come in and meet some of you in real life. We’ll chat,
we’ll make stories and pictures and we will (probably)
make some noise.
Until then, stay home, stay safe and I’ll see you on the
other side!
Juliette

Any-Book
Book Club

The

Boredom busters that work with
any book you have lying around

About this project

About Children’s Books Ireland

The Smurfit Kappa Foundation and
Children’s Books Ireland are working
together to support your school and will
provide great new books for your school
library as well as a Champion of Reading to
encourage reading throughout the school.
Juliette Saumande is the Champion of
Reading for Drimnagh Castle Primary
School in Dublin.

At Children’s Books Ireland, we believe that
every child should have access to the joy of
reading, regardless of their circumstances.
Our mission is to make books central to
every child’s life on the island of Ireland.
We work with families, teachers, libraries,
publishers and communities all across the
island to get books into children’s hands
and to inform adults who can make a big
impact on their reading. We advocate for
the changes Ireland needs to grow a new
generation of readers, and we support artists
so that they can make excellent work for
children and young people. Sign up to our
newsletter to stay in touch!

About the Smurfit Kappa Foundation
The aim of the Smurfit Kappa Foundation
is to fund projects in the communities in
which they operate, particularly those which
are sustainable and focus on helping children
through health and nutrition, basic care and
early education.
smurf itkappafoundation.com

childrensbooksireland.ie
#Ever yChildAReader
@KidsBooksIrel
@kidsbooksirel

A BIG thank you to Adéle O’Connor, Aidan O’Connor,
Fiadh Ryan and Sadhbh Ryan for their boundless creativity!

@childrensbooksireland
Children’s Books Ireland
don’t forget to share your creations using

#AnyBookClub

ch ildren’s
books
ireland

child ren’ s
b ook s

c h ild ren’s
irelan d
b ooks
every child a reader
ireland

every child a reader

every child a reader

leabh air
pháist í
éireann

leableab
h air hair
háist í
p h ápistí
éireann
éirean n

ag cothú
léitheoirí
ag cothú
léitheoirí

ag cothú léitheoirí

RESOURCE PACK

you’re never too young to enjoy a book

www.childrensbooksireland.ie
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POLITICS AND Activism

POSITIVE First
Experiences

RHYME & VERSE

SHORT READS
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Emotional Well-being

Graphic Novels
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Guaranteed Irish
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SPORT

Overcoming Fears

Mystery

Historical Fiction
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for further reading,
go online to
childrensbooksireland.ie
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#WorldRefugeeDay
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