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INTRODUCTION
The objective of Class Reads is to inform and support teachers
and librarians, to build knowledge of excellent children’s literature
and to bring some of the best voices in Irish writing into the
classroom through both the recommended texts and activities and
the video pieces. So much is asked of teachers across all areas of
the curriculum, as well as extracurricular activities; Class Reads
will help to showcase appropriate texts that are excellent, diverse
and contemporary and that will spark students’ imaginations in
the classroom. The resource guide will build confidence to bring
literature into the classroom in new and exciting ways by giving
you fresh tools to play with and opening the door to a wealth of
wonderful literature that can excite and draw in young readers,
giving them not just space to learn to read, or to engage with
English as an examinable subject, but also access to a rich artform
through poetry, prose and illustration.

Children’s Books Ireland is frequently asked by teachers and
librarians to recommend class novels for students of all ages, and
it has long been an ambition of ours to give due consideration to
the supports needed to reinvigorate how children in primary and
secondary school engage with books and reading. Our ultimate
aim is for students to find books that will delight, entertain and
connect with them, and for teachers and librarians to feel supported and to have useful resources to draw from. We want students
all over the island to feel excited about reading, to pick up a book
or have it read to them and to say ‘This book is class!’ Hence the
title – we have selected books that we think are class reads for
classrooms.
In developing Class Reads we consulted with teachers at primary
and secondary level in the Republic of Ireland and Northern
Ireland. The package we designed following this process includes
recommended reading lists focusing on great class novels, broken
down by class groupings, including texts in English and Irish
and highlighting excellent artists including many from the island
of Ireland. Each list includes reviews of twenty-four books,
four of which have been selected as the subject of a detailed
resource guide including suggested ways to interact with the
novels. Being conscious of budget and real ways of working,
these guides will also give you the tools to facilitate high quality
creative engagement with any work of children’s literature.
These downloadable, printable packs are supported by five short
videos featuring authors and illustrators from all over the island
of Ireland, some directed at the adults who influence children’s
reading and others speaking directly to children and young people
in classrooms and giving them creative activities to help them
engage with any book they have to hand.

We welcome your feedback on Class Reads – if you have
suggestions for how we might improve future iterations or books
that have worked well in your classroom or want to let us know
how these resources have impacted on your teaching practice,
please get in touch by emailing us at info@childrensbooksireland.ie
Thank you for taking the first step and downloading Class Reads.
For more recommended reading, including themed lists and our
annual reading guide, visit www.childrensbooksireland.ie
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ENGAGING WITH A NOVEL:
WHAT TO LOOK OUT FOR
The way you read a book is unique to you. You bring your experience, your thoughts and ideas, your personality, to a book that may have
been written last year or a century ago. No one else will read that book the way you do – and that’s incredibly important. It means that your
opinions about the book and the way you respond to it, the reactions you have because of what you have read, cannot be replicated. What
you think about the books you read matters.
The five elements listed below are usually the main access points into a novel for a reader. A good novel should ask something of the reader.
It should make you think. It should stay with you after you’ve finished reading it. And while it might not change your opinions, it should
encourage you to question them – and it should enrich your perspective on the world.

Characters
The characters are your way into the story. Depending on who the author wants you to follow through the novel, you’ll either end up
identifying with a protagonist (hero) or gaining a deeper understanding of an antagonist (anti-hero).
•

Are the characters believable? Do they look and act and think and speak like real people? Could you imagine meeting them in the
real world? How does the author bring them to life? Do you get an insight into their feelings and thoughts?

•

Are the characters relatable? Do you understand and recognise their experiences, and can you identify with their reactions? Even if
it’s a fantasy novel, the experiences of the characters should resonate with you.

•

Are they representative? Do they reflect the people in your community and society? If not, is there a valid reason for this?

Settings
A sense of place in a story is really important. Can you see the setting of the story in your mind’s eye? Does it feel like a real place to you?
How does the author achieve this?
•

Through description?

•

Through local history?

•

Through the characters’ connection to the locations in the story?

•

Through maps or illustrations?

Plot
Sometimes you find yourself reading a quiet story where, technically, not a lot happens in terms of events. This might be because the
author is focusing on the emotional lives of the characters and everything is very true to life. But sometimes you’ll read a book that’s very
plot-driven – in other words, a lot of things happen, often in quick succession! There’s a difference between plot and narrative: the plot is
the events that drive the story along; the narrative is the story itself and the ideas and themes it contains. While you read, think about the
following:
•

Does the sequence of events make sense?

•

Is the pacing even? Does it feel like the author is always in control of the plot or does it feel out of control?

•

Do the plot and the narrative complement each other? Do the events leave room for the story to develop?
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Ideas and Themes
Many stories have universal themes woven through them: love, conflict, friendship, intolerance and so on. What matters is how these themes
affect the central characters in the story and the communities and societies they’re a part of.
You can find countless ideas in a story. One character might have a particular political or religious viewpoint and another character might
disagree or hold a different belief. This is how ideas are discussed in novels and the best authors will use their characters to provide a rounded
exploration of big ideas.
As you’re reading your particular novel, try and keep track of the ideas that are discussed directly by the characters or the ideas that the
novel indirectly makes you think about.

Language
There are as many different types of language as there are conversations or stories in the world. Here are a few examples:
•

persuasive language

•

argumentative language

•

descriptive language

•

analytical language

•

emotive language

As you read, ask yourself constantly why the author has chosen the particular words or language they’re using.
•

Does the author use language to create a certain tone or mood in the story?

•

Is the language formal or informal? In other words, does it sound like everyday conversation written down or is it more
complicated?

•

Is the language rich or sparse? Does the author use a lot of words or very few?

•

Does the language flow? Is it easy to follow or does it demand that you read it slowly, to try and take in all the information it holds?

•

Does it sound contemporary, like it’s current? Or does it sound archaic, like it comes from the past?
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GENERAL PICTUREBOOK QUESTIONS
AND ACTIVITIES
QUESTIONS
Before You Read: Anticipating
1.

Look at the title, typography and illustration on the front cover. What do you think this book is about? What atmosphere is
created?
2. Does the title and/or cover make you want to read the book? Why or why not?
3. What is your first impression of the character(s) on the cover? What do you think the relationship is between them, if more than
one is present?
4. Look at the back cover and the illustrations inside the covers (if any). How do they add to your overall impression of the book? Do
they change what you think the book will be about?

After You Read: Ref lecting
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.
12.
13.
14.
15.

Look back at your answers to the earlier questions. Have your views changed since reading the book?
Did you enjoy the story? Why or why not?
What part of the story did you enjoy the most?
Were there any parts of the story where you really wanted to turn the page to find out what happened next? What made you feel
this way?
What did you think of the ending? Why do you think the writer ended the story this way?
Who was your favourite character and why?
How would you describe the setting? Would you like to visit this setting?
What was your favourite picture or spread (two facing pages) from the book? Describe it.
Did you like the typography? Can you point out cases where the illustrator played with font? Why might they do this?
Do you think the cover illustration was strong? Would you have picked something else? Why or why not?
Do you like the colours used in the pictures?
How do the pictures make you feel?
Do you think this picturebook is best read at any particular time of day?
Why do you think the illustrator included so many of a particular item in the pictures?
Does the illustrator show us anything that the writer does not mention?

For Older Readers
1.
2.
3.
4.
5.
6.
7.
8.

9.
10.
11.

What words would you use to describe the different characters in the book?
Could you relate to any of the characters?
Who is telling the story? Is this a good choice?
What is the main conflict or problem at the heart of this story?
What techniques do the author and illustrator each use to make you want to turn the page?
Do you think the illustrator does a good job of giving personality to the characters or of showing us how they are feeling? How do
they try to achieve this?
How would you describe the atmosphere of this book? How do the author and illustrator each create this atmosphere?
How do you think the artist created the pictures? What media and tools did they use – for example, pencil, ink, pastels, paint,
collage? What surface did they use – for example, paper, canvas, digital tablet? What technique did they use – for example,
drawing, painting, printmaking and so on? Do you think they made good choices? What effect do their choices create?
How would you describe the illustrator’s style? Are they influenced by any art movements – for example, impressionism, surrealism,
Cubism?
What colour scheme does the illustrator mainly use? Why? Does it ever change? If so, why?
Does the illustrator make use of shading? Why or why not?
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12. How does the illustrator make use of space? Are the pages cluttered or sparse? Do they mainly use full or empty backgrounds, or

13.
14.
15.
16 .
17.
18.
19.
20.
21.
22.
23.
24.
25.
26 .
27.
28.
29.
30.

alternate between both? Do they mainly use full bleeds (where the images expand right to the edges of the pages), framed panels
or vignettes (small illustrations that fade into the background without a definite border or small ornamental designs) or alternate
between all of these? Are there any montages (images arranged to create a new picture)? Why do you think they made these
choices? What effect do they have?
Why do you think the author included so many or so little background details in some of the pictures? Which are your favourites,
and why?
Is the left page of the spread (two facing pages) used differently to the right page? Are they evenly balanced? Does anything ever
cross the gutter (middle) of the spread? Why or why not?
How does the illustrator show size and scale? How close are we to the characters, and what angle are we viewing them from? What
effect does this create? Do the size and position of figures ever change from page to page? Why or why not?
What sort of shapes are most common in the pictures? How would you describe them – for example, round, angular, organic,
geometric and so on? What effect does using these shapes have?
What sort of line is most common in the illustrations – for example, bold, harsh, soft, broken, scratchy, curvy and so on? How
would you describe the texture of the drawings? What effect does this have?
What do you think of the choice of typography? Think about the typeface, font, spacing, colour, size and placement of the text.
How do these add to the story, if at all?
If the illustrator plays with typography in terms of typeface, font, colour, size, spacing, placement, capitalisation, bolding and
italicisation, and so on, why do they do this? What effects does it have?
Did you enjoy looking at the pictures alongside the text? If you were to take away the words, would you still be able to understand
what was happening in the story? If you were to take away the pictures, would anything be lost?
Are there any parts of the story that you think should have been illustrated but were not?
How do the words and images work together to create a certain effect? Give examples.
When do the illustrations depict the action of the story? When do they expand upon the story? When are they decorative? Do the
text and illustrations ever oppose each other?
Look at the endpapers. How do they relate to the story? Do you think they were a good choice?
Consider the physical book itself. What size and shape is it? Is it portrait or landscape? Is it a hardback, paperback or boardbook?
Do you think these choices suit the story?
Consider how the author and illustrator separately deal with some of the themes of the book. Does one contribute more to a
particular theme than another?
Are sound effects or rhyme used in the book? If so, what effect do they have?
Is there any repetition in the book? If so, what effect does it have?
What age group do you think this book is intended for and why?
Do you think older readers can enjoy picturebooks too?

GENERAL ACTIVITIES
•
•
•
•
•
•
•

Read the book aloud, and do voices for each of the characters. How does this change your experience of the story, if at all?
Have a look at some other picturebooks by the author or illustrator. Note the similarities and differences.
Describe the book in three words, and give it a star rating.
Draw an alternative cover for the book, and change the title if you wish.
Draw a picture of something that was said in the text but not illustrated.
Think of an alternative ending for the book.
Can you create your own picture using the same media, technique and/or style as the illustrator?
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DAVID ALMOND

THE COLOUR OF THE SUN
H O D D ER CHIL D R EN ’ S B O O K S 2018 (HB K ) 240PP £12.99 ISB N 97814 4 491955 4
In David Almond’s unique, lyrical style, the story of Davie and his day’s wanderings in the hills above his
northern England town is secondary to all else in this rich and entrancing book. It is a celebration of life,
freedom, endless summer and fragile youth. Drenched with sights and smells and colour, it opens with
two deaths – Davie’s father, a few weeks earlier, and the body of a boy. Almond weaves slightly fantastical
elements into the story, which add to its dreamy, magical feel.
READ ALSO: Skellig and Clay by David Almond
SEE ALSO: dedicated resource in this pack

ADAM BARON

BOY UNDERWATER
H A R PERCO L L IN S CHIL D R EN ’ S B O O K S 2018 (PB K ) 256PP £6 .99 ISB N 9780008267018

After his inability to swim and his bum are exposed to his entire year, Cymbeline Igloo thinks his life is
over. Then Mum starts acting odd and ends up in hospital, leaving Cymbeline gluing the pieces of his
past together. What’s up with Mum? Why won’t she talk about Dad? Why was Cymbeline never taught
to swim? Emotional and humorous, this story doesn’t shy away from dealing with tough issues like mental
health, growing up and how relationships with friends and family aren’t always simple.
READ ALSO: The Weight of Water by Sarah Crossan
SEE ALSO: https://preview.aer.io/Boy_Underwater-OTMyMzA=?social=1&retail=1&emailcap=0&imprin
t=harpercollinsuk
https://www.youtube.com/watch?v=DEd367bWrfw
https://cbi-reading-guides-archive.s3-eu-west-1.amazonaws.com/CBI-ReadingGuide_Mind_Yourself.pdf

JAMES BUTLER

DANGEROUS GAMES
L I T T L E ISL A ND B O O K S 2019 (PB K ) 219PP €10.00 I SB N 9781910411919

Kevin should be glad that his uncle Davy has returned from prison in the UK – but he seems to be leading
Kevin’s older brother, Adam, even further into trouble. When Adam steals a car, Kevin uncovers a serious
crime that he has to stop. A keen examination of the issues facing boys in difficult circumstances, this
novel also deftly handles class concerns without resorting to stereotypes and should appeal to fans of Brian
Conaghan.
READ ALSO: We Come Apart by Brian Conaghan and Sarah Crossan
SEE ALSO: https://littleisland.ie/book-guides/

SARAH CARROLL

THE WORDS THAT FLY BETWEEN US
SIMO N & S CH US T ER 2019 (PB K ) 272PP £6 .99 I SB N 97814711606 46

Lucy lives on one of Dublin’s most exclusive streets, and her father enjoys letting everyone know this.
During the summer before secondary school, Lucy crawls between the connected attics on her street
and discovers secrets in everyone’s houses, including her own. Domestic abuse and bullying are skilfully
depicted and explored in a tender yet challenging way. A tough but hopeful coming-of-age story, in which
Lucy has to decide what to do about her father’s sinister secrets.
READ ALSO: The Way Back Home by Allan Stratton
SEE ALSO: https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Difficult+Changes.pdf
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SARAH CROSSAN

ONE

B LO OM SB U RY CHIL D R EN ’ S B O O K S 2015 (PB K ) 4 48PP £10.99 I SB N 9781408863114

Written in free verse, this tender and moving novel charts a momentous year in the lives of conjoined twins
Tippi and Grace: rare and extraordinary sixteen-year-olds sharing the same body. Previously protected
within their family, the girls’ lives change dramatically, forcing them to confront a critical and often cruel
public, but also to discover new friendships and enriching experiences. Crossan is sensitive to each twin’s
uniqueness, as they consider whether to have surgery, in a novel that will appeal to curious young readers.
READ ALSO: Apple and Rain by Sarah Crossan
SEE ALSO: https://media.bloomsbury.com/rep/files/Reading%20Guide%20-%20ONE.pdf
https://cbi-junior-juries-archive.s3-eu-west-1.amazonaws.com/2016-Shadowing-Pack.pdf

SIOBHAN DOWD illustrated by EMMA SHOARD

THE PAVEE AND THE BUFFER GIRL
B A R R IN G TO N S TO KE 2017 (PB K ) 112PP £12.99 I SB N 9781911370048

A sensitive portrayal of Traveller life, this graphic novel is beautifully written and illustrated. Bullying
the outsider is nothing new, but the story is given a unique twist through the words of Traveller boy Jim
Curran as he struggles with schooling and life in general in the fictional Irish town of Dundray. Everything
is made sweeter by settled girl Kit – the buffer girl of the title – and their innocent romance in the sea cave
beneath the town lends a magical quality to this powerful book.
READ ALSO: Infinite Sky by C.J. Flood; The Other Alice by Michelle Harrison
SEE ALSO: dedicated resource in this pack

KERRY DREWERY illustrated by NATSKO SEKI

THE L AST PAPER CRANE

H OT KE Y B O O K S 2020 (PB K ) 276PP £ 7.99 ISB N 9781471408472

Mizuki is worried about her grandfather, a survivor of Hiroshima, and to understand his anxiety she listens
to the story of that day in 1945 when his world exploded without warning. In free verse and elegant prose,
Kerry Drewery describes the shock and loss but never dwells on the horror. Both author and illustrator
describe their personal sense of responsibility and the need to bear witness. They take great care to show
only what is essential, and their clarity of purpose is compelling and challenging.
READ ALSO: The Bone Sparrow by Zara Fraillon
SEE ALSO: https://youtu.be/bC-EJ83vgbM
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-UNHCR.pdf

ESTHER EHRLICH

NEST

RO CK T HE B OAT 2015 (PB K ) 336PP £ 7.99 ISB N 9781780748092

For Naomi – ‘Chirp’ – sixth grade is a time of monumental and mostly unwelcome change. Her mother,
a kindred spirit, is increasingly unwell; her dad seems ‘terribly preoccupied’ and older sister Rachel ever
more annoying. Only her beloved wild birds behave as expected. Through Naomi’s eyes we see the toll that
chronic illness – mental and physical – has on the family. Friends Joey and Dawn offer some support but
have their own issues. Sadly, home is not always a place of refuge. A brave novel, beautifully written.
READ ALSO: Pax by Sara Pennypacker and Jon Klassen
SEE ALSO: http://estherehrlich.com/sites/default/files/excerpts/nest_chapter_sampler.pdf
https://cbi-reading-guides-archive.s3-eu-west-1.amazonaws.com/CBI-ReadingGuide_Mind_Yourself.pdf

9

PATRICIA FORDE

THE WORDSMITH
L I T T L E I SL A ND B O O K S 2015 (PB K ) 288PP €9.99 ISB N 9781908195999

Since the Melting, the rulers of Ark have insisted that words make trouble. People are allowed to speak
only the five hundred words on the approved ‘List’. Letta transcribes words and their definitions for the
List, realising that the richness of human heritage is threatened by the strict regime. But how can she save
language? A powerful and compelling story about the importance of ideas and the fragility of identity, of
bravery in the face of oppression and the capacity of one person to change everything.
READ ALSO: Mother Tongue by Patricia Forde
SEE ALSO: http://littleisland.ie/book-guides/
https://cdn.sourcebooks.com/assets/downloads/libraryresources/TheList-EduGuide.pdf
https://cbi-junior-juries-archive.s3-eu-west-1.amazonaws.com/2016-Shadowing-Pack.pdf

RENÉ GOSCINNY agus ALBERT UDERZO
aistrithe ag GABRIEL ROSENSTOCK

ASTERIX AGUS CORÓIN L ABHRAIS CHAESAR
DA L EN ÉIR E A NN 2020 (B O G) 48LCH €9.95 I SB N 9781913573089

Leanaimid Asterix i mbun eachtraíochta go dtí an Róimh agus é ar thóir comhábhar speisialta do
stobhach: duilleoga ó choróin Labhrais Chaesair. Mar is dual do na leabhair eile sa tsraith, tá an scéal breac
le hainmneacha cliste greannmhara ar na carachtair, agus imeartas focal, gan trácht ar an mbia spéisiúil ar
na plátaí. Tá go leor fuaimeanna le cloisteáil sa scéal agus bainfidh an léitheoir taitneamh as an uaim atá
ann go minic, mar aon leis na mallachtaí agus na heascainí cliste!
LÉIGH FREISIN: Asterix agus an Corrán Óir le René Goscinny, Albert Uderzo agus Gabriel Rosenstock
FEACH FREISIN: an pacáiste acmhainní

KIM HOOD

PL AIN JANE
T HE O ’ B R IEN PR E S S 2016 (PB K ) 304PP €8.99 ISB N 978184717 7841

Plain Jane tells the story of fifteen-year-old Jane, whose family is turned upside down when her little sister
becomes seriously ill. Jane can’t see the point of anything and feels that her life is stuck. Even though she
has plenty of people who care about her, she pushes them all away. An encounter with the charismatic
Farley provides distraction, but will it be enough to change things? A brave and harrowing story that
sensitively handles serious issues such as juvenile cancer and mental illness.
READ ALSO: Finding a Voice by Kim Hood
SEE ALSO: https://www.obrien.ie/plain-jane
https://cbi-junior-juries-archive.s3-eu-west-1.amazonaws.com/2017-Shadowing-Pack.pdf
https://cbi-reading-guides-archive.s3-eu-west-1.amazonaws.com/CBI-ReadingGuide_Mind_Yourself.pdf

MOLLY MENDOZA

SKIP

N O B ROW 2019 (HB K ) 168PP £16 .99 I SB N 9781910620427

Brought together in the strangest of circumstances, Bloom and Gloopy quickly realise that, despite their
differences, they’re kindred spirits. Molly Mendoza’s intense and evocative artwork perfectly captures the
strangeness of the worlds the friends find themselves negotiating as they struggle to find their ways home.
A beautiful and surreal exploration of identity, friendship, creativity and what it means to belong, this
graphic novel pushes the boundaries of the genre, even as Bloom and Gloopy push at the boundaries of
their respective universes.
READ ALSO: Nightlights by Lorena Alvarez
SEE ALSO: dedicated resource in this pack
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BIRDIE MIL ANO

BOY MEETS HAMSTER
M AC MIL L A N CHIL D R EN ’ S B O O K S 2018 (PB K ) 336PP £6 .99 ISB N 9781509848652

This hilarious début examines a teenage boy’s holiday with his family at a caravan park. Dylan’s
relationship with his best friend Kayla, who has come with him, is under pressure as both teens face
identity issues and face up to bullying. Kayla has a birthmark on her face and is overweight; Dylan is gay
but hasn’t come out to his parents. This is a charming novel that embraces diversity. Relationships and
identities, bullying and inner strength are core themes evaluated here, albeit with a light-hearted touch.
READ ALSO: The Goldfish Boy by Lisa Thompson
SEE ALSO: https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Rainbow-Reads.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Celebrating-Difference.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Body-Positivity.pdf

GERALDINE MILLS

GOLD

L I T T L E I SL A ND B O O K S 2016 (PB K ) 236PP €9.99 ISB N 9781910411551

Starn and Esper are twin brothers who live with their father in a dark world polluted by ash. Food is
scarce; everything is controlled. Their father tells them stories of his old life on the islands before the ash,
before their mother and sister died. When the boys find a treasure map, they come up with an audacious
plan to build a glider, travel to the islands and find the gold they believe is hidden there. An action-packed
adventure with a stark environmental message.
READ ALSO: Breathe and Resist by Sarah Crossan
SEE ALSO: http://littleisland.ie/book-guides/

JANE MITCHELL

A DANGEROUS CROSSING
L I T T L E I SL A ND B O O K S 2017 (PB K ) 227PP €9.99 ISB N 9781910411582

When thirteen-year-old Ghalib is injured by a barrel bomb in his devastated home town of Kobani in
Syria, it is the final straw. His parents are determined that their family attempt to escape the war for a
better life in Europe. But Ghalib faces a journey fraught with danger. Endorsed by Amnesty International,
this timely and powerful story shines a light on the tremendous distress and difficult decisions experienced
by Syrian refugees. A Dangerous Crossing is essential reading.
READ ALSO: Chalkline by Jane Mitchell
SEE ALSO: http://littleisland.ie/book-guides/
https://cbi-junior-juries-archive.s3-eu-west-1.amazonaws.com/2018-Shadowing-Pack.pdf
https://cbi-resource-packs.s3-eu-west-1.amazonaws.com/UNHCR-refugee-reading-workshop.pdf

SARAH MOORE FITZGERALD

THE LIST OF REAL THINGS
O R I O N CHIL D R EN ’ S B O O K S 2018 (PB K ) 192PP £6 .99 ISB N 97814 4 4014815

Grace, fourteen, has a firm grip on reality. Not so her sister Bee, six, who believes their dead parents and
grandfather live in an abandoned hotel that exists only in rumour. Grace helps Bee to write a list separating
what is real from what isn’t, but are the lines clear? When the girls go to camp in the park, Grace comes
face to face with her sister’s wildest imaginings – a shimmering girl and a magnificent hotel … Moore
Fitzgerald’s novel is an emotional tale of loss and healing.
READ ALSO: The Apple Tart of Hope by Sarah Moore Fitzgerald
SEE ALSO: https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Celebrating-Difference.pdf
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ÁINE Ní GHLINN

DAIDEO

CO IS L IFE 2014 (B O G) 73LCH €6 .00 I SB N 9781907494 420

Scéal cumhachtach faoi chúrsaí sábháilteachta agus caidreamh le daoine nua. Buaileann buachaill
meánscoile le strainséir ar an traein. Tá an bheirt acu ag éalú ó chúinsí éagsúla agus ar feadh scaithimh
baineann said beirt sásamh agus suaimhneas as comhluadar a chéile. De réir mar a théann an turas ar
aghaidh cuireann said níos mó aithne ar a chéile ach éiríonn teannas eatarthu. Pléann an scéal go macánta
le caidrimh idirghlúine, leis an bhfonn a bhíonn orainn in amanna éalú ón saol, agus faoin gcairdeas a
dhéantar i suíomhanna leochaileacha.
LÉIGH FREISIN: Morf le hOrna Ní Choileáin
FÉACH FREISIN:
https://soundcloud.com/cois-life-teoranta/daideo-le-aine-ni-ghlinn-closleabhar-o-cois-life
https://cbi-junior-juries-archive.s3-eu-west-1.amazonaws.com/2015-Shadowing-Pack.pdf

NICOL A PIERCE

BEHIND THE WALLS
T HE O ’ B R IEN PR E S S 2015 (PB K ) 368PP €8.99 ISB N 9781847176 462

War is on everyone’s lips as turmoil rages throughout Europe. The Catholic king of France, King Louis
XIV, has set out to ensure everyone shares his faith. King James of England would like nothing better than
to see King Louis succeed. This means trouble for the Protestant community of Derry. What will happen
to those who won’t bow before a Catholic king? Behind the Walls highlights how far humanity can fall and,
ultimately, how far it can soar in the face of adversity.
READ ALSO: City of Fate by Nicola Pierce
SEE ALSO: https://www.obrien.ie/behind-the-walls

EMMA QUIGLEY

BANK

L I T T L E ISL A ND B O O K S 2018 (PB K ) 224PP €10.00 I SB N 9781910411971

Finn Fitzpatrick is a mover and shaker in St Patrick’s Community College, a secondary school in rural
Ireland. He ropes his gang into his latest moneymaking venture – a bank that will lend to schoolmates at
interest rates that start at 10 per cent then, as greed builds, climb to 25 per cent. The business partners end
up eating their words – ‘stay small’ – as things spiral out of control. A cast of vivid nicknamed characters
and spot-on banter between the teens add up to a great read for this age.
READ ALSO: Wonderboy by Nicole Burstein
SEE ALSO: http://littleisland.ie/book-guides/

GAVRIEL SAVIT

ANNA AND THE SWALLOW MAN
B O D L E Y HE A D 2016 (HB K ) 240PP £9.99 ISB N 9781782300526

A deeply emotional read, this story opens as World War II looms over Krakow and Anna finds herself alone
when soldiers come for her father. This book blends so many elements into one beautifully written story.
Hints of magic realism are interspersed with a well-woven balance between being a child and having to
be an adult in adverse situations. Lyrical, poetic and achingly beautiful in places, this story resonates long
after the last page.
READ ALSO: The Book Thief by Markus Zusak
SEE ALSO: https://www.penguinrandomhouse.com/books/248731/anna-and-the-swallow-man-by-gavriel-savit/
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AL AN TITLEY

GLUAISEACHT
A N G ÚM 2009 (B O G) € 7. 50 ISB N 9781857917550

Scéal cumhachtach scríofa sa chéad phearsa chun saol an teifigh a imscrúdú. Leanann an scéal seo turas
fisiceach agus intinne an phríomhcharachtair ón Afraic chuig sráideanna doicheallacha thuaisceart na
hEorpa. Tugann an insint sa chéad phearsa an-léargas dúinn ar an gcaoi a dtéann an turas i bhfeidhm air
go pearsanta. Pléitear an scaradh ó mhuintir agus ó chairde, agus na difríochtaí saoil agus cultúrtha atá os
a chomhair ag gach céim den turas.
LÉIGH FREISIN: Strainséirí le Colmán Ó Raghallaigh
FÉACH FREISIN: https://www.forasnagaeilge.ie/fuinn/an-gum/iarbhunscoil/ursceal-don-tsraithshoisearach-gluaiseacht/

ALEX ANDER UTKIN translated by L ADA MOROZOVA

THE KING OF BIRDS (GAMAYUN TALES BOOK 1)
N O B ROW 2018 (HB K ) 72PP £12.99 I SB N 9781910620380

This is the first in what promises to be an exciting new series of comic books by Alexander Utkin based on
Russian folk tales. Splendidly illustrated pages tell interweaving stories rich in mythic tropes and full of
colour and dynamic action. The main story follows the King of Birds and the merchant who nursed him
back to health after a great battle with the King of Animals as they embark on an adventure to gain the
ultimate reward for the man’s kindness. Stylish and action-packed.
READ ALSO: The Monstrous Child by Frances Simon and Olivia Lomenech Gill
SEE ALSO: https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Graphic-Novels.pdf

MAUREEN WHITE

THE BUT TERFLY SHELL
T HE O ’ B R IEN PR E S S 2015 (PB K ) 192PP €8.99 ISB N 9781847176783

It is Marie’s first term at her all-girls Dublin secondary school and the experience is proving to be far
from pleasant. She has to contend with being verbally abused by an obnoxious group of classmates, while
at home her dreams are broken by the ghostly sounds of a baby’s cries. Both of these strands are skilfully
woven together in a narrative that sympathetically depicts a credible picture of a stressed young girl who, as
the school year ends, finds herself in a happier place.
READ ALSO: One Hundred Percent by Karen Romano Young
SEE ALSO: https://www.obrien.ie/the-butterfly-shell

L AUREN WOLK

WOLF HOLLOW
CO RG I 2016 (PB K ) 304PP £6 .99 I SB N 9780552574297

‘The year I turned twelve, I learned how to lie.’ Wolf Hollow is an atmospheric place, bearing the shadows
of the last war and the one that is ongoing. Annabelle McBride finds herself involved in her own fight for
justice when new girl and bully Betty Glengarry accuses strange loner Toby of a terrible crime. Annabelle
becomes caught up in events much bigger than herself and learns how unfair the world can be. A tale of
secrets and suspense, with a powerful message.
READ ALSO: Pax by Sara Pennypacker and Jon Klassen; To Kill a Mockingbird by Harper Lee
SEE ALSO: https://www.penguinrandomhouse.com/books/531665/wolf-hollow-by-lauren-wolk/
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THE COLOUR OF THE SUN
DAVID ALMOND

THE COLOUR OF THE SUN
H O D D ER CHIL D R EN ’ S B O O K S 2019 (PB K ) 240PP £ 7.99
I SB N 97814 4 4941135

SUMMARY
It’s the middle of the summer holidays and a boy named Jimmy
Killen has been killed. Davie believes he knows who is
responsible – another boy named Zorro Craig, whose family has a
well-established feud with the Killens. Author David Almond lays
his cards on the table with the very first lines of his haunting and
evocative novel. ‘It’s an ordinary summer day, the day that Jimmy
Killen dies and comes to life again.’ From the very beginning,
we find ourselves in the middle of a strange kind of fable – one
that will explore the nature of friendship, love, conflict, death
and, ultimately, life. The strange atmosphere that comes over the
town when news of Jimmy’s death goes public is fascinatingly well
observed, and the cost of the conflict between the two families
contrasts wonderfully against the memories of a world at war, with
one character in particular – an amputee named Wilf – serving as
a stark reminder of the very real cost of violence. The relationship
between Jimmy and Zorro, the boy who died and the boy who is
said to have killed him, is also fascinating, ultimately revealed to
be something profoundly moving and quite heartbreaking.

ABOUT DAVID ALMOND
David Almond was born in Newcastle upon Tyne in 1951 and
grew up in the small mining town of Felling. He was educated at
the University of East Anglia and Newcastle Polytechnic. After
graduating, he worked as a teacher for five years before moving
to a remote artists’ commune in Norfolk to concentrate on his
writing. He then returned to Newcastle, where he worked as a
part-time special-needs teacher and edited the literary fiction
journal Panurge. He is an experienced creative writing teacher and
has worked for the Arvon Foundation and for schools, colleges
and universities, and is in demand as a speaker at festivals and
conferences around the world.

THEMES TO EXPLORE
•

•

•

•

Movement into adulthood: as Davie comes to
terms with his father’s death, he moves closer to an
understanding of what it means to be an adult, even as he
holds onto the things that defined his childhood.
Beauty and truth in an imperfect world: Davie
encounters numerous characters who help him to
see beauty, not only in the natural world, but also in
humanity’s presence in it.
Death and grief: the death of Davie’s father before the
novel begins is an event that resonates throughout his
adventures as he slowly begins to process his loss. By
visiting the places he and his father shared, speaking
with men who knew him when he was a young man, and
speaking to him out loud, Davie starts to gain a sense of
peace within the landscape of his childhood.
Conflict: A simmering tension exists between the rival
families of the Killens and the Craigs, which threatens
to spill over into unchecked violence in the aftermath of
Zorro and Jimmy’s altercation. This local conflict can be
used as a microcosmic example of the consequences and
costs of war.
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CURRICULUM SUGGESTIONS/LEARNING
OUTCOMES:
•
•
•
•
•
•
•
•
•

learning about language in texts; negotiating different
registers
appreciating literature from different cultures
building communication skills through discussion and
debate
learning to critically interpret and appreciate texts
appreciation of diverse values, beliefs and traditions in
different communities
skills of description, elucidation, interpretation,
prediction and explanation
communication skills
engagement with and exploration of texts
implicit and explicit knowledge of the shape and
structures of language

THE COLOUR OF THE SUN

QUESTIONS

4.

Before You Read: Anticipating

5.

1.
2.

Look at the cover. What do you think the story might be
about just from looking at the image there?
Have you read any of David Almond’s other books? If
you have, do you expect certain things from the way he
might tell the story?

6.

7.

Chapter Five

As You Read: Considering

No questions

As you engage with the text, keep a reading journal. Don’t just
summarise the events of each chapter: express your reactions to
those events and to the emotions of the central characters.

Chapter Six
1.

Chapter One
You realise in the opening sequence that the book
is written in the present tense. Do you think this is
unusual? Have you read many books that are written like
this?
2. Do you understand what the narrator means about Davie
wanting to be both older and younger at the same time?
Have you ever felt like this?
3. Games and masks are important in the book; think
about these ideas as you read. What do masks help us to
do? Can we learn anything from the games we play?
4. Davie’s mam tells him that he can see the world again for
the first time because he hasn’t been outside yet that day;
do you agree with her? Think about the idea of seeing
and points of view – these might be important later in
the story.
5. Do you know what bara brith is? Does it tell you
anything about where Davie might be living?

1.
2.

3.

1.

2.

1.

Do you think it sounds like the narrator is right inside
Davie’s head, telling us his thoughts? Or does it sound
like a story the narrator is telling by heart?
What do you think of the moment we find out that
Davie’s dad has died? How do you think Davie feels?
Wilf Pew asks Davie how he’s going to make his mark.
What do you think the older man means?

2.

1.

What is Davie’s reaction when Gosh Todd tells him
about the body?
2. Why do you think Mrs Keen tells Davie to say ‘nothing’
instead of ‘nowt’? What might be wrong with using a
word like that?
3. When Davie and Gosh are talking to the police, Gosh
says it’s just like ancient times. What do you think he
means by that? Do you think things have changed since
ancient times or do some things stay the same?
4. How do the adults respond to Jimmy Killen’s death?

2.

Is Davie’s conversation with Oliver important? What
does he learn about his dad?
Oliver says that Davie is lost in a dream. Do you think
that’s true?

Chapter Eleven
1.

Chapter Four

3.

Are you surprised that Davie thinks Fernando’s drawing
of him is beautiful? Even though the event was upsetting,
can the artwork be beautiful? Do you think looking at
the picture helps Davie understand what’s happened to
him?
When Davie says ‘Hello Reader’, does it feel like he’s
talking to you? What does that particular sequence make
you feel about the way you read the book?

Chapter Ten

1.

2.

When some of the Killens confront Davie, one of them
says that he hasn’t been brought up like them; what does
he mean? Why do you think this feud has taken over the
lives of the two families?
Anthony talks about battling before peace can come –
does his choice of words sound strange to you? Why do
you think the author uses words like that to describe the
feud?

Chapter Nine

Chapter Three

1.

Why do you think Davie goes into Craig Country, even
though he remembers his dad telling him not to?
Think about the scene around the pole. Why do the
Craig boys threaten Davie? Does it feel like something
out of an ancient story?

Chapter Eight

Chapter Two

2.

What’s the significance of Catherine and Lara’s fairy
game?

Chapter Seven

1.

1.

Wilf asks Davie if he can see the beauty of it all; why
do you think this is so important to him? What does he
mean?
Is Davie’s conversation with Father Kelly unusual?
Would you expect a priest to talk that way about his
faith?
Davie thinks about the presence he feels in the world
around him. Do you think he’s religious? Or does the
presence mean something else for Davie?
Father Kelly says that he’s in the wrong tale. Do you
think stories are important in the book?

2.

Shona’s dress is bright red – do you think colours are
important in the story? Do they mean something?
When Shona talks about singing, she says that it can
pour out of anyone. Does Davie have an outlet like that?
Davie tells himself to stop thinking and wondering –
why do you think he says that to himself?

There’s a lot of talk in the book about parents and
children, about people who look like each other. Letitia
tells Davie that she sees his mother’s face in him. Why do
you think this is important? What does it tell you about
the place where Davie lives and the other people who live
there?
What do you think of Letitia’s story? Why do you think
she tells it to Davie?

Chapter Twelve
1.
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Why do you think Davie runs away from Gosh Todd
after the football game?

THE COLOUR OF THE SUN
Chapter Thirteen
1.

2.

Chapter Twenty-Six
1.

Think about the zig-zag path. Why are all the places in
the town important to Davie and the stories he tells?
What are the places that are important to you?
Do you think it’s Davie’s dad that speaks to him on the
path?

2.
3.

Chapter Fourteen
1.

Think about what happens at the kissing gate. Do you
think it matters that Davie and Maria stick to tradition
and kiss before they step through the gate?

Chapter Twenty-Seven
1.

Chapter Fifteen
1.
2.

1.

Do you think the day’s events change Davie? Is he the
same Davie that set out to wander at the beginning of the
story?
2. There would have been a war if Jimmy had died. But do
you think this moment offers a chance of reconciliation
for the two families?
3. Do you think it’s important that Davie realises he might
be telling stories about that day for the rest of his life?
4. What about the ending? What do you think about the
revelation about Wilf? Who was Davie walking with that
day?

Chapter Sixteen is one of the shortest chapters in the
book. Do you think it’s an important chapter?

Chapter Seventeen
1.

Why is Davie surprised to see Wilf Pew again? The older
man asks him if he only believes in things he sees with
his own eyes – what do you think he means by this?

Chapter Eighteen
1.

Do you know anything about the coal pits that Wilf
talks about? Can you imagine what it might have been
like to work in one?

After You Read: Ref lecting
1.

Chapter Nineteen
1.

Think about the conversation between Davie and Wilf.
What do you think the old man wants? Where do you
think he wants to be? Do you think being with him
sends Davie further into the dream he’s living?

Chapter Twenty
1.

The mask returns again. What happens when Davie puts
on the fox mask? Does he become truly wild, do you
think? Is there freedom in wearing the mask?

Chapter Twenty-One
1.
2.
3.

Does the narrator’s description of Zorro Craig match up
to what you expected?
Do you think he was the one who called out to the Craig
boys to leave Davie alone?
Do you think he killed Jimmy Killen?

Chapter Twenty-Two
1.

2.

Zorro talks to Davie about his friendship with Jimmy.
What do you think he means when he talks about the
things that boys aren’t supposed to say to each other?
Why do you think Zorro needs Davie to be Jimmy?

Chapter Twenty-Three
1.

What is the significance of the fight that plays out
between Zorro and Davie? Is it a real fight?

Chapter Twenty-Four
1.
2.

Why does Zorro cry?
Why does Davie smile?

Chapter Twenty-Five
1.

Is it important that Davie is retracing his steps now that
Jimmy has come back to life?

Chapter Twenty-Eight

As Davie goes further from the town the landscape gets
wilder. Do you think that brings him closer to the past?
Is it important that Davie goes back to the places his
father brought him to?

Chapter Sixteen
1.

For a moment, it seems like Cooper’s Hole might have
brought Jimmy back to life. Do you think the boys
believe that they are seeing his ghost? Is it important that
they only believe he’s alive when he touches them?
What is the significance of Foulmouth the dog?
Do you think this is a chance for Jimmy and Zorro to go
back to the way they used to be with each other?

Why do you think Davie doubts for a moment if Wilf
Pew really exists?
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In groups, talk about the relationships between the
following ideas in the text:
•

life and death

•

love and hate

•

joy and sorrow

•

wild and tame

•

dream and reality

2.

Is the novel a coming-of-age story? What does that mean
to you? Can you think of any other novels you’ve read
that might deal with similar themes and issues?

3.

It’s possible to call the novel a fable. What kind of story
is a fable? Consider the differences between the following
kinds of stories and see if you can find elements of them
in The Colour of the Sun:
•

legend

•

folktale

•

myth

•

fairy tale

THE COLOUR OF THE SUN

ACTIVITIES
•
•

•

Davie has lots of conversations with different characters in the story. Write a series of conversations with people you might
encounter on a walk around your town or village.
Think about the ways that the characters speak in the text. Is it because they’re from a particular place? Come up with a list of
words that people from your town or village use that are particular to your community. Would a visitor from another place be able
to understand them?
The places in the story matter a lot to Davie. Write a description of your favourite place so that even someone who had never been
there before would have an idea of what it looks like and how it makes you feel to be there.

FURTHER RESOURCES
•
•
•
•
•
•
•

About the author: https://davidalmond.com/
Author reading a short extract of The Colour of the Sun:
https://soundcloud.com/hachettekids/the-colour-of-the-sun-written-and-read-by-david-almond-audiobook-extract
Read the first chapter online: https://www.candlewick.com/book_files/1536207853.chp.1.pdf
Publisher’s discussion guide: https://www.candlewick.com/book_files/1536207853.bdg.1.pdf
Children’s Books Ireland reading list – Difficult Changes:
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Difficult+Changes.pdf
Children’s Books Ireland reading list – Emotional Wellbeing:
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Emotional-Well-being.pdf
Children’s Books Ireland reading list – Grief:
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Grief.pdf
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THE PAVEE AND THE BUFFER GIRL
SIOBHAN DOWD and EMMA SHOARD

THE PAVEE AND
THE BUFFER GIRL

B A R R IN G TO N S TO KE 2017 (PB K ) 112PP £12.99
ISB N 9781911370048

SUMMARY
The Pavee and the Buffer Girl was originally published as part of
an anthology about Traveller children. Emma Shoard’s ink and
watercolour illustrations extend the text into a compelling and
moving novella. The short book focuses on two central characters.
Jim is a Traveller boy who finds himself having to attend school
with his cousins, enduring prejudice and racial and verbal abuse
from the outset. Kit, an outsider like Jim, is the only one who sees
him for who he is: a person who has as much right to an education
and to a voice as anyone else. The text explores the inadequacies
of the education system through Jim’s eyes and asks the reader to
consider the experiences of those who live on the fringes of society.
Jim and Kit’s relationship emphasises the need for empathy,
compassion and kindness in everyday life.

ABOUT SIOBHAN DOWD
Siobhan was born in London to Irish parents and worked for
much of her life for human rights charities. The Pavee and the
Buffer Girl, her first published work, was followed by four novels
that won over sixty-five awards, including the Branford Boase,
the Carnegie Medal and the Bisto Award. Siobhan died of cancer
at the age of forty-seven in 2007, leaving behind the roots of A
Monster Calls, which was completed by Patrick Ness. It won the
Carnegie Medal and a raft of other prizes and has been adapted
into a film. Before her death Siobhan set up the Siobhan Dowd
Trust, which uses the proceeds of her work to take stories to
disadvantaged young people.

CURRICULUM SUGGESTIONS/LEARNING
OUTCOMES
•
•
•
•
•

ABOUT EMMA SHOARD

•

Emma Shoard is an illustrator and printmaker who graduated
in 2011 from Kingston University’s Illustration and Animation
course. She also works part-time as a bookseller for Daunt Books.
Emma has twice been longlisted for the Kate Greenaway Medal
for her work on Siobhan Dowd’s The Pavee and the Buffer Girl and
Mal Peet’s The Family Tree.

•
•
•
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learning about language in texts; negotiating difference
registers
appreciating literature from different cultures
building communication skills through discussion and
debate
learning to critically interpret and appreciate texts
appreciation of diverse values, beliefs and traditions in
different communities
skills of description, elucidation, interpretation,
prediction and explanation
communication skills
engagement with and exploration of texts
implicit and explicit knowledge of the shape and
structures of language

THE PAVEE AND THE BUFFER GIRL
THEMES TO EXPLORE

As You Read: Considering

Identity

As you engage with the text, keep a reading journal. Don’t just
summarise the events of each chapter: express your reactions to
those events and to the emotions of the central characters.

Consider this passage from the text and then think about the
questions that follow.
‘What’s it really like being a Traveller, Jim?’ she said
afterwards.
He thought for a moment. ‘Da says it’s like being
a fox instead of a dog,’ he said. ‘You Buffers are the
dogs, well-fed, well-trained, and we’re the roving
foxes, lean and free.’
‘D’you like it?’
‘Dunno. I just like being me.’
‘Oh, Jim,’ she blurted. ‘I’ll miss you when you go.
I don’t have a swell time being me.’
‘That’s not true, Kit. Every time you sing you have
a great time. I can see it in your eyes.’
•
•
•
•
•
•
•

1.

2.

3.

How would you define identity? Is it fixed or is it
changing?
How do we form our identities?
Are we affected by what other people think about
us?
How is identity shaped by relationships and
experiences?
Is knowing and understanding difference an
important part of who we are?
Should we be able to take stands against other
individuals or groups?
Can you learn about yourself by engaging with other
people’s lives?

4.

5.
6.

Perspectives
•
•
•
•

7.

Why are perspectives important?
What happens when people are unable to or choose not
to see a situation from someone else’s point of view?
How do our backgrounds and our personal experiences
influence how we see and perceive other people?
Does our point of view or perspective influence how we
deal with conflict and difference?

8.

9.

QUESTIONS

10.

Before You Read: Anticipating
1.

2.
3.

11.

What do you think of the cover? Do you think there
might be a relationship between the two characters
depicted there?
Consider the title of the novel. Do you know what the
words ‘pavee’ and ‘buffer’ mean?
Write down your predictions for the two central
characters: what do you think might happen to them
during the course of the story?

12.
13.

14.
19

Think about the first illustration.
•
Why is it a map, do you think?
•
Does it mean that the story is going to be about
a journey?
•
Are journeys just physical movements?
•
What might the significance of the compass be?
Think about the opening sequence of illustrations.
•
Is it important that the landscape is the first
thing we see?
•
Is it empty? What about the figures that appear?
•
Do you get a sense of Jim’s home from the
illustrations?
Why do you think Jim is dreading going to school? He
says that the school is like ‘a laboratory run by robots.
And we’re the rat.’ Why do you think he feels this way?
Do you agree with him?
Jim has a lot of responsibilities in his life, even though
he’s a teenager and not an adult.
•
List Jim’s responsibilities.
•
Do you think Jim’s life and the lives of his
cousins are hard?
Describe the illustration of the cousins’ first day at
school. What do you see? Are there divisions?
Do you think the moment Jim meets Kit is a pivotal
moment in the story? Why?
•
Why do you think they identify with each
other?
•
Is it significant that Jim’s instinctual reaction is
to reach out to Kit?
Describe Jim’s day in school. Is it a positive experience?
What would you change to make Jim’s day better?
The chippie tells Jim that there are good and bad Buffers.
Can you understand why Jim might have a hard time
believing him?
Think about the significance of the cave, the space where
Kit and Jim are safe.
•
Do you think it’s a metaphor for something?
•
Are there similarities between Jim and Kit’s
lives?
Think about the importance of reading in the text.
•
Why do you think Jim’s mam asks him to share
his words?
•
Do you think it’s significant that Kit is teaching
Jim rather than a teacher?
Why do the guards enter the traveller site and cause so
much destruction? Do you think what happens is right?
When Jim asks his mother why they, meaning settled
people, hate them, what do you think of her answer?
Consider the exchange between Jim and Mrs McKenna
in the library.
•
When Jim asks if all stories are made up, do you
think it’s a significant moment in the text?
•
Do you think it matters that this story is made
up? Or can fiction contain truths that can speak
to our real lives?
Do you think it’s inevitable that Jim and his family leave?

THE PAVEE AND THE BUFFER GIRL

ACTIVITIES

After You Read: Ref lecting
1.

What has this book made you think about? Do you
think the book offers any hope for relationships
between the two communities in the future?
2. Would you change the ending? Why? Why not?
3. Who do you identify with in the book? Why? Is
there a character you don’t identify with? Why?
4. Choose five key moments from the text and explain
why they are so important to the story.
5. Think about the illustrations. Do they tell a story of
their own?
6 . Think about these words and what they mean for
the characters in the story:
•
endurance
•
bravery
•
difference
•
connection
•
tolerance
•
acceptance
•
family
•
trauma
•
education
•
prejudice
•
hierarchy
•
society
•
community

•
•
•
•

•
•
•

Read about the skylark. Do you think there is a
connection between the bird as it is in the wild and Kit?
Research the history and culture of the Traveller
community in Ireland.
Brainstorm ways to bring diverse communities together.
Write letters for Jim and Kit that they might have sent to
keep in touch. Imagine that they reunited. What would
they say to each other?
Write a diary entry for one of the central characters and
one of the peripheral characters in the book.
Write the story of the song Kit sings for Jim in the cave.
Write an alternative ending for the book. Does Jim stay?

FURTHER RESOURCES
•

•

•

•
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Read a sample of The Pavee and the Buffer Girl online:
https://issuu.com/barringtonstoke/docs/the_pavee_and_
the_buffer_girl_chapt
Interview with the illustrator: https://www.
barringtonstoke.co.uk/blog/2017/04/03/the-evolution-ofthe-pavee-and-the-buffer-girl-with-emma-shoard/
Children’s Books Ireland reading list – Inclusivity and
Representation: https://cbi-reading-lists.s3-eu-west-1.
amazonaws.com/CBI-Book-List-Inclusivity-andRepresentation.pdf
Children’s Books Ireland reading list – Graphic Novels:
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/
CBI-Book-List-Graphic-Novels.pdf

ASTERIX AGUS CORÓIN LABHRAIS CHAESAIR
RENÉ GOSCINNY agus ALBERT UDERZO
aistrithe ag GABRIEL ROSENSTOCK

ASTERIX AGUS CORÓIN
L ABHRAIS CHAESAIR

DA L EN ÉIR E A NN 2020 (B O G) 48LCH €9.95
I SB N 9781913573089

ACHOIMRE
Is laochra móra iad Asterix agus Obelix, a d’éalaigh ó chumhacht
na Rómhánach, ach ní chiallaíonn sé sin go dtuigeann siad i
gcónaí conas a thabharfaidh siad aghaidh ar an dúshlán atá
rompu! Baineann eachtra Asterix sa chuid seo den tsraith leis an
turas mór a dhéanann seisean, agus a chara dílis Obelix, ar thóir
comhábhar speisialta do stobhach: duilleoga ó choróin Labhrais
Chaesair. Eascraíonn an turas mór seo as comhrá a tharlaíonn ag
am dinnéir. Maíonn duine de na daoine timpeall an bhoird as an
sárbhia óna cheantar féin, dar leis, agus ní shásóidh rud ar bith
Asterix ach an bia sin a shárú lena oideas speisialta féin. Lorgaíonn
siad cabhair ar an mbealach ó na gardaí agus na hoibrithe áitiúla
chun a mbealach a dhéanamh isteach chuig foinse na nduilleog
speisialta. Cé go bhfuil an scéal lonnaithe san am atá thart, is
féidir le léitheoirí an lae inniu ionannú leis an diabhlaíocht ar fad
a bhíonn idir lámha ag na príomhcharachtair. Is féidir an-leas
a bhaint as an leabhar chun spraoi le fuaimeanna na Gaeilge.
Oireann stíl an leabhair freisin do léitheoirí drogallacha agus is
féidir le léitheoirí tuilleadh eachtraí Asterix a leanúint sna leabhair
eile sa tsraith.

EOL AS FAOI GABRIEL ROSENSTOCK
Is duine de na scríbhneoirí comhaimseartha is bisiúla sa Ghaeilge
é Gabriel Rosenstock. Rugadh é sa bhliain 1949 i ndeisceart
na tíre. Bhí sé ina bhall den ghrúpa Innti a spreag agus a scaip
an fhilíocht i measc phobal na hÉireann. Chaith sé tamall ag
obair i réimsí éagsúla i saol na Gaeilge sular chrom sé ar an
scríbhneoireacht lán-aimseartha. Tá clú idirnáisiúnta ar a chuid
filíochta, go háirithe na haiku-anna óna pheann. Tá neart leabhar
scríofa aige don aos óg, mar aon le leagan Gaeilge a bheith curtha
ar fáil aige de shaothair de chuid Julia Donaldson agus Niamh
Sharkey.

EOL AS FAOI RENÉ GOSCINNY
Tá cáil ar René Goscinny as an ngreannán Astérix a chum sé leis
an maisitheoir Albert Uderzo. Rugadh é in Buenos Aires agus ina
dhiaidh sin bhog sé go Nua-Eabhrac. Tá taithí ag Goscinny ar go
leor scéalta greannmhara a chumadh. Bhunaigh sé an t-irisleabhar
Pilote in eireaball na gcaogaidí inar dhírigh sé ar ábhar grinn.
Chas sé ar Uderzo sna caogaidí freisin agus is ansin a thosaigh
siad ar an gcarachtar Astérix agus a eachtraí ar fad a chur ar
pháipéar. Is cara mór le Astérix é Obélix, príomhcharachtar eile
na sraithe, agus baineann siad beirt leis an treibh nár éirigh leis
na Rómhánaigh a shárú. Aistríodh an tsraith Astérix go dtí a lán
teangacha éagsúla, ina measc mionteangacha ar nós Ghaeilge na
hAlban, Ghaeilge na hÉireann agus na Breatnaise.

TÉAMAÍ LE hINIÚCHADH
Is féidir an leabhar seo a úsáid mar bhunús agus na réimsí seo a
leanas á bplé sa seomra ranga:
•
Eachtraíocht agus turais a dhéanann carachtair
•
Cúrsaí bia sa lá atá inniu ann agus fadó
•
Bia áitiúil agus bia ó cheantair eile (go háirithe do
Ghearrchúrsa na Sraithe Sóisearaí: Bia)
•
An saol comhaimseartha sa Róimh agus an saol sa Róimh
fadó
•
Caesar agus a thionchar ar an Róimh

EOL AS FAOI ALBERT UDERZO
Rugadh Albert Uderzo sa Fhrainc sa bhliain 1927. Ag aois anóg chuir sé spéis i ngreannáin Mheiriceá agus i sraith Disney.
D’oibrigh Albert Uderzo agus René Goscinny as lámha a chéile
ar an tsraith Astérix. Thosaigh sé ag líníocht leis agus ag cumadh
stiall greannáin dá chuid féin. Thug a thuismitheoirí faoi deara go
raibh sé dathdhall ach níor chuir sé sin isteach ar a chuid saothar
mar gur chum sé carachtair i ndubh agus bán! Tá Astérix ar
cheann de na hirisleabhair is cáiliúla de chuid na hEorpa. Nuair a
d’imigh a leathbhádóir Goscinny ar shlí na fírinne sa bhliain 1977,
ghlac Uderzo freagracht as an téacs agus na léaráidí a dhéanamh.
Cailleadh Uderzo féin i mbliana ach maireann i gcónaí an cháil
agus an t-éileamh ar a charachtair Astérix agus Obélix.
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7.

Is féidir ábhar an leabhair seo a chomhtháthú le réimsí eile an
churaclaim, mar shampla:
• An Stair – An saol sa Róimh;
• Gearrchúrsa na Sraithe Sóisearaí: Bia

8.
9.
10.

Is féidir leas a bhaint as sa chúrsa Gaeilge chun díriú ar na réimsí
seo a leanas:
• Beannachtaí, mallachtaí agus eascainí na Gaeilge
• Fuaimeanna na Gaeilge a iniúchadh
• Seánraí éagsúla i litríocht na Gaeilge a phlé
• Léitheoirí drogallacha a spreagadh

11.

12.

*Tabhair faoi deara: Ábhar íogair ar leathanaigh 24–25

13.

CEISTEANNA

14.

Ceisteanna faoin gclúdach

15.

1.

Léigh an teideal. Tá Asterix i mbun eachtraíochta arís.
Ní fheadar cad atá á lorg aige?
2. Cén tréimhse ina bhfuil an scéal ag tarlú, meas tú?
3. Cén pearsa cáiliúil stairiúil atá bainteach leis an scéal seo?
4. Cad atá ar eolas agat faoin bpearsa sin?

16 .
17.

Sula dtosaíonn tú ag léamh:
A g tomhas agus ag tuar
1.
2.
3.

18.

Ar chuala tú faoin tsraith Asterix roimhe? Cad atá ar
eolas agat faoin gcarachtar?
Ar léigh tú greannán Gaeilge riamh? Cén ceann?
Oscail an chéad leathanach. Cá bhfuil an scéal seo
lonnaithe? Cé eile atá sa scéal? Ar léigh tú úrscéal grafach
nó greannán riamh i mBéarla nó in aon teanga eile?

19.
20.
21.
22.

Le linn duit a bheith ag léamh:
A g déanamh machnaimh

23.

1.

Tosaíonn eachtraí Asterix go léir leis an tús céanna.
Léigh an tús sin. Cad atá ar eolas agat faoi chomhthéacs
an scéil?
2. Oscail leathanach 6. Feicimid radharc ón aer ar chathair
Lúitéis. Céard atá sa chathair seo? Cén cineál saoil atá ag
muintir na háite ann?
3. Margadh Beo: Oscail leathanach 7. Tá muintir na
háite ag scréachaíl agus ag béicíl ar a chéile. ‘Amadán’,
‘Bobarún’ srl. Cum cúpla mallacht/eascaine le glaoch ar
ais orthu. Bain úsáid as https://www.teanglann.ie/ga/fgb/
amad%c3%a1n
4. Déan radharc den mhargadh sa rang agus gach duine ag
glaoch amach an nath cainte a roghnaigh sé/sí.
5. Oscail leathanach 9 agus 10. Tá Asterix agus na
cuairteoirí i mbun féasta le bia speisialta. Tosaíonn
Asterix ag maíomh as bia speisialta a bhaile dhúchais.
Cad a cheapfaidh na haíonna eile faoi sin?
6 . Léigh leathanach 12. Conas a rachaidh Asterix isteach sa
phálás sin, meas tú?

24.

Sula léann tú an chéad leathanach eile, cum stiall
greannáin tú féin den mhéid a dhéanfaidh siad. Cé a
bheidh sa stiall greannáin? Cad a déarfaidh siad le chéile?
Leathanach 13. Cén t-eolas a fhaigheann Asterix agus
Obelix ón sclábhaí?
Leathanach 18. An bhfuil muintir an pháláis sásta leis an
gceannach nua?
Leathanach 20. Tá Asterix agus Obelix i mbun
cócaireachta. Céard a chuirfidh siad sa phota mór?
Scríobh amach na comhábhair.
Leathanach 21. Blaiseann an chéad duine an stobhach.
Níl aon téacs sa stiall seo, ach cad atá ar eolas againn
faoin mblas?
Leathanach 22. Cén cineál saoil a bhíonn ag daoine sa
phálás mór? Conas mar a chaitheann siad leis na daoine
eile a oibríonn ann?
Leathanach 23. Blaiseann an dara duine an stobhach. An
bhfuil an tuairim chéanna aige? Cén tionchar atá ag an
stobhach air?
Leathanach 24. Tá fuaimeanna agus torannacha
aisteacha le cloisteáil. Cad atá á gcruthú, meas tú?
Leathanach 26. Cén chaoi atá ar an bpálás an mhaidin
dar gcionn? Déan liosta de na jabanna glantacháin atá le
déanamh ann.
Leathanach 31. Tá siad ar thóir comhábhar speisialta.
Cad iad na háiteanna ina rachaidh siad ag cuardach?
Leathanach 32. Léigh an leathanach seo amach. Léigh
an chuid sa ghnáthchló i nguth ciúin. Léigh an chuid sa
chló trom amach os ard.
Leathanach 34. Tá slua sa chúirt. Línigh bolgán
smaointeoireachta os cionn cúpla duine. Cad air a bhfuil
an duine sin ag smaoineamh?
Leathanach 36. Cén toradh a bheidh ar an gcás cúirte?
Cén píonós a ghearrfar orthu?
Leathanach 38. Cad atá ar eolas agat faoi na sorcais in
aimsir na Róimhe?
Leathanach 43. Cén t-amhrán atá á chanadh aige? Ar
chuala tú é sin riamh roimhe?
Leathanch 44. Conas a chuireann an maisitheoir in iúl
dúinn cén t-am den lá atá ann?
Leathanach 46. Céard é do bharúil ar an mbéile a
ordaíonn Asterix?
Leathanach 48. An gcuireann críoch an scéil ionadh ort?

Tar éis duit é a léamh: A g smaoineamh siar
1.
2.

3.
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Bhí méid áirithe eolais agat faoi Chaesar sular léigh tú an
scéal. Cad eile atá ar eolas agat faoi anois?
In amanna, tagaimid ar steiréitíopaí de chultúir faoi
leith sa tsraith Asterix. Ar thug é sin tú faoi deara? Conas
a d’fhéadfá an radharc a athscríobh chun léargas níos
cothroime a thabhairt?
Déan amach liosta de na carachtair ar fad, mar shampla,
Arán-Prátus. Smaoinigh ar ainmneacha cliste eile do
na daoine seo a leanas: an garraíodóir, an cócaire, an
meicneoir.

ASTERIX AGUS CORÓIN LABHRAIS CHAESAIR

GNÍOMHAÍOCHTAÍ AGUS DÚSHL ÁIN BHREISE
•
•

•

•
•
•

Cailleadh maisitheoir na sraithe seo, Albert Uderzo, níos luaithe i mbliana. Déan taighde air, ar a shaol agus ar a shaothar.
Biachlár Thar Barr: Oscail leathanaigh 9 agus 10 arís. Déan amach biachlár leis an mbia is fearr ina bhaile dúchais, dar le Asterix.
Bain úsáid as Lámhleabhar Bia agus Dí chun teacht ar smaointe maithe.
https://www.forasnagaeilge.ie/wp-content/uploads/2016/03/lamhleabhar_bia.pdf
I mBeagán Focal: Léigh leathanaigh 28–29. Scroicheann Asterix agus Obelix an Róimh ach níl na gardaí sásta iad a ligean isteach.
Lig ort go n-éalaíonn Asterix uathu agus go bhfuil sé as anáil ag iarraidh an scéal a roinnt i mbeagán focal le duine ar an tsráid.
Bain úsáid as struchtúr cosúil leis an gceann seo a leanas:
Turas fada … gardaí romhainn … d’ éalaigh … ar éigean
Dúshlán: I mbeirteanna, roghnaigh an radharc is fearr libh san úrscéal grafach. Scríobhaigí an comhrá atá ag dul ar aghaidh idir na
carachtair.
Scríobhaigí treoir stáitse le dul leis, mar shampla: An bhfuil na carachtair ina seasamh nó ina suí? An úsáideann siad guth glórach/
feargach/séimh?
Tabharfaidh gach beirt an radharc do bheirt eile le cur i láthair.

TUILLEADH ACMHAINNÍ
•
•
•
•

Féach ar shuíomh Dalen http://daleneireann.com/ . Cad iad na scéalta eile i sraith Asterix atá ar fáil as Gaeilge? Ar chuala tú fúthú
roimhe?
Cé na mionteangacha eile ina bhfuil Asterix ar fáil?
Roghnaigh teideal amháin sa tsraith. An féidir an teideal céanna a aimsiú i mionteanga eile ar an suíomh?
Léigh an t-alt seo a foilsíodh in Tuairisc maidir le leabhar i sraith Asterix:
https://tuairisc.ie/ag-fonoid-faoi-na-sasanaigh-ata-asterix-na-ngael-sa-leabhar-gaeilge-is-deanai-sa-tsraith-chailiuil/
Cén cineál grinn a úsáidtear ann, dar leis an scríbhneoir? Cad iad na tagairtí cultúrtha éagsúla atá sa leagan Gaeilge i gcomparáid
leis an mbunleagan? Conas a chuir siad sin leis an scéal dar leat?
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SKIP
MOLLY MENDOZA

SKIP

N O B ROW 2019 (HB K ) 168PP £16 .99 ISB N 9781910620427

SUMMARY
Bloom and Gloopy come from very different worlds, and when
they first meet, their ideas about what home means to them are
miles apart. But as they embark on an adventure together, their
friendship grows as does their need to find somewhere to truly
belong.
Bloom and Bee live in a world that is struggling to find an
equilibrium in the aftermath of a violent conflict. When Bee
leaves Bloom to help some strangers in distress, Bloom promises
themselves that they will live up to their duty and protect their
home. But as time passes and Bee doesn’t return, Bloom slowly
begins to lose faith in themselves and in the idea of a future.
Meanwhile, in Gloopy’s world, a festival is approaching and
Gloopy is eager to help their friends and contribute to the
community’s creative output. But nothing seems to go right for
Gloopy – until they meet Bloom on the edge of a lake and a
journey between worlds begins.

ABOUT MOLLY MENDOZA
Molly, since childhood, had always used art as a means to make
connections with others, whether it be through image or story.
She continued to relate back to those childhood connections in
work that developed over the course of her college education at
Estrella Mountain Community College and later at the Pacific
Northwest College of Art. Since then she has branched out into
editorial work and her own personal art practice. Clients have
included Adobe, The New York Times, Hazlitt, and The Atlantic. In
her personal practice, she kicked off the Fresh Paint Mural Project
with RACC and Open Signal with hopes for more murals in the
future. However, her narrative work still remains fixated on the
relationships we share with others and the emotional journeys we
go on – highs and lows alike. In a lot of ways Molly still uses her
art to make connections with people. She now lives in Portland,
Oregon.

THEMES
•

•

•

CURRICULUM SUGGESTIONS/LEARNING
OUTCOMES
•
•
•
•
•
•
•
•
•

•

learning about language in texts; negotiating different
registers
appreciating literature from different cultures
building communication skills through discussion and
debate
learning to critically interpret and appreciate texts
appreciation of diverse values, beliefs and traditions in
different communities
skills of description, elucidation, interpretation,
prediction and explanation
communication skills
engagement with and exploration of texts
implicit and explicit knowledge of the shape and
structures of language

•

24

Friendship: Bloom and Gloopy don’t bond instantly.
Instead, their relationship develops over the course of
their adventure as their individual personalities generate
different reactions to the situations they find themselves
in.
Representation: Mendoza deliberately chooses to
use they/them pronouns for her characters. This is an
excellent opportunity to explore ideas of representation
with a class.
Creativity: it’s possible to see many of the worlds the
friends find themselves in as metaphors for creativity,
especially the world where L1ly lives. The class can
consider whether the adventure can be seen as a
metaphor for self-development and knowledge.
Family and Belonging: Bloom and Bee are a family.
Gloopy and their friends are also a family. Neither
of these situations is perfect, nor indeed stable, yet
these different iterations of family are fundamentally
important to Bloom and Gloopy.
Overcoming Fears: Bloom is fearful of the consequences
of the world-jumping adventure. Gloopy is more
enthusiastic. There are reasons for both of their
demeanours and reactions that can be explored by the
class in the context of trauma, war, the plight of refugees
and displacement.

SKIP

QUESTIONS

5.
6.
7.
8.

Before You Read: How Graphic Novels Work
Panels and Gutters

9.

Graphic novels are laid out in a series of panels and the structure
of that layout can change from page to page. Consider the size and
shape of the panels in Skip.
1. Do they ever overlap?
2. Are the lines between them messy or precise?
3. Are there images without any borders at all? Are they
important images?
Look at the gutters – the spaces between the panels:
4. What do the gutters tell you?
5. If they help the artist show the viewer/reader how time
passes or how things change, is that why they’re important?
6 . What changes do you see through the gutters in Skip?

10.
11.
12.

13.

14.
15.
16 .

Communication (Word Balloons)
and Description (Words and Images)

17.

How does the artist deal with dialogue? Consider how they use the
following to represent communication between Bloom and Gloopy –
and also how they depict their inner monologues (their conversations
with themselves):
1. Colour
2. Lines (thick or thin?)
3. Silence – how does the artist show us this?
4. Description – are there words that no one speaks that tell
part of the story?

18.

19.
20.

How does Mendoza represent the passing of time after Bee
leaves?
Do you think birds are an important symbol in the novel?
Why do you think Bloom throws Bee’s necklace away?
Is it significant that the colours change when Bloom tries to
retrieve the necklace? What do you think this means?
Are there any similarities between the scenes that introduce
Bloom and Gloopy?
What do promises mean within the text?
What are Gloopy’s colours?
What do you think of Capman’s vision? Is it right that
Gloopy’s friends tell them to stop doing the creative work
that they love?
Describe the context of Bloom and Gloopy’s meeting: is
it a traumatic moment for both of them? What are their
moods? Do you think it’s significant that they meet at such
emotionally charged moments in their lives?
Why do you think Bloom is surprised that Gloopy wants
to help them, even though they don’t know them?
What do you think of Bee’s explanation of war?
Do you think the places that Bloom and Gloopy visit
through the tunnel are real or related to their imaginations?
What do you think Bloom and Gloopy get out of their
friendship with each other? Use examples from their story.
Are Bloom and Gloopy’s relationships to their respective
homes different? Do you think Gloopy even wants to go
back home?
Can you understand why Gloopy is so worried about
creating something for the Moon Harvest?
Why does Bloom throw the stone away for the second
time? Are the reasons different?

After You Read: Ref lecting
On your own or as a group, reflect on the following.
1. What do you think of Bee’s explanation of war?
2. What do you think about the use of gender pronouns in
the novel?
3. Think about the giant bird and L1ly: what do they
represent in the novel?
4. What do these words mean in the context of the novel?
•
home
•
family
•
friendship
•
creativity
•
connection
•
violence
•
bravery

Artwork
Every artist and illustrator is unique, producing work influenced
by multiple factors including other artists or their own experiences.
Think about the following:
1. Describe Mendoza’s style. Is it realistic or cartoony?
Colourful or muted?
2. How does Mendoza depict emotion? How are the
characters brought to life?
3. Why do you think Mendoza uses different colour palettes
for different sections of the story?
4. Pick a prominent colour in the novel and research its
origins and its symbolism.

As You Read: Considering
1.

Look at the first panel. Is it something Bloom is dreaming?
Why do you think the artist chose this as the opening
panel to the book?
2. From the opening sequence, what kind of life do you think
Bee and Skip lead? Do you think it’s a hard life? Speculate
about what their relationship might be before you continue
into their story.
3. What might have happened to the world Bee and Bloom
live in to make it so strange and dangerous?
4. Do you think Bee makes the right decision to leave Bloom
and see if they can help the people who make the radio
call?
25
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ACTIVITIES
The Reading Experience
In groups, discuss how you as individuals read graphic novels. Do you read images and text together? Or do you read all of the text and then
consider the images? Do you follow the structure or find your own?

Comparison
How do the experiences of reading a traditional novel and a graphic novel compare? How does reading a graphic novel differ from watching
a film? Are there similarities? Do you have a preference? Do you think Skip would work in a traditional text form? With that in mind:
•
Pick your favourite scene or the scene that appeals to you most and rewrite it in short story form.
•
Write a detailed description of Bloom and Gloopy.
•
Think about the locations and backgrounds in Skip – are they important? Pick a single panel and ask yourself what you’re
seeing – and what you’re not seeing. If this was a film, where would the camera be? Whose point of view are you seeing from?

Character Design
Think about the following:
•
Find an example for both Bloom and Gloopy that tells you about their personality. Is it something they say? A gesture or an
expression? A colour?
•
Design two characters of your own, one from Bloom’s world and one from Gloopy’s world. Draw them, if you like, or write a
description of them, talking about their colours, their gestures, their appearance.

FURTHER RESOURCES
•
•
•
•
•

Children’s Books Ireland reading list – Adventure Stories:
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Adventure-Stories.pdf
Children’s Books Ireland reading list – Celebrating Difference:
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Celebrating-Difference.pdf
Children’s Books Ireland reading list – Grief: https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Grief.pdf
Children’s Books Ireland reading list – Graphic Novels:
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Graphic-Novels.pdf
About the artist
•
http://www.mollymendoza.com/
•
https://www.instagram.com/msmollym/?hl=en
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RESOURCE PACKS
Hi everyone!
My name is Juliette Saumande. I’m a writer, facilitator
and translator, but most importantly, I’m your school’s
first-ever Champion of Reading!
What does it mean? It means I’m going to help you
all have fun with books of all kinds. For now, I’ll be
sharing some activities from my house to yours, but
when school reopens and we’re all settled in again, I’ll
come in and meet some of you in real life. We’ll chat,
we’ll make stories and pictures and we will (probably)
make some noise.
Until then, stay home, stay safe and I’ll see you on the
other side!
Juliette

Any-Book
Book Club

The

Boredom busters that work with
any book you have lying around

About this project

About Children’s Books Ireland

The Smurfit Kappa Foundation and
Children’s Books Ireland are working
together to support your school and will
provide great new books for your school
library as well as a Champion of Reading to
encourage reading throughout the school.
Juliette Saumande is the Champion of
Reading for Drimnagh Castle Primary
School in Dublin.

At Children’s Books Ireland, we believe that
every child should have access to the joy of
reading, regardless of their circumstances.
Our mission is to make books central to
every child’s life on the island of Ireland.
We work with families, teachers, libraries,
publishers and communities all across the
island to get books into children’s hands
and to inform adults who can make a big
impact on their reading. We advocate for
the changes Ireland needs to grow a new
generation of readers, and we support artists
so that they can make excellent work for
children and young people. Sign up to our
newsletter to stay in touch!

About the Smurfit Kappa Foundation
The aim of the Smurfit Kappa Foundation
is to fund projects in the communities in
which they operate, particularly those which
are sustainable and focus on helping children
through health and nutrition, basic care and
early education.
smurf itkappafoundation.com

childrensbooksireland.ie
#Ever yChildAReader
@KidsBooksIrel
@kidsbooksirel

A BIG thank you to Adéle O’Connor, Aidan O’Connor,
Fiadh Ryan and Sadhbh Ryan for their boundless creativity!

@childrensbooksireland
Children’s Books Ireland
don’t forget to share your creations using

#AnyBookClub
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you’re never too young to enjoy a book

www.childrensbooksireland.ie
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READ
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POLITICS AND Activism

POSITIVE First
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SHORT READS
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STARTING SCHOOL

SUPERHEROES

Celebrating Difference
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Graphic Novels
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for further reading,
go online to
childrensbooksireland.ie
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#WorldRefugeeDay
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