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KPMG in Ireland is a leading provider of professional 
services, offering a range of audit, tax and advisory services 
to domestic and international clients across all sectors of 
business and the economy. With 101 partners and 3,400 
people, the firm operates on an all-island basis with five 
offices located in Dublin, Belfast, Cork and Galway. 
kpmg.ie
Children’s Books Ireland is the national organisation for 
children’s books in Ireland. Through our many activities 
and events we aim to engage young people with books, 
foster a greater understanding of the importance of books 
for young people and act as a core resource for those with 
an interest in books for children in Ireland. Our vision is an 
Ireland in which books are central to every child’s life and 
where meaningful engagement with books is supported by 
passionate and informed adults in families, schools, libraries 
and communities all across the island. Children’s Books 
Ireland is an arts organisation with charitable status.  
childrensbooksireland.ie
Ecclesiastical is a specialist financial services group with 
insurance, investment management and broking and advisory 
businesses. Charitable giving is the reason they exist: their 
sole purpose is to contribute to the greater good of society. 
A significant proportion of their profits are channelled 
towards funding good causes, through independent grants 
from their charitable owner or their considerable donations 
to the communities they serve. In 2019 Children’s Books 
Ireland was the only Irish charity selected as a recipient of a 
Movement For Good Award for a three-year period.  
ecclesiastical . ie

The Arts Council of Ireland is the Irish government agency 
for developing the arts. They work in partnership with 
artists, arts organisations, public policy-makers and others 
to build a central place for the arts in Irish life. Established 
in 1951, to stimulate public interest in and promote the 
knowledge, appreciation and practice of the arts, the council 
is an autonomous body, which is under the aegis of the 
Department of Tourism, Culture, Arts, Gaeltacht, Sport  
and Media. 
artscouncil . ie
The Arts Council of Northern Ireland is the development 
and funding agency for the arts in Northern Ireland. They 
distribute public money and National Lottery funds to 
develop and deliver a wide variety of arts projects, events 
and initiatives across Northern Ireland. From theatre and 
literature to art in the community, they work in partnership 
with hundreds of artists, arts organisations and venues. Art 
has the ability to reach across boundaries, inspiring, teaching 
and bringing people together. 
artscouncil-ni.org

Overall editor and production/  
Príomheagarthóir agus táirgeadh:  
Jenny Murray 

Awards Administrator:  
Julianne Siron

Design and layout/Dearadh agus leagan amach:  
fintanwall.com 
Facilitators/Éascaitheoirí:  
Vita Coleman
Ruth Concannon
Bernadette Larkin
Becky Long
Siobhán McNamara
Keelin Murray
Juliette Saumande
Debbie Thomas

ag cothú léitheoirí

chi ldren’s
books
ire land
every child a reader

leabhair
pháist í
é i reann

https://home.kpmg/ie/en/home.html
https://home.kpmg/ie/en/home.html
https://childrensbooksireland.ie/
https://www.ecclesiastical.ie/
http://www.artscouncil.ie/home/
http://www.artscouncil-ni.org/
http://fintanwall.com 
http://www.artscouncil.ie/home/ 
https://home.kpmg/ie/en/home.html
https://www.ecclesiastical.ie/
http://www.artscouncil-ni.org/
https://childrensbooksireland.ie/


Welcome, Junior Jurors!
A very warm welcome to this year’s KPMG Children’s Books Ireland Awards Junior Juries resource pack. It has been a difficult 
year for many as the pandemic has impacted children and adults of all ages. However, many have sought refuge in books, 
escaping to different worlds and times, immersing themselves in the magic of words. At this year’s KPMG Children’s Books 
Ireland Awards we are delighted to bring you books that we believe will whisk you away, for a time at least. 

Once again, we see the return of the KPMG Reading Hero Award, to encourage involvement from young readers across Ireland. 
You will find further details in this pack and we are excited to read your nominations!

The highly anticipated 2021 shortlist has been announced and it is time for the Junior Juries to get reading! Over the coming 
weeks thousands of young readers across the country will be reading, reviewing and debating their chosen books, before finally 
deciding on their overall favourite. Once again, the judging panel’s selection serves to showcase the strength and vitality of 
contemporary Irish children’s literature across a variety of styles and reading levels. 

It is really exciting to see such a variety of books on the list, beautifully illustrated picturebooks in both Irish and English, 
folklore retellings and so much more. This pack is designed to help you and your group get the most out of the Junior Juries 
programme – from selecting and sourcing suitable titles to choosing and nominating your winner. Children’s Books Ireland 
recognises that every group is different and will tackle the activities in their own way. The suggestions made on these pages are 
therefore designed merely as a guide for you to use and modify as you see fit. We will also have plenty of online content for your 
groups to engage with the books, authors and illustrators.

Remember, your group is being asking to choose the Junior Juries’ Award by identifying the title you consider to be most 
excellent. The winner of the Junior Juries’ Award will receive a prize of €2,000 so every vote counts! 

Junior Juries must submit their votes by Monday 10 May and you are all invited to join us for the KPMG Children’s Books 
Ireland Awards prize-giving online ceremony on Tuesday 25 May as part of International Literature Festival Dublin! 

We have had a lot of fun compiling this year’s resource pack and really hope you find it useful and enjoyable too. As always, we 
love to hear from our Junior Juries nationwide, so why not find Children’s Books Ireland on Facebook, Twitter or Instagram and 
share images and news from your group during the judging process using the hashtag #ReadingHeroes.

Children’s Books Ireland has made every effort to ensure that all information provided in this pack is correct at 
time of print. However, we cannot be held responsible for any errors or omissions. 
Tá gach iarracht déanta ag Leabhair Pháistí Éireann le cinntiú go bhfuil an fhaisnéis sa treoir seo cruinn. Ní féidir 
le Leabhair Pháistí Éireann a bheith freagrach áfach as aon earráid ná easnamh.
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The KPMG Children’s Books Ireland Awards 2021 
The KPMG Children’s Books Ireland Awards (formerly the CBI Book of the Year Awards/Bisto Book of the Year Awards) have 
been running since 1990 and are the leading children’s book awards in Ireland. The awards are made annually by Children’s Books 
Ireland to authors and illustrators who were born in Ireland, are permanently resident in Ireland or are citizens of Ireland and are 
open to books written in Irish or English. The shortlist for the awards is announced annually in Belfast in March, in partnership 
with Young at Art and the Belfast Children’s Festival, and the winners are announced in Dublin in May, in partnership with 
International Literature Festival Dublin. In 2021, both of these announcements will be happening online with digital events.

The KPMG Children’s Books Ireland Awards identify, honour and promote excellence in books for young people by Irish authors 
and illustrators. The awards are the most prestigious in Ireland and offer one of the few opportunities for national and international 
recognition of Irish authors and illustrators. 

Each year Children’s Books Ireland assembles a panel of judges who are experts in children’s books. The panel operates 
independently of Children’s Books Ireland. Young readers from around the country are invited to get involved with the Junior 
Juries (formerly known as the Shadowing Scheme) and decide the Junior Juries’ Award (formerly the Children’s Choice Award). 

Excellence in children’s books is the over-arching criterion.

Important Dates
• Tuesday 9 March: KPMG Children’s Books Ireland Awards Shortlist announced 
• Friday 30 April: KPMG Reading Hero Award nomination deadline
• Monday 10 May: Junior Juries’ Award vote deadline 
• Tuesday 25 May: KPMG Children’s Books Ireland Awards ceremony 

JUNIOR JURIES
Established in 2005, the Junior Juries is a unique programme for schools, book clubs and libraries, designed to encourage 
awareness and enjoyment of the KPMG Children’s Books Ireland Awards. Participating classes and book clubs make their own 
selection of suitable titles from the books shortlisted for the awards in March, using this resource pack to guide them in their 
reading. At the end of this process each group is asked to collectively vote for their favourite book. The Junior Juries alone  
choose the Junior Juries’ Award winner so every vote counts! Check out our YouTube channel (Children’s Books Ireland) for lots 
more.  

Further Information and Contact Details 
We love hearing from all our Junior Juries. Why not send us photos of your group along with some of your book reviews or 
simply share with us what is working for you and your group? You can contact the Children’s Books Ireland team using the 
details below. We would be more than happy to answer any of your questions in relation to the KPMG Children’s Books Ireland 
Awards and the Junior Juries. 

Follow us on social media!

childrensbooksireland  

@KidsBooksIrel

@kidsbooksirel

Children’s Books Ireland

childrensbooksireland.ie 
Email: awards@childrensbooksireland.ie
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JUNIOR JURIES’ AWARD WINNERS TO DATE
(FORMERLY CHILDREN’S CHOICE AWARD/SHADOWING AWARD)

2020: no book awarded due to COVID–19 restrictions 
2019: Kelly McCaughrain Flying Tips for Flightless Birds

2018: Sarah Crossan Moonrise
2017: Peadar Ó Guilín The Call

2016: Sarah Crossan One 
2015: Oliver Jeffers Once upon an Alphabet 

2014: Oliver Jeffers The Day the Crayons Quit
2013: Sheena Wilkinson Grounded
2012: Celine Kiernan Into the Grey

2011: Sheena Wilkinson Taking Flight
2010: Jane Mitchell Chalkline

2009: Roddy Doyle Her Mother’s Face
2008: Michael Scott The Alchemyst

2007: John Boyne The Boy in the Striped Pyjamas
2006: Oisín McGann Under Fragile Stone
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Selecting and Sourcing Your Books 
We have included a suggested reading age for each of the titles on the shortlist below. These are intended as a guideline only and 
we still recommend that you use your own discretion when it comes to choosing which books to read with your group. There is 
no onus on any group to read every book on the shortlist. Some books you may find unsuitable for the age of readers in your 
group. In this case, simply choose those titles which you feel will engage your group members and suit their emotional maturity 
and reading ability. 

THE KPMG CHILDREN’S BOOKS IRELAND  
AWARDS SHORTLIST 2021

MÍP  
Máire Zepf  

maisithe ag Paddy Donnelly 
Futa Fata  

ISBN 9781910945582     
Suitable for 2–5

The Haunted Lake  
P. J. Lynch 

Walker Books  
ISBN  9781406395563    

Suitable for 7+

The Boldness of Betty  
Anna Carey 

The O’Brien Press  
ISBN 9781788491235     

Suitable for 10+

The Monsters of Rookhaven  
Pádraig Kenny 

illustrated by Edward Bettison 
Macmillan Children’s Books   

ISBN 9781529050509     
Suitable for 10–14

Why the Moon Travels 
Oein DeBhairduin  

illustrated by  
Leanne McDonagh 

Skein Press  
ISBN 9781916 493506 

Suitable for 10–16 

The Falling in Love Montage  
Ciara Smyth 

Andersen Press  
ISBN 9781783449668 

Suitable for 14+

Hope Against Hope 
Sheena Wilkinson 
Little Island Books  

ISBN 9781912417421    
Suitable for 14+

Savage Her Reply  
Deirdre Sullivan  

illustrated by  
Karen Vaughan 

Little Island Books  
ISBN 9781912417643   

Suitable for 15+
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GETTING STARTED

CHOOSING YOUR BOOKS
· Age range will be essential in your choice of titles for 

your group. It is best to keep it reasonably narrow in 
order to find books to suit the reading abilities and 
interests of the whole group. We have provided a general 
age range for each shortlisted title, so use this guide 
in your selection process. Please take note where we 
have marked books covering sensitive issues and topics. 
Feel free to get in touch with the team if you have any 
questions or need some guidance on choosing books for 
your group.

· There are lots of different methods to choose from when 
it comes to your book selection, once you have identified 
books suitable to your age range. The facilitator may 
decide to choose the titles so they can plan sessions and 
arrange the books in advance. However, this does mean 
the children have no input in the selection. Popular vote 
is often a good method, with the facilitator choosing 
2/3 suitable titles and then letting the jurors choose the 
books they would like to read through a voting process. 
You may decide to split your group into sub-groups and 
let them read different books. This would mean your 
activities will be based on different books, so be broad 
and general in your activity planning. 

· Many groups may work in partnership with their local 
public library service and borrow the shortlisted books. 
Alternatively Children’s Books Ireland is pleased to again 
recommend International Education Services who offer 
25% off sets of Junior Juries titles. For further details call 
+353 (1) 621 0310. iesltd.ie

SESSION PLANNING
· Keep a notebook or some Post-its handy while reading 

the selected books and make a note of any points that 
might generate discussion and ideas for group activities. 

· Rather than quizzing your group on the finer points of 
the text, use the session to encourage your readers to 
respond critically and creatively to what they’ve read. 

· If the whole group has read the same book, explore the 
development of specific characters by discussing the 
challenges they face and how they are overcome.

· Our pack includes suggested questions you could use to 
start discussions, activities you could plan around your 
chosen books and suggestions for further resources and 
reading. The activities you plan will be contingent on 
the space and budget you have to work with. If you have 
the space and materials, arts and crafts sessions are an 
excellent way to encourage readers to respond creatively 
and artistically to a text. You could design an alternative 
cover for the book, draw characters or design a poster to 
advertise the book. 

· Writing alternative endings, letters to authors/illustrators 
or diary entries for particular characters, creating maps 
of landscapes, inventing new characters, creating a 
storyboard or comic version of a favourite scene or 
chapter are great examples of written and illustrative 
activities you could try with your group. 

· Drama is a great and fun way to get children to engage 
with a book. Assign a character to a member of your 
group and ask them to ‘hotseat’. The rest of the group 
asks the character questions about their thoughts and 
opinions on events or other characters in the story. Take 
turns with different group members playing different 
characters. Split the group into teams and get them to 
recreate a scene from the book that they then have to 
perform in front of the other groups. 
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SUGGESTED GROUP ACTIVITIES
· Reader Response Group Discussion 
 Before making their final judgement, it is important to give all group members the opportunity to discuss and debate the 

various books they have read. One technique that has proven to be very effective in encouraging this kind of critical dialogue 
in young people is often referred to as ‘Book Talk’. First, ask your group to form a circle with their chairs – you should sit in 
with them too. Begin by asking a simple, open question, such as ‘What do you think?’ (e.g. ‘What do you think the book is 
about?’). Going around the group from person to person, each individual should be asked to respond to the question with an 
opinion and give an example to back it up (e.g. ‘I think the book is really well written because’) or respond to something that 
has been said already (e.g. ‘I agree with Jim because’, ‘I don’t agree with Jim because’). 

 It is very important that every participant is given the opportunity to gather their thoughts before speaking – this ‘waiting 
time’ should be respected and the participant should be encouraged to stop, think and choose their words carefully. Other 
participants should not be allowed to jump in and interject if someone is taking time to get their opinion across. Using the 
framework ‘I think’, ‘I agree’, ‘I disagree’ should help to structure their ideas more clearly. 

 The discussion can continue around the circle until no one has any more to contribute. Then a new issue can be introduced 
(e.g. ‘What do you think about the main character?’) and so on. When discussing picturebooks, this technique can be 
particularly effective if you circulate copies of some of the illustrations so the participants can refer to them whilst they are 
speaking. NB: If an individual has not read the title they can obviously ‘pass’ to the next person who has. 

· Favourite Book Presentations 
 Ask each young reader to present their favourite book to the rest of the group. They must try to convince the others to give 

their title a high score. Set strict time limits, no more than two or three minutes each. These presentations can also be backed 
up with additional materials made by the children, utilising some of the questions and activities contained within this pack.  

· Courtroom Drama 
 Establish a mini courtroom scenario with the group. Select a jury and nominate someone to propose a book (highlight the 

good points) and another member to oppose the book (highlight the negative points). Repeat this for all the books they have 
read and then ask the jury to vote on a final score for each title.  

· Book Fair 
 Hold a mini book fair. Give each title a table in the room or a display board, on which fans of each book can create a display 

of their work. Then assign one or two nominated presenters to each ‘stand’. Give the other group members time to visit each 
stand, view the material and talk to the presenters. At the close of the fair, ask everyone to come together and discuss the 
merits of each book/stand before giving their scores. 
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KPMG Children’s Books Ireland Awards Junior Juries scheme
Here is how the voting works: having gone through the reading, deliberation and debating process, the f inal step is to submit 
the ballot sheet on behalf of the group as a whole. You should submit only one ballot sheet per group, with scores contributed 
only by those who have read the title in question.

To calculate your overall group score, f irst ask each reader to score each of the books they have read out of 100, then average 
these out to get a f inal overall score for each title.

Please ensure you complete the ballot sheet online (link at the bottom of this page) no later than Monday 10 May.

Note to Jurors:

• Think carefully about all the books you have read and give each a score out of 100.
• If you have not read a particular book for any reason please do not contribute a score.  

This will ensure we are able to count up the scores fairly.
• You may award books identical scores if necessary.
• Exceptionally high or low scores should only be used when you deem a book to be of exceptionally high or low quality.

 
GO HERE TO SUBMIT YOUR BALLOT SHEET: 

https://www.surveymonkey.com/r/KPHBLYT

HOW TO VOTE
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KPMG Reading Hero Award– #ReadingHeroes
We are delighted to announce the return of our special award – the KPMG Reading Hero Award 2021 – which recognises 
a young person’s potential and gives them encouragement to pursue their chosen path. We are inviting teachers, parents, 
guardians, relatives, friends and librarians from all across Ireland to nominate your KPMG Reading Hero!

Within our Junior Juries all over the island of Ireland are extraordinary individuals whose participation and interest in books 
and reading outside of the awards is remarkable. These individuals may be voracious readers or may have completed their first 
book, overcoming learning or language difficulties to do so. Your nominated KPMG Reading Hero may have inspired their 
peers to get involved in the Junior Juries or may have made extraordinary efforts to engage with the activities set by the Junior 
Juries group leader. They may not be the best student or the fastest reader, but their efforts will merit reward, and we want to 
hear their stories. Whatever their achievements, we are asking Junior Juries leaders to nominate them so that we can recognise 
and reward their efforts. An up to 500–word written testimony from the group leader should highlight the positive attributes of 
the KPMG Reading Hero and tell the story of their achievements in relation to the Junior Juries process.

The recipient of the KPMG Reading Hero award will receive a personal trophy to mark the recognition, and their class will be 
invited to attend the online ceremony on Tuesday 25 May, 2021. The class will receive a set of the books shortlisted for this year’s 
KPMG Children’s Books Ireland Awards, suitable for their schools age range. 

Last year we were delighted to award the KPMG Reading Hero award to Harry Darcy (pictured below with his friend Rossa 
who nominated him), a young reader in fifth class from Gaelscoil Moshiológ, Gorey, Co Wexford. Harry’s best friend Rossa 
nominated him as his ‘book guru’, saying, ‘Harry always has his head in a book no matter where he is. On the bus, on school 
trips, in the car, on the subs bench at matches waiting to take to the field, in class when he is supposed to be doing something 
else (driving the teacher mad) and even at his own birthday party. Reading and rugby are his two favourite things, and he has 
been known to do both together. I don’t know any other person in the world that reads as much as my friend Harry.’ 

GO HERE TO 
NOMINATE  
www.surveymonkey.
com/r/X5PXBWW
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CHILDREN’S BOOKS IRELAND  
FURTHER RESOURCES
We want everyone to get the most out of reading, so we’ve put together some resources to aid teachers, librarians and facilitators 
of reading clubs. Many of our resources will help with activity planning during your Junior Juries programme and throughout 
the year. You will find guidelines on setting up a school library, guidelines for a successful reading group, information on author 
visits and the Writers in Schools Scheme and some activity packs and guides to books for specific topics. 

childrensbooksireland.ie/resources/

Doodle Starters 
Our themed doodle sheets are a great way to get children 
drawing bugs, castles, space and lots more! 

childrensbooksireland.ie/resources/doodle-starters/

Recommended Reads
The Children’s Books Ireland Recommended Reads guide 
is one of our most important ways of sharing books. By 
recommending the very best books in all genres and age 
groups, we can ensure that children find the right book for 
them, often with some help from an adult in their lives – a 
parent, grandparent, teacher, librarian or bookseller – who 
can call on this guide for help. Below you’ll find the link to 
back-issues of our reading guides. For the most up to date 
issue, sign up for Children’s Books Ireland membership and 
you will receive the guide in the post.

childrensbooksireland.ie/reading-guides/

Themed Reading Lists 
We have also created themed reading lists that you may 
find useful when recommending books to children or 
choosing books for your groups. Themes and topics include: 
Adventure Stories, Celebrating Families, Celebrating 
Differences, Fantasy, Emotional Wellbeing, Funny Books, 
Graphic Novels, Grief, Mystery, Sport, Overcoming 
Fears, Rainbow Reads, Ireland, and junior and senior lists 
celebrating Seachtain na Gaeilge.

childrensbooksireland.ie/reading-list/

Mind Yourself reading guide and resources 
Mind Yourself is a project designed to encourage 
conversations around mental health and wellbeing through 
children’s books. It includes a recommended reading guide, a 
resource pack and a series of creative workshop videos.

https://childrensbooksireland.ie/mindyourself/

BOLD GIRLS
BOLD GIRLS is a project that aims to break down societal 
barriers and to instil confidence in girls and young women 
by showing them female characters in children’s books with 
agency, power and opinions, addressing at a young age some 
of the issues that stand in the way of women achieving their 
ambitions, whether that be in leadership, in government or 
the arts. BOLD GIRLS highlights and reviews books that 
feature strong, intelligent, self-possessed female protagonists 
in children’s books, as well as celebrating twenty female Irish 
authors and illustrators, both emerging and established, who 
have made an exceptional contribution to the canon of Irish 
children’s literature. The reading guide and resource pack 
can be found online.

childrensbooksireland.ie/projects/boldgirls/

Junior Juries Archive
The Junior Juries (formerly called the Shadowing Scheme) 
has been running for fifteen years. Here you will find 
previous packs like this one, collectively covering over 110 
books with detailed activities, questions and projects for 
groups.

childrensbooksireland.ie/resources/junior-juries-archive/

Or you can access the primary and secondary school packs 
for the past five years here 

https://cbi-school-resources.s3-eu-west-1.amazonaws.com/
excellent_books_for_the_classroom_primary__schools.pdf

https://cbi-school-resources.s3-eu-west-1.amazonaws.com/
excellent_books_for_the_classroom_secondary__schools.pdf

Inis magazine
Inis magazine, in print and online, is the most important 
record of the development of Irish children’s literature. It is 
a great source of regular reviews, is uploaded frequently and 
back issues are also available to read.

childrensbooksireland.ie/inis-2/
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MÍP
Máire Zepf 
Maisithe ag Paddy Donnelly

Futa Fata 

Clúdach Crua, 32PP, €10.95  

ISBN 9781910945582  

Oiriúnach d’aois 3–7

Téamaí Spástaiscéalaíocht, eachtráin, róbait, eolaíocht, 
cairdeas, crógacht

Achoimre Is í Míp an róbat is cliste dá ndearnadh riamh. 
Tá sí á seoladh go Mars, le fáil amach an bhfuil eachtráin ina 
gcónaí ann. Tógann sí go leor pictiúr ann agus cuireann ar ais 
chuig an Domhan iad, ach cá bhfuil na heachtráin? Ansin, 
tarlaíonn tubaiste. ‘Tá Míp bhocht réidh,’ a deir na heolaithe. 

Ach an bhfuil?

Tuairiscí na Moltóirí Nuair a chuireann eolaithe a róbat 
díograiseach, Míp, ar mhisean go Mars, tá siad an-dóchasach go 
dtiocfaidh sí ar fhionnachtana suntasacha; ach ní raibh eachtrán 
le feiceáil in áit ar bith. Nó sin an chuma atá ar an scéal ar aon 
nós, dar le Míp – ach is léir don léitheoir nach mar sin atá. Is 
sár-shampla é an leabhar pictiúr greannmhar bríomhar seo de 
scoth an chuntraphointe, ós rud é go bhfuil dhá scéal éagsúla 
á n-insint ag na focail agus ag na léaráidí. Léiríonn Zepf agus 
Donnelly an meas atá acu ar léitheoirí óga sa scéal spraíúil 
sothuigthe seo, ina mbíonn i bhfad níos mó ar eolas ag na páistí 
ná mar atá ag na heolaithe cliste.

Faoin Údar Is as Ard Mhic Nasca, lámh le Béal Feirste i 
gContae an Dúin, don scríbhneoir agus aistritheoir Máire Zepf. 
Ceapadh í mar an gcéad Chomhalta le Scríbhneoireacht do 
Pháistí in Ionad Seamus Heaney, Ollscoil na Ríona, Béal Feirste 
in 2017. I measc na mbunleabhar atá scríofa aici tá Ná Gabh Ar 
Scoil! a ainmníodh ar Liosta Onóracha Idirnáisíunta 2018 IBBY. 
Tá an leabhar sin aistrithe go Cóiréis, go Briotáinis, go Sínis, go 
Turcais agus go Béarla Mheiriceá.

Faoin Maisitheoir Maisitheoir Éireannach é Paddy 
Donnelly a bhfuil cónaí sa Bheilg air. Tá cúlra aige sa dearadh 
grafach agus i gcruthú aipeanna iOS do pháistí, faoin mbranda 
Wee Taps.
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 MÍP Oiriúnach d’aois 3–7

CEISTEANNA
SULA LÉANN TÚ AN SCÉAL 
1. Cad a ritheann leat nuair a fhéachann tú ar chlúdach 

an leabhair? Cén cineál scéil atá sa leabhar seo, an 
gceapann tú? 

2. An gcuireann sé aon leabhar eile nó scannán nó clár 
teilifíse i gcuimhne duit? 

3. An bhfuil a fhios agat cad is brí le ‘Míp’? Mura bhfuil, 
ná bí buartha. Tabhair buille faoi thuairim. 

4. Cad iad na focail atá ar eolas agat a bhaineann leis an 
spás? (As Gaeilge nó as Béarla). Déan liosta díobh. 

AGUS AN SCÉAL Á LÉAMH AGAT 
1. Cad a cheapann tú faoi thús an scéil? An bhfuil fonn 

ort tuilleadh a léamh? 

2. Cén fáth a bhfuil Míp ag dul go Mars? 

3. Cad a aimsíonn Míp ar Mhars? 

4. Cén fáth a bhfuil na heolaithe bródúil as Míp? 

5. Cad a dhéanann Míp nuair a thosaíonn a cuid 
páirteanna ag briseadh? 

6. Cén tubaiste a tharlaíonn? 

7. Cén fáth a bhfuil brón ar na heolaithe? 

8. Cad a shábhálann Míp sa deireadh? 

AGUS AN SCÉAL LÉITE AGAT 
1. Ar thaitin an scéal leat? Cén fáth? 

2. An bhfuil sé fíor nach bhfuil eachtráin ar bith ar 
Mhars? 

3. Cad a tharlóidh do Mhíp anois, meas tú? 

4. Cén leathanach is fearr leat sa leabhar? Cén fáth? 

5. Seinneann na heolaithe amhrán grá do Mhíp. Cé na 
hamhráin ghrá atá ar eolas agat? (I dteanga ar bith)

CEISTEANNA DO LÉITHEOIRÍ NÍOS 
SINE 
1. An mholfá do dhaoine eile an leabhar seo a léamh? Cén 

fáth? 

2. Cad a cheap tú de na léaráidí (pictiúir) sa leabhar? 

3. Úsáidtear an líne chéanna cúpla uair sa leabhar seo: 
‘Ní raibh eachtrán le feiceáil in áit ar bith’. An raibh 
líne mar sin i leabhar ar bith a thaitin leat nuair a bhí 
tú beag? Cén fáth a n-úsáidtear loinneoga mar sin i 
leabhair do pháistí, an gceapann tú? 

4. Ar léigh tú leabhar as Gaeilge riamh roimhe? Cad 
a thaitin nó nár thaitin leat faoi bheith ag léamh as 
Gaeilge? 

GNÍOMHAÍOCHTAÍ
• Dá mbeadh eachtráin ann ar Iúpatar chomh maith, cén 

chuma a bheadh orthu? Tarraing pictiúr. 

• Dá mbeadh róbat agaibh sa bhaile, cén obair tí a 
dhéanfadh sé? Cén t-ainm a thabharfá ar do róbat baile? 

• Tá go leor uirlisí ag Míp ar nós ceamara agus léasair. 
Smaoinigh: cé na huirlisí a bheadh ag róbat baile? 
Tarraing pictiúr de do róbat baile agus dá uirlisí. 

• Coimeád bruscar cairtchláir nó plaisteach (boscaí, buidéil 
srl) agus déan róbat nó eachtrán as. Déan cinnte go 
bhfuil an bruscar glan! 

 
GNÍOMHAÍOCHTAÍ DO  
LÉITHEOIRÍ NÍOS SINE 
• Samhlaigh gur iriseoir thú do Nuachtán Mharsa. 

Scríobh scéal Mhíp mar a chonaic muintir Mharsa é. 

• An bhfuil aithne agat ar éinne a bhíonn ag obair mar 
eolaí? Cuir agallamh ar an duine sin agus faigh amach 
cén saghas oibre a dhéanann siad. 

• Dá mbeifeá i d’eolaí, cén saghas taighde ar mhaith leat a 
dhéanamh? 

• Sa leabhar seo, tugann na léaráidí eolas breise dúinn 
nach bhfuil sa téacs. Scríobh scéal ina n-insíonn na 
léaráidí gné eile den scéal. 

• Tá go leor focal a bhaineann leis an spás agus leis an 
eolaíocht sa leabhar seo. Cuir gluais le chéile chun cuidiú 
le léitheoirí nach bhfuil na focail sin ar eolas acu. 

TUILLEADH 
ACMHAINNÍ
• An bhileog shaothair ‘Tarraing Míp’ ó Futa Fata: 

• https://www.futafata.ie/MiP-Maire-Zepf-Paddy-
Donnelly 

• Liosta léitheoireachta Leabhair Pháistí Éireann 
Seachtain na Gaeilge Aois 0–12:  https://cbi-reading-
lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-
Seachtain-na-Gaeilge-Juniors.pdf

• Scéal eile faoi róbat: Boot: small robot, BIG adventure le 
Shane Hegarty agus Ben Mantle

• Leabhar faisnéise faoi bheathra ar phláinéid eile:  
Is There Anybody Out There? le Dara Ó Briain 
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THE HAUNTED LAKE
P.J. Lynch
Walker Books 
Hardback, 48PP, £12.99 
ISBN 9781406395563 
Suitable for ages 7+

Themes Ghosts, love, family, time

Summary Reuben, his son Jacob and, soon, young Ellen 
live by the new lake, the one that used to be a village sitting on 
a river – until the river was dammed and the village submerged. 
Through the water you can see the old streets and houses, and 
the church tower stands out above the surface. Some say it’s 
haunted, but Ellen, Jacob and Reuben don’t listen … until 
Jacob disappears one night and finds himself among the ghosts 
from the village below.

A spooky story of love and tenacity, where hope and hard 
work are rewarded, The Haunted Lake features P.J. Lynch’s 
masterfully atmospheric illustrations, full of silent drama and 
big emotions.

Judges’ Comments Jacob and his father, Reuben, are the 
only people brave enough to fish on the mysterious lake created 
when a dam was built and a town flooded. On land, Jacob falls 
for a young girl named Ellen, but something keeps drawing 
him to the lake late into the evening. This tale of love, loss 
and perseverance told by Lynch through words and masterful 
illustrations, brings the reader on a ghostly journey from the 
world of the living to the eerie depths of the town that lies 
beneath.

About the Author–Illustrator Belfast-born P.J. 
Lynch has worked as a children’s book illustrator since leaving 
Brighton College of Art in England in 1984 and has illustrated 
over twenty books, including modern editions of classic books 
such as Charles Dickens’s A Christmas Carol and The Snow 
Queen by Hans Christian Andersen.

P.J. has been awarded the Mother Goose Award, the 
Christopher Medal (three times) and the prestigious Kate 
Greenaway Medal (twice), and he was the fourth Laureate na 
nÓg, 2016–2018.
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QUESTIONS
BEFORE YOU BEGIN
1. Looking at the title and illustration on the cover, pick 

three words to describe the kind of book you expect.

2. What is unusual about the view P.J. Lynch has chosen 
for the cover?

3. Whose story do you think it is?

4. Can you spot any signs that the lake may be haunted?

AS YOU READ
1. What can you see on the title page? Does it give you any 

clues at all about the story?

2. What happened to the village of Spetzia?

3. Why do most people refuse to fish in the lake? Why do 
Reuben and Jacob stick around anyway?

4. Jacob doesn’t want to marry Ellen at the beginning. 
Why? 

5. Why do you think Jacob hears the church bell that night 
for the first time?

6. What are the signs (in the text and illustration) that 
Jacob is entering a strange world? Keep track of them!

7. ‘There was no flood …’ What do you notice about the 
text here? Why do you think that is?

8.  ‘Lilith has made a catch.’  What can it mean? 

9. Why does Celia want Jacob to leave? Is it surprising?

10. When Lilith tells Jacob they are to be married, what is 
strange about his answers?

11. What are the ‘strange watery clouds’ Jacob can see up 
the church tower?

12. Who and what eventually saves Jacob? What sound 
helps him come back to his senses? On what night does 
Jacob leave the haunted village?

13. What happens to Reuben at the end?

AFTER YOU HAVE READ
Ghastly ghosts
1. Who haunts the lake? What do they want? Why do they 

need Jacob?

2. What do you think of Lilith? Choose three words to 
describe her. Why does she want Jacob to stay? Is it 
reasonable or fair?

3. Why doesn’t Celia explain to her son what is going on? 
What do you think of her attitude?

Heroes
1. Who is a hero in this story? Is there more than one?

2. What does Jacob feel when he first meets the ghosts? 
When he meets his mother? What does the text say? 
What clues can you find in the pictures? 

3. What is Jacob’s life like in the village? Make lists of 
things he can and can’t do. Which is the longest? Do 
you think he is happy there?

Colours
1. Each character and each place in this story has its own 

special colour. What are they? 

2. Is there a link between the colours of the characters and 
those of the places? 

3. Look at what Ellen is wearing when she rescues Jacob. 
What do you notice?

Looking back
1. ‘I didn’t say I was going to marry you.’ ‘My old man 

forever.’ How do Jacob and Ellen’s jokes feel once you’ve 
read the whole book?

2. Is it a happy ending?

3. Did you enjoy this book? How many handbells out of 
five would you give it?

QUESTIONS FOR OLDER READERS
Age-old question
1. Keep track of Jacob and Ellen’s respective ages 

throughout the book. How old are they both when Ellen 
rescues Jacob? What’s happened to their age difference?

2. ‘I’m an old man of nineteen.’ What do you think of 
what Jacob says to Ellen? At what age, in your opinion, 
is a person ‘old’? Do adults around you agree with Jacob? 
With you?  

Love, love, love
1. Love takes many shapes in this book. Can you name 

them all? How does each character show their love to the 
others?

2. What is Jacob’s reaction when Ellen declares her love? 
What do you make of it?

3. Is there love between Jacob and Lilith? Where does the 
name Lilith come from?

4. On the page ‘Reuben had been a farmer …’ carefully 
note the characters’ positions and where they’re looking. 
How does this predict part of their individual stories?
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ACTIVITIES
• Fairy-tale hunt: Jacob jokes Princess Rapunzel is 

waiting for him in the tower. Can you spot any other 
fairy tales that make an appearance in The Haunted 
Lake? They could be hidden in the story or in the 
pictures.

• Underwater soundscape: Think of all the sounds you 
might hear in a normal village: what would they sound 
like underwater? What other sounds might you hear at 
the bottom of a lake? Try to recreate those sounds with 
what you have to hand and record it on a phone. Play it 
next time you read The Haunted Lake. Does it change 
the book’s atmosphere?

• Ghost Fishy Fishy: Play a Haunted Lake version of Fishy 
Fishy. Split your group in two: one bigger group of fish, 
one smaller group of fisherfolk. Each group stands at 
one end of the ‘lake’. When the fisherfolk call the fish, 
they must try to swim safely to the other shore. If they’re 
tagged, they turn into ghosts: they stay where they are, 
getting in the way of other fish and making it harder for 
them to swim to safety (but they can’t catch them). The 
last free fish (or group of fish – pick your own number) 
is the winner. 

• Life aquatic: What would your home/school/town 
look like underwater? Draw a place you know well on 
a sheet of paper (use blue or green paper if you have it). 
Think about the buildings, the trees, the traffic lights, 
the benches and so on. Now tape a sheet of tracing paper 
over one edge of your picture: you’ve just added ‘the 
water’! On it, draw anything that would be different 
under the surface: how would people move and breathe? 
Would there be fish, mermaids, seaweed, submarines? 
Would the houses be covered by domes?

ACTIVITIES FOR OLDER READERS
• Breaking news: Research real-life villages that were 

submerged like Spetzia. (You could start with this 
Lonely Planet article about a medieval Italian village: 
https://www.lonelyplanet.com/articles/submerged-
italian-village-resurfacing.) Where in the world are 
they? What happened exactly? Now, check the local 
mythology: what are the ghosts like? Do they have 
vampires, monsters, dragons? Finally, put it all together 
and imagine your own haunting of a submerged village. 
Present this heady mix of fact and invention to your 
group as if you were a news reporter.

• Bookends: Endpapers are the two double-page spreads 
right at the beginning, between the front cover and the 
title page (front endpapers), and right at the back (back 
endpapers) of a book. Illustrators often use them to tell 
part of their story or give us extra clues. What do you 
notice in The Haunted Lake? What would you add if you 
were the author–illustrator of this book?

• A day in the before-death: Lilith is pretty terrifying 
as a ghost, but we know nothing about her actual life. 
Imagine her when she was alive. You could draw her 
portrait, write an entry in her diary, imagine a dialogue 
between her friends or her neighbours gossiping about 
her. What made her the angry, spooky ghost she is 
today? 

• Forbidden food: Like in many fairy stories, food has 
powerful magic in The Haunted Lake. If Jacob eats the 
soup, he forgets his former life and can never leave. 
What other magical foods do you know from other 
stories and legends? Write up a menu based on what you 
find, explaining in fancy detail either the ingredients of 
each dish or the effect they can have on the guest who 
eats them.

FURTHER RESOURCES
• Discover other wonderful works illustrated by P.J. 

Lynch: The Boy Who Fell off the Mayflower, The Dog 
Who Lost His Bark (written by Eoin Colfer), and 
Mysterious Traveller (written by Mal Peet and Elspeth 
Graham). You can find activities for Mysterious Traveller 
on pages 7–9 of this 2014 Junior Juries pack: https://
cbi-junior-juries-archive.s3-eu-west-1.amazonaws.
com/2014+Shadowing+Pack.pdf

• Check out The Dam by David Almond and Levi Pinfold, 
a lyrical tale about a village that is just about to be 
submerged.

• Explore more stories about Folklore, Myths and 
Legends in this themed reading list from Children’s 
Books Ireland: https://cbi-reading-lists.s3-eu-west-1.
amazonaws.com/CBI-Book-List-Folklore-Myth-Legend.
pdf
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THE BOLDNESS OF  
BETTY 
Anna Carey 

The O’Brien Press 
Paperback, 416PP, €9.99
ISBN 9781788491235
Suitable for 10+

Themes Civil rights, trade unions, inequality, social divide, 
friendship, community, courage, ambition 

Summary Betty Rafferty is a fourteen-year-old girl living 
in Dublin. The year is 1913 and Betty is not happy with her 
lot. She has to leave school and go to work. Betty would much 
rather stay in school and learn about Shakespeare and to 
speak French and German. Betty is writing her memoir. She 
compares herself to the rich people her mother makes dresses 
for and is envious but begins to notice the living conditions 
of the children in the neighbouring areas. At the same time, 
something is stirring in Dublin. Workers are beginning to talk 
about their rights and Betty finds her true spirit and fights for 
justice. 

Judges’ Comments Set in Dublin in 1913, this is the 
tale of young Betty Rafferty who leaves school to work in a 
cake shop, only to end up on the picket line as the whole city 
goes on strike. This is an extremely well-researched book that 
really brings the period and the city to life. Carey’s brilliant 
characterisation of Betty has the reader rooting for her 
throughout. This narrative of social solidarity fittingly resonates 
with debates in contemporary Irish culture and reveals the hope 
and potential that accompanies positive action.

About the Author Anna Carey is a journalist and 
author from Dublin who has written for The Irish Times, Irish 
Independent and many other publications. Anna’s first book, 
The Real Rebecca, was published in 2011 and went on to win 
the Senior Children’s Book prize at the Bord Gáis Energy Irish 
Book Awards. Rebecca returned in the critically acclaimed 
Rebecca’s Rules, Rebecca Rocks and Rebecca Is Always Right. The 
Making of Mollie (2016) was her first historical novel and was 
shortlisted for the Senior Children’s Book prize at the 2016 
Bord Gáis Energy Irish Book Awards. It was followed by more 
of Mollie’s feisty feminist activities in Mollie on the March. 

THE BOLDNESS OF BETTY Suitable for 10+

17



QUESTIONS
BEFORE YOU BEGIN
1. What do you think of the cover of The Boldness of  

Betty – does it make you want to read the book? 
2. Do you think the colours the illustrator has chosen have 

any significance? 
3. Does the illustration on the cover make you feel a 

particular way (e.g. sad, happy, thoughtful, excited)? 
4. Do the clothes the characters are wearing help you to 

date the story? 
5. Does the shop look inviting? Do you think it is the kind 

of place you might like to visit? 
6. Does the sign on the cake give you a clue to what the 

book might be about? 
7. Read the reviews of the author’s other books inside the 

cover – would you like to read any of them? 

AS YOU READ
Chapters 1–4

1. What is your first impression of Betty? 
2. How is Betty telling her story?
3. Why does Betty have to leave school and go to work?
4. What career choices seem to be open to girls like Betty? 
5. How does visiting the Lawlors’ house make Betty feel?
6. Do you think she is being fair to her family?
7. Lavinia cares about votes for women but Betty doesn’t – 

why not? 
8. Is Betty content with her life? 
9. What impression do you get of Samira and Ali’s home?
10. Why did Mr Casey stop going to mass? 
11. What was Ali’s experience of school? 
12. What effect does seeing Margaret on Foley Street have 

on Betty? 
13. What does ITGWU stand for?
14. What weekly wages were girls and women paid for their 

work?

Chapters 5–6

1. What do Betty and Samira like to do in their time off? 
2. Do you think Maisie was unusual for the time? 
3. Why does Ma tell Da, ‘if he’s not careful he won’t have 

a job’?
4. What is Samira’s attitude to joining the union?
5. Was Samira hurt by the boy’s comment? 
6. Do you think it’s fair that Miss Warby fines the workers?
7. How does Betty feel when she has joined the union? 

Chapters 7–8

1. Why were the Savoy workers locked out? 
2. Describe their working conditions?
3. What is a ‘scab’ or a ‘blackleg’?
4. Why did the visit to the theatre finish on a bad note?
5. How does Da feel about Betty joining the union? 
6. Who is ‘Big Jim’?
7. Describe the atmosphere at Croydon Park.
8. Kitty gives Samira some big news – what is it?

Chapters 9–12

1. Do you think Betty’s attitude is beginning to change?
2. Ma talks about the tenements a lot – why?
3. Betty leaves the Lawlors’ house with mixed feelings – 

why?
4. What do you think life is like for Ma?
5. How does the strike begin to gather momentum 

through the city? 
6. Why do the Lawlor’s workers go out on strike?
7. Is it hard for Betty to stick to her principles? 
8. Do the suffragettes have anything in common with 

Betty?

Chapters 13–15

1. Can you imagine Dublin city centre being brought to a 
standstill? 

2. Do you think there was excitement in the air?
3. How do you think the workers feel to be uniting for a 

cause? 
4. Did Peter understand the reasons behind the strike?
5. Was Peter treated equally with the other workers in 

Lawlor’s?
6. Why would Ma be ashamed to go into a pawn shop?
7. How did Betty feel in the cab?
8. Why would the cab driver not go any further? 
9. How do you think Betty and Ma felt in the middle of 

the riot? 
10. How did the police behave? 
11. Why was Eddie so worried about his arm?

Chapters 16–20

1. Did you feel shocked by the housing conditions of the 
poor?

2. How does Ma show her kindness for Rosie?
3. What are the employers forcing the workers to sign?
4. What kind of foods would the girls choose for dinner?
5. Is the effort to break the workers successful? 
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6. What did the unions in England do to support the Irish 
workers?

7. Imagine you are at the dock, watching the ship come in, 
smelling the bread and absorbing the atmosphere. How 
do you feel?

8. How did it make you feel to see people sharing the little 
they had?

9. What do you think ‘fighting for bread and roses’ means?

Chapters 21–24

1. How does Betty compare her life with Mollie and 
Nora’s? 

2. Is she happy when Ali drops in and stays chatting?
3. Why is Betty worried about Lily and Robbie?
4. How does Ma feel about accepting food from the union 

kitchen?
5. What does a stalemate mean?
6. What is the Save the Kiddies Scheme?
7. How did the crowd react when Mr Murphy’s name was 

mentioned? Why?
8. How did Ma and Da respond to the archbishop’s letter? 

What do you think?
9. Why were the priests getting involved? 
10. Can you understand Betty’s irritation at Mrs 

Montefiore’s comment about Dublin?
11. Describe the chaos at the station – how do you think the 

children felt?
12. Imagine how Lily felt with a sick, hungry toddler – were 

the men right to stop her getting on the boat?
13. Put yourself in the shoes of the workers and the  

parents – what would you do?

Chapters 25–28

1. What was Mr Larkin charged with? 
2. How does Betty begin to see that all employers are not 

the same?
3. What effect does walking by the sea have on Betty’s 

mood?
4. Where did Peter form his view of the news? Was it one-

sided? 
5. What does Betty share with Peter about her dreams? Is 

there much chance of them coming true?
6. How does Mr Larkin describe the fight of the workers in 

the Irish Worker?
7. Samira has some exciting news – what is it?
8. Now Peter has some news for Betty – does she allow 

herself to dream?
9. How did the visit to the theatre make Betty feel?
10. Why does Betty feel conflicted about taking the job in 

the bookshop?

11. Is there electricity in Betty’s house?
12. Ali is making plans to join the navy – what does he 

think the job offers? 
13. Is there a sense that things are changing for the group of 

friends?
14. Does Peter understand why Betty is committed to her 

principles at all?
15. What does Betty realise that her friends, family and 

community have that Peter will never understand?

AFTER YOU HAVE READ
1. Take a bit of time by yourself to reflect on the book 

and write down a few points. What are your overall 
impressions of the book? 

2. Did it make you feel you were back in 1913 fighting 
Betty’s fight along with the dockers, the tram drivers 
and the shop workers of Dublin?

3. Did you find yourself taking a side – who did you 
believe in? Did you think that life was fair and equal in 
Dublin back then? 

4. Do you think it took a lot of courage and strength to 
join the union and keep going when things got hard?

5. Did the sacrifices made by these citizens of Dublin make 
life better for us?

6. Do you think Betty was a trail-blazer? Could you be?
7. Now discuss this with others who have read the book. It 

might be nice to ask an older relative to read and discuss 
the book with you – they may be able to tell you things 
about the Dublin they remember.
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ACTIVITIES

• Betty’s Dublin. Find North Strand on a map. Look for 
Newcomen Bridge over the Royal Canal (clue: it’s not 
far from Croke Park). Follow the streets Betty names 
in the book. How long would it take her to get to work 
on foot? Look for the areas where the rich people live. 
Can you recognise any of the shops or locations (e.g. 
the Gaiety Theatre, Liberty Hall) named in the book? 
Where did the riots happen? 

• Betty’s mother often mentions the children who live 
in the tenements. Look at the 14 Henrietta Street 
website with an adult and see what life was like for 
families and children in 1913. You may be able to 
visit with your school or family sometime soon. 
https://14henriettastreet.ie

• Visit the National Archives of Ireland website and search 
for the 1911 census. Look up an address on a street 
mentioned by Betty and see who lived there. Find out 
how many people lived in the same house; find out if the 
people could read and write; find out if any of the dads 
worked as dockers. What kind of jobs did the girls and 
women have? How many children did families have? 
What was the predominant religion in the poorer areas? 
https://www.nationalarchives.ie

• Research organisations that are interested in human 
rights, animal rights or climate change.

• Can one person make a difference? Think of a present-
day young activist and follow their journey from idea to 
international stage. 

• Think of women and girls that stood out and changed 
history – choose one and write a short piece about them.

• Think of a cause you feel strongly about. How would 
you organise a campaign? Is it a local, national or 
international issue? Is there someone in your school or 
community that feels the same? How would you start a 
campaign? How could you get the word out? 

• If you lived in 1913 and had no technology available like 
today, how would you gather support?

• Design a poster for your cause. Think of a motto or 
slogan that will get attention – remember One for All 
and All for One!

• Living history. We are in the middle of a pandemic 
and it is over a hundred years since the last one. Do you 
think writing a memoir of this time would help children 
in a hundred years’ time to understand what it was like 
for you to live through this time? 

• In The Boldness of Betty workers were locked out; now 
we are in lockdown due to the pandemic. Make a list of 
the books you have read and the things you have done 
during this time. You could make a collage or a picture 
to create a visual memory of this historic time. 

FURTHER RESOURCES

• Download a teaching guide for The Boldness of Betty 
from the O’Brien Press website: https://www.obrien.ie/
the-boldness-of-betty

• To learn about living conditions in Dublin at the time 
of the book, explore the 1911 census at the National 
Archives: www.nationalarchives.ie 

• To explore what life was like in the tenements in Dublin, 
see the school resources on the 14 Henrietta Street 
website: https://14henriettastreet.ie/school-resources/
primary-schools-resources/ 

• For old photos of Dublin and historical figures and 
events, check out Dublin City Library and Archive: 
www.dublincity.ie

• For information on events that took place in Dublin 
city, visit Dublin Diary #OnThisDay: https://www.
dublincity.ie/residential/libraries/heritage-and-history/
dublin-diary-onthisday

• Visit the National Library of Ireland website to find 
photographs, publications and records of events:  
www.nli.ie  

• Read about some brave girls that made a difference in 
this CBI BOLD GIRLS resource pack: https://cbi-bold-
girls.s3-eu-west-1.amazonaws.com/bold-girls-resource-
pack.pdf 

• Betty sees how fortunes can change very quickly. The 
COVID-19 pandemic has brought about a lot of change, 
stress and anxiety for children and families. If you are 
worried about anything don’t worry alone: talk to a 
friend or adult you trust. You may find something in 
this Children’s Books Ireland Mind Yourself Reading 
Guide to help you understand you are not alone: https://
cbi-reading-guides-archive.s3-eu-west-1.amazonaws.
com/CBI-ReadingGuide_Mind_Yourself.pdf
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THE MONSTERS OF 
ROOKHAVEN
Pádraig Kenny 
Illustrated by Edward Bettison

Macmillan Children’s Books 

Hardback, 337PP, £12.99 

ISBN 9781529050509 

Suitable for 10–14

Themes Difference and prejudice, bildungsroman, 
community (conflict and solidarity), friendship, tolerance

Summary Mirabelle and her family have been protected 
from the outside world by magic for as long as she can 
remember. She has always known that she is different; this 
is why Rookhaven must be her home, the only place her 
unusual family can live. But when the magical barrier between 
Rookhaven and the world outside is broken, Mirabelle finds 
herself having to rethink her entire existence, as orphans Jem 
and Tom stumble into the grounds of the strange manor house. 

Pádraig Kenny writes convincingly and beautifully about the 
life of a very strange family, bound together by something 
stronger than blood or genealogy. In doing so, he has written a 
story that asks the reader complex questions about the nature 
of tolerance, our fear of difference, the danger of repressing 
experiences (both individual and communal) and the healing 
power of communication. Using a post-war setting as a 
backdrop to his story allows Kenny to explore these themes by 
examining the ways in which we can betray the ones we love the 
most and how we come together as a community in the direst of 
situations. 

Judges’ Comments Mirabelle is a monster who lives 
with her family (also monsters) in Rookhaven, a mansion 
protected from the outside world. That is, until two humans – 
Jem and Tom – stumble into her life. Kenny’s gripping  
narrative – with wonderfully eerie illustrations by Bettison – 
draws upon established gothic and horror motifs in providing 
readers with an utterly original adventure. Full of darkness and 
light as well as brilliantly realised characters, this is a page-
turner that explores ideas of acceptance, tolerance and true 
friendship.

About the Author Pádraig Kenny is an Irish writer 
originally from Kildare, now living in Limerick with his family. 
Before becoming a full-time writer for children he worked as 
an arts journalist, a teacher and a librarian’s assistant. His first 
novel, Tin, also explored themes of difference and prejudice 
through a fantasy setting. 
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About the Illustrator Edward Bettison is both 
a graphic designer and illustrator from East Yorkshire in 
England. His twin interests of skateboarding and music 
introduced him to a huge variety of commercial art and 
artists from a young age. This inspired him to study graphic 
design at Nottingham Trent University. He then worked 
in London in the music industry before moving into the 
publishing world. He is now a freelance illustrator and book 
designer who specialises in highly detailed illustrations. He 
lives in Brighton with his partner and son. 
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QUESTIONS
BEFORE YOU BEGIN
1. Consider the book’s title. When you see the word 

‘monsters’ what does it make you think of? Do you have 
an idea of what the book might be about before you 
even read it? 

2. Look at the front cover. Keep the symbolism of the fence 
around the house and the broken gate in your mind, 
especially as you begin to read. What do you think it 
might mean, especially given the book’s title? 

3. Look at the back cover. ‘Sometimes the monsters take 
us. Sometimes we become the monsters.’ What do you 
think this means? Does it make you think of any other 
books that you’ve read? 

4. Before you begin reading, think about stories you’ve read 
that feature monsters. Are they always creatures out of 
horror stories? Or can monsters come in different shapes 
and disguises? 

AS YOU READ
Part 1: Someone New 
1. What do you think of the chapter names and the fact 

that each one alerts you to a specific point of view in 
terms of a character? Do you think it works well? Have 
you ever read a book that uses chapter titles like this? 

2. Is there a theme running through Edward Bettison’s 
illustrations? How does he portray Rookhaven itself in 
his drawings? What kind of house does it feel like?

3. Does Uncle Enoch remind you of any famous monsters 
from literature or popular culture? 

4. Think about the hunger that’s mentioned in the opening 
pages. Do you think it’s significant that Mirabelle never 
feels hunger, even though it seems to haunt the others? 
Do you think this hunger might be more than physical? 

5. If there hasn’t been anyone new since Mirabelle arrived 
at Rookhaven, why do you think she might be excited at 
the prospect? What kind of childhood do you think she 
might have had up to this point? 

6. Uncle Enoch, Aunt Eliza and the others are clearly 
Mirabelle’s family. What does family normally mean to 
you? Do you think it’s important to Mirabelle? 

7. Why do you think they might all be ‘stuck in one place’? 
Why can’t the family go out into the human world? 

8. Why do you think Piglet must be ‘contained’? Is he a 
different kind of monster to the others? 

9. Jem and Tom have clearly been through something 
traumatic. Do you think they might have anything in 
common with Mirabelle? Do you think their experience 
of family might be different to hers? 

10. Jem thinks about the war her father died in and she 
produces a petrol ration book. What time period do you 
think the novel might be set in? 

11. Do you think it’s important that the first description 
we get of Mirabelle comes to us from Jem’s perspective? 
Why do you think Mirabelle’s first instinct is clearly 
to save Jem and Tom, even though she knows humans 
shouldn’t be near Rookhaven? 

12. Hunger comes up again when Mirabelle notes that 
Tom looks around the house almost hungrily. Why do 
you think this is? Do you think hunger will become an 
important theme in the story? 

13. Why do you think Jem and Tom’s arrival presents such a 
crisis for the Family? 

14. What does the word covenant mean to you? 
15. What do you think the rules that Mirabelle mentions 

to Odd might be? Why would her movements be more 
restricted than his? 

16. Why do you think Piglet’s pages are black? What is your 
impression of him in this first part of the story? Do you 
think he’s dangerous? 

Part Two: What Piglet Saw 
1. Mirabelle is excited for it to be Delivery Day. Do you 

think she’s happy living in the house? 
2. Consider the exchange between Mirabelle and Daisy 

on pages 68 and 69. Is Mirabelle an outsider in her own 
family? Is she different to everyone else in the house, and 
does this matter to her? 

3. Think about the idea of perspective, especially 
Mirabelle’s perspective on what Uncle Enoch calls the 
‘humans’ war’. Do you think it’s valuable for us to be 
given a different viewpoint on things that we usually 
take for granted? 

4. Talk about the effects of the war on the characters you’ve 
met so far, both monsters and humans. 

5. Mirabelle, Jem and Freddie clearly have a connection, 
even though they are all so different. What do you think 
unites them? 

6. Freddie talks about the silence that has grown in his 
family since his brother James died. Do you think 
there’s a similar silence at work in Mirabelle’s family? 
Freddie feels separated from the world in the same way 
that Mirabelle does, just for different reasons. 

7. Look at pages 102 and 103. Why do you think these 
pages are black with white writing? Think about where 
Mirabelle and Jem are. What is significant about this 
room in relation to the rest of the house? 

8. Mirabelle shares the stories of her family with Jem. 
When she starts to explain the Ether, Jem wonders if it’s 
like being born. Start thinking about all the similarities 
between Mirabelle’s world and Jem’s world, as well as the 
differences. 
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9. To Mirabelle, Rookhaven House is home. What does 
home mean to you? What do you think home means to 
Jem and Tom, having lost their parents, trying to build a 
life for themselves after the war? 

10. Think about the conversation Jem has with Tom when 
she visits him in his room. Why do you think he looks 
hungry? Has Jem become protective of the Family and 
the house? 

11. Think about Mirabelle’s statement to her Uncle Enoch: 
that the Family should never turn anyone away. What 
does this mean to you? Do you agree with her? 

12. Why do you think Enoch seems sad? 
13. Think about what Piglet sees when he looks at Tom: that 

he is terrified all the time. What does this mean? 
14. Do you think Piglet is a monster? 
15. Mr Pheeps’s arrival into the story is ominous. Think 

about what he says in relation to the idea of a village. He 
uses the words ‘community’ and ‘fellowship’ especially 
after a time of ‘great darkness’. What does this mean to 
you? 

Part Three: Comes the Malice
1. In the aftermath of her encounter with Piglet, Mirabelle 

experiences feelings she doesn’t understand. Has this 
ever happened to you? Do you sympathise with her? 

2. Look at pages 180–181. Why are these in black? Do you 
notice a theme with these black pages? 

3. Do you think the moment that Mirabelle steps out into 
the sunshine for the first time is significant? Why? 

4. Think about Freddie and Kevin’s encounter with Mr 
Pheeps. Kevin seems to see through the strange man’s 
disguise, exactly as Freddie does. Is there a difference in 
the influence Mr Pheeps has over children and adults? 

5. Consider the relationships between Freddie and his 
parents. Do you think his mother has a different 
perspective on the village’s connection to the house than 
his father? Who do you feel yourself siding with more? 
Why? 

6. What kind of a monster do you think Mr Pheeps is? Do 
you think he’s different to the members of the Family? 

7. As they’re preparing to go into the village at night, 
Mirabelle thinks about how impressed she is with how 
Jem is handling the strangeness of the situation, that she 
seems to have grown stronger since coming to the house. 
Why do you think that is? 

8. Think about how Piglet feels when he realises what 
has happened to Bertram. Is this another one of the 
experiences that unites the members of the Family, Jem, 
Tom, and almost everyone who lives in the village? 
 

9. The scene in the village when Mr Teasdale is discovered 
is significant. What happens to the villagers under Mr 
Pheeps’s influence? Does it remind you of anything you 
might have read before or something you know from 
history? Why would the villagers turn on the members 
of the Family they have known for so long, solely on the 
words of a stranger like Mr Pheeps? 

Part Four: Signs and Portents
1. The appearance of all the ravens is connected to the idea 

of conflict, to battlefields. Do you think the author is 
trying to say something about war and what it does to 
ordinary people? 

2. Do you think Dr Ellenby is an important character in 
the story? Why he is the one that Freddie turns to for 
help in the face of the villagers’ anger? 

3. Mr Pheeps asks Dr Ellenby and Freddie what good it did 
them to resist – do you agree with Dr Ellenby’s response?

4. Jem is surprised by Tom agreeing with her to stay and 
help the Family. Why does he agree with her? How do 
you think he’s changed since coming to the house? 

5. Think about what Enoch says to Mirabelle to explain 
why he didn’t tell her about her mother. Did he want to 
protect her from being human? Did it work? 

6. Talk about what happens when Piglet bursts out of the 
house to meet the villagers. Why is it so important that 
he connects each one of the villagers to the other? What 
does he do that breaks the Malice’s spell? 

Part Five: Where and When 
1. What changes in the aftermath of Mirabelle’s defeat of 

the Malice? 

 

THE MONSTERS OF ROOKHAVEN Suitable for 10–14

23



AFTER YOU HAVE READ
1. Having read the book, think about the following words 

in relation to the central characters: 

• Hunger
• Disguise
• Family
• Alienation
• Grief
• Friendship
• Silence

2. Who is your favourite character and why? Do you 
think the characters are well written? Even though the 
book is a fantasy novel, can you relate to the lives of the 
characters? 

3. Pádraig Kenny writes descriptively about Rookhaven 
and the surrounding landscape. Do you think a sense of 
place is important in the story and in books in general? 

4. Think about the ways that both Kenny and Bettison use 
darkness and light throughout the novel. Think about 
the importance of darkness in the story. Is it always 
negative? Is illumination always healing? 

ACTIVITIES
• Read Pádraig Kenny’s author’s note. Why do you think 

he wrote it? Does it change your reading of the book? 
Does it raise any questions for you? 

• Consider Edward Bettison’s woodcut-print style. Where 
did this practice start? What does it involve? Could you 
produce a woodcut print yourself? 

• Classic horror stories: Have you heard of Mary 
Shelley’s Frankenstein? Even if you haven’t read the book, 
you’ve probably come across it in popular culture. What 
do Kenny and Shelley’s stories ask us to do when it 
comes to thinking about monsters? 

• Make Odd the lead character in a story that you’ll write. 
Where will his portals take him? Who will he meet? 
What will he find? 

• Pick your favourite passage or quote from the book. 
What does it mean to you? Why is it important? 

• Research classic monsters in books, TV and movies. 
Why are we so fascinated with monsters? Retell a classic 
monster story from the point of view of the monster – 
how does the story change? 

• Create your own monster. Include a detailed physical 
description and a character study. Illustrate them too. 
Give them a back story: how are they perceived by 
society? Is there anyone else like them? What kinds of 
themes could you talk about using their story? 

FURTHER RESOURCES
• Take a look inside the book: https://us.macmillan.com/

books/9781250623942  

• Watch an interview with Pádraig Kenny and Eason 
book buyer Dave O’Callaghan: https://youtu.be/
YOgsAWK_mV0 

• Look up Tin, a previously shortlisted title by the same 
author, and avail of the resource pack: https://cbi-school-
resources.s3-eu-west-1.amazonaws.com/excellent_
books_for_the_classroom_primary__schools.pdf

• Children’s Books Ireland’s Any Book Book Club 
resource: https://cbi-resource-packs.s3-eu-west-1.
amazonaws.com/Any+Book+Book+Club.pdf

• If you enjoyed reading this book, you might like some of 
the books on these themed reading lists. 

• Children’s Books Ireland’s Adventure Stories 
reading list: https://cbi-reading-lists.s3-eu-west-1.
amazonaws.com/CBI-Book-List-Adventure-Stories.
pdf

• Children’s Books Ireland’s Celebrating Difference 
reading list: https://cbi-reading-lists.s3-eu-west-1.
amazonaws.com/CBI-Book-List-Celebrating-
Difference.pdf

• Children’s Books Ireland’s Celebrating Families 
reading list: https://cbi-reading-lists.s3-eu-west-1.
amazonaws.com/CBI-Book-List-Celebrating-
Families.pdf

• Children’s Books Ireland’s Difficult Changes 
reading list:  https://cbi-reading-lists.s3-eu-west-1.
amazonaws.com/CBI-Book-List-Difficult+Changes.
pdf

• Children’s Books Ireland’s Fantasy reading list: 
https://cbi-reading-lists.s3-eu-west-1.amazonaws.
com/CBI-Book-List-Fantasy.pdf

• Children’s Books Ireland’s Folklore, Myth, Legend 
reading list: https://cbi-reading-lists.s3-eu-west-1.
amazonaws.com/CBI-Book-List-Folklore-Myth-
Legend.pdf

• Children’s Books Ireland’s Overcoming Fears 
reading list: https://cbi-reading-lists.s3-eu-west-1.
amazonaws.com/CBI-Book-List-Overcoming-Fears.
pdf

 THE MONSTERS OF ROOKHAVEN Suitable for 10–14

24

https://us.macmillan.com/books/9781250623942
https://us.macmillan.com/books/9781250623942
https://youtu.be/YOgsAWK_mV0
https://youtu.be/YOgsAWK_mV0
https://cbi-school-resources.s3-eu-west-1.amazonaws.com/excellent_books_for_the_classroom_primary__schools.pdf
https://cbi-school-resources.s3-eu-west-1.amazonaws.com/excellent_books_for_the_classroom_primary__schools.pdf
https://cbi-school-resources.s3-eu-west-1.amazonaws.com/excellent_books_for_the_classroom_primary__schools.pdf
https://cbi-resource-packs.s3-eu-west-1.amazonaws.com/Any+Book+Book+Club.pdf
https://cbi-resource-packs.s3-eu-west-1.amazonaws.com/Any+Book+Book+Club.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Adventure-Stories.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Adventure-Stories.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Adventure-Stories.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Celebrating-Difference.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Celebrating-Difference.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Celebrating-Difference.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Celebrating-Families.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Celebrating-Families.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Celebrating-Families.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Difficult+Changes.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Difficult+Changes.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Difficult+Changes.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Fantasy.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Fantasy.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Folklore-Myth-Legend.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Folklore-Myth-Legend.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Folklore-Myth-Legend.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Overcoming-Fears.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Overcoming-Fears.pdf
https://cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-List-Overcoming-Fears.pdf


WHY THE MOON 
TRAVELS
Oein DeBhairduin 
Illustrated by Leanne McDonagh
Skein Press 

Hardback, 143PP, €12.95 

ISBN 9781916493506 

Suitable for 10–16  

(primary pupils would benef it from reading with a teacher)

Themes Travellers, the natural world, family, kindness, 
community, folklore, storytelling, the supernatural

Summary This is the first collection of Traveller folk 
tales to be written and illustrated by Travellers. The twenty 
stories, honed by retelling down generations, recount 
how the rivers of Ireland were born, how bees learned to 
sting, how the first yew tree grew in a graveyard and other 
enchanting origin tales about the natural world. Every 
story begins with a personal recollection by the author 
that celebrates his childhood, family love and Traveller 
lore. The lavish, lyrical prose and beautiful black and white 
illustrations lead readers to the border between the real and 
supernatural worlds and to the heart of Traveller culture. 

Judges’ Comments The twenty stories in this 
extraordinary collection come from the Irish Traveller 
community, the Mincéirí, the Pavee. Collected by 
DeBhairduin and retold with passion and lyricism, these are 
tales of giants, foxes and owls, of friendship, love and hunger, 
of famine, heartache and loss. In these stories, this world and 
the otherworld are intertwined, the personal is often used 
to explore the universal, and storytelling becomes a means 
of making sense of our surroundings. This is a beautifully 
written and ground-breaking book, celebrating and sharing a 
rich tradition that may be unfamiliar to many readers. 

About the Author Oein DeBhairduin is a creative 
soul with a passion for poetry, folk herbalism and preserving 
the beauty of Traveller tales, sayings, retellings and historic 
exchanges. He is the manager of an education centre and 
a long-time board member of several Mincéirí community 
groups, including having had the honour of being vice-chair 
of the Irish Traveller Movement and a council member of 
Mincéir Whidden. He seeks to pair community activism 
with cultural celebration, recalling old tales with fresh 
modern connections, and, most of all, he wishes to rekindle 
the hearth fires of a shared kinship.

About the Illustrator Leanne McDonagh is an 
artist and an educator. She is also a Traveller woman who 
grew up on a halting site, with first-hand experience of 
the prejudices and misconceptions that society has about 
Travellers. As an artist she feels she has a unique opportunity 
to represent and record her community from within. She is 
employed by Cork Institute of Technology as the Traveller 
Education Coordinator, while she also develops her practice 
as an artist. She is currently working on a public sculpture 
funded by the Per Cent for Art Scheme. 
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QUESTIONS
BEFORE YOU BEGIN
1. What do you think of the black and white cover? is it 

more or less effective than using colour? Why or why 
not?

2. What associations do you have with magpies?

3. Does the title make you want to read the book? Why or 
why not? 

4. Before you start reading, invent your own story to 
answer why the moon travels. 

5. Do the blurb and reviews on the back cover make you 
want to read the book? Why or why not?

AS YOU READ
‘The yew tree’ (page 1)
1. The author writes on page 1 of remembering those who 

have passed and ‘keeping them alive in stories of how 
they were and where they exist on the wiry brambles of 
ancestry’. Why do you think he has used ‘wiry brambles’ 
as an image for ancestry rather than the more common 
‘family tree’?

2. On page 2 the author describes the walls and gates of 
the graveyard as ‘the boundary lines between the place 
of the dead and that of the living’. He also writes that 
‘Travellers have lived on the edges of society’ (page 
vii). Write about a boundary place for you. It could 
be physical (e.g. a beach, a wall) or psychological 
(the boundary between childhood and teens, the line 
between fear and excitement) or any other kind of 
boundary.

3. In the first paragraph on page 4 (and throughout the 
book) the author uses wonderful similes and metaphors 
of nature to describe appearances, feelings and many 
other features. Think of an emotion – for example, 
happiness or anxiety – and describe it using both 
a simile (‘happiness feels like …’) and a metaphor 
(‘happiness is …’). 

4. On page 6 the author compares the yew tree’s rigidity 
to grief and notes how we need community to enjoy life 
fully. Describe a time when, and how, somebody helped 
you through a difficult time.  

‘Why dandelions grow’ (page 7)
1. The author describes the garden as a ‘living confidante’ 

for his mother. Where is a place (outside or inside) that 
makes you feel safe and comfortable? 

2. This could be a story about climate change today. Find 
features of the story that parallel the causes and effects 
of climate change. 

3. The picture of the girl-plant on page 11 shows accurate, 
detailed observation by the illustrator. Find a common 
natural item (e.g. a leaf, a branch, a stone), observe it 
closely and then either draw or describe it in words as 
accurately as you can.

4. Before you read the final author’s note in italics (page 
12), write down the parts of a dandelion you think could 
form the ‘sun, star and moon’. 

‘The birth of the rivers’ (page 13)
1. The River Suleen is described as ‘she’ on page 13. What 

effect does the gender have on you as a reader? Does it 
strengthen or weaken the story for you, and why?

2. ‘Even the stones knew’ (page 16): with this phrase, 
inanimate stones are given minds. Again, how does this 
add power to the story for you (or not)? 

3. Page 17 refers to ‘wit’ and ‘arrogance’. What other 
qualities are demonstrated by the kunia? What qualities 
are demonstrated by the spirit? 

‘Where stars come from’ (page 19)
1. The author feels ‘small and inconsequential … and a 

special rarity’ when stargazing. How does looking up at 
the stars make you feel?

2. Also on page 19, he describes his mother’s stance. 
Describe in detail a characteristic stance of someone you 
know well. 

3. Page 21: after reading the paragraph ‘The next  
morning … to the lake’, draw the fishing rod as 
accurately as you can.

4. Look up another culture’s origin tale of how the stars 
formed, and tell it (orally) to a friend or family member. 

‘Airmid’s voice’ (page 27)
1. The author describes the pain of a horsefly bite. Describe 

a pain (bite, sting, burn etc.) that you have experienced 
as accurately as you can. Similes and metaphors may 
help. 

2. Airmid stops speaking and her ‘voice’ comes through 
her healing. One dictionary definition of ‘voice’ is ‘a 
particular opinion or attitude expressed’. Write about a 
way you love to use your voice – express  
yourself – without speaking (e.g. writing, painting, 
dancing, cooking). 

‘Why the moon travels’ (page 33)
1. ‘The gift of a story comes with the responsibility to retell 

it’. Do you agree? Why or why not? Retell one of these 
stories to a family member or friend.

2. The moon would visit in ‘the form of a beautiful lady’ 
(page 33). Pages 34 and 35 describe her in detail. 
Imagine the sun visiting as a person and describe them 
in detail. 
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3. ‘Mortal men are not meant to have love affairs with 
those of eternity’ (page 35). Would you like to live for 
ever? Give all your reasons why or why not.

4. ‘The fragility of trust and the innate desire to love in all 
people’ (page 37): write about someone you trust and 
why. 

‘The old man of the mountain’ (page 39)
1. Which senses does the author use to describe the forest 

scene in the first paragraph on page 39? Go outside 
somewhere and describe the scene using as many senses 
as you can (sight, sound, smell, taste, touch).

2. Think of an activity you dislike that you have to do 
regularly (e.g. putting out the rubbish, clearing up after 
dinner) and describe the activity in a way that conveys 
your attitude towards it. 

3. On page 41 the author describes how his father 
distracted them, ‘easing the moment with a story’. When 
did a story ease a difficult task or time for you?

4. ‘Life in that wild lonely place had battered his heart’ 
(page 42). How do your physical surroundings affect 
your mood and outlook? 

5. On page 44 the visit from Gidge reminds the old man 
‘how nice it could be’. When she leaves, however, he 
breathes ‘a sigh of relief ’. How could he feel both things? 
When do you prefer solitude? When do you prefer 
company?

‘The women who gather’ (page 49)
1. ‘A subtle joy and a loud excitement’: how do you feel 

telling stories out loud – excited, shy, nervous, confident 
or what? What about talking in front of an audience/
public speaking? Describe as accurately as you can what 
happens physically in different parts of your body (e.g. 
your throat, chest, hands) when you talk in front of 
people.

2. ‘Once there were old women who would travel the land’ 
(page 50). The author doesn’t write ‘two old women’ or 
‘seven old women’. What difference does the absence of a 
number make to you as a reader – how does it affect the 
feel of the story for you?

3. Why is flax described as growing ‘brazenly’? (It may help 
to look up a picture of flax and the dictionary definition 
of ‘brazen’.)

4. Which features and habits of the women are literally 
‘woven’ with the features and habits of spiders in this 
story? 

‘Bees and giants’ (page 55)
1. Do you remember a time when you felt exposed to 

the ‘very real dangers of the wilder world’ (page 55)? 
Recount or write about it. 

2. Describe, in writing or orally, a childhood or family 
tradition you will carry with you all your life (e.g. a 
particular meal, song, game).

3. Write about an occasion when you felt ‘minded, 
protected and cared for’ (page 57).

4. On page 58, how has the artist conveyed strength in the 
picture? List the specific details. 

5. The bees move from asking to begging to demanding to 
fighting. Do you think this is a sensible, fair progression? 
Can you think of any historical events where humans 
have done the same? 

‘The hedgehog and its coat’ (page 63)
1. Stop reading at the bottom of page 65 (don’t turn the 

page). From the introduction and description of the 
creature, and from the stories you’ve read so far in this 
book, see if you can guess what happens in the story 
to follow. What do you think the gráinneog’s ‘great 
kindness with no expectation of thanks’ will be?

2. On page 67 the author writes ‘a deep hunger had begun 
to crawl and inch itself across the land’. This metaphor 
represents the Famine as an animal. Describe and draw 
that animal in detail (does it have fur or scales, what 
colour is it, how big is it, what sound does it make, etc.?) 

‘The three sisters and the crow’ (page 71)
1. Look at a photo of yourself when you were little. What 

surprises you afresh about it? What do you remember 
differently from the picture? What in the picture do you 
not remember at all? 

2. ‘We were beyond rich in all the ways that matter to a 
child’ writes the author on page 72. From what you’ve 
read in the book so far, and from your own experience, 
what riches is the author talking about? What are the 
treasures of childhood for you?

3. Name a present that you have longed for in your life. 
Can you describe that yearning feeling using physical 
descriptions, similes, metaphors? How did you feel when 
you did or didn’t receive the present? 

4. Why do you think people are often frightened of those 
who are different, as suggested on page 74 (‘fearful of 
being named witches’)? 

5. From the vivid descriptions on page 75, try drawing the 
three sisters. 

6. On page 76 the darkness brings a sadness. Why is the 
physical absence of light a good metaphor for sadness? 
What do they have in common?
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‘How the badger got her stripes’ (page 81)
1. The first sentence describes ‘a world that can at times be 

unkind’. What specific unkindnesses have Travellers had 
to face from others? 

2. The story begins in the woods on page 82. From the first 
paragraph, what details bring the woods to life for you?

3. Also on page 82: ‘She had stern black eyes that hinted 
at a curious mind and always seemed to catch the glare 
of the noonday sun.’ Such detail shows deep attention 
and acute observation. Find a living thing – a person, an 
animal or bird – and describe their eyes in detail.

4. What qualities does the badger model that are useful for 
our lives? 

‘The screech of the owl’ (page 87)
1. ‘Lately the road through the vale is one we [Travellers] 

journey at a far greater pace than those about us.’ This 
is a poetic way of comparing what statistic between 
Travellers and other members of society?

2. Death is a hard issue to think about. But what clues on 
page 89 suggest that thinking about it could prompt us 
to live kinder, more loving lives? 

3. On page 91, what is ‘death’s rarer companion’, already 
mentioned in the introduction to this story? 

‘The magpie thief ’ (page 93)
1. The author describes two attitudes to storms: one fearful, 

one hopeful. Which common weather in Ireland do you 
love and which do you dislike most, and why? 

2. On page 94, the man is described as ‘handsome, but it 
was difficult to say why exactly’. The author then gives 
three examples of his attractiveness. What are they? 
Write down three attributes, apart from looks, that you 
think make a person attractive. 

3. On page 96 the author describes a ‘heavy cloak of 
loneliness’. In what ways is a heavy cloak a good 
metaphor for loneliness? Find pieces of clothing to 
represent tiredness, kindness and jealousy (describe the 
colour, material, size, shape etc.). 

4. On page 97 the swindler turns into a magpie. What 
details on page 94 foreshadow this transformation?

‘Where the fish get their scales’ (page 99)
1. ‘My heart … never took to fishing’ writes the author on 

page 99. Have you ever fished? Whether you have or not, 
does it appeal? Why or why not? 

2. ‘The wandering whids’ on page 99: before looking at the 
glossary at the back, can you guess what ‘whids’ are in 
this wonderful phrase?

3. Page 100, ‘The river’s hair’: in what ways is hair a good 
image for a river?

4. ‘Like a fearsome dragon, coiling and uncoiling without 
rest’ (page 101): this powerful simile describes the king’s 
avarice. Think of a simile for the queen’s generosity by 
completing this sentence: ‘her delight in sharing her 
wealth [verb] inside her like a [noun or phrase]’.

5. On page 104, Skai ‘felt most like herself ’ in the sea. 
In what landscape do you feel most like yourself: the 
mountains, the city, the beach, the forest or somewhere 
else? 

‘The fox’s cry’ (page 109)
1. What are the night sounds of your home? What qualities 

do they carry, and what emotions do they stir in you?

2. Describe your feelings when you see a dead animal on 
the road. 

3. ‘After a moment that felt like seven years, the bini 
gawlya squalled loudly into the woods’ (page 113). The 
author could have written ‘small child’ instead of ‘bini 
gawlya’. Why do you think he sprinkles phrases from the 
Traveller language of Gammon through the book? What 
effect does it have on you as a reader?

4. This is a compassionate portrayal of the fox who, in 
many cultures, is viewed as wily and untrustworthy. 
Which portrayal do you prefer and why? 

‘The good horse’ (page 115)
1. The author admits his fear of horses. What emotions do 

you feel towards them?

2. ‘The trodden roads between what is here and what is the 
hereafter become hazy and less understood’ (page 116). 
Do you find darkness comforting, scary, exciting or 
something else? 

3. Cóiste Bodhar has no translation in the glossary. 
Why could that be, do you think? If you don’t know 
what it is, guess your own translation then check (on 
Wikipedia). If you already know, describe its appearance 
in your mind. 

4. The Sacking of Tuam (page 118). Look up this story: 
https://www.rte.ie/centuryireland/index.php/articles/
tuam-sacked-by-ric-as-reprisal-for-murdered-constables. 
Imagine you’re one of the children and write an account 
of what you’ve seen. 

5. List five qualities displayed by Darp in this story.

 WHY THE MOON TRAVELS Suitable for 10–16

28

https://www.rte.ie/centuryireland/index.php/articles/tuam-sacked-by-ric-as-reprisal-for-murdered-constables
https://www.rte.ie/centuryireland/index.php/articles/tuam-sacked-by-ric-as-reprisal-for-murdered-constables


‘The well of lost wishes’ (page 121)
1. Amid the largely positive descriptions of the husband’s 

appearance on page 122, what one phrase hints at 
negativity?

2. ‘The shawl about her shoulders was crimson with 
splashes of cerise, the colour of squeezed raspberries, and 
a weave that held the tone of red summer wine’ (page 
123). Find something that has a striking colour and try 
to describe it as vividly as the author paints the reds of 
this shawl. 

3. On page 124 the paragraph ‘Stopping … waiting 
waters’ is written mostly from the man’s point of view. 
What one phrase comes from a different viewpoint, and 
whose?

4. What message does the story give about what it is wise 
to wish for in life? 

‘The screaming children’ (page 129)
1. Unlike the other stories, this is recounted as a real 

experience of the author’s grandmother. What strange 
happening in your or a family member’s life could 
become a traditional story to be passed down? 

2. What would you have done if you’d come upon the sight 
of the ‘children’ jumping in and out of the well? Would 
you have stayed to watch, run away, called to them or 
approached them – or what? 

3. What emotions do you think Teresa felt when the 
‘children’ turned towards her, revealing themselves to be 
‘old, worn and wrinkled’? 

4. What details of the story suggest to you that it is true? 
What details suggest not? 

‘The dance of smoke and midges’ (page 135)
1. Stop after reading the first paragraph in italics. Do you 

agree with the author about the purpose of stories? Write 
a paragraph summarising what stories mean to you – 
their use, their value, their importance in your life. 

2. ‘His heart, however, his heart was another thing’ writes 
the author on page 137. Why do you think he has 
chosen to repeat ‘his heart’ in this sentence? What effect 
does it have on you as a reader? 

3. The mother risks her life for her children. Sacrifice is a 
common theme in stories. Think of two other stories you 
know where someone risks their life for someone else. 

4. This is a frightening story, especially for young children. 
Why do you think, in many cultures, there are stories 
designed to frighten children? 

5. Do you like being frightened by stories? Why or why 
not? 

 

AFTER YOU HAVE READ
1. Which of the twenty stories is your favourite and why? 

Give as much detail as you can (discuss or write). 

2. Some of the stories are adapted to the location in which 
they were told to the author (e.g. ‘The dance of smoke 
and midges’, page 135; ‘The well of lost wishes’, page 
121). Why do you think the storyteller did this for the 
young Oein? What power does it add to the story? 

3. ‘We are all made of stories’ writes the author on page 
vii. Write one story that has ‘made’ you, that has 
helped shape your life so far. It could be a true story or 
experience, or something you read or were told that had 
a huge impact. 

4. ‘Travellers have lived on the edges of society’ writes the 
author on page vii. What could be some advantages and 
disadvantages of this? Discuss.

5. ‘This is, as far as we know, the first collection of folktales 
written by a Traveller about Travellers and illustrated by 
a Traveller’ (page ix). Why is it so important that this 
book is by Travellers, and not a collection of Traveller 
stories gathered, written and illustrated by a non-
Traveller? Discuss.
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ACTIVITIES
• Choose one of these stories, or a favourite fairy tale, 

and rewrite it set in modern-day Ireland. Decide which 
elements you can change and which you must keep to 
preserve the essence of the story.

• Choose one of following and write its origins as your 
own folk tale:

• The Cliffs of Moher

• The acorn

• The River Shannon 

• The Beara Peninsula

• The robin’s red breast

• On page 12 the author writes about picking dandelions: 
‘If you are lucky and pick it carefully from the ground 
with a song, you might find that the roots are in the 
form of the young lackeen.’ Find another plant/weed in 
your garden or along the road and create a story around 
it based on its appearance, where it grows, what it is used 
for and so on.

• Interview an adult (e.g. parent, guardian, relative, 
teacher) about a favourite folk or fairy tale of theirs. Ask 
questions such as why they love it, where they first heard 
or read it, who told or read it to them, the memories 
associated with the story, what it taught them, whether it 
had illustrations and what impact they had. 

• ‘Many who speak about us do not know us’ (page viii). 
Travellers have long faced prejudice in Ireland. If you are 
not from the Traveller community, discuss with family, 
friends, teachers and so on three ways that you can help 
overcome that prejudice – and put them into practice. 
If you are from the Traveller community, suggest three 
ways that non-Travellers can help overcome prejudice.

 

FURTHER RESOURCES
• At Home with Irish Arts Center – Why the Moon Travels 

by Oein DeBhairduin:  
https://www.youtube.com/watch?v=hEIQnDf_93I

• Watch Oein DeBharduin’s ‘Storytelling’ video as part 
of Children’s Books Ireland’s Mind Yourself project: 
https://childrensbooksireland.ie/mindyourself/

• Oein DeBhairduin and Leanne McDonagh in 
conversation with writer, poet and filmmaker 
Damian Le Bas: https://www.facebook.com/
watch/?v=196601045248304 

• Review of Why the Moon Travels: https://
childrensbooksireland.ie/review/why-the-moon-travels/ 

• Irish Traveller Movement: https://itmtrav.ie/what-is-itm/

• The Sacking of Tuam (page 118): https://www.rte.ie/
centuryireland/index.php/articles/tuam-sacked-by-ric-as-
reprisal-for-murdered-constables
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THE FALLING IN LOVE 
MONTAGE
Ciara Smyth
Andersen Press 

Paperback, 383PP 

ISBN 9781783449668 

Suitable for 14+

Themes First love, loss, grief, LGBTQ+, coming of age, 
family relationships, body positivity

Summary Saoirse has a lot going on. She has just finished 
the Leaving Cert, her mum doesn’t live at home any more, her 
dad has sprung an unwelcome surprise on her, and she’s on 
the outs with her best friend. But then she meets Ruby – fun, 
mischievous, fascinating Ruby. Saoirse feels she can leave all her 
problems behind if she just follows some rules for life. But can 
she keep Ruby from getting too close? 

Judges’ Comments Everything is about to change for 
Saoirse: her mother is ill, her father intends to remarry and she 
has one summer left before she heads off to university. When 
she meets Ruby and they embark on what Saoirse hopes will 
be a short-term and light-hearted romance, things don’t go 
according to plan. Unafraid to engage with darker themes, 
Smyth writes a brilliantly witty, clever and funny coming-of-
age narrative centred on a young protagonist with a clear and 
distinctive voice.

About the Author Ciara Smyth studied drama, teaching 
and then social work at university. She thought she didn’t know 
what she wanted to be when she grew up. She became a writer 
so she wouldn’t have to grow up. She enjoys jigging (verb: to 
complete a jigsaw puzzle), playing the violin badly and having 
serious conversations with her pets. Ciara has lived in Belfast for 
over ten years and still doesn’t really know her way around.
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QUESTIONS
BEFORE YOU BEGIN
1. Look at the cover. Does it give any clues about the 

themes of the book? Or about its main characters? 
Where do you think the book takes place?

2. What do you think is happening in the scene shown 
on the cover of the book? Think about the way the 
characters are standing or moving – what do you think 
they are saying to each other?

3. What do you think makes a good book cover? Do you 
think it should tell you something about what’s inside, 
or should it be more abstract?

AS YOU READ
Chapter 1
1. What does the first page tell you about this character? 

What are their interests? What do they spend their time 
doing? Try to imagine their bedroom – what do you see?

2. Why do you think Saoirse’s mum doesn’t live with her 
and her dad?

3. What are your first impressions of Saoirse’s dad?

4. What does Saoirse’s conversation with Izzy tell us about 
her as a character? Do you think she is doing the right 
thing in this interaction? Is she paying attention to her 
feelings?

Chapter 2–5
1. Saoirse described Ruby as ‘round and soft in her face 

and body. I liked it.’ Do we often see depictions of 
bodies like Ruby’s? Do you think it’s important to see 
her described like this? Why?

2. Why does Saoirse have a rule about only kissing girls 
who aren’t gay? Why does she want to keep people at a 
distance?

3. Saoirse says about her father ‘neither of us are the type 
to actually apologise. We sweep it under the rug.’ What’s 
under that rug?

4. Put yourself in Beth’s shoes – how does she feel about 
going for dinner at Saoirse’s house? 

Chapter 6–10
1. What’s your impression of Oliver? What role do you 

think he will play in this story?

2. Why does Saoirse not want to ask Ruby out officially?

3. ‘You don’t lose your intelligence when you have 
dementia, but it can be harder to express it in the way 
you’re used to.’ How do you express your intelligence?

4. Do you think Saoirse and Hannah’s relationship was 
mature? How does it differ from what she has with 
Ruby?

Chapter 11–15
1. Why do you think Oliver called round to Saoirse’s 

house? Is he looking out for Ruby? Why?

2. Why do you think the author, Ciara Smyth, chose to 
show the messages like this in chapter 13? Does it add to 
your experience of reading the chapter?

3. Oliver and Saoirse talk about what ‘counted as woke in 
2003’. What does ‘woke’ mean? What things do we do 
and say now that might not seem acceptable in twenty 
years’ time?

4. How do you think Ruby feels when Saoirse doesn’t ask 
anything about her family? How would it make you feel 
not to be able to share something personal with someone 
you’re dating?

5. What are the ‘strict age and gender roles’ about dressing 
for weddings? How do we break them?

Chapter 16–37
1. Does Saoirse idolise her mum? Think about how she 

writes about her mum versus how she writes about her 
dad. Why is this?

2. Why does Saoirse let her white lies and secrets build up 
instead of facing them when they first arise?

3. Describe how you think Saoirse feels when she finally 
starts telling the truth about her life to Ruby. How does 
Ruby feel?

4. How do you think Beth feels about finding out about 
the  baby on her wedding day?

5. When Saoirse and Izzy speak, have they remembered 
things from the past in the same way? Why do you 
think this is? Consider memory, truth and how people’s 
perspectives and experiences influence how they 
remember things.
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AFTER YOU HAVE READ
1. What did you think of this book? What were your 

favourite or least favourite parts?

2. Did you like Saoirse? Is she always a likeable character? 
What do you think about characters that sometimes say 
or do hurtful things to others?

3. Imagine what happens to Saoirse, her mum, dad and 
Beth. Where will they each be in five years’ time?

ACTIVITIES
• Ruby and Saoirse talk about the rom-com formula. 

What’s the formula for other types of films – for 
example, horror or period dramas? Create a zine (home-
made magazine) explaining a few of these formulae. 

• Record an interview with an older member of your 
family or friend about what it was like to be a teenager 
without mobile phones. How did they research things or 
apply for jobs or date?

• What things (Saoirse calls it life debris) would you send 
to tell someone you are thinking of them? Make a list, 
and write down why you chose each item and how it 
might make the recipient feel.

• Research Saoirse’s mam’s condition. Based on your 
research, write about what impact it might have on her 
relationships and day-to-day life.

• Draw or make a diorama of a mini apartment for 
someone with dementia. What extra support might they 
need? Saoirse’s mam can’t have a kettle in her  
room – what other things do you think you would need 
to consider for someone who needs extra support to live?

• Find your local period poverty donation point (e.g. The 
Homeless Period Ireland) and contact them to find 
out how you can support them – perhaps a class-wide 
collection drive. 

• Beth points out sexism – find examples of advertising 
that uphold patriarchal narratives and those that counter 
them. What is the patriarchy, and how can advertising 
interact with it? Prepare a presentation on this. 

FURTHER RESOURCES
• Ciara Smyth’s website: https://ciarasmyth.com/books/

the-falling-in-love-montage

• Children’s Books Ireland Rainbow Reads list: https://
cbi-reading-lists.s3-eu-west-1.amazonaws.com/CBI-
Book-List-Rainbow-Reads.pdf

• Children’s Books Ireland Grief reading list: https://cbi-
reading-lists.s3-eu-west-1.amazonaws.com/CBI-Book-
List-Grief.pdf

• For more information on dementia see: 

• www.alzheimer.ie 

• www.understandtogether.ie 

• www.dementia.ie
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HOPE AGAINST HOPE
Sheena Wilkinson
Little Island Books 

Paperback, 222PP, €9.99 

ISBN 9781912417421 

Suitable for 14+

Themes Community, gender roles, the aftermath of World 
War I, the 1921 partition of Ireland

Summary It is 1921. Ireland has been at war with Britain for 
two years. Communities are torn apart by bitter hatred and now 
a hard border splits the island. Polly runs away to Helen’s Hope 
hostel in Belfast, a feminist space where young women live and 
work together – a haven of tolerance and diversity in a fractured 
city. But some people hate Helen’s Hope and its progressive 
values. How can a few girls stand up to hatred when some of 
it comes from within their own walls? And when the hostel is 
violently attacked, how can Polly keep hope alive?

Judges’ Comments This remarkable historical novel is 
the funny and moving story of Polly, who runs away to Helen’s 
Hope hostel in Belfast and lives in a cross-community feminist 
space of tolerance and inclusion. Set in 1921, when Ireland is 
at war with Britain and a border is introduced on the island of 
Ireland, this is an original and expertly written exploration of 
an aspect of Irish history largely ignored in children’s literature. 
Wilkinson’s skilful prose captures the sense of the unknown 
as characters face prejudice and violence while struggling to 
remain hopeful for their future on a divided island.

About the Author Sheena Wilkinson is one of the most 
acclaimed Irish writers for young people. Since the publication 
of the multi-award-winning Taking Flight in 2010, she has 
published several novels, including Grounded, which won the 
2013 Children’s Books Ireland Book of the Year Award. Her 
first historical novel, Name upon Name, set during the 1916 
Easter Rising, was chosen as Waterford City’s One Community, 
One Book title; Star by Star, set at the time of the momentous 
1918 general election, when women in Ireland voted for the first 
time, won the 2018 Children’s Books Ireland Honour Award for 
Fiction and was selected as a BookTrust Future Classic. Sheena 
lives in County Down, where she spends her time writing, 
singing and walking in the forest thinking up more stories. 

HOPE AGAINST HOPE Suitable for 14+

34



 HOPE AGAINST HOPE Suitable for 14+

QUESTIONS
BEFORE YOU BEGIN
1. What can you guess about this book simply by looking 

at the front cover? Do you like the cover art? What 
might it hint at? What do you think of the title of this 
book? What could the figure on the front cover be 
hoping for? 

2. Although this book is not part of a series, this story 
contains some characters that feature in the author’s 
previous novels Name upon Name and Star by Star. Have 
you ever read any of these books? Why do you think an 
author might use recurring characters like this?

3. Read the blurb on the back cover. This book is set a 
hundred years ago – how different does it sound from 
life in 2021? Is there anything in the description that 
surprises you? Do you like historical books?

4. Read the author’s historical note. Do you find this 
historical note useful for giving you a better sense of 
the context of this story? What did you know about the 
partition of Ireland before reading this? Do you think 
the historical events of 1921 have any influence on 
Ireland north or south of the border today? 

AS YOU READ
Chapters 1–2
1. Polly’s town of Mullankeen is on the border between 

Armagh and Monaghan, meaning that if Ireland is 
partitioned the town will be split between two countries. 
What different types of identities and political beliefs do 
the characters present in the first two chapters?

2. We learn that some people in Mullankeen boycott 
Polly’s father’s shop due to her brother Leo’s decision 
to fight for the British army. How do you think Leo 
feels about returning home from World War I to this 
attitude? Polly references that Leo has ‘spells’, ‘black 
moods’ and often drinks alcohol excessively: why do you 
think this might be? Why do you think Polly finds it so 
hard to understand her brother?

3. Polly and Catherine are cousins but appear to be quite 
different. What sort of relationship do you think the 
two girls have? Why do you think Polly is so fearful of 
Catherine’s mother seeing her as a bad influence? 

Chapters 3–5
1. Although Flora and Catherine are going to Belfast to 

further their education, Polly is expected to stay home 
and care for her father and brother because her mother 
is dead. Why do you think all three girls have such 
different expectations for their futures? Why might 
Polly’s father be so reluctant to let her help in the shop? 

2. Leo attacks Polly when she says she wishes he never 
came home. Do you understand how Polly’s anger has 
built up? Were you shocked by Leo’s actions and that 
Polly’s father does not defend her? Do you think Polly 
made the right choice to leave?

3. Polly has a whirlwind introduction to Belfast city. 
Was there anything that surprised you in the author’s 
descriptions of Belfast at this time? The group is caught 
in an argument regarding a flag: why do you think 
tensions might be particularly high in relation to a 
symbol like a flag at this time? Why do you think the 
words Polly says ‘feel strange in her mouth’?

Chapters 6–10
1. Cassie explains some of the rules of life at Helen’s Hope: 

what are your first impressions of what life might be like 
for Polly there? What do you think of Polly’s father’s 
reaction to her leaving? Catherine thinks Polly is ‘the 
kind of girl for Helen’s Hope’. From what you have read 
so far, do you think Polly will succeed in fitting in?

2. In these chapters we get to know the stories of some of 
the girls that Polly meets, including Tessa, Ivy, Maggie 
and Brigid. How is life different for girls in 1921? Were 
you surprised by some of the working conditions that 
they have experienced? What kind of welcome do you 
think Polly has received from the other girls and why do 
you think this might be?

3. The girls mistakenly think that Polly has ‘a pash’ for 
Sandy. Why do you think Polly laughs and goes along 
with the jokes of the others rather than correcting them 
on this? What are your first impressions of Stella and 
how do you think Polly feels about her at this stage?

Chapters 11–13
1. In this chapter we learn more about the founding 

principles behind Helen’s Hope and the importance 
of community cooperation and non-sectarianism. Do 
you get the impression from this chapter that identity is 
straightforward for all of the inhabitants? How easy or 
difficult do you think it is for the inhabitants of Helen’s 
Hope to live peacefully together coming from such a 
variety of backgrounds and viewpoints?

2. A debate breaks out in Polly’s first meeting about flags 
and emblems. Do you agree with Stella that all flags and 
emblems should be avoided for Helen’s Hope to remain 
neutral? Do you agree with Ivy that this should also be 
extended to flags for trade unions and women’s groups? 

3. A brick is thrown at the garden greenhouse and it is 
mentioned that some neighbours do not approve of 
Helen’s Hope because it is an all-female hostel and 
houses people of both Protestant and Catholic faiths. 
What do you think of this notion? Do you think 
that the inhabitants of Helen’s Hope are safe in their 
neighbourhood? 
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4. Everyone is free to celebrate their faith however they 
wish at Helen’s Hope, so Polly and some of the others 
attend mass. The girls are again targeted by an aggressive 
group of boys. Why do you think this group continues 
to target the girls?

5. Stella reprimands Polly for her actions and the choice 
of language she uses in the street when speaking about 
Protestants. Were you surprised by Polly’s reaction and 
anger or can you empathise? Do you agree with Stella 
that Polly’s language was also bigoted?

Chapters 14–16
1. Polly struggles with the rules at Helen’s Hope and 

controlling her temper. Do you think she has felt ‘on 
trial’ for her behaviour before? Do you think that Stella 
is being unfair about Polly?

2. Stella and Sandy talk about whether or not Helen’s 
Hope is an oasis of peace or just a mirage. At this stage 
what do you think? How do you think Stella could 
help to make Helen’s Hope more accepted in the local 
community?

3. Sandy speaks about what has happened to returning 
soldiers who had joined the British army and the lack 
of employment prospects in Belfast. Are you surprised 
by the stories of the lives of former soldiers that Polly 
encounters?

Chapters 17–20
1. Cassie encourages Polly to stay better informed on the 

issues of the day. Do you agree with her that this is 
important? How interested are you in staying informed 
on politics? How easy do you find it? Later, Polly 
attempts to read the three newspapers in the sitting 
room and finds that the reports are conflicting. Why do 
you think this is?

2. Cassie votes in the 1921 election but many women are 
still not permitted to vote as they are not homeowners. 
What do you know about the restrictions on female 
voting at this time? Cassie explains about her past 
involvement with the suffragettes. What do you know 
about the movement for the female right to vote?

3. The Unionists win the election: what ramifications 
do you think this will have for Belfast and for Helen’s 
Hope? As violence increases in the city, Miss Kennedy 
decides to close her shop and moves to the Falls Road 
where she will ‘be among her own kind’. Do you think 
Miss Kennedy has made the right decision? Do you 
think it is a sensible or dangerous thing for only people 
who are ‘a similar kind’ to live in the same area? Do you 
think Polly’s garden party is a good idea?

Chapters 21–24
1. Polly and Maggie hand out leaflets for their garden party 

among their neighbours. What do you think of the 
neighbourhood from the author’s descriptions? Why do 
you think there is such a big contrast between certain 
houses? Were you surprised by any of the reactions of 
the neighbours towards the girls and their garden party? 
What do you think of how Maggie deals with Fraser? 
How is she different to Polly? Do you agree that the girls 
were right to extend an invitation to Fraser’s gang?

2. We get to know Maggie a bit better during these 
chapters. What are your impressions of her as a 
character? How are Polly and Maggie different? How do 
you think their friendship is developing?

3. As Polly gets to know Corporal Neill at the garden party 
it makes her think of her brother, Leo. How is Polly’s 
behaviour towards Corporal Neill different than towards 
Leo? Why do you think this might be? Do you think 
the way Polly looks at Leo is changing at all?

4. What are your thoughts on the garden party? Do you 
think the girls succeed in their mission to help Helen’s 
Hope to become more accepted in the community? 
What do you think of the behaviour of Fraser’s gang 
who attend without him? Does this scene make you feel 
hopeful or apprehensive?

Chapters 25–26
1. Ivy’s secret is discovered. Why do you think Ivy is 

so determined to complete the flag? Polly recognises 
that Ivy is perhaps living in fear, something she can 
empathise with from her life at home. Do you think 
Polly and Ivy have more in common than they think? 
Are you surprised by the action Polly takes with the flag?

2. In these chapters we see some more of Fraser’s home life. 
Does this change how you look at Fraser as a character? 
Are you surprised by Fraser’s strong reaction to seeing 
the slashed flag? Do you agree with him that Polly’s 
actions are disrespectful to the men who fought and died 
in World War I? Stella remarks that she doesn’t think 
this is the end of the incident. Do you agree with her? 
Do you think Stella and Polly’s actions have helped Ivy?

Chapters 27–28
1. Polly spots Flora Galbraith in the park. How have her 

feelings changed towards her and why do you think this 
is? Do you think Polly has matured since coming to 
Helen’s Hope? Was giving Corporal Neill the spare key 
the right thing to do?

2. Stella tells Polly about Ivy’s past. Were you shocked by 
what happened to Ivy? Does this change your opinion 
on Ivy or explain some of her actions? Polly envisions 
how talking with Ivy will go and likens it to her beloved 
school stories. 
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3. How do things work out differently in reality? What 
do you think of the way Polly speaks to Ivy? Do you 
think Ivy is justified in being concerned about what will 
happen next and in warning Polly?

Chapters 29–30
1. The factory workshop is set on fire. Why do you think 

this has happened and who do you think is responsible? 
Do you agree with Stella that it was necessary for them 
to stand up to Fraser? How does the community react to 
the burning and was there anything about this that you 
didn’t expect? What do you think the future holds for 
Helen’s Hope?

2. Stella reveals she has feelings for Edith and not Sandy. 
How do you think Polly feels about this? Why do you 
think Polly doesn’t realise that having feelings for people 
of the same gender is a possibility in real life?

Chapters 31–32
1. Polly struggles to push past her feelings of guilt after the 

death of Corporal Neill. What do you think of the ways 
in which Maggie and Stella try to help Polly? How do 
these events help Polly to better understand her brother, 
Leo? Are you surprised when Polly decides to reach out 
to Leo? Leo comes to visit Polly. Why do you think the 
author chooses to end the story on this note? Polly says 
he ‘seems familiar’: do you think this could hint at a 
hopeful reunion between brother and sister?

2. The lady with the mauve hat from the garden party is 
revealed to be the headmistress of Ellis House. Do you 
agree with her that there are a lot of things the students 
of Ellis House could learn from the inhabitants of 
Helen’s Hope? What kinds of skills could they share? Do 
you think Stella will make a good teacher? What do you 
think of the plans to reach out to the local community? 
Does the author leave you with a sense of hope for the 
future of Polly and the girls of Helen’s Hope?

 

AFTER YOU HAVE READ
1. Throughout this story Polly is described as ‘impulsive’, 

‘a bad influence’, ‘never thinking before she speaks’, ‘a 
firebrand’ and ‘likely to go to the bad’. Having read the 
full story, do you agree with any of these descriptions? 
Do you think Polly changes as a person over the course 
of the book? How and why do you think this happens? 
How do Polly’s relationships with those around her 
change her as a person?

2. Although this book is set in 1921, the effects of World 
War I are still being felt. How do the experiences of 
Sandy, Leo and Corporal Neill differ when they return 
from the war? Were you surprised by the treatment of 
former British servicemen at this time in Ireland? In 
your opinion, has Leo really ‘come home without a 
scratch’?

3. Polly describes ‘having a pash’ for Flora Galbraith and 
later Stella. Would you classify this as an LGBT+ story? 
Why do you think Polly does not seem to understand or 
have the language to describe her feelings? Why do you 
think she believes these feelings are not ‘real’? 

4. This story takes place in Northern Ireland in counties 
Monaghan and Armagh and in Belfast city. As a result 
of this, the characters use a lot of different slang and 
local pronunciation of certain words. What did you 
think of the author’s use of the characters’ own accents? 
Were there any words or expressions you were surprised 
by? Did you think that the author’s use of language 
added to the story?

5. The issue of the border between Northern Ireland and 
the Irish Free State is debated in this story, and some 
characters insult or discriminate against others based on 
their religion. Considering current issues surrounding 
Brexit, how do you think these topics are still relevant in 
2021? 

6. Community is a big theme in this story: the community 
within Helen’s Hope, the wider community of their 
neighbourhood and the conflict between different 
religious communities. As Helen’s Hope is founded on 
the principles of non-sectarianism and cooperation, 
how successful do you think the girls and women are 
in creating a cooperative and supportive community? 
How does their role in their neighbourhood change? 
Do you agree with the Helen’s Hope ideology? Do you 
think this is something that would work in reality or 
somewhere you would like to live?

7. A lot of people object to Helen’s Hope simply because 
all of the women and girls living there are doing so 
without a male presence. How does the author portray 
gender roles in this story? What do you think of the 
expectations placed upon women at this time, and do 
you think there were a lot of prospects for girls like 
Polly? How do class and religion affect the futures of the 
girls and women in this story?
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ACTIVITIES
• Research some of the following topics – the 1921 

general election; the suffragettes; attitudes to returning 
ex-British soldiers in Ireland; the boundary between 
Northern Ireland and the Republic of Ireland – and 
present some further background information to your 
class or reading group.

• Create your own Helen’s Hope. Examine the ethos and 
founding principles of Helen’s Hope. Now imagine you 
are opening your own similar community: what would 
be the rules and the guiding principles, and how would 
it function on a day-to-day basis? 

• When Cassie encourages Polly to become informed 
on current affairs she is confused by the different and 
conflicting reports on the same events in newspapers. 
Choose a current news story and find examples using 
either print newspapers or online news sources of the 
ways in which different news sources shape the same 
story. What conclusions can you come to based on your 
investigations? Considering the idea of ‘fake news’, what 
do you think is important to keep in mind when reading 
about current affairs and issues?

• Polly loves girls’ school stories and references them 
throughout the book. Have you ever read any similar 
sounding stories? If you have access to your local library 
or school library, can you find any examples of girls’ 
school stories? What do you think of these stories and 
how are they different or similar to modern stories about 
the lives of girls?

• Community baking: Catherine’s delicious cakes help to 
bring everyone in the community together at the garden 
party. Why not bake your own cakes or biscuits in your 
home and, if it is safe to do so, distribute them on your 
neighbours’ doorsteps as a random act of kindness

• Time capsule: Hope against Hope takes place a hundred 
years ago. Although much has changed, some things 
have surprisingly remained the same or are being 
debated and talked about once again. What do you 
think the world will be like in a hundred years? Make 
a predictions list, write a letter to your future self and 
seal it never to be opened for fifty years, or create a time 
capsule with your class or family capturing what life 
is like in 2021, and bury it to be opened in a hundred 
years’ time in 2121.

 

FURTHER RESOURCES
• Sheena Wilkinson is the author of two other stories 

linked to Hope against Hope. Check out her publisher, 
Little Island Books, for more information and activity 
guides on her novels Name upon Name and Star by Star: 
https://littleisland.ie/book-guides/ 

• Sheena Wilkinson’s title Star by Star was previously 
shortlisted for these awards. A resource guide for it can 
also be found on the Children’s Books Ireland website: 
https://cbi-school-resources.s3-eu-west-1.amazonaws.
com/excellent_books_for_the_classroom_secondary__
schools.pdf 

• Explore this online exhibition from the National Library 
of Ireland on World War I in Ireland: http://www.nli.ie/
wwi/ 

• Visit the RTÉ Archives for more information on 
government formation in Ireland 1919–1921: https://
www.rte.ie/archives/exhibitions/920-first-dail-
eireann-1919/ 

 HOPE AGAINST HOPE Suitable for 14+

38

https://littleisland.ie/book-guides/
https://cbi-school-resources.s3-eu-west-1.amazonaws.com/excellent_books_for_the_classroom_secondary__schools.pdf
https://cbi-school-resources.s3-eu-west-1.amazonaws.com/excellent_books_for_the_classroom_secondary__schools.pdf
https://cbi-school-resources.s3-eu-west-1.amazonaws.com/excellent_books_for_the_classroom_secondary__schools.pdf
http://www.nli.ie/wwi/
http://www.nli.ie/wwi/
https://www.rte.ie/archives/exhibitions/920-first-dail-eireann-1919/
https://www.rte.ie/archives/exhibitions/920-first-dail-eireann-1919/
https://www.rte.ie/archives/exhibitions/920-first-dail-eireann-1919/


SAVAGE HER REPLY Suitable for 15+

SAVAGE HER REPLY
Deirdre Sullivan 
Illustrated by Karen Vaughan
Little Island Books 
Hardback, 249PP, €17.00  
ISBN 9781912417643 
Suitable for 15+

Note: many different types of abuse are referenced both directly 
and indirectly in this book, including coercive control, neglect, 
physical violence and sexual assault. The author is sensitive and 
careful in her exploration, and there is nothing graphic or excessive 
about these depictions. Abuse and trauma can be both difficult and 
valuable to read about and discuss. Please mind yourself and each 
other while reading and discussing. Links to Women’s Aid, Men’s 
Aid and Jigsaw mental health services are provided at the end of 
this pack. 

Themes Power, narrative, history, trauma, abuse

Summary Whose stories do we hear, and why? How does 
this affect our worldview? Savage Her Reply explores authority 
and narrative through a feminist retelling of the Irish myth 
‘The Children of Lír’. To tell this story, the author resurrects 
Aífe, the wicked stepmother, and gives voice to her testimony 
through poetry and narrative while juxtaposing it with the 
official story – the scéal. Investigating womanhood, power and 
trauma with a searing eye, Savage Her Reply has big things to 
say about being a woman in Ireland, from pre-Christian times 
to today. 

Judges’ Comments Many of us may be familiar with 
the story of Lir’s children, transformed into swans and forced 
to travel from lake to lake for hundreds of years, but what of 
their stepmother’s version of events? This fantastic re-versioning 
of the myth from Aífe’s perspective offers an insight into her 
mistreatment at the hands of Lir and her reasons for seeking 
revenge. Written in wonderfully lyrical prose, this is a tense 
and haunting tale that explores heartache, loss and forgiveness, 
while giving voice to a woman silenced for generations.

About the Author Deirdre Sullivan is an author and 
teacher from Galway. This is her tenth book, and it recently 
won the Teen and Young Adult Book of the Year at the 2020 
An Post Irish Book Awards. Her collection of dark retellings of 
fairy tales, Tangleweed and Brine, won Book of the Year at the 
2018 Children’s Books Ireland Awards and Young Adult Book 
of the Year at the 2017 Bord Gáis Energy Irish Book Awards. 

About the Illustrator Karen Vaughan is an award-
winning designer and illustrator with a particular love for 
pen and ink. She studied illustration in the North Wales 
School of Art and Design. Her intricate illustrations are 
inspired by folk tales, nature and the elaborate patterns and 
fashions of long ago.
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QUESTIONS
BEFORE YOU BEGIN
1. What can you see on the cover?

2. What is in the foreground?

3. What do you have to look closer to see?

4. What does this style of artwork tell you about the book?

5. What do you think of the colour palette? What might 
that indicate?

6. Turn the book over, and look at and read the blurb. 
How many font styles and colours are used?

7. What is the difference between the white writing and 
the blue?

8. What reason might there be for putting some text in 
an easy to read colour and some in a colour close to the 
background? 

AS YOU READ
Section 1, pages 1–47
‘I must explain what’s left of me to someone’

1. When is this story set? When is the narrator telling it?

2. Who is telling the story? Is there more than one 
narrator? 

3. Who do you trust? Why?

Section 2, pages 49–105
‘There are so many threads to worry at’

1. What is the difference between the scéal and the main 
story? 

2. What happens to change Aífe?

3. Whose version of events do you believe?

Section 3, pages 105–155
‘To live in this world is to lose things’ – this section is very 
dramatic

1. Does Bodhbh convince you of his empathy on page 
119? 

2. Compare page 119 and page 129. What is going on? 
Who is trustworthy?

3. Does Bodhbh lose anything?

Section 4, pages 157–200
‘His tragedy’

1. How does Fionnuala’s character develop in the Straits of 
Moyle?

2. What angers Fionnuala in the conversation with Lir’s 
younger children?

3. How does Aífe develop in these pages?

Section 5, pages 201–end 
‘I am a story half-told’

1. We see two powerful men agree to a different version of 
events than what has occurred. Why do they do this? 
What effect will the changed story have? 

2. How does this relate to page 129?

AFTER YOU HAVE READ
1. The story begins and ends with poetic set pieces, filled 

with rhythm and repetition. Did you read these aloud? 
If not, try now and see how you feel reading them out. 
Here is a video of Deirdre Sulllivan reading the closing 
set piece: https://youtu.be/0aNmvaCpoOs

2. What do you think these pieces add to the character of 
Aífe, and to the story as a whole?

3. The structure of this book is multilayered. There is a 
calligram – a poem laid out in the shape of an Ogham 
character; the scéal – an excerpt of the official story; 
and then Aífe’s narrative of what happened. These 
strands of the story are woven together with care to 
create a fuller picture than one strand alone could 
convey. What does this technique bring to the story?

4. Would the effect be different if we first read the scéal, 
then the narrative and then the calligrams – or in any 
other order?

5. How did the layout (the shape) of the calligram affect 
how you read those pages? Did you slow down and read 
them more carefully than the other parts, or did you 
skip over them?

6. Aífe warns us time and again that she does not hold 
the full story, that she may be a liar and that she is 
not good. The scéal tells the story without room for 
interpretation, without an identified author and as if it 
is objectively true. How did the contrast of these two 
narrative styles affect your reading? Were you more 
inclined to trust one or the other? Why is that?

7. What makes this a feminist book? 

8. What do you think the central message of this retelling 
is?
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ACTIVITIES
Many other stories are referenced in Savage Her Reply: 
Níamh and Oisín; Etain and Midir; Lainergan and Deoch; 
and also the figures Brigid, Mary and Lí Bán. Are you 
familiar with these stories? We’re going to explore St Brigid 
here, but you can chose any mythological figure you like!

• Here is famous Irish artist Harry Clarke’s rendering 
of Brigid in a stained-glass window in St Mary’s 
church, Ballinrobe: http://www.historicalballinrobe.
com/page/st_brigid_-_harry_clarkes_stained-
glass_window_at_st_marys_church_ballinrobe_
county_mayo. Notice the knotwork on her robes 
and compare it to the knotwork on the book cover. 
Have you seen similar knotwork elsewhere?

• The text on the website gives both Christian and 
pre-Christian origins for Brigid and her associated 
traditions. Does it explain where it got this 
information?

• This artwork was commissioned (paid for) by 
the Catholic Church. Do you think this had an 
influence on how the artist chose to depict Brigid?

• Herstory is a feminist Irish organisation dedicated 
to raising the profile of women’s stories. They 
currently have a campaign for St Brigid’s Day 
to become a national holiday. Have a look at the 
webpage. How do you think the politics of the 
author has influenced the story told? Did you know 
the story of Brigid pulling out her eye to avoid 
marriage? https://www.herstory.ie/brigidsday

• Discuss Herstory’s retelling of Brigid’s story, 
compared to our other source. Does Herstory 
explain where its interpretation comes from? Do you 
find one account more convincing than another? 
Why? 

• Elsewhere on this website is a gallery of images 
of Brigid (see below for link). There are as many 
versions of a story as there are storytellers, as many 
images as there are artists. Do any of the depictions 
include her missing eye? Why do you think that 
might be? Do any, some or all of the depictions 
seem influenced by the feminist message of 
Herstory? https://www.herstory.ie/brigid-artwork

• Which image – including Harry Clarke’s – is closest 
to your version of Brigid, and why?

• MoLI – Museum of Literature Ireland – 
commissioned three new poems about Brigid this 
year. Here are videos of their performance: https://
moli.ie/digital/three-poems-for-brigid/. Which story, 
image or poem is closest to your version of Brigid, 
and why?

• Make your own Brigid-inspired artwork. This could be 
a picture, an Ogham-shaped calligram from her point 
of view, a poem or something else entirely. If you chose 
to explore a different mythological figure, use them as 
your inspiration instead.

• If appropriate for the group, discuss the recent 
destruction of victim testimonies by the Mother and 
Baby Homes Commission of Investigation, with 
consideration of themes of power and narrative in the 
book. 

FURTHER RESOURCES
• Teen writing workshop on retelling with Deirdre 

Sullivan, hosted by Museum of Literature Ireland: 
https://moli.ie/novelteens-3-tell-it-again-with-deirdre-
sullivan 

• Books Make Things Better essay by Deirdre Sullivan: 
https://childrensbooksireland.ie/features/books-make-
things-better-with-deirdre-sullivan/

• National Folklore Collection digitised collection: 
https://www.duchas.ie/en 

• Another example of art being used to highlight unheard 
voices is this modern musical interpretation, by the 
Unthanks, of the testimony of Patience Kirshaw 
to the UK Children’s Employment Commission in 
1842: https://www.forfolkssake.com/song-of-the-
day/24361/161-the-unthanks-the-testimony-of-patience-
kershaw 

• Too Into You is a Women’s Aid resource, available to 
all young people, about intimate relationship or dating 
abuse: https://www.toointoyou.ie/

• Men’s Aid domestic abuse charity:  
https://www.mensaid.ie/ 

• Jigsaw mental health services for young people: 
 https://jigsaw.ie/talk-online/ 

SAVAGE HER REPLY Suitable for 15+
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READING GUIDE
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Resource Pack

The Any-Book  
Book Club
Boredom busters that work with  
any  book you have lying around

Hi everyone!
My name is Juliette Saumande. I’m a writer, facilitator 
and translator, but most importantly, I’m your school’s  
first-ever Champion of Reading!

What does it mean? It means I’m going to help you 
all have fun with books of all kinds. For now, I’ll be 
sharing some activities from my house to yours, but 
when school reopens and we’re all settled in again, I’ll 
come in and meet some of you in real life. We’ll chat, 
we’ll make stories and pictures and we will (probably) 
make some noise.

Until then, stay home, stay safe and I’ll see you on the 
other side!
Juliette

About this project
The Smurfit Kappa Foundation and 
Children’s Books Ireland are working 
together to support your school and will 
provide great new books for your school 
library as well as a Champion of Reading to 
encourage reading throughout the school. 
Juliette Saumande is the Champion of 
Reading for Drimnagh Castle Primary 
School in Dublin. 

About the Smurfit Kappa Foundation
The aim of the Smurfit Kappa Foundation 
is to fund projects in the communities in 
which they operate, particularly those which 
are sustainable and focus on helping children 
through health and nutrition, basic care and 
early education. 

smurf itkappafoundation.com

About Children’s Books Ireland 
At Children’s Books Ireland, we believe that 
every child should have access to the joy of 
reading, regardless of their circumstances. 
Our mission is to make books central to 
every child’s life on the island of Ireland. 
We work with families, teachers, libraries, 
publishers and communities all across the 
island to get books into children’s hands 
and to inform adults who can make a big 
impact on their reading. We advocate for 
the changes Ireland needs to grow a new 
generation of readers, and we support artists 
so that they can make excellent work for 
children and young people. Sign up to our 
newsletter to stay in touch! 

childrensbooksireland.ie 
#EveryChildAReader 

@KidsBooksIrel 
@kidsbooksirel 
@childrensbooksireland 
Children’s Books Ireland
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don’t forget to share your creations using 

 #AnyBookClub

A BIG thank you to Adéle O’Connor, Aidan O’Connor,  
Fiadh Ryan and Sadhbh Ryan for their boundless creativity!
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you’re never too young to enjoy a book
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Download your copy/ 
Íoslódáil dó chóip féin
childrensbooksireland.ie

Specially com
m

issioned artwork/O
bair ealaíne choim

isiúnaithe:

www.childrensbooksireland.ie

Level 6
(Suitable for Key Stage 4: Year 12,  

Key Stage 5: Year 13 and Fourth Year)

childrensbooksireland.ie
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Mind Yourself 
Resource Pack  

 
encouraging conversations  

about mental health and  
wellbeing through  

children’s books

FURTHER RESOURCES

for further reading, go online tochildrensbooksireland.ie
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Email: awards@childrensbooksireland.ie
Tel: +353 (1) 872 7475 
Address: KPMG Children’s Books Ireland Awards,  
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Follow us on social media!

childrensbooksireland  

@KidsBooksIrel

@kidsbooksirel

Children’s Books Ireland


