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Happy New Year to all our Children’s Books 
Ireland members. From our team to you 
and yours, we send our very best wishes 
for the year ahead. With this issue, we bid 
farewell to two of our current editorial 
team: we are proud and grateful to have had 
Kim Harte as our Reviews Editor, covering 
books for younger readers, and Muireann Ní 
Chíobháin as our Eagarthóir Gaeilge. Both 
Kim and Muireann have brought so much 
energy and heart to their roles, despite all the 
challenges that come with working at home 
during a pandemic. The reality of hunting 
for brilliant books from an inbox bursting 
with PDFs is significantly less joyful than 
rifling through a big box of beautiful 
picturebooks, and we really appreciate their 
tenacity in finding the gems to include in 
these pages. Our incoming editors will 
be announced in the next issue, landing 
through your letterbox in April. 

We also want to thank our volunteer 
reviewers. We appreciate your knowledge, 
enthusiasm and generosity more than we 
can tell you. Maith sibh agus go raibh 
maith agaibh; thank you all so much for 
continuing to give your time and expertise 
to Inis. 

Though January can sometimes feel a little 
bleak, there is richness in this issue’s features 
to lift the spirits during the dark days. Olivia 
Hope tells the story of A Way Home, an 
exhibition of illustration from Ireland which 
launched at Siamsa Tíre, the National Folk 
Theatre in Tralee, in the autumn of 2021. Its 
genesis was rooted in the pandemic and the 
unexpected opportunities it presented. You’ll 
get a glimpse into the depth of thought and 
the weeks of research that Olivia put into 
creating her narrative, shaping it to suit both 
the space and the artists’ work. Combined 
with the efforts of a skilled team in the 
venue, it resulted in a spectacular experience 
for young audiences, which we hope you will 
get a taste of here. 

Tá píosa iontach againn ó Ghráinne Ní 
Mhuilneoir faoi chlann a thógáil le Gaeilge. 
Tugann sí cead dúinn go léir iarracht a 
dhéanamh an teanga a spreagadh inár 
bpáistí, agus tá roinnt eolais aici chun 
cabhrú linn é sin a dhéanamh gan imní. 

‘Reading picturebooks switches on lots 
of lights in your imagination,’ says Paddy 
Donnelly in his interview with former Inis 
Reviews Editor Juliette Saumande. We loved 
this image, thinking of the little door of 
our Children’s Books Ireland logo with its 
light shining out, enticing young readers to 
step into a story. Paddy exploded onto the 

publishing scene and has made his name 
as one of the most prolific artists working 
today, setting imaginations ablaze from 
picturebooks through middle-grade readers. 
Here, Juliette looks at his impressive eleven-
book streak since March 2019 and discusses 
how the influence of the natural world has 
made its mark on his work. 

And finally, our inaugural Laureate na nÓg, 
Siobhán Parkinson, talks with Meg Grehan, 
whose three verse novels have been published 
with Little Island Books, a Dublin-based 
press founded by Siobhán. Meg talks to 
Siobhán about her latest book, Baby Teeth, 
identity, found family and what she’ll be 
working on next. You heard it here first! 

There is much we don’t yet know about 
what 2022 will bring but we can tell you 
this much: you won’t be short of excellent 
reading material. Let our reviews section 
be a start for those of you with book tokens 
to spend from Christmastime, and be sure 
to visit our newly redesigned website at 
www.childrensbooksireland.ie for regularly 
updated reviews of more new titles. We look 
forward to gathering together at some point 
in the year. Until then, thanks as always for 
your support. 

Elaina Ryan 
CEO Children’s Books Ireland



Irish-born, Belgium-based 
author–illustrator Paddy 
Donnelly chats to French-
born, Dublin-based writer 
Juliette Saumande about 
working far away from your 
readers, seeing and not 
seeing, and the magic of 
nature.
by Jul ie tte  Saumande

stranger
things
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With eleven books covering everything 
from picturebooks (some award winning) 
to chapter books, early readers, non-fiction, 
cover art and illustrated novels, you’d 
think Paddy Donnelly has been at this a 
long time. But you’d be wrong. This spring 
will see only the third anniversary of his 
first book publication, in March 2019, the 
sweet and very sensory Scúnc agus Smúirín 
by Muireann Ní Chíobháin, which was 
shortlisted for the KPMG Children’s Books 
Ireland Awards, the Gradam Réics Carló 
Children’s Irish Language Book of the Year 
and the Literary Association of Ireland 
Biennial Children’s Book Awards. 

In those three years, Paddy has made a place 
for himself in the picturebook landscape as a 
versatile digital artist whose work goes from 
strength to strength with each book. His 
name keeps coming up on covers full of lush 
jungles, alert animals and glorious seascapes. 
The love of nature and the particular 
attention he pays to light in each spread 
make Paddy’s work instantly recognisable. 

Paddy Donnelly came to picturebooks 
by a somewhat meandering route. His 
early career was spent designing websites 
for international clients, creating apps 
for children and, later on, producing 
illustrations for websites at a time when there 
was a general move away from photography.

‘Creating those apps,’ he recalls, ‘got me 
interested in designing and illustrating for 
kids.’ In 2017, Paddy went off travelling, and 
somewhere along the way the question of 
what to do next became pressing. Children’s 
illustration was definitely on the cards, and 
on his return to Europe, Paddy decided to 
try to get into children’s publishing. He 
would give it a year.

By industry standards, ‘a year’ is nothing. 
Yet, for Paddy, it was all it took. An inspired 
trip to the Frankfurt Book Fair brought 
him in contact with several publishers. 
Remembering the massively varied samples 
of work he brought to portfolio reviews (‘In 
webdesign, you have to change your style to 
suit every new project’), he reports mixed 
results. ‘Some publishers found that to be 
a strength, but others struggled to see what 
kinds of projects they might use me for.’ It 
soon became clear that he needed an agent. 
He swiftly found one, the Bright Agency, 
who helped him sharpen and calibrate his 
portfolio and found him work. This was 
2018.

Hot on the heels of Scúnc agus Smúirín, 
published by Futa Fata in March 2019, came 
three more titles the same year, one in 2020 
(Míp by Máire Zepf) and six in 2021. And 
that’s not counting the cover art (five to 

date). ‘I’m a workaholic,’ Paddy admits. ‘I 
can fill every hour of the day with work.’ In 
that sense, the pandemic suited his working 
style. ‘There was nothing else to do, so I took 
lots of projects on.’ Working remotely, from 
home, also held nothing new for someone 
who has been freelancing since 2012. ‘I like 
working in my little bubble, undisturbed; I 
don’t think I could go back to working in an 
office.’

As he has lived in Belgium since the early 
2010s, most of Paddy’s clients have been 
abroad. But as a web designer, all you have 
to do to see the fruit of your hard work is 
click on a button or type in a URL. As a 
picturebook maker, though, with your work 
published in the US, the UK or Ireland, you 
can’t just pop into a shop and see your books 
on the shelves. Meeting young readers, doing 
book signings, that all becomes tricky as well 
when you don’t live where your books are 
read. 

That being said, Belgium takes illustration 
very seriously, and Paddy has found great 
support very close to home. In Hasselt, 
where he lives, there is a thriving street art 
‘carnival’, a festival where artists take over 
shop windows en masse, and there is even 
a children’s bookshop that stocks some of 
Paddy’s work (in English!). ‘They like to 
promote local artists,’ he notes, adding, ‘I 
have books coming out in Dutch in 2022, so 
hopefully there will be scope for events then 
as well.’

In the meantime, thanks to Covid-19, Paddy, 
like so many of us, has discovered the joys 
of online events. Through this new way of 
connecting with readers far away, he has 
‘learned a lot about doing events with kids’, 
especially around the time of the release 
of Here Be Dragons by Susannah Lloyd 
(published by Frances Lincoln in February 
2021). Here Be Dragons is a fun read that 
must work a treat on an attentive audience 
and looks like it was a hoot to create. It 
follows a spectacularly unobservant (and 
useless) knight on a quest to find a dragon 
to slay or, at the very least, a princess to 
rescue. Here, the text reflects the blundering 
knight’s thoughts exclusively, while the 
illustrations show us ‘the truth’ – namely, 
innumerable signs of dragon presence. 

‘The best picturebooks,’ for Paddy, ‘are those 
where text and pictures work in harmony. 
If you took one component away, the book 
wouldn’t work,’ just as in Here Be Dragons. 
Interestingly, Donnelly, as illustrator, had 
a lot of say in the making of this book. ‘I 
thought of a lot of fun things to do with the 
page turns and things I wanted to slip in,’ he 
recalls. ‘I really wanted a completely black 

spread with just a bit of text when the knight 
is inside the dragon …’ Between one thing 
and another, the initial thirty-two pages 
became forty.

This level of collaboration and leeway isn’t 
the norm, though, in the land of picturebook 
making. Usually, by the time Paddy gets 
a text there has already been a process of 
reworking and editing and making those 
words perfect. ‘Your job then [as illustrator] 
is to fit the words, add an extra layer 
onto them and craft a picturebook.’ And 
sometimes, ‘you get no say at all, and you 
receive the text already broken up [in pages] 
and with notes’. Such notes, in particular, 
make it trickier for the illustrator to come 
up with something of their own, something 
fresh and new: ‘I find it hard to unsee what 
the publishers have in mind then.’

Working on such a great range of stories 
and voices (Jeanne Willis’s Hom is especially 
striking in its direct address to the reader) 
helped Donnelly understand how words and 
images work together and don’t repeat each 
other. As he puts it, ‘I’ve seen a great variety 
of illustration and text combinations; lots 
of things work.’ Yet, when his agent asked 
him, back in 2018, if he had any ideas for 
stories of his own, it came as a surprise. 
‘Until then I hadn’t considered that writing 
was something I could do, but I said I’d 
have a think.’ Think about it he did, making 
a list of all the things he liked to illustrate 
(dinosaurs, jungles, beaches, jellyfish and 
other animals). From there, some ideas 
emerged, and Paddy’s agent pitched the ‘lake 
idea’ to Yeehoo Press, who loved it. ‘It was 
a really big validation moment, getting that 
deal. Getting to do both [the writing and 
illustrating] was just mind-blowing.’

The ‘lake idea’ has since become The 
Vanishing Lake, an already award-winning 
picturebook in both China and the US, 
coming to Ireland in May 2022 with 
The O’Brien Press. Donnelly’s most 
accomplished work to date follows Meara 
as she tries to pierce the mystery of the lake 
by her grandfather’s house – a lake that is 
sometimes there, sometimes not. This is 
based on Loughareema in Antrim, where 
Paddy grew up. He remembers taking bets 
with his family whenever they drove by: 
would the lake be there this time? ‘When 
you live nearby, it’s all normal,’ Paddy says, 
‘but when you move away you realise it’s 
special and that the world is full of such 
places.’ Some of those ‘special places’ even 
make a sneaky appearance in the book, 
anchoring Meara’s story that bit more 
in both the reality of geography and the 
possibilities of myth.
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The process this time was ‘much messier’ 
than when working on a collaboration. It 
started with the lake as an interesting idea, 
a mystery. But that in itself isn’t a book. 
‘I needed a child character that readers 
could relate to,’ recalls Paddy, ‘a kid who 
wanted to find out.’ Enter Meara, who is 
as fascinated as she is frustrated by the 
lake’s vanishing trick. To that premise, 
Donnelly added a grandfather who gives 
fantastical explanations (involving anything 
from waterlogged sheep to mermaids and 
narwhals) and, ‘to keep the story going’, 
he had Meara not believe a word of them. 
‘And that’s when it became a story about 
the imagination, the magic of nature and 
also the special grandparent–grandchild 
relationship’, all tied up in an elegant, warm, 
light-filled mystery book that begs to have its 
pages turned … in both directions. The final 
revelation is just as exciting as going back 
over the whole book to look for hints.

The illustration side of things progressed 
in a similar fashion. ‘I thought about this 
pragmatically (maybe because of my tech 
background): I need so many pages for this, 
so many for that.’ Paddy sketched it all out 
roughly before writing a single word. The 
next stage was to do character studies ‘so 
I knew what their voices would be like’. 
The writing, from Meara’s and Granddad’s 
points of view, could begin and that had a 
big influence on the pictures, which then 
had to change. This bouncing back and forth 
between words and images, between telling 
and showing, continued happening right 
until submitting files to the publisher.

At the publisher’s suggestion, a double-page 
of facts about real-life vanishing lakes is 
included at the back of the book, a brilliant 
way to echo Meara’s discovery that nature 
is pretty awesome, whether you look at it 
through the lens of science or through that 
of myth and magic.

And this is another strength of this 
remarkable book: we get to have it both 
ways. ‘The lines are really blurred between 
what’s real and what’s not, including the 
resolution at the end of the book,’ Paddy 
stresses. ‘The natural world is really amazing, 
sometimes more than you could imagine. 
I wanted to open kids to the idea that the 
world is not always limited to what you 
know.’ Granddad, who is arguably the most 
‘knowledgeable’ character here, never claims 
to know everything. That would ruin the 
magic and the wonder. On the contrary, 
and wonderfully, Granddad, a grown-up, 
admits to not knowing and isn’t laughed at 
for it. This makes for a very real and relatable 
character – and for a guide that Meara is 
willing to follow.

Looking through Paddy’s body of work as 
illustrator and author–illustrator, the figure 
of the guide is omnipresent. In Malachy 
Doyle’s chapter book Jack and the Jungle 
(Bloomsbury Education), Abbie shows Jack 
into the ‘jungle’ of her garden next door, 
which she populates with tigers (her cats), 
a wolf (her dog) and a giant (her mum), 
willing Jack to see what’s not there. In 
Here Be Dragons, the knight is guided by 
a perfectly accurate and trustworthy map. 
It’s his own fault for not seeing what’s right 
under his nose. In Hom by Jeanne Willis 
(Andersen Press), our guide is the narrator, 
who gives us an exclusive peek at the secret 
island that lies beyond the storm. In The 
Vanishing Lake, this mantle is taken on by 
Granddad, who allows Meara to see both 
what’s there and what maybe isn’t. This role 
is particularly suited to grandparents, Paddy 
feels, as ‘they don’t have the responsibilities 
of parents, they’ve more time to spend with 
their grandchildren, they can be fun and 
they can be storytellers’.

Let’s go one further. Could this be the role 
of the picturebook artist too? A guide to 
seeing, seeing more, seeing differently? ‘For 
sure,’ Paddy agrees. ‘We are guides who can 
show kids about the magic of the world and 
the power of the imagination. Picturebooks 
are often the first introduction to the world 
and the world of stories.’ There is a first time 
when you discover what a tiger is, when you 
board a ship to go to an imaginary island …  
and that’s usually in a book. ‘Reading 
picturebooks switches on lots of lights in 
your imagination – I remember that from 
being a kid.’ So it’s a responsibility for 
writers and illustrators to contribute to 
that moment in a child’s life. ‘I’ve felt this 
responsibility growing as I’ve worked on 
more books and met more kids who have 

read them,’ Paddy admits. ‘Hearing their 
thoughts, their views, their questions really 
brings home how much influence my work 
can have.’ 

The pressure is real, and this responsibility 
is more and more a consideration with 
each new project. ‘I want to promote good 
ideas and to make a positive difference in 
kids’ upbringing and discovery of stories,’ 
Paddy says. Even when a book of his is ‘just 
fun’ and will teach you nothing about, 
say, protecting nature and the virtues of 
recycling (as does The Last Seaweed Pie, 
written by Wenda Shurety, published by 
Storyhouse), it has the power to make a 
difference: ‘Then, it’s more about having 
a good time and about the connection 
between parent and child as they read 
together.’

Paddy’s next book as author–illustrator, 
Dodos Are Not Extinct (February 2022, 
Yeehoo Press), certainly sounds like tons 
of fun, as it features a bunch of allegedly 
extinct animals who have in fact survived 
for millennia through the use of cunning 
(or not so cunning) disguises. Working on 
Dodos Are Not Extinct, he ‘got to really feel 
like a kid’. Eagle-eyed readers will perhaps 
notice that dodos, Paddy’s all-time favourite 
animals, feature in nearly every one of 
his books (it’s quite tricky to fit them in 
sometimes!). Further down the line are more 
collaborations and book covers. A dream 
of Paddy’s would be to someday illustrate 
Watership Down, one of his favourite books 
as a child.

For now, he will continue to guide young 
readers into the magic of the world and the 
wonder of stories, showing them that, as 
Granddad puts it, ‘Plenty of stranger things 
have happened.’

Juliette Saumande is a children’s writer, 
translator and professional bookworm. 
Her latest book is My Little Album of 
Ireland with Tarsila Krüse and The 
O’Brien Press.
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Olivia Hope takes us through 
the creation of the A Way  
Home – An Slí Abhaile 
exhibition. 
by Olivia Hope
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In late September 2020, I received an email 
from Aoife Murray, Programme & Events 
Manager at Children’s Books Ireland, asking 
if I wanted to be introduced to the director 
of Siamsa Tíre, Róisín McGarr, who had an 
idea for a project. Róisín had a vision –  
to create an art exhibition especially for 
children, hung at age-appropriate heights, 
that began with the youngest age group and 
finished with young adults. She wanted a 
story that could connect each piece of art as 
if they were the pages in a book that a child 
could read visually. Her idea was to employ 
a plethora of artists in a way that was not 
previously possible for arts organisations like 
Siamsa Tíre, but became affordable because 
of the Covid-19 wage-subsidy scheme. An 
art exhibition full of talented Irish artists, 
whose work told a story that children could 
read visually, of course, needed a story to be 
written. Which was where I came in.

My children had just returned to school, 
but we were staring down another period 
of lockdown and I had begun a year-long 
college course at Crawford College of Art 
and Design (now Munster Technological 
University). Did I really have the time to 
juggle home-schooling, college work and a 
new project? I said yes, but not because I had 
a story. It was because Róisín McGarr had 
inadvertently tapped into my two biggest 
weaknesses: making all forms of storytelling 
accessible to children and that stubborn 
sense of pride in being from Kerry.

Siamsa Tíre is a landmark organisation. 
The building that houses the National Folk 
Theatre of Ireland, sitting in the town centre 
of Tralee, Co. Kerry, is designed in a perfect 
circle like a crannog settlement, reflecting 
Ireland’s ancient past. As a Kerry woman, I 
knew that they represented Irish culture in 
a very social way – bringing people together 
to share traditional arts, stories and skills. 
This way of exploring Irish folk culture with 
joyful curiosity got me thinking that perhaps 
I had a story to tell that could embrace 
everything I knew about illustrated fiction 
and children’s books. What would that story 
be?

Fortunately, plans were afoot for their 
performance company to head to World 
Expo in Dubai in late Autumn 2021 – the 
title of their production was Samhain. 
Their piece, named after the Celtic season 
that followed the harvest, was inspired by 
the traditions, superstitions and beliefs 
associated with that time of year and would 
also be the theme for the story that I was 
commissioned to write.

In October 2020, I joined Siamsa Tíre as 
an associate artist, and for three months I 

researched in archives, news articles, short 
stories and journals. I lost hours reading 
pages and pages of transcribed stories on 
Duchas.ie, the Irish folklore collection’s 
website. Coincidentally, as I researched the 
seasons changed around me, and Autumn 
days inspired the story to reach further into 
the meanings that came with nature’s great 
wardrobe change from green to gold.

However, by mid-October lockdown itself 
had been reinstated, and in the following 
months I found myself stuck at the kitchen 
table, with children needing support with 
home-schooling, college work piling up and 
me at a loss about where to begin the story. 
Having previously trusted my imagination to 
spark a new story, I found the first challenge 
of writing an original story while under 
commission. I did not have a single spark; 
instead, I was overwhelmed with images, 
traditions, beliefs and superstitions. It was 
as if I had too much choice and too many 
directions to take the story in.

I realise now that my problem was thinking 
too much like a writer and forgetting the 
core aim of the project – an art exhibition 
for children. So once the restrictions were 
eased in mid-December, I travelled to Siamsa 
Tíre for the first time and walked around the 
gallery space, and my approach to writing 

the story A Way Home – Slí Abhaile utterly 
changed. The gallery area mirrors that of the 
whole building – a perfect circle, at the back 
of which is a tiny entrance that leads into 
a natural-stone-walled space overlooking a 
courtyard and a sneaky rear thoroughfare 
that curves back around to bring you to the 
beginning of the art gallery.

Three distinct spaces.

Three distinct locations for the story to 
happen.

A tall, wide gallery space flooded with day 
light; a small natural-stone-enclosed room to 
the side; and a curving, sloping thoroughfare 
that felt like a safe journey home.

Once I understood the shape of the gallery 
space, I could break the story into three 
parts. I walked through, visualising an area 
for toddlers to play and for young children 
to explore, an organic space that could evoke 
ethereal magic and a tiny space that would 
bring the gallery journey to its resolution. I 
could almost write my story. Almost.

In my ten years of being part of the Irish 
writing community, I’ve been very fortunate 
to meet with and become familiar with 
artists and illustrators who have drawn, 
coloured and created an array of wonderful 
illustrated books. If I was going to approach 
these artists and illustrators, I wanted the 
story to be as appealing as possible, so with 
that in mind, I made a wish list of artistic 
talent, reminding myself of the pieces in 
their books they were most renowned for. I 
wanted to write for them, and the last piece 
of the puzzle came together – I created my 
own walkthrough picturebook in my head, 
with imagined scenes illustrated by artists I 
had yet to approach, and I found the story 
quite easily.

Keen to inspire any potential illustrators, I 
changed my writing style. I would not be 
writing for my usual early-reader audience, 
so I delved into middle-grade fiction, trading 
the surgically tight prose of picturebooks 
for generously flamboyant nature scenes and 
dialogue, similar to a story I had told before. 
The county of Kerry is full of storytellers. 
We can’t help it. The tightness of small 
communities and the spotlight of global 
tourism means that we are very aware of 
people visiting and asking about our places. 
There is a sense of pride (and possibly some 
theatrical extravagance) attached to speaking 
with tourists about the local legends tied to 
our community. And how better to ensure 
the mystery and magic associated with a 
place endures with tourists than with a good 
tale.
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I grew up two fields away from a fairy fort –  
a ring of standing stones – and during the 
summer we could earn a shiny gold 20p by 
bringing German tourists there who were 
fascinated by the seven stones standing in my 
cousins’ field. There was a certain amount of 
bravado about the guided tour. Of course, I 
knew the story of how seven children chose 
to dance late one midsummer’s eve, despite 
the warnings of witches and fairy folk being 
displeased with such behaviour. And if a 
slightly worried German asked me if I had 
seen a púca before, I’d proclaim, ‘Oh yes, 
but I’ve only heard the banshees. Once was 
enough to terrify me,’ then I’d let out an 
ear-piercing screech, suitably shocking the 
bemused German tourist into pressing the 
coin into my hand, before pointing them 
in the direction of a local pub on the way 
back into Killarney town. It was the story 
that I’d heard my parents and older cousins 
speak about. Artistic licence was taken, no 
doubt, and often the story grew legs until 
you couldn’t quite tell which part was Irish 
legend and which was simply my family’s 
version of the story. But that’s what made the 
story my story: standing in the centre of that 
fairy fort, I had an audience – even if they 
didn’t have that much English, I was going 
to tell them a story and I was going to make 
it as magical and real as possible.

This tale of children meeting fairy folk on 
midsummer’s eve made me imagine a story 
of my characters losing their way near a 
notorious magical spot on the one night of 
the year when lost souls and fairy folk move 
freely. On Samhain Eve.

With my story finally approved by the 
director of Siamsa Tíre, Róisín McGarr, 
I set about planning the art exhibition 
with its project manager, Isobel Burch. 
We approached my wish list of illustrators, 
casting the net wide, aware that not everyone 
we approached might be free or able to 
commit. Initially we sent an outline of the 
project, the full story and a rough outline 
of the scene they might be illustrating to 

gauge their interest. As the replies came 
in, the fun began – more distinctive scene 
descriptions were sent to each illustrator, 
with some art direction. The importance of 
keeping the characters consistent in their 
appearance meant we had to ensure that all 
illustrators received the same description of 
each character. By doing this, it ensured that 
a young gallery visitor could recognise the 
characters in each picture travelling through 
the story.

The restrictions associated with Covid-19 
meant that our meetings happened via 
Zoom, with both Isobel and I discussing 
how the illustrator wanted to approach their 
piece or pieces. We suggested that illustrators 
record process videos and take photos of 
sketches as they progressed. As was often 
the case, we let the illustrator take the lead. 
As the pieces of work would be hanging 
in a gallery space, we made it clear to the 
illustrators that this would be different to 
commissioned work for a publisher – we 
wanted the illustrators to play and have fun 
with their scenes. Even though this was an 
art exhibition for children, it quickly became 
evident it would also be an exhibition to 
showcase Irish illustration. The illustrators 
took their own meaning from the story and 
the exhibition became whatever they wanted 
their piece to be.

On reading the story, Margaret Anne Suggs 
offered to do an additional portrait of Old 
Mike, a key figure in the story – something 
we hadn’t considered but that made perfect 
sense given his central role. Celine Kiernan 
used a penknife that was in her family 
as inspiration for a penknife that young 
Garvan receives. Paddy Donnelly’s pieces 
were named gateway pieces and, despite 
being in different locations in the gallery, 
there are repeated motifs of the púca lurking 
in the shadows of the kitchen floor as the 
children leave their grandmother’s cottage 
and in the mists of the forest as they return 
home. Illustrators like Eva Byrne and Paula 
McGloin took the opportunity to work on 

hand-painted pieces, having recently worked 
in digital formats. In effect, every suggestion 
made by the illustrators about their own 
piece was taken on board and instantly 
approved. They knew their art best and we 
trusted them with their skills. Very often 
the feedback they received from myself and 
Isobel was gushing and complimentary, and 
only minor structural changes were ever 
suggested – such as flipping the direction 
the characters were moving or extending a 
character’s hair (apologies, Celine – just a 
little longer!).

The project was breaking new ground for 
Siamsa Tíre, who were working with a type 
of artist outside their usual remit, and the 
usual work contract did not take account 
of copyright and licensing. Also, the nature 
of payment for illustrators was different 
because the wage-subsidy scheme worked on 
weekly payments and many illustrators were 
used to submitting invoices. With advice 
and support from Children’s Books Ireland 
and members of Illustrators Ireland, Siamsa 
Tíre was able to draw up a contract that 
reflected copyright and licensing agreements 
to protect the illustrators’ work, as well as 
ensuring the illustrators were paid the same 
amount as if they had submitted an invoice, 
but in weekly increments. Contracts signed, 
payments agreed, we waited for the first 
sketches to come in.

It was like the build-up to Christmas, with 
an email here, a photo there. First a trickle of 
excitement and then all the joy arrived in a 
swathe of colours and characterisations.

Over the course of several weeks, 
preliminary artists’ sketches were pinged 
within Siamsa Tíre’s email network with 
beaming emojis. Process videos brought 
moments of quiet zen and wonder at how 
brush-strokes could change a character, 
and when the first delivery of art – three 
collage pieces by Úna Woods – arrived at 
the box office, the National Folk Theatre 
of Ireland came to a standstill. It was the 
first of many such deliveries in the main 
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foyer of the building, where staff gathered 
around brown-paper parcels with bated 
breath. If adults could get this excited then 
surely children would too? Soon the archive 
room of Siamsa Tíre was full of brand 
new pieces of art, alongside fifty-year-old 
theatre memorabilia and photographs. A 
week before the art exhibition began our 
Folk Homecoming exhibition was taken 
down, and the gallery space was cleared in 
preparation for A Way Home – An Slí Abhaile.

When it comes to setting the scene of a 
gallery space so that a visitor experience 
could be more immersive, no organisation 
is better equipped than a theatre. Designers 
Holge Lonze and Karen Hendy knew 
the importance of the transition from 
the main gallery to the smaller natural-
stone space – this was the moment that 
Laoise lost her brother and stepped into 
the magical forest of the lost, Coillte na 
Caillte. The installation they created served 
two functions – in the main gallery it gave 
the appearance of a kitchen wall with the 
warm fireplace of Granny’s kitchen; it only 
became evident that behind it was a portal 
to the other space when you walked around 
the gallery. Designed and created by Holge 
and Karen, and working with Siamsa 
Tíre’s own theatre technicians Brian Irwin 
and Ryan Goodfellow, hazel boughs were 
intertwined with moving light projections 
on the art and floor, with a soundscape of 
rustling leaves and bird calls piped through 
speakers. The effect was a magical forest 
walkthrough, flooded with sounds and lights 
and, of course, art. The exhibition was now 
complete.

Our first invited visitors to the art exhibition 
was a class of children. It had to be. The 
exhibition was for them after all. At eleven 
o’clock on Thursday, 24 September, we 
opened the door to Miss Daly’s sixth-
class students of Scoil Eoin, Balloonagh, 
Tralee. I introduced myself as the writer 
and explained a little of the story and then 
led them to the gallery. There were gasps 
and exclamations of ‘Oh wow!’ as they 
entered – this came to be the most common 
reaction of children as they caught their first 
glimpses of the illustrations. They chatted 
and pointed with wide smiling faces, then 
quietly drew and discussed – everything we 
hoped that children would do in response 
to the exhibition. Later on that evening we 
celebrated our opening night with adults. 
This wasn’t just a celebration of the artists 
and their work: it was a coming together of 
people who hadn’t seen each other in two 
years due to the pandemic. Over the months 
of planning the exhibition, many illustrators 
began to figure out who else was illustrating 
just like them – but the real fun was seeing 
how the artworks worked as a life-sized 
walk-through picturebook, with the artists 
reacting just like the children – chatting and 
pointing with wide smiling faces.

Over the following weeks more school 
classes arrived across age groups and 
school types. Tiny schools with a student 
population of twelve visited, Gaelscoils 
bussed in from around the county, and many 
local class groups walked across the People’s 
Park, Tralee, to see us. Although we knew 
the importance of making art 

accessible to young children, we perhaps had 
underestimated the scope for engagement. 
There were parent/guardian and toddler 
groups, primary school children, secondary 
school students studying folklore, history, 
art and storytelling; we had grandparents 
bringing grandchildren, and illustration 
students from the local university, and even 
a group of tattoo artists.

Interestingly, word spread between the art 
teachers in local secondary schools quite 
quickly, keen for their students to have a 
gallery experience, a key component of the 
Leaving Certificate art curriculum. It was 
the type of exhibition that students could 
understand and discuss easily because they 
could see why an art exhibition needed to 
appeal to their own younger siblings or 
cousins. The art exhibition became a talking 
point about what else we could do to make 
the experience more interactive, side by side 
with discussions around whether an art 
gallery is a space to only view art or a space 
where you can also make art.

Importantly for the secondary students, 
they saw the breadth of styles and forms of 
artistic expression allowed by illustration. 
Art took on a different meaning on seeing 
the scope of hand-painted and digital art. 
The showcase of illustration inspired a 
new generation of young adults to explore 
other artistic careers, especially when they 
could see the work of Kerry artists like 
Ciara Kenny, Fergal O’Connor and Tony 
O’Connor. What began as an art exhibition 
for children turned into something with a 
larger community feel. 
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The workshops I ran with schools varied 
according to the schools’ needs – some 
explored art, others the time of year, some 
wrote, everyone talked. Children told the 
story of Laoise and Garvan as they walked 
around, just as they saw it – the old Irish 
oral tradition of storytelling alive and well in 
a gallery in the Southwest of Ireland. 

And what have we learned from this project?

Children instinctively know how to look at 
art, probably more so than adults – I know 
this because on more than one occasion 
I had a child point out a tiny figure or a 
shadow or a repeated image in a picture 
that I hadn’t noticed – and I thought I 
knew all the pieces of art when I received 
them and when they were hung. By letting 
children know that a piece of art is an image 
from a story, they will automatically look 
for clues in the piece of art – something 
they are already familiar with doing from 
reading pictures in illustrated books. This is 
something that we often forget as adults –  
that a picture is a moment frozen in time. 
But if we allow ourselves the space to 
imagine what is just beyond the characters, 
behind in the setting, and predict what the 
next scene might be, we can engage with 
our art better. As I said to the visitors on 
the opening night, this is why children’s 
illustration is so important: it is a doorway 
to another world. Those beginning their 
reading journey will read by looking in the 
pictures, and only a children’s illustrator 
can convey a scene that will engage a child 
so they will look at a book again and again 
and again. Because the talent and artistic 
merit of these wonderful illustrators is not 
that they can draw or colour: it is that what 
they draw and colour captures the child’s 

imagination to make them love books, to 
make them relate to stories and make them 
life-long readers. An illustrator weaves magic 
into a scene, just enough to allow a child 
the space to add their own imagination 
to the piece of art. In our art exhibition 
this happened every time a child came to 
read the story of the pictures hanging on 
the wall. This freedom of imagination was 
contagious; what began as grown-ups gently 
repeating a child’s observation about a scene 
became an adult joining in the conversation, 
describing the art, describing the colours, 
what they liked, why a character had a 
certain expression and what might happen in 
the next picture. The adults became engaged 
in art appreciation because their child was 
already there, both telling their own story 
that they can see happening in the picture.

So this is the case for promoting Irish 
illustration as an art form deserving the 
merit of a gallery space – not only does it 
make art accessible to children, it brings 
their parents and guardians along and that 
makes them appreciate art also. As Voltaire 
said, ‘Appreciation is a wonderful thing: it 
makes what is excellent in others belong to 
us as well.’ And I know no better praise for 
the illustrators: their art and my story belong 
to everyone who came to Siamsa Tíre last 
autumn.

FULL LIST OF  
ILLUSTRATORS/ARTISTS
Eva Byrne
Sheena Dempsey
Paddy Donnelly
Linda Fährlin
Tatyana Feeney
Brian Fitzgerald
Olivia Golden
Ciara Kenny
Celine Kiernan
Paula McGloin 
Tara O’Brien
Fergal O’Connor 
Tony O’Connor
Lauren O’Hara 
Lauren O’Neill
Barry Quinn
Margaret Anne Suggs
Katya Swan
Karen Vaughan

Úna Woods

Olivia Hope is a children’s writer from 
Killarney. Her début, Be Wild, Little One, 
illustrated by Daniel Egnéus, will be 
published by Bloomsbury Children’s Books 
in May 2022. 
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Fiú mura tógadh le Gaeilge thú, 
is féidir leat fós an teanga a 
thabhairt do do pháiste féin. Tá 
cead agat! Anois, agus sin as an 
mbealach, labhróimis faoi! 
 
le Gráinne Ní Mhuilneoir

glúin,  
glúin eile –  
ag tógáil 
clainne le 
Gaeilge



Glúin, glúin eile – ag tógáil clainne le 
Gaeilge  
Fiú mura tógadh le Gaeilge thú, is féidir 
leat fós an teanga a thabhairt do do pháiste 
féin. Tá cead agat! Anois, agus sin as an 
mbealach, labhróimis faoi! 

Ní gá Gaeilge a bheith agat ‘go líofa’ chun í 
a thabhairt don chéad ghlúin eile. Is minic 
a cheapann daoine ‘nach bhfuil a ndóthain 
Gaeilge acu’ toisc nach bhfuil leibhéal éigin 
‘foirfeachta’ sroichte acu – ach as na daoine 
ar casadh ormsa iad go dtí seo, is minice a 
bhíonn leibhéal réasúnta ag an duine i ngan 
fhios dóibh féin (seans nach bhfuil siad i 
ndiaidh mórán deiseanna a aimsiú fós chun 
an teanga a úsáid). 

Féadfaidh leabhair a bheith cuidiúil, le 
crann taca a thabhairt duit scéalta, stór focal 
agus fuaimeanna na Gaeilge a roinnt le do 
chlann. Tagann an-chuid tuismitheoirí agus 
caomhnóirí chugainn in An Siopa Leabhar le 
ceisteanna – agus ní faoi leabhair a bhíonn 
daoine fiosrach i gcónaí; bíonn ceisteanna 
eile le plé, agus uaireanta bítear buartha 
faoi bheith in ann an Ghaeilge a labhairt sa 
teaghlach, ar chúis amháin nó ar chúis eile. 

Chruinnigh mé neart eolais le chéile 
anseo bunaithe ar an iliomad comhráite le 
tuismitheoirí agus caomhnóirí ag bualadh 
isteach chugainn sa siopa. Chuaigh mé ag 
labhairt le daoine fásta freisin – nár tógadh 
iad féin le Gaeilge – atá anois ag tógáil a 
gclainne féin le Gaeilge, le cuid dá saineolais 
sa réimse a phlé. Labhair mé le Sadhbh, 
Tarsila, agus le Aaron agus Gearóidín 
faoina dtaithí féin ar an ábhar seo. Labhair 
mé le duine de na ‘páistí’ freisin, Saorlaith; 
duine fásta a tógadh le Gaeilge cé nach raibh 
Gaeilge ‘ó dhúchas’ ag a dtuismitheoirí nó 
caomhnóirí siúd. Cad a tharlaíonn, mar sin, 
más mian leat páiste a thógáil le Gaeilge? 

Ní bheidh mearbhall ar do pháiste

Tá ‘mearbhall’ ar cheann de na rudaí 
is mó a chuireann imní ar dhaoine atá 
ag smaoineamh ar pháiste a thógáil le 
Gaeilge. Caithfear cuimhneamh nach 
bhfoghlaimíonn páistí teangacha ar an 
mbealach céanna a fhoghlaimíonn daoine 
fásta iad. Ná bí buartha faoi ‘mhearbhall’ 
a chur ar do pháiste má bhíonn níos mó 
ná teanga amháin in úsáid sa teaghlach. 
Bíonn páistí go maith in ann plé leis an 
ilteangachas – i bhfad níos fearr ná mar a 
bhíonn daoine fásta (smaoiníonn daoine 
fásta an iomarca faoi!). Bíonn páistí in ann 
focail, frásaí agus struchtúir a shú isteach 
gan machnamh iomarcach a dhéanamh ar 
an bpróiseas.

Tuigfidh do pháiste an Béarla

Ná bí buartha nach dtuigfidh do pháiste 
an Béarla. Fiú mura labhraíonn tusa oiread 
is focal amháin Béarla leo, beidh an Béarla 
mórthimpeall orthu. Ní haon locht ortsa é 
má thagann an Béarla chucu an-luath. Mar a 
dúirt Tarsila liom, ‘English is everywhere’ –  
sna meáin ar fad timpeall oraibh, daoine 
fásta agus páistí eile, amhráin, leabhair, agus 
eile. Nuair a thosaíonn do pháiste ar scoil, 
tuigfear tapaidh go leor go bhfuil teangacha 
éagsúla in úsáid ag teaghlaigh éagsúla.  
Ní gá gurb í an Ghaeilge teanga 
chumarsáide na ndaoine fásta sa 
teaghlach
Is féidir le tuismitheoir amháin an Ghaeilge 
a thabhairt don pháiste. Má tá cúraimeoir 
eile ann agus iad buartha faoi, is féidir a 
mhíniú dóibh cad a bheidh tú ag rá leis an 
bpáiste, agus nach mbeidh tú ag coinneáil 
rúin uathu. Moltar go mbeadh an ‘dara’ 
caomhnóir oscailte ó thaobh stór focal 
Gaeilge a fhorbairt, ach a bheith dearfach 
faoin teanga thar aon rud eile.

‘Cibé socrú a dhéanfar tá sé tábhachtach 
an bheirt tuismitheoir nó caomhnóir a 
bheith aontaithe faoi,’ moladh stuama as 
an leabhrán iontach ‘Ag Tógáil Clainne le 
Gaeilge’ a d’eisigh Comhluadar (ar fáil anois 
saor in aisce ar shuíomh An Siopa Leabhar 
faoi Eolas do Thuistí). Is fiú, ó thaobh 
treoracha de, go n-aontóidh sibh le chéile 
roimh ré agus go ginearálta faoi ‘rialacha’ 
nó rudaí a dhéantar sa bhaile. Ní maith an 
rud é má tá duine amháin ag tabhairt treoir 
amháin agus a mhalairt á rá ag an duine eile!

Bhí post lánaimseartha le Gaeilge ag 
Sadhbh, agus nuair a d’fhill sí ar an obair ba 
é an t-athair a bhí sa bhaile leis na páistí agus 
Béarla in úsáid acu. Ní raibh sí buartha faoi 
sin; oscailteacht don teanga a bhí mar aidhm 
aici féin leis na páistí. Labhair sise Gaeilge 
leo fós. Mar a deir sí, ‘Is modh cumarsáide í 
[an Ghaeilge] ag deireadh an lae, agus táim 
ag iarraidh cumarsáid a dhéanamh le mo 
pháistí.’

Na laethanta seo, breis is deich mbliana níos 
déanaí, tosaíonn na páistí comhráite sa dá 
theanga, ag brath ar cad is mian leo a rá agus 
cibé teanga is mian leo labhairt ag an am.

An Ghaeilge mar an gcéad teanga a 
labhraíonn tú le do pháiste

Is cumhachtach an rud í an chéad teanga 
chumarsáide atá agat le duine. Smaoinigh 
ar na daoine a chastar ort; sa chéad chúpla 
nóiméad, roghnaítear an teanga chumarsáide 
a bheidh agat leis an duine sin gach uair eile 
a labhróidh tú leo. Is fiú go mór tosú amach 
ag labhairt le do pháiste i nGaeilge agus an 
nós a chruthú daoibh beirt. (Ach is féidir é a 
dhéanamh níos déanaí freisin!)

Ón tús, chinn Sadhbh labhairt lena páistí 
as Gaeilge. Bhí leabhair bheaga Bran le Eric 
Hill aici nach mór ón tseachtain a tháinig 
na páistí abhaile ón ospidéal. Lig seo di 
fuaimeanna na Gaeilge a theagasc do na 
leanaí agus struchtúr abairtí Gaeilge a úsáid 
leo. An Ghaeilge atá ar ‘boardbook’ ná 
leabhar cairtchláir, leabhar tiubh atá níos 
oiriúnaí do lámha beaga ná pictiúrleabhair. 
Tá réimse bhreá ar fáil sa Ghaeilge na 
laethanta seo, mar shampla an tsraith Babaí 
Beag, an tsraith Coinín Beag (e.g. Codladh 
Sámh, a Choinín Beag, ceann álainn d’am 
codlata) agus an tsraith ‘Dainín’.
Is féidir leabhair a úsáid go han-luath 
i ndiaidh theacht an pháiste
Is féidir nós labhartha Gaeilge a thosú i 
bhfad sula dtosaíonn do pháiste ag labhairt –  
mar sin is féidir leat an nósmhaireacht a 
chruthú ionat féin agus sa teach. 

Meabhraíonn Sadhbh dúinn go mbíonn 
spás folamh le líonadh sa chomhrá go dtí 
go bhfuil an páiste in ann labhairt ar ais 
leat – caithfidh tú teacht ar rudaí le rá leo! 
Cuidíonn leabhair, daoine eile, an raidió, 
an teilifís, amhráin agus aipeanna nó 
acmhainní ar líne. 

Taithí fhiúntach é éisteacht le scéal agus 
féachaint ar phictiúir, an leanbh agus an 
duine fásta le chéile. Ní hamháin sin, ach 
má ritheann tú as ábhar cainte agus an 
leanbh an-óg ar fad, d’fhéadfá alt nuachta 
a léamh amach, nó fiú amháin leathanaigh 
ón bhfoclóir! Ní gá go ndéanfadh an comhrá 
mórán céille – agus iad faoi bhun bliain 
d’aois, cuid mhór den tasc ná na fuaimeanna 
a léiriú. Is féidir ábhar ar bith a bheith 
i gceist ag an staid sin. Glac ballraíocht 
le do leabharlann áitiúil, agus beidh tú 
in ann rochtain a fháil ar neart leabhar 
Gaeilge sa leabharlann féin agus ar iasacht ó 
leabharlanna eile. 

Leabhar do thuismitheoirí nó caomhnóirí is 
ea Gaschaint, ina bhfuil 2,000 frása éagsúil 
a bhaineann le codanna an lae (e.g. an turas 
chun na scoile, ag gléasadh, ag ithe). Tá 
leabhrán frásaí do dhaoine fásta eisithe ag 
Gaeloideachas freisin. 

Cuir do pháiste chuig naíonra/scoil lán-
Ghaeilge más féidir

D’oscail gaelscoil sa cheantar an bhliain ar 
rugadh Sadhbh, agus d’fhreastail sise agus a 
triúr siblíní ar an scoil sin. Ní go dtí go raibh 
sí sna déaga ar smaoinigh sí nárbh amhlaidh 
a bhí do gach teaghlach. Bhí an Ghaeilge 
mar chuid den saol acu i gcónaí – bíonn 
gach duine acu ag úsáid méid áirithe Gaeilge 
i gcónaí, agus triúr as ceathrar ag obair leis 
an teanga anois. 
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Bhí a fhios ag Aaron agus Gearóidín go 
luath gur theastaigh uathu a bpáistí a chur 
chuig gaelscoil. Chinn Tarsila agus a fear 
céile a bpáiste a chur chuig gaelscoil nua a 
osclaíodh sa cheantar. Tá súil acu go mbeidh 
spás ar fáil i meánscoil lán-Ghaeilge ag an 
am cuí. (Féach An Foras Patrúnachta – 
foras.ie – maidir le bunú scoileanna nua lán-
Ghaeilge mura bhfuil ceann sa chóngar fós.)

Má tá páiste agat cheana féin agus Béarla 
(nó teanga eile) in úsáid sa teach …

Is féidir an Ghaeilge a thabhairt isteach níos 
déanaí. Uaireanta ní bhíonn an comhrá 
ag tuismitheoirí nó caomhnóirí go dtí 
go dtosaítear ag smaoineamh ar chlárú 
réamhscoile nó bunscoile. Is féidir Gaeilge 
a tharraingt isteach sa saol fós! D’fhéadfá 
tosú le beagán agus tógáil air de réir a chéile. 
D’fhéadfá cúpla focal Gaeilge a úsáid ag 
an mbricfeasta nó ar an mbealach chun 
na scoile go dtí go mbíonn tú féin agus an 
páiste compordach leis. Beidh tú in ann 
níos mó agus níos mó a tharraingt isteach. 
Má tá an páiste beagán níos sine, seans 
go dtabharfaidh siad faoi deara go bhfuil 
athrú ag teacht ar chúrsaí. Sa chás sin, is 
féidir labhairt le do pháiste faoi theangacha 
éagsúla – agus an deis a thapú labhairt faoin 
nGaeilge agus faoi theangacha agus tíortha 
eile. 

Tá an leabhar Taiscéalaithe Teanga de chuid 
Mother Tongues an-mhaith ar an ábhar 
sin. Tugann sé le fios go bhfuil difríochtaí 
agus cosúlachtaí idir theangacha éagsúla an 
domhain.

Seans maith go mbeidh teangacha eile (agus 
coincheap teangacha) níos intuigthe do do 
pháiste amach anseo agus Gaeilge acu. Tá 
struchtúir agus fuaimeanna sa Ghaeilge nach 
bhfuil ann sa Bhéarla, agus is maith sin a 
bheith agat agus tú óg le go mbeidh greim 
agat ar éagsulachtaí teanga.

Níl do pháiste ag iarraidh Gaeilge a 
labhairt leat ...

Ná bíodh ionadh ort má thosaíonn siad ag 
labhairt as Béarla leat. (Ní smaoineoidh do 
pháiste ar mheon teanga agus iad an-óg, ach 
labhróidh siad pé rud a chloiseann siad féin, 
nó pé rud is túisce a thagann chucu le hiad 
féin a chur in iúl.)

Tá an ceann seo cloiste agam arís is arís eile 
ó theaghlaigh. Is tusa a roghnóidh an teanga 
a bheidh in úsáid agat féin – agus faoin am 
seo tuigeann do pháiste neart Gaeilge. Níl 
ann ach go bhfuil siad ag tabhairt faoi deara 
nach í an Ghaeilge an teanga a úsáideann 
gach duine. Moltar gan brú a chur orthu 
labhairt leat as Gaeilge 100% den am. Bíodh 
cead acu tú a fhreagairt as Béarla a fhad is 
go bhfuil siad ag éisteacht leat as Gaeilge 
agus ag freagairt. Lig ort nach dtuigeann tú 
Béarla (nó go bhfuil tú á fhoghlaim). Má 

ghéilleann tú féin, má thiontaíonn tú ar an 
mBéarla, beidh sé níos deacra teacht ar ais 
chuig an nGaeilge.

Deir Aaron, ‘Má bhíonn cúlú ag do 
pháiste ar feadh seal (sleamhnú isteach sa 
mBéarla, stadaireacht, moill chainte), tá sé 
fíorthábhachtach go mbíonn tú foighneach 
agus nach stopann tú. Tagann biseach ar 
na fadhbanna seo de réir a chéile, ach má 
thiontaíonn tú ar ais ar an mBéarla, tá baol 
ann go ndéanfar dochar.’

An Ghaeilge taobh amuigh den teach

Moltar go mór an Ghaeilge a bheith in úsáid 
i gcodanna difriúla den saol, agus í a labhairt 
go bródúil agus go poiblí. Ní cúis náire é 
má labhraíonn tú le do pháiste i nGaeilge 
agus sibh amuigh ag siúl, ag siopadóireacht 
nó ag snámh. Seans maith go gcloisfidh sibh 
teaghlach eile á labhairt, agus d’fhéadfá sin a 
úsáid mar thúsphointe comhrá leo! 

An moladh atá ag Aaron ná ‘[seirbhísí a 
lorg] trí Ghaeilge in áiteacha poiblí ina 
dtéann tú le do pháistí (an leabharlann, an 
zú, srl.)’ Seans gur seirbhís ó bhéal é seo, nó 
b’fhéidir go bhfuil roghanna ar na meaisíní, 
comharthaí Gaeilge le léamh, agus mar sin 
de. 

Bí ag faire amach le haghaidh deiseanna an 
Ghaeilge a labhairt le daoine, agus bualadh 
le daoine nua a bhfuil Gaeilge acu freisin. 
Cruthaigh teagmháil le teaghlaigh eile, agus 
bí páirteach in imeachtaí nuair a fheiceann 
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tú iad (nó d’fhéadfá iad a reáchtáil tú féin!). 
Féach deireadh an phíosa seo le haghaidh 
liosta eagraíochtaí a d’fhéadfadh a bheith 
cuidiúil. 

Má tá tú in ann feighlí linbh a aimsiú a 
bhfuil Gaeilge aige nó aici, is mór is fiú é 
(más é sin duine a oibríonn neart laethanta, 
nó fiú duine óg a chaitheann oíche amháin 
leis an bpáiste gach seachtain, agus go 
n-aontaítear go labhrófar Gaeilge). 

Moltar go mór gan an Ghaeilge a úsáid 
díreach mar theanga ina dtugtar amach do 
na páistí nó ina dtarlaíonn an disciplíniú 
ar fad. Ina theannta sin, ná bí ródhian ar 
pháistí óga mura bhfuil struchtúir Ghaeilge 
ag teacht leo go héasca; is fearr i bhfad breis 
dea-shamplaí a thabhairt sna cásanna sin ná 
iad a cheartú. 

Ní chaithfidh tú na freagraí ar fad a 
bheith agat an chéad lá 

Déanann Aaron, duine de na daoine fásta ar 
labhair mé leo le déanaí, achoimriú maith 
ar an bpróiseas: ‘Cuid mhaith [cúraimeoirí], 
níor athraigh muid mórán clúidíní sular 
rugadh ár gcéad pháiste, agus ar ndóigh bhí 
Gaeilge theoranta ag cuid mhaith againn. 
Ach d’éirigh mé féin go maith ag athrú 
clúidíní, agus d’éirigh an Ghaeilge sa teach 
seo sách maith de réir an phróisis chéanna. I 
ndeireadh na dála, ar bhealach éigin, is í an 
Ghaeilge príomhtheanga mo pháistí tar éis 
neart  

triail agus earráid… Níl aon ghá tú féin 
a chéasadh de bharr clúidíní pléasctha 
corruair.’ 

Liosta garbh acmhainní agus eagraíochtaí 

Tá liosta curtha le chéile againn ar shuíomh 
idirlín An Siopa Leabhar faoi Eolas do 
Thuistí. Bímid ag cur leis an liosta de réir a 
chéile.  

Féach Teanga Tí (teangati.ie) le teacht 
ar chomhairle faoin dea-chleachtas má 
tá tú ag iarraidh do chlann a thógáil le 
Gaeilge, acmhainní tacaíochta agus spraoi, 
chomh maith le heolas faoi imeachtaí do 
theaghlaigh a labhraíonn Gaeilge.

Cuireann Glór na nGael tacaíocht, 
spreagadh agus comhairle ar fáil do 
thuismitheoirí nó caomhnóirí ar mian leo an 
Ghaeilge a bheith mar theanga baile acu. 

Freastalaíonn Ógras ar dhaoine óga idir 8 
agus 19 mbliana d’aois. Tá dhá aoisghrúpa 
i gceist sna clubanna: Óg-Ógras do pháistí 
idir 8–12 bhliain d’aois agus Ógras do 
dhéagóirí idir 13–19 mbliana d’aois. Féach 
ogras.ie le haghaidh tuilleadh eolais. 

Má tá tú ag iarraidh do chlann a thógáil le 
Gaeilge sa Ghaeltacht, bíonn tacaíocht ar fáil 
ó Thuismitheoirí na Gaeltachta (eolas@
tuismitheoiri.ie), Muintearas agus Tús Maith 
(Oidhreacht Chorca Dhuibhne). 

Más i mBaile Átha Cliath atá tú, féach an 
club CLG Na Gaeil Óga (nagaeiloga.ie). Is 

í an Ghaeilge teanga an chlub, ní hamháin 
ar an bpáirc imeartha ach i measc an lucht 
eagraithe agus féachana freisin. 

Pé áit a bhfuil tú – is féidir breathnú ar peig.
ie le fáil amach faoi imeachtaí sa chóngar nó 
is féidir leat d’imeacht féin a reáchtáil agus é 
a chlárú ar an suíomh. 

Le páiste a thógáil le Gaeilge, teastaíonn 
misneach. Is féidir nós a chruthú duit féin 
agus do do chlann, nós a chuirfidh le do 
shaol féin agus a thabharfaidh buntáistí 
breise daoibh mar dhaoine aonair agus mar 
theaghlach. Bí ag úsáid pé méid Gaeilge atá 
agat, agus bí oscailte le bheith ag foghlaim 
in éindí le do pháistí. Bí dearfach agus 
dóchasach faoi. Beidh tionchar an-mhór ag 
an dearfacht chéanna! 

Céimí Gaeilge de chuid an Choláiste 
Ollscoile, Baile Átha Cliath is ea Gráinne 
Ní Mhuilneoir. Chaith sí seal ag obair i 
bhfoilsitheoireacht na Gaeilge (ar leabhair do 
dhaoine óga agus do dhaoine fásta). Anois, 
tá sí mar bhainisteoir ar An Siopa Leabhar, 
atá lonnaithe ar Shráid Fhearchair agus a 
phléann go speisialta le leabhair Ghaeilge.
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Meg, all your novels are girl/girl love 
stories written in verse for a young 
readership. We do see more novels in verse 
nowadays, especially for young adult 
readers, but it is still quite an unusual 
choice for a writer. Can I ask you first how 
you came to discover your voice as a verse 
novelist?

I’ve always loved poetry. I was a drama 
kid and did lots of poetry competitions, 
both reciting and writing. When I started 
The Space Between, I was writing in prose 
and, while the story felt right, I felt that 
something was off. I decided to give verse 
a go, and I fell completely in love with 
it. It just comes naturally to me. It’s very 
instinctual: you have to trust your gut and 
let the words tell you where they want to be. 
I think it’s the most fun way to write. 

I’ve grown a lot since my first book. I trust 
myself more now, and I just let the book be 
what it wants to be instead of worrying too 
much about every word being the exact right 
one.

Apart from being in verse, your novels all 
have other things in common, especially 
theme-wise, but they are all quite different 
too, and this third one, Baby Teeth, 
branches out radically. Can you tell us a 
bit about how you came to write this very 
different novel, which has a vampire as 
heroine?

Before I started writing Baby Teeth I tried 
to write a few other projects, but nothing 
was really working. It was during the first 
Covid-19 lockdown and I wasn’t feeling my 
best, so I decided to just write something for 
fun. I had the idea for a vampire who lives 
life after life, I had a clear image of my main 
character, and I just let myself think about it 
for a couple of months. 

I started a journal, where I wrote all of my 
ideas and I collected photos and art that 
inspired me. I let it all sit in my head and 
grow, and then, when I felt ready, I wrote it 
in a couple of weeks. It was the most fun I’ve 
had writing a book so far.

As you say, it’s quite different from my first 
two books, but I think what they all have in 
common is that they are all about identity in 
some way. Beth from The Space Between, for 
example, kind of lost her identity and had to 
rebuild it …

And isn’t it interesting that Beth’s way 
of coping with distress was to withdraw 
from the world and isolate herself – as if 
she was having her own private lockdown? 
Kind of prescient, wouldn’t you say, 
in view of what happened to all of us 
in 2020? Do you think that maybe the 
lockdown experience has changed all of us 
as readers as well as writers? 

That is interesting, yes. Something I found 
quite challenging during lockdown was 
keeping that agoraphobic part of myself …

Like Beth in The Space Between …

That’s right – I needed to keep that 
version of me calm and to reassure her 
that lockdown didn’t mean all of my bad 
thoughts were true. 

I think that experience probably has changed 
us as readers, though I can’t say I fully 
understand how. I know it made me more 
reliant on books for the escapism they bring, 
and it made me more appreciative of books 
and the authors who write them. 

And then, at just eleven years old, Stevie, 
from The Deepest Breath, is your youngest 
heroine. She is a very sweet child, I think, 
and she is struggling to know herself. 

Yes, I was saying how my books are all about 
identity, and that is also true of Stevie. 
She’s very young, and she is just beginning 
to discover her identity, and her voyage of 
discovery is the theme of that book. And 
Immy, in this new book, is grappling with 
her identity too. 

Different as the books are, they are all about 
big feelings that can be hard to reconcile 

oneself with, and they all revolve around an 
experience of some kind of love.

Beth and Stevie, the heroines of your 
first two books, are easy for the reader 
to empathise with: they are both likable 
characters who are trying to find their 
way in the world. Immy, the heroine of 
Baby Teeth, is more complex, and her 
love story is also more complex. Did you 
set out to create a character that readers 
might feel ambivalent about?

I didn’t set out specifically to make a 
character people might have mixed feelings 
towards, but I knew that was what the story 
needed. My first two books wouldn’t work if 
you didn’t like Beth or Stevie – you needed 
to feel that empathy with them. But this 
book is different – and, in a way, that is kind 
of liberating. I could write the character 
exactly how I wanted, knowing her choices 
might frustrate or anger the reader, and 
knowing that that could work for this story. 
Immy has a lot to figure out and deal with, 
but there’s a lot of love in her too, and I hope 
that comes through.

Yes, I think that’s true, and it does come 
through, but she’s a character who is 
clearer about what she wants, isn’t she? 
And she is not afraid to pursue it. The 
idea that she has led many lives helps to 
explain that sureness that she has, doesn’t 
it? It puts her in a very different position 
to Beth and Stevie, who are much more 
tentative about what it is that they are 
searching for. 

Yes, I think it does. She may not be sure 
about who she is, but I do think she does 
know what she wants. It made her very 
fun to write. And you’re right, she’s more 
complex in a lot of ways than my other two 
heroines. I felt a lot more free writing her. 
Since she is not a human being, she could 
be anything, and the chance to write a 
character a little less pure and wholesome 
was a fun challenge. 

It seems to me that what you are doing 
here is taking the trope of the vampire 
and using it to explore the theme of 
desire, which might have been more 
difficult to do in a realistic story. Was that 
a deliberate choice, and was that what 
gave you that bit more freedom as you 
wrote?

It did give me some freedom. Also, 
everything is heightened by the fact that 
they’re vampires: the stakes (excuse the pun) 
are a little higher. I feel like vampires have 
this innate drama to them and that let me 
go further into themes of desire and identity 
than I would have if they were human.



So, you mean the vampire convention 
allows you to explore themes that might 
be trickier to handle in a realistic novel –  
would you think that’s partly because 
readers might be readier to see her as a 
fictive invention, whereas they might 
tend to see Beth and Stevie as versions of 
yourself? 

I suppose so, yes. She definitely is a lot less 
similar to me than Beth or Stevie were. They 
were inspired by very specific aspects of my 
life, whereas Immy is more separated from 
my own experiences. She feels quite special 
to me for that reason.   

Claudia, who falls in love with Immy 
before she realises Immy is a vampire, 
is sympathetic and romantic. She is 
maybe a bit more like your other human 
heroines. Would you like to say something 
about how you came to develop her as a 
character?

Claudia is very loving and accepting. I 
wanted her to be her own character, but we 
do see her from Immy’s perspective, so it is 
swayed by Immy’s affection and desire for 
her. 

She seems to get the rough end of the stick 
in the story. 

Well, she’s someone who loves very deeply 
and also who perhaps likes the drama that 
comes with dating a vampire. As I say, I 
wanted the story to focus more on Immy 
and her internal struggles, so I didn’t get to 
write about Claudia as much as I might have 
wanted to, but I like her very much: she’s 
sweet and caring and very brave. 

Yes, she is very likable. And then, we get 
some glimpses also of life in the pseudo-
family to which Immy belongs and their 
down-to-earth group dynamic. 

I love the trope of the ‘found family’ and 
I’ve always wanted to write about one. I love 
characters who choose to love and care for 
each other. 

So were you ‘grounding’ Immy by making 
her part of this kind of family? 

In a way. I wanted the reader to see Immy in 
another light, not just with Claudia. I knew 
while I was writing the book that Immy and 
her decisions would be polarising, so I really 
wanted to show another side of her, one that 
is a little softer. 

I also just love Freddie and Henry a lot. I 
loved writing their scenes – they’re some of 
my favourites in the book. Those characters 
and those scenes bring a lightness and 
sometimes a sweet domesticity to the story, 
I feel. 

The scenes at home with them were just such 
fun to write. 

Yes, Freddie and Henry are quite 
delightful. Henry is very amusing and 
provides some light relief. I hadn’t 
thought about these scenes as showing 
us another aspect of Immy, but as you 
describe them, as a ‘found family’, I 
see their relationship to each other as 
really rather touching, as well as quite 
intriguing. Is that what you were aiming 
for?

It is what I was aiming for! I wanted Immy 
to have special people in her life, and I think 
the found family trope is a significant one, 
especially for queer youth. We tend to group 
together. 

I definitely wanted Freddie and Henry to 
be intriguing as well as strong characters in 
their own right. Hopefully I achieved that.

Baby Teeth obviously comes out of an 
enthusiasm for horror, though it is not 
itself a horror story. Could you tell us a bit 
about your influences?

I love horror! I’m a very anxious person: I’m 
scared a lot of the time and of a lot of things. 
But there’s something about the controlled 
fear that horror brings that I just love. For 
however long the movie or book lasts, I 
know that I’m supposed to be scared, and 
there’s something comforting about that. 

That is such an interesting analysis. 
Maybe psychiatrists could start 
prescribing horror stories for people who 
suffer from anxiety: it could be a whole 
new thing.

Maybe! Anyway, to answer your question, 
I didn’t have any solid influences, but I did 
read a lot about the history of vampires, 
which I loved.

The idea that Immy has lived several 
lives already does seem to be a defining 
feature of her character, so it interests 
me to know how you arrived at that idea. 
I am wondering if it’s something you 
found in the literature, or is it an idea you 
developed yourself? 

It’s an idea I developed myself. Honestly, one 
of the biggest factors that inspired the idea 
was age difference. I knew I wanted to write 
about a vampire and a human falling in love, 
but I personally feel quite uncomfortable 
with the idea of an ancient immortal being 
who is in a relationship with a young adult. 
Immy living multiple lives allowed me to 
avoid that problem. 

But it was also inspired by how I felt at the 
time. I was thinking a lot about how my 
lockdown self differed from my previous self 
and how many versions of myself I’ve been. I 
wondered if these selves still lived inside me 
and this also inspired Immy.

Oh, interesting that we’re back to 
lockdown as the circumstance in which 
this book was written! You know, the 
way Immy flits through ‘life’ on various 
planes and in various manifestations is 
never quite explained, which makes it 
rather tantalising and leaves me wanting 
to know more. Do you have any plans 
to write about her again, maybe in a 
different situation?

I would love to write about Immy again, 
either the Immy we know or one of her past 
selves. She’s such a fun character because she 
can be anyone. 

Right now, for fun, I’m writing about what 
happened when Freddie left, where he went 
and what he did. I’d also love to write about 
the time when Henry and Freddie fell in 
love. It’s the first book I’ve written that I 
don’t feel quite finished with and I see myself 
exploring this little universe a lot.

That does sound like fun. It also sounds 
like a whole new kind of Meg Grehan 
book. We will watch this space with bated 
breath!

Siobhán Parkinson has published over thirty 
books for children and adults, in English and 
Irish, many of which have won awards. In 
2010 she founded Little Island Books.
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Welcome to a new year, and to the first Inis 
issue of 2022! It goes without saying that we 
hope there were moments of joy and peace 
for all our readers this Christmas, and long 
evenings filled with the promise that new 
books offer us – new characters to befriend 
and adventures to be had. This issue is 
brought to you by a team of dedicated and 
resilient reviewers whose commitment to 
shining a light on the stories that deserve 
to be read right now never wavers. As their 
editors, we salute them agus táimid thar 
a bheith buíoch don obair leanúnach a 
dhéanann siad dúinn! 
Our last issue was full of summer sunshine 
and freedom, the sheer pleasure of taking 
a book to the beach or away on holiday. 
Now, during the long evenings, we can find 
sunshine and freedom between the pages of 
our favourite books instead, companions to 
turn to after long days at school and at work, 
always offering a portal to a new world or 
comforting words of wisdom. 
The new year is a good time to renew 
one’s commitment to staying curious and 
for readers aged 0–9 this issue offers a 
cornucopia of illustrated non-fiction. 

From recipes to nourish, and writing tips 
to inspire, to beautiful books about the 
natural world and the night sky, this issue’s 
selection is a feast for both the eyes and 
the mind. Across the selection for younger 
readers – fiction, non-fiction and poetry – 
we see themes of conservation, preservation 
and determination. Across a vibrant range 
of fiction and non-fiction, the stories in 
the 10–Young Adult section in this issue 
have compelling messages for their readers. 
The importance of friendship in our lives 
is a common theme, as is the necessity of 
tolerance and empathy. Our human love 
of connection sustains us all, in digital and 
physical contexts, and these books celebrate 
that. Magic and laughter abound, as well as 
the beauty of selfhood, the endless ways in 
which we as individuals leave our marks on 
the world. 
We will always continue to champion 
our local bookshops and libraries – they 
are our reading heroes and they make a 
real difference to families, schools and 
communities around the country. Once you 
open the door into a bookshop or a library, 
you never know what kind of stories you’ll 
find!

The birth of a new year signifies both 
a beginning and an end. It’s a time of 
resolution and renewal, of bidding farewell 
to the year that was and of looking to the 
future. And so it is for the editorial team, 
as this issue is Kim and Muireann’s fourth 
and final as 0–9 reviews and Irish language 
editor respectively. They would like to thank 
the terrific team of reviewers who, over the 
past year and a bit, have read and reviewed 
hundreds of books – but as pixels on 
screens rather than ink on pages. Reviewing 
digitally, particularly illustrated texts, is no 
mean feat, so thank you for rising to that 
challenge to make each of the past four 
issues of Inis happen. Thanks also to the rest 
of the editorial team – Becky and Jenny; our 
proofreaders – Emma Dunne and Shanna 
Ní Rabhartaigh; our designer, Fintan Wall; 
the wider Children’s Books Ireland team; 
and YOU, dear readers. May Inis continue 
to connect you with stories that resonate, 
uplift, inspire and enrich the lives of young 
readers. Onwards! Seo linn!

Becky, Kim and Muireann

 reviews/léirmheasanna

Denotes an Irish author/illustrator/publisher 
údar/maisitheoir/foilsitheoir as Éirinn

Visits to see Grandma are not something that the two children in 
this book look forward to. Her house is boring, her stories are dull, 
and as for her cooking … Urgh! But when Grandma goes missing 
during a stay at her house, her grandchildren discover that there’s 
more to this pickle-loving lady than they first imagined. 

Stanev’s creative mind and intricate illustrations really bring 
Grandma and her house to life. So much detail is woven into each 
image that it’s hard not to get drawn into this magical world full 
of animals, artefacts and human emotions. The double-page spread 
featuring shelves of pickle jars is a particular delight; the variety 
and vibrancy of each jar will keep children pointing and talking 
about what they see for days on end! 

Eagle-eyed preschoolers and older children will also adore the 
pictorial clues that pepper each page. A stray leopard’s tail or a suit 
of armour that keeps a watchful eye – there’s so much going on 
behind the scenes. This is visual storytelling at its best, so each page 
deserves at least a second (or third) look.

This début picturebook is a delightful tale with the potential to 
spark many conversations about conservation and how we protect 
the things that matter most to us. But it’s also a gentle reminder 
that we should cherish our grannies, grandpas and other family 
members – however much we may dislike their cooking. 

0–4, 5–7

Lindsay Quayle

The Automators are the army of the House of Governors on Rumyc, 
enforcing the Governors’ determination to ‘break nature apart’. This 
breaking is brutal, as is the crushing of Green Thorn rebels and the 
destruction of the minds of Listeners, who can communicate with 
animals. Automators come to seize Listener twins Ash and Xeno. They 
have reckoned without the twins’ sister, Harlon, and without the training 
the children have had from their ma.
On one level, this is a story about three siblings running for their  
lives – down mountains, through forests and over icy seas – about unlikely 
rescuers, uneasy alliances and thrilling escapes: an adventure that brings 
the reader to the edge of a precipice and to the Automators’ final secret. 
On another level, this is an ecosystem that has had enough and is fighting 
back against a regime that needs every natural thing to be an exploitable 
resource. All of nature is involved; everything from limpet to leaf-vein 
is part of the resistance. Nature’s complex interconnectedness itself is a 
presence made manifest as music, so silence is as revealing as sound.
This equality is a key strength of Davies’s book – humans are not the 
saviour species, but only one component of the environment. There is no 
simple binary of ‘nature good’ and ‘industrialisation bad’, but rather a 
question of balance. Davies challenges assumptions of human centrality 
in the ecosystem and presents, at a cracking pace in uncluttered writing, 
insights into, as well as descriptions of, her spectacular new world. 
12–14, Young Adult 
Susan Maxwell

Martin Stanev

THE PLANET IN A 
PICKLE JAR
FLYING E YE BOOKS, OCTOBER 2021 
HARDBACK, 32PP, £12.99 
ISBN 9781838740184

Nicola Davies 
Illustrated by Jackie Morris

THE SONG THAT SINGS US
FIREFLY, OCTOBER 2021, HARDBACK, 432PP 
€14.99, ISBN 9781913102777
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Rajani Larocca
Illustrated by Archana Sreenivasan
WHERE THREE OCEANS MEET 
ABRA MS BOOKS FOR YOUNG READERS 
OCTOBER 2021, HARDBACK, 40PP, £12.99 
ISBN 9781419741296

How often do you get to visit a place where 
three oceans meet? Sejal is excited to see 
‘the end of the world’ for herself, located at 
the southernmost tip of India. But she soon 
realises that the journey she makes with her 
Pati and her mother is just as magical as 
the final destination.
Rajani Larocca brings readers on a journey 
through South India, where Sejal and her 
family visit friends, eat delicious food and 
visit famous sites. Larocca deftly weaves 
in emotional aspects of family trips, from 
the packing of bags to the whispered 
conversations over a sleeping child’s head. 
There is a lightness and tenderness to her 
storytelling, while conveying the energy of 
a child on an adventure.
Larocca depicts the richness and the 
challenges of expat life, celebrating the mix 
of languages between generations (noting 
that humour surpasses all languages!) while 
referencing the heartache of a family rarely 
together.
Illustrator Archana Sreenivasan brings the 
story to life with a gorgeously textured 
vibrancy, using a warm, rich palette to 
bring cities, homes and landscapes to life. 
South Indians like myself will appreciate 
details such as the Buddha on a coffee table 
(the equivalent of the White Lady in some 
Indian homes!) and the utensils for making 
South Indian food. This authenticity 
carries through to the textiles, inspired by 
Sreenivasan’s own grandmother’s saris.
This book is a celebration of togetherness, 
female family members and the strength 
and unity between them: something that 
can be celebrated across all cultures.  
0–4, 5–7
Chandrika Narayanan-Mohan

Alice B. Mc Ginty 
Illustrated by David Roberts
BATHE THE CAT
CHRONICLE BOOKS, NOVEMBER 2021 
HARDBACK, 42PP, £12.99 
ISBN 9781452142708

 
Granny is coming to visit, and Dad needs 
all hands on deck. Using alphabet letter 
tiles, he spells out his to-do list for all 
the family, but he hasn’t bargained on a 
mischievous cat! With the letters jumbled 
up to make new words, all of a sudden they 
are feeding the mat and scrubbing the fish! 
Dad is looking more and more flustered, 
but the kids are having a ball. Will Dad 
work out what’s going on before Granny 
arrives? 
This book is a joyous celebration of family 
life in all its chaos and mess. A sense of 
joy and playfulness permeates the story 
and the vibrant illustrations. The story 
shows children that families come in all 
shapes and sizes (in this story, two dads are 
raising their little family together) and that 
the most important things are love and 
laughter. 
Rhyming adds to the fun, making it 
a perfect story to read aloud. Younger 
children who are learning to read will 
love trying to work out the words that 
the cat is making from the alphabet tiles. 
The illustrations are colourful, bright and 
bold. I liked the subtle inclusion of African 
patterns on Dad’s shirt and Granny’s dress, 
which adds to the celebration of diversity 
that runs through the book. Children will 
love seeing what sort of mischief the happy 
baby is getting up to as the cleaning up 
gets crazier and crazier! 
This picturebook is funny, warm-hearted 
and inclusive, and highly recommended. 
0–4, 5–7
Lara Barry

Julia Groves
I SEE THE SEA
CHILD’S PL AY, OCTOBER 2021 
PAPERBACK, 32PP, £6.99  
ISBN 9781786282040

 
 
This book is a noble call to action for 
today’s children to protect the valuable 
oceans and the futures of the fascinating 
creatures living in them. It has bright and 
colourful illustrations that depict various 
sea creatures in their natural habitats, using 
a style that manages to convey movement 
and size while also giving personality to the 
animals. The peekaboo style and the bold 
blocks of contrasting colours will appeal to 
preschoolers and younger readers. Instead 
of simply naming the creatures in the 
pictures, each page uses a short descriptive 
sentence to tell the reader how it looks, 
how it lives or how it interacts with its 
environment.
While the illustrations will attract even 
the youngest of readers, these beautiful 
descriptions are suited to a more advanced 
reader. They would, however, be fun to 
read out loud to younger children because 
they are almost poetic. For the older child, 
there is a fact-filled section at the end of the 
book, giving jaw-dropping details about 
the lives of the creatures on the previous 
pages. The final section tells the even-older 
reader how they can help the oceans by 
shopping locally, eating less meat and so 
on. This is a deep dive into what we can see 
in the sea and how we can save it.  
Non-fiction, All ages
Lorna Vogelsang
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Michael Rosen 
Illustrated by Tony Ross
MICHAEL ROSEN’S STICKY 
McSTICKSTICK: THE FRIEND 
WHO HELPED ME WALK 
AGAIN
WALKER BOOKS, NOVEMBER 2021 
HARDBACK, 40PP, £12.99 
ISBN 9781529502404

Rosen, a previous UK children’s laureate, 
relays his experience of rehabilitation after 
a Covid coma left him learning how to 
walk again. There is a profound sense of 
irony invoked by the fact that the book 
details an adult – not a child – learning 
how to walk, something that the toddlers 
and young children being read to will have 
a deep appreciation of.
Small steps are all it takes to achieve 
your goals, the book subtly muses, all 
the while gently introducing children to 
the fallibility of adults; we all encounter 
obstacles sometimes, no matter how big 
or small we are. There’s also an interesting 
foray into attachment anxiety – again, 
subtle, but nonetheless poignant. Rosen 
tells of his reluctance to let go of Sticky 
McStickstick, the walking stick that acted 
as his crutch through one of the most 
difficult times in his life. This brings to 
mind tearful goodbyes at a child’s first day 
of school. Sticky McStickstick, though, 
Rosen declares, will always be there in case 
he needs him, even if he is sometimes out 
of sight – something Rosen refers to as 
Sticky McStickstick playing hide-and-seek.
A fresh approach to the children’s book 
narrative, with numerous applications 
to child development, this biographical 
memoir is both of its time and, by the same 
token, totally timeless.  
Non-fiction, 0–4, 5–7
Shakira Browne

Alexandra Strick 
Illustrated by Steve Antony
YOU CAN!
OT TER-BARRY BOOKS, OCTOBER 2021 
HARDBACK, 40PP, £12.99 
ISBN 9781913074609

 
You Can! is a stirring picturebook that 
follows fourteen children from birth to 
early adulthood. It is a masterfully plotted 
voyage of motivation and hope through 
word and picture from Strick and Antony, 
with the fourteen children as co-creators. It 
encourages readers to be themselves and be 
their best selves, whomever they choose to 
become and in whatever they choose to do. 
While not a story in the traditional 
sense, You Can! follows the growth 
and development of the fourteen kids 
themselves. The incredible two-page 
spreads show these children as they grow 
up on their poignant journey through the 
book. The picturebook format with its 
short yet thought-provoking text makes 
the message clear and easy for readers to 
follow. The illustrations too are relatable to 
a reader’s everyday life, both at home and 
in school, as well as in the wider world. 
This helps them to see themselves and 
allows them to own the book’s positive 
messages. And the blend of different people 
from diverse walks of life represented in 
the book ensure that all children can see 
themselves.
A truly beautiful journey through the first 
years of life, exploring how they can be 
better, how they can be joyful, inspiring 
and successful. You Can! is a book for 
all children without question, but with 
messages for adults too. As it was co-
created with children, it reminds us that 
seeing the world through the eyes of a child 
is truly seeing it as it should be. Everyone 
should own it. 0–4, 5–7 
Michelle Holst

Andrea D’Aquino
SHE HEARD THE BIRDS: 
THE STORY OF FLORENCE 
MERRIAM BAILEY
PRINCETON ARCHITECTURAL PRESS 
OCTOBER 2021, HARDBACK, 38PP, £13.99 
ISBN 9781648960505

Florence spent her childhood surrounded 
by majestic trees and the wonders of 
nature, including a whole summer 
camping in the woods with her father and 
brother. Her entire family were interested 
in science and nature – her mother had 
studied astronomy, an unusual pursuit 
for women in the nineteenth century. 
Florence loved birds and studied their 
natural habitats, which involved listening 
out for their calls. Hence, the title of this 
biographical picturebook. Born in 1863, 
Florence Merriam Bailey is best known as 
a pioneering American birdwatcher and 
nature writer. Often considered the ‘First 
Lady of ornithology’, she is credited with 
popularising the use of opera-glasses – 
binoculars – when studying birds. 
This picturebook describes Florence’s 
childhood influences and adult 
accomplishments, her activism and her 
successful advocacy for the conservation 
of birds. Throughout, Florence is depicted 
dressed in blue check, which makes her 
easy to recognise as she transitions from 
child to adult. D’Aquino’s distinctive cut-
paper collages lend a childlike whimsy and 
accessibility to the images, with a wealth 
of detail firmly grounding the period 
setting. The illustrations sprawl across the 
double pages, dwarfing the sparse text. The 
contextual details provided by biographical 
notes in the end pages are a necessity 
for readers previously unfamiliar with 
Florence’s life and achievements. 
The tale is uplifting, an example from the 
early twentieth century of one person’s 
successful efforts to change the social 
consciousness for the benefit of the 
natural world. This pleasant book will 
appeal to children interested in birds and 
environmental activism. Non-fiction, 2–6
Helen Power
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Rosie Cooper 
Illustrated by Harriet Russell
THE BRAINIAC’S BOOK 
OF THE CLIMATE AND 
WEATHER
THA MES & HUDSON, JANUARY 2022 
HARDBACK, 64PP, £14.99 
ISBN 9780500652466

This is a timely non-fiction publication that 
manages to combine oodles of interesting 
data and details about weather in a lively 
and entertaining way, while also conveying 
the significance of climate change and the 
effect that it will have on our planet in the 
near future in an accessible way. A cartoon 
groundhog is our cheerful companion and 
personable guide throughout the book 
and pops up on almost every page to share 
weird and wonderful weather facts. The 
crucial difference between climate and 
weather is explained at the start of the 
book, and it goes on to explore different 
weather phenomena and details of fun 
weather-related experiments.
From beginning to end a good balance is 
struck between the amount of text and 
illustration on each page. The subject 
matter is important and contains a sense 
of urgency regarding climate change, 
but younger readers will still be able to 
grasp the fundamentals without being 
overwhelmed by information overload. The 
drawings on each page are understated and 
light-hearted and work harmoniously with 
the accompanying words in an infographic-
style layout. Fun jokes and puns run 
throughout the book, offsetting the serious 
subject matter without undermining it. 
The experiments given in this book are very 
practical and suitable for either home or 
school with minimal help from an adult. 
A helpful glossary at the end provides 
detailed explanations of the more technical 
science terms used in the book.  
Non-Fiction, 5–7, 8–10
Jessica McCarry

Natasha Farrant 
Illustrated by Lydia Corry
THE GIRL WHO TALKED TO 
TREES
ZEPHYR, NOVEMBER 2021 
HARDBACK, 240PP, £12.99 
ISBN 9781800242234

 
Olive is the girl who talks to trees – 
because they listen to her. But on the 
day this strange and beautiful story takes 
place, it’s the trees who speak to Olive. 
Her father, Sir Sydney, is determined to 
cut down Olive’s favourite tree in order 
to build there, but he is willing to give 
Olive the rest of the day to come up with 
an alternative plan. She has seven hours 
to take action, and there are seven trees – 
some from the present day, some from the 
past – who have stories to tell. 
Natasha Farrant’s second collaboration 
with Lydia Corry (following Eight 
Princesses and a Magic Mirror) has a similar 
classic, timeless feel to its interlinked 
tales, which feature mermaids and animal 
transformations, noble (sometimes ignoble) 
rulers and brave adventurers, and, above 
all else, trees from all around the world, 
each with their own strengths and gifts, 
outlined in every chapter introduction. 
Corry’s evocative artwork helps pull the 
reader into each story, while Farrant’s 
well-pitched prose will work well for 
older independent readers as well as being 
a pleasure for adults to read aloud to 
the younger children in their lives. The 
environmental message is stated explicitly –  
‘When you choose to meddle with us, 
then you become responsible for us,’ the 
tulip tree points out – but also more subtly 
woven into each story, and the book itself 
understands and celebrates how the telling 
of stories is a powerful tool for good in 
this flawed, but not irredeemable, human 
world. 5–7, 8–10, 10–12 
Claire Hennessy

Owen Churcher 
Illustrated by Niamh Sharkey
A FIELD GUIDE TO 
LEAFLINGS
TEMPL AR BOOKS, OCTOBER 2021 
HARDBACK, 40PP, £12.99 
ISBN 9781783425228

Who protects our trees? Who takes care 
of their blossoms? Who looks after all the 
animals that call the trees their home? 
The leaflings, of course! In A Field Guide 
to Leaflings, Niamh Sharkey and Owen 
Churcher (and their leafling friend, Flann) 
take the reader on an adventure through 
nature, introducing us to different types 
of trees – and their leaflings – all over the 
world.
Sharkey provides charming illustrations 
of the fun-loving leaflings hard at work 
looking after beautiful trees. Each page is 
adorned with vivid watercolour depictions 
of various types of trees and all of the 
woodland creatures that build their homes 
and find their food in their branches.
Churcher’s writing enchants the reader 
with facts about all sorts of trees, from the 
tallest tree in the world (a coast redwood 
in California that stands at about 116 
metres in height) to a fig tree that was 
found growing upside down in an Ancient 
Roman arch in Italy. Fun facts can also be 
found hidden under flaps and scrawled in 
Flann’s notebook.
The leaflings bring an element of magic 
to this wonderful picturebook. Each of 
them has a different job, highlighting the 
different parts of trees and the processes 
that take place within them. They take 
care of every part of the tree, from the 
roots to the crown. A Field Guide to 
Leaflings teaches children all about trees in 
a way that is immersive, fun and easy to 
understand. 5–7, 8–10
Joanna Geoghegan
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William Grill
BANDOOLA: THE GREAT 
ELEPHANT RESCUE
FLYING E YE BOOKS, OCTOBER 2021  
HARDBACK, 88PP, £15.99 
ISBN 9781838740238

 
 
Set against the backdrop of the South-
East Asian forests and mountains, this is 
the inspiring story of a heroic elephant – 
Bandoola – and the special bond he formed 
with British war veteran James Howard 
Williams (‘Elephant Bill’). Together 
they embarked on an epic journey from 
Myanmar to India during World War II, 
saving the lives of over fifty elephants and 
two hundred refugees. 
William Grill has a passion for tales of 
strength and endurance. It takes a little 
time to set the scene for this story, but 
elephant enthusiasts – and young readers 
with a thirst for knowledge – will enjoy his 
observations on elephant behaviour and the 
training methods employed by elephant 
handlers, or ‘oozies’. (Who knew that 
logging elephants can learn up to thirty-
five commands?) 
The muted green palette reflects the 
Myanmar landscape beautifully and is a 
subtle nod to the book’s overriding theme 
of conservation. Gentle pencil strokes 
capture the simplicity of the elephant at 
work and play, and the use of pictures to 
illustrate key details like the number of 
animals and soldiers on Bandoola’s journey 
is both clever and useful for little ones. 
Bandoola is a jungle adventure, a war story 
and a tale about friendship and humanity 
all rolled into one. But it’s also a window 
into the devastating effects that humans 
have had on the Asian elephant population 
and their habitat. Be prepared for a 
thought-provoking ending, rather than a 
happy one. Non-fiction, 5–7, 8–10, 10–12 
Lindsay Quayle

Oliver Jeffers
THERE’S A GHOST IN THIS 
HOUSE
HARPERCOLLINS CHILDREN’S BOOKS 
OCTOBER 2021, HARDBACK, 44PP, £20.00 
ISBN 9780008298357 

 
With There’s a Ghost in This House, Oliver 
Jeffers is both breaking new ground and 
using all the classic elements of his style 
that readers have come to love him for. 
Jeffers is an artist who appreciates the 
format of the book and all its possibilities. 
Here, he uses colour, white space, 
photography and transparent pages to 
brilliant effect and plays with every bit 
of the book as an object, right from the 
semi-transparent dustjacket with perfectly 
placed peepholes to the ghostly endpapers. 
The book is set inside what appears to be 
another book: a guide to an eighteenth-
century Georgian pile, with most spreads 
composed of a black-and-white photograph 
in a slightly pixelated style opposite a 
couple of lines of scant black text on a 
white page. The initial drama comes from 
our protagonist – a wide-eyed green girl 
with bright teal hair and neon yellow 
stripes on her dress. She invites us in 
to hunt for ghosts – she has heard the 
rumours and has searched everywhere, but 
she just can’t seem to find one. 
As with all the best books, the pictures tell 
a different story: turn the tracing-paper 
pages and ghosts appear, eerily layered on 
top of the photo, their little white bodies 
and black smiles appearing in the picture 
as our green girl peeps around doors and 
up the chimney. Our haunted-looking girl 
cannot see what we see: a fraid of ghosts 
(that’s the collective noun) who have made 
themselves thoroughly at home. Will she 
ever see a ghost? Pick up this brilliantly 
interactive book and find out. 5–7
Elaina Ryan

Felicita Sala
A YEAR IN FLEURVILLE: 
RECIPES FROM BALCONIES, 
ROOFTOPS AND GARDENS
SCRIBBLE UK, NOVEMBER 2021  
HARDBACK, 40PP, £12.99 
ISBN 9781913348991

 
A narrative cookbook, this beautiful 
addition to the genre has more in common 
with Nigel Slater than the usual how-to-
cook kids’ books. Containing enough 
gardening information to pique an interest, 
Sala is careful not to overwhelm her young 
readers with detail. Labelled illustrations 
of seeds, tools and ‘gardening actions’ 
demystify the process just enough to tug at 
our curiosity. 
First of all, though, we are introduced 
to the Fleurville community and gently 
guided through a recipe for each month 
of the year. And what recipes! So far, I 
have made Butternut Cake (the texture 
of a baked cheesecake with a gloriously 
custardy taste) and Potato and Cod 
Croquettes (light and balanced: parmesan 
provides umami; lemon zest and parsley 
bring freshness). These well-balanced, 
simple recipes are most definitely not just 
for kids.
Each recipe is prefaced by a vignette: a 
young boy experiments to see whether 
cucumbers float or sink, a balcony gardener 
imagines what it would be like to be a pea 
in a pod, a rooftop-gardening community 
harvest peppers and tomatoes together. 
Sala’s evocative illustrations of these 
vignettes call to mind artists such as Tomie 
De Paola (February) and Diego Rivera 
(December). The community of Fleurville 
is socio-economically and ethnically 
diverse, multigenerational, and has a wide 
range of body sizes and shapes. The recipes 
themselves are illustrated thoughtfully –  
just the ingredients are here, no picture-
perfect Instagram photos to intimidate. 
Endlessly inspiring, perfect for the food-
lovers in your life. Non-fiction, 5–100+ 
Vita Coleman
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Bridget Bhreathnach 
Maisithe ag Shona Shirley Macdonald 
CLUASA CAPAILL AR AN RÍ
FUTA FATA , LÚNASA 2021 
CLÚDACH CRUA , 40LCH, €14.95  
ISBN 9781910945605

 
 
Is aithinsint ghalánta ar scéal béaloidis 
idirnáisiúnta atá déanta ag Bridget 
Bhreathnach agus Shona Shirley 
Macdonald sa phictiúirleabhar draíochtúil 
seo. Insítear scéal Labhraí Loingseach, 
prionsa a bhfuil rún mór á choinneál faoi 
cheilt aige: rugadh é agus cluasa capaill air. 
Leantar Labhraí tríd an leabhar, óna óige 
uaigneach chuig a aosacht mar rí, is barbóir 
iontaofa nua á lorg aige chun a ghruaig a 
ghearradh d’fhéile bhliantúil na ríochta 
agus a chluasa a choinneáil faoi rún ina 
dhiaidh sin. Nuair nach bhfuil ach aon 
bhearbóir amháin fágtha sa tír agus é ina 
bhuachaill, an é go mbeidh rún Labhraí 
scaoilte faoi dheireadh?
Cuireann an pictiúirleabhar seo eispéireas 
thar a bheith draíochtúil agus tumthach 
ar fáil don léitheoir ó chlúdach go 
clúdach. Oibríonn stíl scríbhneoireachta 
thraidisiúnta Bhreathnach i gcomhpháirt le 
pictiúir chlaisiceacha MacDonald go snasta 
chun atmaisféar ársa a chruthú tríd síos. Tá 
an-jab déanta ag Bhreathnach anam agus 
fuinneamh a chur sa seanscéal seo le húsáid 
teanga atá aoibhinn fileata. Is sár-éacht 
iad na pictiúir ach go háirithe, atá curtha i 
láthair i sraitheanna beoga a chruthaíonn 
radhairc spéisiúla ar na leathanaigh 
dhúbailte.
Is pictiúirleabhar iontach agus úsáideach é 
seo lena úsáid chun féinghrá a spreagadh 
i bpáistí, dochar na rún a chíoradh agus 
bualadh faoi bhéaloideas na hÉireann. 
Oiriúnach agus taithneamhach do 
léitheoirí de gach aois! 5–7, 8–10
Tegan Forde

Júlia Sardà
THE QUEEN IN THE CAVE 
WALKER STUDIO, OCTOBER 2021 
HARDBACK, 64PP, £14.99  
ISBN 9781406367430

Prepare to step into a wildly weird, 
dreamlike adventure with three thick-as-
thieves sisters in Júlia Sardà’s multi-sensory 
story The Queen in the Cave. A sisterly bond 
leads three unique and feisty young girls on 
a quest to find a magical queen as together 
they conquer their fears and phobias. 
Sardà’s illustrative creations demand to 
be pored over – pay special attention to 
the groaning shelves, creaking with books 
and treasures – while intricate textures, 
textiles, foliage and patterns provide 
rich visual value to each page. With 
skewed perspectives opening nooks and 
hidden layers, this immersive read is both 
spellbinding and disconcerting. A cast of 
supporting characters slowly joins our band 
of brave siblings – from the gorgeous to 
the grotesquely unimaginable – marching, 
charging, creeping and swinging through 
the story, creating pace and tension.
With echoes of Alice in Wonderland, the 
essence of the very best of Ghibli and the 
familiarity of traditional German fairy 
tales, this sophisticated modern fable will 
spook, enchant and delight young readers. 
The contemporary collides with the classic 
in this true celebration of being bold and 
the beauty of the unknown. 5–7, 8–10
Emma O’Donovan 

Rola Shaw
Illustrated by Lara Hawthorne 
NIGHT SKY 
RED SHED, NOVEMBER 2021 
HARDBACK, 32PP, £10.99 
ISBN 9781405297783

 
 
The majesty of the heavens is the 
preoccupation of this beautifully written 
and illustrated book that abounds in 
scientific, historical and human-interest 
trivia. Rola Shaw’s prose is vivid, direct 
and clearly phrased, allowing the facts 
and figures of the cosmos to shine brightly 
in the minds of her readers. The subject 
matter of the book has been chosen with 
great care, catching the difficult balance 
of hard facts and fun features perfectly. 
Lara Hawthorne’s illustrative work is 
daring, bold and utterly in keeping with 
the tone of the text. Pages are framed 
with stunningly deep shades and colours, 
providing an immersive environment to 
learn about the dimensions of the universe.
Part of the appeal of this book is its 
mixture of hard science and human-
interest stories. Children engaging with the 
text will learn about not only the quantity 
and character of the constellations, but 
also the folk tales in ancient cultures 
that tried to account for the beauty and 
scale of the night sky. Kalahari culture is 
seamlessly co-ordinated with tales from 
Greece, China and the modern scientific 
community. The range of learning 
potential in the text is thus very broad, 
meaning that it will appeal to a wide range 
of readers. Teachers and parents will enjoy 
reading this text along with those in their 
care, but children are just as likely to lose 
themselves in the depth and height of our 
beautiful night sky. Highly recommended. 
Non-fiction, 5–7, 8–10, 10–12
Andrew Roycroft
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Traci N. Todd 
Illustrated by Christian Robinson
NINA: A STORY OF  
NINA SIMONE
SCRIBBLE, OCTOBER 2021 
HARDBACK, 48PP, £12.99 
ISBN 9781914484162

Illustrated by critically acclaimed artist 
Christian Robinson, this sensitively told 
picturebook by Traci N. Todd provides 
an age-accessible biography of the world-
renowned jazz, blues and R&B singer, 
songwriter and civil rights activist Nina 
Simone. 
Born Eunice Kathleen Waymon, little 
Eunice was raised in the segregated 
south of 1930s America. Despite her 
circumstances, we learn that she had a 
special gift. A range of activities, from 
following Daddy’s fingers as he played 
good-time jazz, to playing the music of 
the Lord for her mama as she preached 
on Sundays, to playing concertos with 
Miss Mazzanovich, all contributed to the 
growth of her musical talent. However, 
alongside her creative evolution we read of 
the daily injustices little Eunice, her family 
and the wider Black community were 
forced to endure.
Ultimately, despite these many challenges, 
Traci N. Todd’s Nina: A Story of Nina 
Simone is a story of hope. Caldecott Medal 
Honouree and Coretta Scott King Award 
Honouree Christian Robinson’s acrylic 
and digitally manipulated illustrations are 
a vibrant visual celebration of the power 
of Nina Simone’s musical gift. Robinson’s 
expertise in animation, evident through his 
use of a cut-out collage technique, strong 
colours and dynamic composition, brings 
an energy to every spread. The Sacramento, 
California-based illustrator’s visual style 
strongly communicates the central theme 
of the book: how creativity can channel 
the pain of racial prejudice into something 
hopeful – something truly life-affirming. 
Non-fiction, 5–7, 8–10
Seán Mackel

Natalia and Lauren O’Hara
FRINDLESWYLDE
WALKER BOOKS, NOVEMBER 2021 
HARDBACK, 40PP, £14.99 
ISBN 9781406388961

 
 
 
Cora and her grandmother live in a house 
in the woods. The rule is clear: when the 
first snow falls, never let the light out, 
never let winter in. Winter, in this tale 
steeped in magic, folklore and literary 
references, takes the form of a selfish, lazy, 
cunning boy: Frindleswylde. When the 
rule is broken, Cora must rescue Granny 
and the light from the frozen underworld 
that Frindleswylde calls his kingdom. 
Cora is a great character, full of empathy, 
determination and good ideas, but with 
every success, she changes, unwittingly 
losing sight of her objectives and, 
eventually, losing herself.
Young readers will bristle at Frindleswylde’s 
casually mean remarks and positively rage 
at his dastardly plans, while a well-read 
audience will enjoy catching echoes of Jack 
Frost, the Snow Queen, the White Witch, 
Persephone and even Alice and Peter Pan. 
Lauren O’Hara’s delicate art is stunning, 
all in chilly whites, greys, blues and blacks, 
with astute splashes of colour. It aims for 
a timelessness that perfectly suits Natalia 
O’Hara’s prose.
An adventure story with a poetic narrative 
paying great attention to phrasing and 
sonority, Frindleswylde is also a parable 
on the cycle of the seasons and the stages 
of childhood. Central to the work, too, 
is the temptation of retreat and apathy 
(Frindleswylde is a free spirit with no 
attachments and an unfeeling heart of ice) 
and the risk involved in living in the world, 
with all the pain and pleasure a beating 
heart can experience. Lots to unpack, lots 
to enjoy. 6–10
Juliette Saumande

William Sieghart
Illustrated by Emily Sutton 
EVERYONE SANG: A POEM 
FOR EVERY FEELING 
WALKER BOOKS, OCTOBER 2021  
HARDBACK, 176PP, £20.00 
ISBN 9781406393613

 
This beautiful anthology of poems is 
compiled by William Seighart, the curator 
of the bestselling The Poetry Pharmacy, 
and illustrated by Emily Sutton. It 
includes a wide selection of poems by a 
diverse array of poets that includes Emily 
Dickinson, Carol Ann Duffy, Langston 
Hughes, William Wordsworth, Benjamin 
Zephaniah, A.A. Milne and W.B. Yeats, 
among others. Sutton’s keen attention to 
detail and exquisite illustrations illuminate 
the poems with vibrant colours, sparking 
joy and energy that leaps off the page.
There are over one hundred poems in the 
anthology, organised according to four 
sections: Poems to Make You Smile, Poems 
to Move You, Poems to Calm and Connect 
You, and Poems to Inspire You. Each 
section aligns with Seighart’s thoughtful 
curatorial approach towards poetry as a 
medium that has the potential to foster 
healing, to bring forth transformation and 
to provide solace. Sutton’s dazzling and 
elegant illustrations animate the poems by 
creating lively yet calming visual spaces in 
which readers can experience active flights 
of the imagination.
This illustrated collection of poetry 
uniquely combines classic favourites 
alongside contemporary selections in a 
stellar compilation of poems that will 
entertain, delight, console and inspire 
readers of all ages. It is sure to become a 
family favourite! Poetry, 7+
Elanur Eroglu
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Lee Bacon 
Illustrated by Katy Wu
IMAGINARY
A MULET BOOKS, OCTOBER 2021 
HARDBACK, 320PP, £12.99 
ISBN 9781419746642

 
Sometimes reality can be hard. Zach 
knows this all too well. Maybe that’s 
why he became so close with Shovel, his 
imaginary friend. They went on endless 
adventures together when he was younger. 
All of Zach’s friends had their own 
imaginary friends too. No one thought it 
was weird back then. 
Things used to be much simpler. That 
was before Zach turned six and his father 
passed away. Ever since, he and Shovel 
have been inseparable. But everyone else’s 
imaginary friends drifted away years ago. 
Zach is eleven now, and Shovel is still 
around. For years the pair have found 
comfort in their friendship and in the 
world they have created. However, now 
that he is starting sixth grade, Zach knows 
that other people might think he’s strange 
if they found out about Shovel. When 
reality and fantasy collide, who knows 
what will happen? 
Bacon’s latest novel, told from the 
perspective of an imaginary friend, is a 
bittersweet read. The narrative blends loss, 
grief and childhood wonder together into 
a story that will stay with the reader for 
years to come. The illustrations featured 
throughout the book beautifully display 
the depth of Zach and Shovel’s imaginary 
world and highlight some of the goofier 
aspects of their friendship. These images 
are essential to the story, as they offer the 
reader a chance to see Shovel for themselves 
and become a part of the adventure. This 
book is suitable for young fans of fiction 
and reluctant readers. 8–10, 10–12
Amy Stanley

Patricia Forde 
Maisithe ag Lauren O’Neill 
Ó AM GO hAM
FUTA FATA , SA MHAIN 2021 
CLÚDACH BOG, 34LCH, €7.95 
ISBN 9781910945759 

 
Tá chuile dhuine de mhuintir Aoife gafa 
leis an stair – chuile dhuine seachas Aoife! 
Ní thuigeann sí cén fáth a chaitheann a 
máthair lá i ndiaidh lae ag toraíocht taisce 
sa tseanmhainistir. Ach nuair a thosaíonn 
buachaillí óna rang scoile ag spochadh as a 
máthair as a bheith ag ‘lorg taibhsí’, tugann 
Aoife féin cuairt ar an mainistir i lár na 
hoíche. Aimsir Oíche Shamhna atá ann 
agus tá an tairseach idir an domhan seo 
agus an domhan eile – nó idir an t-am seo 
agus am éigin eile, b’fhéidir – ar oscailt. Ní 
fada é go bhfaigheann Aoife amach nach 
bhfuil cursaí staire chomh leadránach is a 
cheap sí!
Is scéal lán draíochta agus eachtraíochta 
é seo ó pheann Patricia Forde. Tá luas 
iontach leis a chuirfidh léitheoirí óga, 
neamhspleácha ag casadh na leathnaigh 
le fáil amach céard go díreach a tharlóidh 
d’Aoife nuair a théann sí siar san am 
go dtí aimsir na Lochlannach. Tá léiriú 
spéisiúil ar shaol na manach ann agus ar an 
mbagairt a bhí orthu ó na Lochlannaigh 
agus is carachtar láidir, cróga agus cliste í 
Aoife tríd síos. 
Tá clúdach an-mhealltach deartha ag 
Lauren O’Neill a tharraingeoidh an 
léitheoir isteach sa scéal láithreach agus tá 
na túslitreacha ag tús gach caibidle léirithe 
i stíl a d’fheicfeá i lámhscribhinní ársa, 
rud a chuireann go mór leis an éifeacht. Ní 
bheidh tú in ann é a leagan uait! 8+
Sadhbh Devlin

Andy Jones 
Illustrated by Olaf Falafel
UNLEASH YOUR CREATIVE 
MONSTER: A CHILDREN’S 
GUIDE TO WRITING
WALKER BOOKS, OCTOBER 2021 
PAPERBACK, 176PP, £9.99  
ISBN 9781406396621

A quick flick through lets you know 
immediately that Unleash Your Creative 
Monster is not going to be a straightforward 
writing guide. What sets it apart is its novel 
and funny approach of having children see 
their inspiration/muse as a monster. As a 
result, it is chock-full of crazy creatures and 
jokes. However, this does not distract from 
the fact that it is a thoughtful and well-
planned guide that will inspire the most 
reluctant writers to put pen to page. It’s 
divided into sections, so a reader can start 
at the beginning or dip into a chapter that 
takes their fancy. As well as being packed 
with lots of practical advice and tips, there 
are also several exercises and story prompts 
to get children started. Not only is it fun, 
it is encouraging too, and although it gives 
rules on writing, it also suggests breaking 
them as well. The author doesn’t talk down 
to children, and he succeeds in making 
writing sound exciting and not laborious. 
He also writes about such tricky topics as 
finding inspiration and writer’s block. 
The author and illustrator, Jones and 
Falafel, are a perfect fit for each other. 
The idea of a creative monster is fantastic 
fodder for the illustrator, who is obviously 
having a field day throughout, and he uses 
a limited palette very imaginatively. If you 
are searching for a way to get children 
writing creatively, Unleash Your Creative 
Monster is a great place to start. Non-
fiction, 8–10, 10–12
Paul Staunton
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Nick Sheridan 
Illustrated by David O’Connell
BREAKING NEWS: HOW TO 
TELL WHAT’S REAL FROM 
WHAT’S RUBBISH
SIMON & SCHUSTER, DECEMBER 2021 
PAPERBACK, 160PP, £9.99 
ISBN 9781398506794

This non-fiction book by Nick Sheridan 
has it all. It is, quite simply, beautifully 
illustrated, with easy to read and extremely 
accessible language, not to mention bold, 
dramatic font for the important points! 
David O’Connell’s images use a dynamic 
colour palette that, quite literally, brings 
the news to life. 
Sheridan provides his young readers with 
a huge amount of essential and thought-
provoking information on where stories 
come from and how to tell real news from 
fake news. This book is perfect for children 
interested in news, not to mention for 
budding journalists seeking to learn how 
to nab their first scoop. Sheridan and 
O’Connell also provide humour with big 
captions and a great use of font, while 
giving children the facts needed to navigate 
the modern-day news cycle. 
Sheridan goes out of his way to give his 
readers more than a little history on how 
the concept of news as we know it today 
came about, and the interactive activities 
and examples for children will entertain 
as much as they educate. This reviewer 
certainly loved the way that Sheridan 
and O’Connell cover all aspects of news 
sources, as well as the guidelines on how to 
tell a good news story! 8–10, 10–12
Susan O’Mahony

Carlie Sorosiak 
Illustrated by Katie Walker
ROAR LIKE A LION
DAVID FICKLING BOOKS, OCTOBER 2021 
PAPERBACK, 160PP, £9.99 
ISBN 9781788452359

 
 
Have you ever considered what kind of 
life lessons humans could learn from 
animals? Roar Like a Lion is an inspiring 
and uplifting book filled with precious life 
insights inspired by numerous creatures 
from the animal world.
Learn how to embrace your unique self 
with the platypus, dive deep in curiosity 
with raccoons, and understand that being 
different, just like an unlikely pair of 
penguins, is all the more reason to lead 
a happier life. Developing confidence, 
dealing with fears, worries about fitting 
in, comparison, friendships, support and 
resilience are some of the many topics 
covered in this book. Always using the 
animal world as a starting point, Sorosiak 
makes sure to bring readers back to 
possible situations a child could live or is 
living through.
Every page is filled with gentle and 
heartwarming illustrations in soft colours, 
which beautifully complement its message 
and voice of encouragement and support. 
The text is lovely and easy to read, 
peppered with light humour and puns. 
The variations in graphic elements divide 
the text into smaller fun chunks and, as 
a bonus, some of them can be used as 
inspirational quotes.
This fact-filled book takes readers on 
a journey of self-discovery, prompting 
reflections and ideas that young humans 
can use when they open their ears and 
hearts to their inner animals. An excellent 
read that can help young people navigate 
the current world through the authenticity 
and lives led by the other animals we share 
the world with. Non-fiction, 8–10, 10–12
Tarsila Krüse

Aoife Dooley
FRANKIE’S WORLD
SCHOL ASTIC, JANUARY 2022 
PAPERBACK, 272PP, £8.99 
ISBN 9780702307355

 
 
This is a graphic novel about Frankie, aged 
twelve. Frankie is different to other girls –  
she talks too much and sometimes says the 
wrong things. Because of this, she is often 
picked on in school. Frankie wonders all 
the time why she is different to the other 
people in her world, and she sometimes 
thinks she must be an alien. At home, her 
mum has heart problems and spends a lot 
of time in hospital, while her biological 
father is largely absent from her life. 
Frankie’s mum suggests that she learn 
karate, and while Frankie is reluctant at 
first, she discovers that it is something that 
she enjoys and is good at, so she decides to 
stick with it. She finds that it brings many 
benefits, including how to outsmart the 
bullies that seem intent on upsetting her. 
Frankie and her friend Sam come up with 
a novel idea to find Frankie’s real dad and 
go to great lengths to make their scheme 
work. They get caught up in lots of scrapes 
but eventually succeed and, in doing so, get 
answers to many questions.
The illustrations for this title are excellent, 
dynamic and interesting, and you get a 
wonderful sense of the story even if you 
don’t read all of the text, which makes it a 
true graphic novel. A great idea, beautifully 
told and illustrated, this is a hugely 
enjoyable read. 10–12
Áine Beausang
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Gianna Pollero 
Illustrated by Sarah Horne
MONSTER DOUGHNUTS: 
CYCLOPS ON A MISSION 
PICCADILLY PRESS, JANUARY 2022 
PAPERBACK, 210PP, £6.99 
ISBN 9781800780842

Fresh from his success of saving the prime 
minister from a fate worse than death, 
Cyclops Mr Harris is about to join the 
secret service. His first tasks are to track 
down the elusive Bottom Biter (who has, to 
put it bluntly, bitten a significant number 
of people on the bottom) and to solve 
the mysterious disappearance of the head 
celebrity judge from Britain’s Got Talent. 
Naturally, ten-year-old monster hunter 
Grace comes along to assist him in his 
missions and to make sure he doesn’t eat 
everything (and everybody) in his wake. 
This is the second book in the Monster 
Doughnuts series and is as funny, 
charming and absolutely bonkers as the 
first. Mr Harris is disgracefully delightful, 
and Grace is an appealing voice of reason 
and sense. Fans of Monster Doughnuts 
will be delighted to reacquaint themselves 
with several familiar characters, including 
Grace’s family, with whom Mr Harris finds 
temporary lodgings. 
Monster Doughnuts: Cyclops on a Mission 
rattles along at a speedy pace, aided and 
abetted by Sarah Harding’s fabulously 
quirky illustrations. This reviewer greatly 
looks forward to the next book in this 
wonderful series. 10–12
Deirdre Nally

Tasha Harrison 
Illustrated by Mya Mitchell
CLEMENTINE FLORENTINE
UCL AN PUBLISHING, JANUARY 2022 
PAPERBACK, 315PP, £7.99 
ISBN 9781912979714

 
What a fabulous start to a book! In the 
first three pages alone, we get feline 
bowel movements, a fart joke and a 
perfectly formed verse about Fred, the 
overweight and litter-tray-challenged cat. A 
rollercoaster of a beginning and it doesn’t 
let up until we hit the last line. 
Clementine Florentine, the nom de plume 
of budding poet Clem, is a girl with a great 
sense of humour, a talent for poetry and 
a serious dislike of her classmate Callum. 
However, the facts that Callum’s mum 
and Clem’s dad are dating and Callum 
is as good at writing poems as Clem are 
speedbumps that the pair need to get 
over in order to work together. To avoid 
becoming step-siblings, they need to 
manufacture a break-up from which their 
parents’ budding relationship can’t recover! 
The story is entertaining, engaging and 
utterly relatable. Some very memorable 
secondary characters in Ingrid and Lyn 
Ferno add colour and fun to the narrative, 
and the introduction of a gobby parrot 
is the icing on the cake. These characters 
allow Clem to see past her own feelings 
and insecurities and realise that maybe the 
damage she’s trying to cause will hurt her 
far more than those she wants to punish. 
This is a blended-family tale that’s not 
in any way new, but it’s done warmly, 
accessibly and with lots of humour. There’s 
also a lovely and rewarding ending that 
means that you can’t help but feel a glow of 
satisfaction once you finish the last page. 
10–12
Aileen Ivory

Lucy Strange 
Illustrated by Helen Crawford-White
SISTERS OF THE LOST 
MARSH
CHICKEN HOUSE, NOVEMBER 2021 
PAPERBACK, 278PP, £7.99 
ISBN 9781913322373 

In Hollow-in-the-Marsh, a village where 
reading and writing are frowned upon, we 
meet six sisters whose futures are being 
shaped by fear and superstition. Life is full 
of hard work for Willa, Grace and Freya 
and their three younger sisters. All six live 
in fear of their obsessively superstitious 
father, and with their mother gone, their 
futures seem hopeless. 
Fearing his fate is tied to the ‘Curse of the 
Six Daughters’ rhyme, their father sells 
eldest daughter Grace to a neighbour in 
an arranged marriage. When Grace flees 
her family home before the wedding on 
the night of the Full Moon Fayre, Willa 
embarks on an adventure through the Lost 
Marsh and its villages in an effort to bring 
her sister home.
Armed with a map and a stolen horse, 
Flint, Willa discovers that magic isn’t only 
confined to the fairy tales and stories her 
grammy told them. Guided by strong 
female characters, this is a story about 
family secrets, superstition and witchcraft, 
about finding yourself and standing up for 
what you believe in against tyranny. 
Strange’s language is as lyrical as the 
fairy tales and rhymes that structure her 
narrative, and readers will quickly be 
swept away into the eerie world she creates, 
following Willa in her determination to 
save her sister and fight back against the 
traditions that limit their way of life. A 
compelling and thought-provoking fantasy. 
10–12
Zoe Forde
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Glennette Tilley Turner
A MAN CALLED HORSE: 
JOHN HORSE AND 
THE BLACK SEMINOLE 
UNDERGROUND RAILROAD
ABRA MS, NOVEMBER 2021 
HARDBACK, 112PP, £11.99  
ISBN 9781419749339

An interesting and accessible book, A Man 
Called Horse offers readers a manageable 
amount of information on Native 
American culture and the Underground 
Railroad by focusing on the life of Juan 
Caballo, or John Horse. 
John Horse, a Black Seminole, was born 
in 1812 to a Seminole father and a mother 
of Native American and African descent. 
Although Black Seminoles were technically 
‘free’, they were always in danger. We 
follow their journey from Florida to 
Mexico, as John rises to prominence, 
shining as a political and military leader, 
helping his people survive in uncertain 
and unsafe times. Each chapter explores 
different locations and documents the 
tribe’s hopes for a safer land – and their 
consistent disappointments and let-downs. 
One of the central facts we learn about 
the Seminole Nation is how they helped 
to set up and maintain the Underground 
Railroad. They actively protected and 
sought justice for runaway slaves, standing 
up to white slave-owners, even claiming to 
be runaways’ new masters to get them to 
safety and a better life.
Well-written and organised, Tilley’s 
narrative brings alive the time and major 
players in this scramble for land, the upper-
hand and basic survival. Aesthetically 
speaking, while the archival illustrations 
and photographs are original, it does have 
the feel of a book from an earlier time. 
Nonetheless, it is a fascinating look at the 
history of the Seminole people, and John 
Horse in particular. 10–12
Aileen Ivory

Gina Blaxill 
ALL THE BETTER TO SEE 
YOU 
SCHOL ASTIC, OCTOBER 2021 
PAPERBACK, 372PP, £7.99 
ISBN 9780702310140 

 
We all know the fairy tale of Little Red 
Riding Hood and the Big Bad Wolf. 
However, in All the Better to See You, Gina 
Blaxill expands on this well-known tale in 
a darker retelling, building on the world 
of Red’s town, the myth of the wolf and 
dangers beyond what we know. The story 
centres on the young people of the town: 
Grace, also known as Red because of her 
distinctive cloak; Ellis, the son of the local 
miller; and Sabine, the mysterious girl who 
gives Red a hard time. 
The town has seen the horrors of the fabled 
wolf in the past – but what happens when 
it seems to  return and begin to maim the 
inhabitants? Although the wolf is the main 
suspect, it quickly becomes apparent that 
something isn’t right. Will Red and the 
other townsfolk discover the truth behind 
the terrors? 
In All the Better to See You, Blaxill’s 
distinctive voice pulls, not only from the 
traditional fairy tale, but also from an 
extensive mythology of wolves, witches 
and other supernatural stories that will 
be familiar to all readers. Through this, a 
sense of unease permeates the story and 
makes you feel as if you might come across 
the wolf yourself! This is a darker tale for 
older children that maintains a core of 
light in the centre that will keep you glued 
to the page, a story of what can be revealed 
if you stray from the familiar path and 
explore beyond. 10–12, 12–14 
Alison Bryan 

Maleeha Siddiqui 
BARAKAH BEATS 
SCHOL ASTIC, OCTOBER 2021  
PAPERBACK, 277PP, £6.99 
ISBN 9780702311024 

 
 
What do you do when you discover a part 
of yourself that doesn’t quite fit in with 
what you’ve been taught all your life? In 
Barakah Beats, Nimra, a twelve-year-old 
American Muslim girl, begins public 
school for the first time in her life and is 
exposed to a whole new world beyond what 
she knew. Nimra ends up living a double 
life when she becomes a member of the 
band Barakah Beats, in direct contrast to 
her more religious upbringing. We follow 
Nimra as she navigates these two worlds 
and grapples with what that means for her 
family, culture, friends and, ultimately, 
herself. 
Siddiqui takes the reader on a journey 
through the modern American Muslim 
teenage experience, while still looking 
at older generations and respecting their 
significance. At the core of the book is 
the message that everyone needs to find 
their own path and the importance of the 
intention behind the action. 
There is a genuine and realistic voice 
throughout as Nimra navigates the changes 
in her life. As she learns more about the 
world around her, she finds that what 
she wants exists in conflict with what she 
has been taught. This is something every 
young person can identify with, and the 
way Nimra navigates this duality serves 
as an important lesson for all. This is 
an important read, not only for those of 
Muslim descent, but also to provide all 
kinds of readers with a different perspective 
on culture and demonstrate that dealing 
with change is universal. 10–12, 12–14 
Alison Bryan
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Yaba Badoe
LIONHEART GIRL
ZEPHYR, OCTOBER 2021  
HARDBACK, 320PP, £12.99 
ISBN 9781789540857

 
 
Creating a striking fable of witchcraft and 
family secrets, Yaba Badoe draws on West 
African mythology and storytelling for her 
latest novel. This is the tale of Sheba, a girl 
with a longing for knowledge, desperate to 
understand more about her own origins, 
who discovers a powerful magic within 
herself. Sheba has the power to see people’s 
thoughts, fears and secrets when she 
touches them. 
Slowly, Badoe introduces the world of the 
story and Sheba’s family and village, and 
while the pace is slow, the storytelling is 
magnificent and steeped in mythology, 
with a magical-realist quality that pulls 
the reader in. Sheba is obsessed with 
discovering who her father is, and her 
mother is determined to keep her in the 
dark. Her mother is a shadowy figure in 
Sheba’s life, not always present, as she 
travels frequently, but her power hangs over 
Sheba and her family. When she returns, 
the matriarch is full of harsh words and 
anger. As Sheba learns more about her own 
powers, she comes to realise that there 
is a darkness in her mother, and she is 
determined not to be consumed by it but 
to stand tall and be the girl who walks with 
lions. 
This is a stirring and beautiful tale of 
bravery and self-belief, about the magic 
found in friendship and the danger of 
secrets. This book will appeal to fans of 
Tomi Adeyemi, Kiran Millwood Hargrave 
and Ciannon Smart. 12–14, Young Adult
Lisa Redmond

Candice Carty-Williams
EMPRESS AND ANIYA 
KNIGHTS OF MEDIA , OCTOBER 2021 
PAPERBACK, 144PP, £7.99 
IBSN 9781913311100

 
While Aniya is popular, rich and used 
to getting her way, Empress is quite the 
opposite. Arriving at a new school on a 
scholarship, she wants nothing more than 
to blend into the background. But when 
Aniya is assigned to help her settle in, 
their two worlds clash and they come to 
understand just how different their lives 
are. 
This book handles difficult topics in 
an honest yet refreshing way, from the 
disparities between the upper and lower 
classes to cattiness amongst teenage 
girls. Carty-Williams accurately portrays 
the realities of the modern teenager, 
exploring both Aniya’s entitled behaviour 
and Empress’s separation from a life of 
privilege without making either seem like 
caricatures. The language stands out in its 
authenticity – the author truly captures 
the dynamism and natural conversation of 
teenagers.
The story has all the hallmarks of strong 
contemporary fiction for young readers – 
moments of humour are interspersed with 
hard-hitting life lessons – but it is also 
so much more. Mixed in with the gritty 
realness is a quirky magical-realism plot 
in the second half. A birthday sleepover 
spell done for fun leaves the girls stuck 
in one another’s bodies. What follows is 
a hilarious set of events juxtaposed with 
a tough but touching realisation: it’s 
impossible to truly know someone’s reality 
without walking in their shoes. 
With its diverse cast of characters, 
intriguing plot and themes of self-identity, 
growth and friendship, this book is a 
wonderfully captivating read for young 
teens. 12–14 
Prin Okonkwo

Ananth Hirsh and Yuko Ota 
Illustrated by J.R. Doyle
PIXELS OF YOU
A MULET BOOKS, FEBRUARY 2022 
HARDBACK, 176PP, £16.99 
ISBN 9781419752810

 
 
This graphic novel explores relationships, 
technology and the multifaceted nature 
of young adult life. From the outset, the 
reader is launched headfirst into the world 
of the novel. The tone is mature, and the 
creators skilfully portray an entire city and 
a world within the first few pages. The 
clear lines and use of sombre colour create 
a cloudy and equivocal tone that permeates 
the story. 
Authors Hirsh and Ota and illustrator 
Doyle showcase consummate skill across 
a myriad of artistic processes – the use 
of line, the carefully considered use of 
colour and the compelling yet ephemeral 
storytelling, to name a few of the 
techniques visible in their collaborative 
work. A fast-paced story spurs the reader 
on, making this piece easy to consume. 
Discrete signs and signals about characters 
may be overlooked by younger readers; 
however, the stunning design and artwork 
will ensure any reader’s enjoyment. The 
trio’s creative capabilities blend together to 
produce this compelling work. 
Many emotional moments are woven into 
the narrative, as the baseline of the story 
is a longing for connection. Pixels of You 
is a traditional, universal human narrative 
skilfully intertwined with the topic of 
artificial intelligence. The reader may 
explore their own thoughts about AI while 
reading and may find some biases present. 
A compelling and challenging read. 12–14, 
Young Adult 
Samantha Murphy
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Lisa Lueddecke
THE CITY OF LOST 
DREAMERS
SCHOL ASTIC, OCTOBER 2021 
PAPERBACK, 288PP, £7.99 
ISBN 9781407196640

 
Lisa Lueddecke has established herself 
as an outstanding author of dreamy 
young adult fantasy, often inspired by the 
Hungarian folk tales she heard growing up. 
The city in her latest book is Shard, cursed 
by the magician Baba Yaga to roam forever. 
No one can enter and no one can leave. 
The heroine is Siya, daughter of a powerful 
magician; but with no magic of her own, 
she works a lowly clerking job, watching 
other children her age, like her nemesis 
Feodor, train for the magical guild. But 
an accidental discovery of a lost map 
piece brings the pair together, and they 
soon uncover a plot by some of the most 
powerful magicians that threatens all the 
citizens of Shard, magical and otherwise.
Siya is a compelling heroine, determined 
to prove her worth to her father and 
to Feodor. This is a charming, magical 
coming-of-age tale featuring two endearing 
main characters and some enchanting 
world-building. The plot moves quickly, 
and although dark at times, the narrative is 
never hopeless. We are regularly reminded 
of the danger and responsibility that magic 
brings and the peril our main characters 
face. This is an intriguing and compelling 
fantasy for younger and older teens alike, 
and perfect for fans of Laini Taylor, 
Kierstan White and Kalynn Bayron.  
12–14, Young Adult
Lisa Redmond 

Katrina Nannestad
WE ARE WOLVES
FARSHORE, OCTOBER 2021 
PAPERBACK, 316PP, £7.99 
ISBN 9780755503636

In the final days of the Second World War, 
the Wolf family flee their home in East 
Prussia as Russian soldiers advance on their 
village. Separated from their mother along 
the way, Liesel and her younger siblings, 
Otto and Mia, face a perilous struggle 
for survival as they travel in the hope of 
finding some form of salvation.
From the opening pages of Katrina 
Nannestad’s engaging historical novel, 
in which Liesel and her family are forced 
to watch as their father is sent off to war, 
through to their abandonment of their own 
home and separation from their mother, it 
seems that Liesel, Otto and Mia are set to 
lose everything. Throughout their travels, 
the three children encounter all sorts of 
characters. Some pose a threat, while 
others offer kindness, but even as the losses 
mount and the hardships increase, Liesel 
remains determined to keep a promise 
made to her mother that she will keep her 
brother and sister safe.
Nannestad has written a powerful story 
about childhood experienced within the 
most harrowing of circumstances. Full of 
evocative and haunting imagery – from 
an old man playing a grand piano among 
abandoned belongings left at the side of the 
road by other fleeing families, to the sight 
of a wagon frozen in a lagoon, hinting at 
a tragic end to another family’s journey – 
what lingers most is the bond between the 
three siblings in this heartfelt and moving 
book. 12–14, Young Adult
Tony Flynn

Philip Womack
WILDLORD 
LIT TLE ISL AND BOOKS, OCTOBER 2021  
PAPERBACK, 288PP, €9.99 
IBSN 9781912417971 

 
 
Orphaned, and with a guardian on the 
other side of the world, Tom ‘Thos’ 
Swinton is set to spend his summer 
holidays alone on the campus of his 
school, Downshire College. That is, until 
the arrival of a very unexpected letter, 
addressed to him by an unknown relative. 
Cousin James, later referred to as Jack 
Swinton, requests that Tom stay with 
him at Mundham Farm in Suffolk for the 
holidays. Enclosed in the letter is a train 
ticket for the following day. Despite his 
headmaster’s reservations, Tom jumps at 
the chance of something different and 
embarks on his fateful adventure. 
This book is designed to elicit magical 
intrigue. Finely tuned details build word 
upon word to bring an already evocative 
real-world setting into one of darker 
fantasy. Every chapter is prefaced by a 
historic entry from the diaries of Margaret 
Ravenswood from 1800 that describe the 
existence of a supernatural people, the 
Samdhya. Resonant of an ancient myth or 
a classic tale, these entries weave their way 
seamlessly into the present action of the 
narrative. 
The longer Tom spends learning about the 
farm from his cousin, the domestics Kit 
and Zita, and the diary, the more certain 
he becomes that magic is real, used and 
not always good. Exploring the mystique 
that shrouds both people and place, Tom 
is confronted by the tragic truth of his 
parents’ death. Soon after, a hard-fought 
and long-time-coming feud between Jake, 
the three in his web, Tom, Kit and Zita, 
and the Samdhya ensues. This is a story to 
be engrossed by. 12–14, Young Adult 
Katie Sullivan Smyth 
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Sam Pope 
Illustrated by Camilla Montemaggi
THE HAUNTING OF  
LINDY PENNYWORTH
UCL AN, OCTOBER 2021 
PAPERBACK, 321PP, £7.99 
ISBN 9781912979578

Seventeen-year-old Lindy is racked with 
grief and guilt when her dad dies in a car 
accident following a tragic family row. 
However, her desperate attempts to make 
contact with him soon disturb other ghosts 
and spirits with agendas of their own. 
Lindy quickly finds herself dealing with 
long-buried mysteries and ancient curses, 
while also trying to convince family, 
friends and psychologists that she hasn’t 
lost her mind.
The Haunting of Lindy Pennyworth is 
a poignant and funny exploration of 
bereavement, mental health and complex 
family dynamics. It is also a page-
turning thriller, bringing the reader on a 
rollercoaster of unexpected twists and turns 
as our compelling protagonist, Lindy, races 
against the clock to meet her father one last 
time. The ending is beautifully paced and 
very satisfying, while also reminding us 
that life’s problems rarely come with neatly 
packaged solutions. 
This is a wonderfully layered and complex 
book, with a feisty yet vulnerable and 
completely believable protagonist at 
its heart and a perfectly drawn cast of 
supporting characters. Young Adult
Deirdre Nally

Andreina Cordani
DEAD LUCKY
LIT TLE BROWN, JANUARY 2022 
PAPERBACK, 336PP, £7.99 
ISBN 9780349003542

 
Xav Bailey, star of the fictional online 
platform PlayMii, is used to seeing his 
content go viral. Tragically, he’s not there 
to see his final video cause a sensation, 
because that video is of his on-screen 
murder. His friends and fellow influencers, 
Maxine, Leni and Ed, are left to grapple 
with his death through reaction videos, 
hashtags and – perhaps most shockingly –  
a social media blackout. As the masked 
killer haunts the internet in comments 
and forums, Maxine abandons her ‘ditzy’ 
vlogger brand to follow a trail of secrets 
and blackmail.
This murder mystery makes good use of 
the different identities we have online 
and in real life, and how they grow and 
morph over time. Characters create their 
own roles or find themselves pushed into 
them by fans, haters and fame. The special 
kind of online scrutiny that young women 
can face is embodied in Maxine and Leni, 
constantly performing the personas they 
are known and loved for: the funny airhead 
and the flawless beauty influencer.
Narrated from multiple points of view, 
and from past and present, suspects are 
easy to find. The story builds tension as 
characters change and the gap between the 
real and the virtual widens, but the pace 
never reaches breakneck speed. Though the 
red herrings and twists are not the most 
shocking, it’s satisfying when the masks 
come off. The murderer’s true face and 
identity is revealed and, in the process, so 
are everybody else’s. Young Adult
Clara Kumagai

Jessie Burton 
Illustrated by Olivia Lomenech Gill
MEDUSA
BLOOMSBURY YA , OCTOBER 2021 
HARDBACK, 224PP, £14.99 
ISBN 9781547607594

 
We’ve all heard tell of the Medusa – a 
legendary monster with snakes for hair and 
a piercing gaze that turns even the bravest 
men to stone. But how did a frightened 
girl who loved to sail transform into such a 
fearsome creature? And what did Medusa 
think when she first looked out from the 
cliffs of her island exile to see a beautiful 
boy washing ashore? 
Feminist retellings of myths and fairy 
tales are all the rage for a good reason. 
Their dehumanised female characters 
beg to be given voice and agency, and 
their cruel double standards cry out to 
be unpicked and recast. This beautifully 
illustrated tale is undoubtedly up there 
with the best of these efforts. Burton’s 
Medusa is a fascinating narrator, a strong, 
vulnerable, angry, tender and scathingly 
brilliant teenage girl. The Perseus we meet, 
viewed through Medusa’s keen eyes, is 
sweet but ultimately frustrating, and may 
unfortunately be far too easy for readers to 
recognise. 
The illustrations are a revelation, breath-
taking and brimming with a sense of 
inevitable doom. Bold lines and earthy 
colours deftly capture both the highs and 
lows of Perseus and Medusa’s epic tale. This 
book isn’t for everyone. Those who crave 
pace and plot, particularly those unfamiliar 
with Greek mythology, will spend early 
chapters struggling to find their footing, 
and the prose – while lovely and lyrical – is 
dense and occasionally twisting. For the 
right readers, however, it will be a treasured 
possession. Particularly recommended for 
fans of Deirdre Sullivan. Young Adult
Rachel Sneyd
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Alison Weatherby
THE SECRETS ACT
CHICKEN HOUSE, JANUARY 2021 
PAPERBACK, 360PP, £7.99 
ISBN 9781913322991

Alison Weatherby’s debut novel is a 
thrilling World War II spy drama about 
two girls recruited to Bletchley Park to 
join the real-life code-breaking team who 
intercepted secret messages from the Axis 
powers at the height of the conflict. 
Ellen and Pearl are experiencing the usual 
problems of the teenage years: romantic 
issues, starting a new job, decoding 
messages intercepted from the Nazis and 
investigating the suspicious death of a 
good friend – normal teenage stuff! The 
girls quickly find themselves embroiled in 
a murder plot involving spies, motorcycles 
and grotty pubs. With a terrific sense 
of time and place and a compelling 
mystery, this whodunit certainly drew this 
reader in.
Our protagonists, Ellen and Pearl, are 
well written and the perfect guides to 
the unusual circumstances they find 
themselves in, working in secret and 
solving puzzles where the stakes couldn’t 
be higher. Ellen, who is neurodivergent, 
is portrayed in a particularly respectful 
and insightful way that is plausible for a 
time when people didn’t have the language 
around this that we have now. The book 
is clearly well researched and history buffs 
will delight in the detail.
The reader gets a real sense of the paranoia 
dominating and the sacrifices that were 
made by the predominantly female staff of 
Bletchley Park to aid the war effort. With 
any luck, this fantastic mystery will not 
remain a secret for long. Young Adult
Cethan Leahy

Akshaya Raman
THE IVORY KEY
HOT KE Y, JANUARY 2022 
PAPERBACK, 384PP, £8.99 
ISBN 9781471410734

 
The Ivory Key is set in Ashoka, a land and 
queendom that possesses the last quarry of 
raw magic. In this world, magic is a natural 
resource – and like many natural resources, 
it is running low. Though set in a fantasy 
world, the recognisable realities of greed 
and corruption are woven throughout. As 
enemies of Ashoka prepare for war, ready 
to fight for the remaining magic, Queen 
Vira and her three siblings must put their 
differences aside to save their queendom. 
So begins their quest to find the legendary 
Ivory Key and save Ashoka before their 
enemies unlock a new source of magic. 
The world-building in this novel is 
exquisite. Inspired by Indian culture, it 
is rich in language, scenery and vibrant 
costume. The siblings take some time to 
find their own voices, as the third-person 
narration shares each of their perspectives 
within separate chapters. At times, there 
are moments of information overload: 
a deluge of names, backstories and 
relationships trying to fall into place, while 
simultaneously keeping the plot moving 
forward – a map and a family tree might 
have come in handy! Having said that, the 
action is paced nicely to keep the pages 
turning, chapter after chapter. 
Fans of The Gilded Ones and Queen of Coin 
and Whispers will want to pick up a copy! 
Put simply, if you’re interested in fantasy 
worlds full of magic, royal intrigue, murder 
mysteries, and all with a feminist leaning, 
then this book is for you. Young Adult
Grace Kelley

Josie Williams
THE WANDERER
FIREFLY PRESS, OCTOBER 2021 
PAPERBACK, 352PP, £8.99 
ISBN 9781913102661

Falling in love is challenging at the best of 
times, but what do you do when you don’t 
even have a body to call your own? This is 
the conundrum faced by Ryder, a teenage 
ghost who is crushing hard on Maggie, 
a girl he cannot communicate with since 
he happens to be quite dead and she is 
very much alive. However, when a chance 
encounter and a previously unknown 
ability to possess human bodies leads 
to an opportunity to finally talk to her, 
Ryder finds himself in a tricky moral 
situation and wants to let his heart decide, 
no matter the cost.
Williams’s narrative is an unusual romantic 
drama that isn’t afraid to pose difficult 
questions or have its characters make 
problematic decisions. Our central couple, 
a morose ghost and a bright if shy geek, are 
endearing and it’s clear why it would be 
worth breaking a few rules to bring them 
together. The chapters switch perspective 
between them, and the author creates a 
surprising amount of suspense out of the 
fact that neither side ever knows 100 per 
cent what’s going on.
The book does a great job of explaining 
the rules of life and death without too 
much exposition, and its depiction of the 
ghostly realm as a kind of sad limbo is 
evocative. This is a sad, sweet treat for the 
more morbid romantics out there, and 
this reviewer would certainly recommend 
it as an unusual love story with real 
heart. Young Adult
Cethan Leahy
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35 JANUARY 2022

AIB 
An Post  
Arts Council of Ireland
Arts Council of Northern Ireland
Baboró International Arts Festival for 
Children 
Barnardos
Belfast Children’s Festival
Book Trust Northern Ireland
Bord Bia
Branar
Brown Bag Films
BUMBLEance
Business in the Community  
Business to Arts
Cairn Homes
Children in Hospital, Ireland
Citi 
Culture Ireland
DEAR Ireland
Disney Ireland
Dublin City University
Dublin UNESCO City of Literature
Dubray Books
Eason, Dept51
Ecclesiastical Movement for Good 
Award 
Education Authority Northern Ireland
EURead

Fingal County Council Arts Off ice 
Gaisce – The President’s Award
Gutter Bookshop
Health Service Executive,  
 Public Health Nursing, Limerick
Hodges Figgis 
International Literature Festival 
Dublin
InTouch magazine (INTO)
Irish Copyright Licensing Agency
ISPCC Childline
Jigsaw 
JP McManus Benevolent Fund
KPMG
Limerick Libraries
Mary Immaculate College,  
 University of Limerick
MoLI – Museum of Literature Ireland
O’Kennedy Consulting
Packed House 
Poetry Ireland
Rethink Ireland
RTÉjr
RTÉ Toy Show Appeal
Riverbank Arts Centre
Smurf it Kappa Foundation
St Michael’s House
The Drouilliard Family Fund 
The Bookseller

The Cavanagh Family 
The Community Foundation for 
Ireland 
The Department of Children and 
Youth Affairs
Department of Media, Tourism, Arts,  
 Culture, Sport and the Gaeltacht
The Department of Education and 
Skills
The Ireland Funds 
The Society of St Vincent de Paul
The Tyrone Guthrie Centre
Toyota Ireland
Trinity College Dublin
UNHCR – The UN Refugee Agency
University College Dublin
Waterford City and  
 County Council Arts Off ice
William Fry 
Words Ireland
Young at Art

For Children’s Books Ireland membership and resources, go online to childrensbooksireland.ie

ag cothú léitheoirí

chi ldren’s
books
ire land
every child a reader

leabhair
pháist í
é i reann

Follow us on social media!

childrensbooksireland  

@KidsBooksIrel

@kidsbooksirel

CBI-Children’s Books Ireland

Funders, Partners and Supporters/Maoinitheoirí, Comhpháirtithe  
agus Lucht Tacaíochta

We wish to thank all of our socially minded government, corporate, charity and individual supporters, partners and funders. Our 
supporters, members and Leading Lights are fundamental to our success and play such an important role in furthering our goal 
of making books part of every child’s life in Ireland. We also wish to thank all the children’s publishers whom we work so closely 
with on a weekly basis: we could not carry out the work of Children’s Books Ireland without their support.



36inis  features

childrensbooksireland.ie

ISBN 978-1-872917-57-3


